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“All of humanity now has the option to “make it” successfully and sus-
tainably, by virtue of our having minds, discovering principles and be-
ing able to employ these principles to do more with less.” 
R. Buckminster Fuller (Fuller and Snyder, 2015)

Cities are by far among the most complex systems created by man. 
Urban environment that we inhabit is composed of a multiplicity of var-
ious elements. At the very broad overview, those are buildings, public 
spaces, streets and passages, transportation systems, and landscape. 
All those are woven into the web that forms the tissue of every city on 
our planet. Not to forget the essential element that makes those cities 
not only a three-dimensional mesh of concrete blocks, glass, asphalt 
and occasional plant or two, are the people that inhabit this com-
plex environment. The notion of a human presence is bringing several 
more layers that are more tangible, but not less crucial for the physical 
formation of the built environment and the perception of it. The con-
sciousness of a city is formed under the influence of various historical 
traces, political regimes, ideologies and volatile fashion and thinking 
paradigms. This layers of memories are inherited, along with the built 
structures by the new generations. However, cities, on a contrast with 
thoughts, are not able to change on a whip of mind and are there-
fore creating spaces for controversies, possible conflicts, and dislikes. 
The quality and the public judgment of the city spaces have always 
been defined by the people who use it, resulting in a controversial ex-
periences, named ‘love-hate relationship’, as a title to a graduation 
studio this thesis is a part of.

Urban renewal of Cologne and Kassel after the Second World War, 
which are two case study cities of this research, is a perfect exam-
ple of such ‘love - hate’ relationship. What was a proud showcase of 
modernistic approach to city planning at the time of finishing the con-
structions at late 50`s and 60`s, become an object of heavy criticism 
in the decades after. Had Modernism failed to deliver on a number of 
promises, first and for all - the quality of the public space? The question 
further explored by Nathan Glazed in the preface to the collection of 
essays on modernism architecture with an awe “how did a socially 
concerned architecture of modernism come to be condemned, 50 
years later, as soulless, bureaucratic and inhuman?” (Glazed, 2009)  
Immense wide roads are cutting through the very centers of both cit-
ies disrupting the flow of pedestrians and cyclists. Massive concrete 
buildings are showing signs of decay. Not well maintained, not fulfilling 
the changed topological requirements, they became, what local cit-
izens nowadays usually refer as “monsters”. Moreover, heavily car-ori-
ented renewal plans has left behind the relation of built environment 
to the natural landscape, leaving it on very borders of the city which 
has proven to be hardly accessible by public if now owned a car. This 
compilation of different factors resulted in the experience of public 
space in the centers of Cologne and Kassel by inhabitants as unsightly 
and not welcoming.

Though in past two decades there have been built many new build-
ings, new public spaces were created, and policies have been 
changed, the discussion on how far those are improving the situation 
and what is still needed to be done is ongoing. Through this studio, we 
have overlooked what was made in the realm of the urban environ-
ment of both cities, and we tried to evaluate those changes through 
various methodologies. We were for an answer for the question raised 
by an artist Merlin Bauer: how do we make to love a place, learn to 
appreciate its inequalities, instead of hating it and denying? What the  
do we have as designers to change the public opinion?

Through my one year odyssey in search of this answer, I have encoun-
tered people, happenings, phenomena and fields that have not only 
diametrically changed my approach to this research, but also did a 
tectonic shift in my overall understanding of design, process of think-
ing and my desired place within the field of design and architecture. 
I`ve been wandering through urban fabrics of both cities, using the 
scale of my body as a locus to thoroughly dissolve in the environment 
and perceive the details that build up these spaces. I was thinking of 
space and perceiving it through the senses, that engaged my body 
as a viewer into the relationship with the surroundings while perform-
ing these walks. How far can the haptic perception of our surround-
ings reveals the hidden stories and values of the environment? What 
are those unconscious emotions of space triggered by contrasts and 
discrepancies in the fabric of the city? What lies between personal 
consciousness and the one of a city? Juhani Pallasmaa referred to hu-
man consciousness as an “embodied consciousness where the world 
is structured around the sensory and corporeal centre: ‘I am my body’ 
Gabriel Marcel claims; ‘I am what is around me’ Wallace Stevens ar-
gues; ‘I am the space where I am’ Noel Armaud establishes, and final-

ly, ‘I am my world’ Ludwig Wittgenstein concludes” (Pallasmaa, 2013) 
Through my wanders I have discovered that the smallest details of the 
environment, surfaces, temporal events and objects, and a human 
body, all bear the unique potential of affecting grander systems, as 
the city is. Public perception of an environment is build of multitude 
of personified voices, of each citizen or visitor of this particular urban 
environment. And though I became extremely intrigued in disassem-
bling the built environment of the city to its smallest pieces and lat-
er on looking for a synthesis of disciplines that will help to assemble 
those pieces into an image that will reveal the tangible qualities of 
the space. 

Here lies in front of you my thesis, written as a part of my graduation 
project at the Department of the Built Environment at the Eindhoven 
University of Technologies for the Master degree in Urban Design. I 
would like to thank my supervisors - Jos Bosman, Marcel Musch and 
Willem Jan Renders for their extensive support and challenging me to 
go further, dig deeper and explore the unknown. I would also like to 
express gratitude to all the people, professionals, researchers, friends 
and fellow students. Every one of you has brought a piece to the 
maze of this research.

This thesis is a written, and a visual documentation of my wanders 
through Cologne and Kassel, followed by strolls over many other cit-
ies, building up thoughts and concepts explored further in this pub-
lication. I would like to invite you, my reader, to join me through the 
pages of this experience.
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“Understanding the realm of the city as a messy place, where one 
wants to see the traces of old, the stains of history. Layers of erased 
lies, errors and failures have to be revealed, all the additions and 
eliminations. Through this process, one can build a collage of correla-
tions...”  Juhani Pallasmaa (Pallasmaa, 2013)

Both Kassel and Cologne have a deeply covered palimpsest under-
neath of what is now a fabric of these cities. Both were once flourish-
ing regional centers, full of beautiful timber houses, neo classic public 
buildings, and Gothic churches.  Both were heavily bombed by the 
allied air forces during the Second World War. Cologne has fallen into 
being the first city to experience the horrifying terror of cover bomb-
ings strategy under the “Operation Millennium” - a first joint bombing 
raid by one thousand heavy bomber planes in 1942. Following several 
more raids of about the same intensity, by the time the city was taken 
by the allies in 1945, more than 90 percent of the built-up structures 
were destroyed, thousands of civilians killed and hundreds of thou-
sands lost their cover. Kassel has experienced the terror of no lesser 
scale. Being the headquarters of Nazi Germany Military District IX, it 
was thoroughly bombed through the entire span of the war, with the 
most intense bombing on 22nd and 23rd of October 1943, which has 
wiped out around 95% of buildings, causing death to thousands and 
leaving homeless over 150 thousand civilians. Both cities by the end 
of the war have lost a vast majority of its built environment and pop-
ulation.

What came after the war was an eager process of rebuilding two 
important geographically, industrially and furthermore culturally cen-
ters. The strategy chosen for the rebuilt process has derived from the 
modernist ideals of city planning, architecture, and social structure. 
A car as a new symbol of modernity and prosperity became the ulti-
mate nucleus of new planning strategies. Moreover, so the highways 
emerged crisscrossing what once have been cores of the city. Nu-
merous roads were flanking new grid-like square city blocks filled with 
bulky buildings, at the places filled before with somehow messy, but 
lively and diverse medieval city structure. However, it is important to 
note, that although the modernist approach to the rebuilding process 
was realized in both towns, still there was a difference in details. In Co-
logne, despite the heavy ruination, the decision to rebuild and restore 
some of the urban heritage was taken. Kassel, on the other hand, was 
predetermined to be a showcase image of a new idea of a modern 
German city, and thus there was little respect to the historic tissue of 
the city and its original architecture, nor doubts in wiping down what 
was left after the war and building an entirely new city structure. Kas-
sel ought to become “a ‘city of a new type’ along Hanover, Kiel, and 
Stuttgart.” (Bunin, 1979)

The search for understanding the perception of the rebuilt city is a 
complicated undertaking. Particularly in a case of cities like Kassel 
and Cologne where the tissue of the town was formed and reformed 
under the influence of a massive event. Public perception of such 
spaces is therefore affected by a multitude of factors. What has hap-
pened through the history of this environment and what are the con-
sequences and characteristics of these environments that we use to 
perceive them through in a contemporary world? These questions are 
lying from the discourse about place and role of the modernist archi-
tecture in Kassel and Cologne.

Through the writings Dieter Hoffman-Axhelm harsh criticism on modern-
ist rebuilt of Kassel to the essay of Peter Zumthor on a discussion about 
the presence of a modernist piece of architecture in Cologne which 
Zumthors highly appreciates, one can unveil the complex and some-
times polarizing views and understanding of the modernist heritage in 
these two cities. These writings are accompanied by a stunning photo-
book made by Chargeinsheimer in Cologne, which is at some places 
a terrific homage to the city of Cologne, where as the author argues 
“Signals, arrows, lines, pedestrian crossings are meant to function as a 
substitute for human life.” (Schaden, Lezmi and Chargesheimer, 2014) 
In the contrasts of his photos and criticism on a pompous modernist 
architecture, Chargeinsheimer is once again emphasizing the pecu-
liar characteristic of love-hate in this environment. Last but not least in 
this discussion is a work by an artist Merlin Bauer with his project ‘Love 
Your City’ in Cologne which talks to the citizens and professionals, rais-
ing the concern and discussion on the role of modernist architecture, 
appreciation and a embodied consciousness of a city.

These works made through the span of the last forty years by different 
authors were chosen as a groundwork for the research done by this 
studio. They were a guideline in looking for characteristics that define 
love-hate relationship; looking for buildings, places, and environments 

that define it; and for the search of the arguments that would be rel-
evant to understand the heritage of modernism and its relation and 
effect on the contemporary perception of the city environment and 
design practice.

Hans Ulrich Obrist stated that “immense courage is required to be 
contemporary, to engage in the difficult negotiation between the 
past and the future.” (Obrist, 2010) Through this quotation, I have de-
cided to build up my research in this thesis. The search of the elements 
and characteristics that are engaged in this negotiation became a 
primary goal, as well as a relevant medium to perceive them and 
relate to the environment of the city. The idea that we perceive the 
environment through the senses of our bodies and apply the traces of 
history, social and cultural codes on top of the embodied perception 
as a prerequisite for a perception of an environment became prevail-
ing in my research.

Moreover, this thesis consists of several methodologies that are revolv-
ing around the body and its relation with and within the built environ-
ment of Kassel and Cologne. It is looking for the qualities that define 
the love-hate relationship through the smallest details and temporar-
ies in this environment that are perceived by the medium of a body. 
Through disassembling the urban fabric to the base elements it con-
sists of, one can build “a collage of correlations” (Fierro et al., 2014) 
which might be a new point in an ongoing discussion on the role of 
modernist architecture in these cities.

The first part of this research is a visual documentation of the details 
of the urban environment of Kassel and Cologne that are building it 
up, and that is perceived through the medium of the body. What are 
those elements? What are their characteristics? What is the value? 
How do they influence/relate the urban environment? Second part - is 
a theoretical justification of a methodology to collect and document 
these details, and also how to reveal them to the public, therefore al-
low the practical possibility of implementation this research in design 
and educational practice. This part reveals the proposed concept of 
“City as a Temporary Museum of Urban Conditions and Phenomena.” 
The third step moves the focus of the research into Kassel, looking 
deeper on a formation of the city and its public space. It focuses on 
‘documenta’ - one of the biggest art exhibitions in the world, which 
takes place every five years in Kassel since 1955. Through the course 
of 13 researched exhibitions, public art displayed on the venue had 
influenced the way the city was rebuilt and perceived by the visitors. 
This part is exploring the relations and influence on the perception of 
the public space of the city during the temporary events -  ‘documen-
ta,’ and the lasting effect such temporaries bear in their potential. 
Last part of this thesis is a design proposal, based on previous steps of 
the research and aiming to make use of the potential that temporary 
art exhibition and public art has on bringing changes to the city and 
building up a coherent discussion between the past, contemporari-
ness, and future of the urban environment of Kassel.   

All these steps are bound together by the process of walking. Won-
dering through the urban environment became a primary investiga-
tive and research tool through the course of developing the concepts 
underlying all the elements of this thesis. Walking through the realm 
of a city is a basic human activity we perform on a daily basis. This 
action is an essential tool of perceiving the urban environment. The 
final proposal is deriving from the inspiration and reinterpreting several 
core strolling concepts of the past: the idea of ‘flaneur’ - late XIX cen-
tury concept of an urban explorer, the person as the connoisseur of 
the street; conceptual practices of Dada on a search for an alterna-
tive vision of an urban environment through perceiving it a narrative; 
Psychogeography as a conceptual practice interpreting strolling as 
a playful medium to perceive the consciousness of an environment 
and emotions of individuals found in these spaces. Although, the 
book “Walkscapes” by Francesco Careri was an important asset in 
the process of reflection on those practices in a contemporary city 
landscape. Last but not least I would like to mention the inspiring book 
by Lucious Burckhardt “Why is Landscape Beautiful? The science of 
strollogy” which became a constant companion through my wonders 
and a great resource of knowledge on the role of nature and land-
scape within the urban environment.

Strolling is the action which is present in all four elements of the re-
search. It is the methodology, research medium, concept defining the 
design method and the actual major part of the design.

Introduction
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tive and research tool through the course of developing the concepts 
underlying all the elements of this thesis. Walking through the realm 
of a city is a basic human activity we perform on a daily basis. This 
action is an essential tool of perceiving the urban environment. The 
final proposal is deriving from the inspiration and reinterpreting several 
core strolling concepts of the past: the idea of ‘flaneur’ - late XIX cen-
tury concept of an urban explorer, the person as the connoisseur of 
the street; conceptual practices of Dada on a search for an alterna-
tive vision of an urban environment through perceiving it a narrative; 
Psychogeography as a conceptual practice interpreting strolling as 
a playful medium to perceive the consciousness of an environment 
and emotions of individuals found in these spaces. Although, the 
book “Walkscapes” by Francesco Careri was an important asset in 
the process of reflection on those practices in a contemporary city 
landscape. Last but not least I would like to mention the inspiring book 
by Lucious Burckhardt “Why is Landscape Beautiful? The science of 
strollogy” which became a constant companion through my wonders 
and a great resource of knowledge on the role of nature and land-
scape within the urban environment.

Strolling is the action which is present in all four elements of the re-
search. It is the methodology, research medium, concept defining the 
design method and the actual major part of the design.
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Exploring the environment through senses

“City might be an a work of art, fitted to a human purpose.”
Kevin Lynch (Banerjee, 2002)

Visual appearance is a major subject of an aesthetic judgment when 
it comes to the perception of a city space. Although heavily depen-
dent on a personal taste it often becomes a matter of public debate. 
The visual imagery of an environment belongs to the domain of a his-
torical development and its relations with the modern city. Therefore 
it becomes one of the keystones when talking about the love-hate 
relationship in cities like Kassel and Cologne.

“Photographic books amplify a desire for an architecture which can`t 
be found in our surroundings” (Kaijima, Kuroda and Tsukamoto, 2012) 
is stated in an introduction to the visual investigation “Made in To-
kyo” by Atelier Bow-Wow. This photographic research is trying to do 
something quite different - to document the qualities of an everyday 
environment that are experienced by the public unconsciously. It is 
surveying the space in search of oblique elements, one just usually 
passed through. This provides an important insight into understanding 
the atmospheric qualities of the space that people judge as ‘love’ or 
‘hate’ about their environment. Further analysis of this visual experi-
ence can give an important clue of the intimate connection between 
urban forms, patterns, and details with the morphology of an urban 
environment.   

Documenting the environment through a critical lens of a close-up 
shot of a camera allows magnifying the structure of the city to the lev-
el of details that the environment is built up with. It allows to distance 
from a major human implications of history, politics, functional use and 
social structures and experience the structure of an environment pro-
foundly on the conditions of visual perception. Moreover, following 
Juhani Pallasmaa`s critique on the “limited understanding of archi-
tecture following only visual representation of an environment” (Pal-
lasmaa, 2013), these shots are attempting to document the sensory 
components of the space. Surfaces, elements, and happening that 
take place in a city environment interact directly and continuously 
with our bodies. In his fundamental research on the relation of the 
sensory experience of the architectural environment, Juhani Pallas-
maa claimed that “...there is no body separate from its domicile of 
space, and there is no space unrelated to the unconscious image of 
the self”. (Pallasmaa, 2011) And though it is possible to argue that this 
correlation between body, space, and consciousness is vital in under-
standing the ways of perception the city environment.

By grouping the collected images in different clusters: surfaces and 
textures, unexpected encounters, structures and informal sculptures, 
complex systems, environmental conditions, informal, formal perfor-
mances and urban biodiversity - this photographic documentation of 
the city space allows to structure this visual research and introduce 
a methodology for investigating details of a city environment. This is 
resembling something that Kevin Lynch referred as ‘public transcripts.’ 
He believed that such ‘shared visual experience could ultimately influ-
ence public debates about the form of the community.’ Great variety 
of elements that are inherited in the urban environment is exposed 
and each one is treated as an equal block in a complex construction 
of a city.

Revealing the quality of this variety in an everyday environment, where 
such elements are treated as homogeneous, undetectable or worth-
less even to detect is an important goal of this visual research. Espe-
cially, because the modernist architecture treats “an idea of men as a 
faceless, nameless cogs. The nature of modernist housing reflects this 
image and sustains it. The vast majority of housing built has a touch of 
mass-production.” , as noted by Christopher Alexander. It is in relation 
with his argument when a true value of a exposing the features of an 
existing environment that do bear an aesthetic value.

The impact which the rebuilt process in Kassel and Cologne had 
made on the imagery of the city environment was difficult to eval-
uate objectively, as the atmosphere of the city which we see now 
resembles more of a patchwork composed of a high number of ‘pub-
lic transcripts’ created over a vast period of time. Visible or hidden, 
materialized or obscured, the layers of history, modernism and con-
temporariness are weaved together into the fabric of these two cities. 
Built environment of both Kassel and Cologne is inheriting the spaces 
of memory and imagination that act as an overlay. Together with the 
other entities, they form what can be called the atmosphere of the 
space. This visual survey is an intricate report revealing the sensory 

quality of the urban environment of Kassel and Cologne.
Photobook format

This collection of visual imagery is researching the cities of Kassel and 
Cologne. It is a visual documentary that aims to dissolve the urban 
environment to primary entities in order to understand the perceptual 
consistency of a city. It can become a palette for designers to work in 
this environment, complement revealing the quality of a city environ-
ment for the citizens, or a navigation tool for visitors, encouraging to 
look more precise to the environment and get in close touch with it. By 
using the format of a photobook which divides the material by several 
groups, I leave it open to an endless process of further contemplation 
and addition of the material.

Research method

Strolling around the city is the main way this survey was conducted. 
There is no other action that can help to truly immerse in the built 
environment better than this. To achieve a certain structure of this 
documentation I have created a series of categories that I was look-
ing for, in particular, those were: wall surfaces, ground patterns, found 
objects and marks and touch-ables. By as my experience as a stroller 
rose, and the collection of photos grew up to several hundreds of 
snapshots, I felt a need to redefine the classification of parameters 
and groups. The final division was formed during wondering through 
the wavy streets of Pristina, Kosovo. And though, the final categori-
cal division consists of surfaces and textures, unexpected encounters, 
structures and informal sculptures, complex systems, environmental 
conditions, informal, formal performances and urban biodiversity. 
These are the parameters that in my belief can embody most of the 
possible encounters on the way of an urban wanderer.       

Material data

Photos: I took photos to make a quick and precise grasp of an ele-
ment or action as a way to record my initial discovery and percep-
tion of space. Some, like surfaces, were giving the opportunity to take 
some time and figure out what is that exactly representing the feeling 
or an initial striking experience of space. Happenings and encounters, 
on the other hand, demanded an immediate reaction to be caught 
on camera. These two were particularly peculiar, as they are ephem-
eral, but leave a distinct note on perception.

Photo collages: In order to symbolically assemble the building blocks 
together into one image representing certain city environment. This 
tool aims to investigate a composing character and atmosphere of 
the environment in an unbiased way. These collages can also be used 
as comparing tools to evaluate the qualities of Kassel and Cologne.

Pantone color adaptation: Each photo was analyzed on a color 
palette and a median color of an image resembling on of the Pan-
tone colors. This Pantone color is used along the initial image. Those 
are forming a separate section of a photobook which makes each 
a unique pantone palette, representing a specific city. It is a tool for 
designer and a visual summary that bears a unique educational po-
tential in revealing the fundamental characteristics of different envi-
ronments.

Visual documentation
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Exploring the environment through senses

“City might be an a work of art, fitted to a human purpose.”
Kevin Lynch (Banerjee, 2002)

Visual appearance is a major subject of an aesthetic judgment when 
it comes to the perception of a city space. Although heavily depen-
dent on a personal taste it often becomes a matter of public debate. 
The visual imagery of an environment belongs to the domain of a his-
torical development and its relations with the modern city. Therefore 
it becomes one of the keystones when talking about the love-hate 
relationship in cities like Kassel and Cologne.

“Photographic books amplify a desire for an architecture which can`t 
be found in our surroundings” (Kaijima, Kuroda and Tsukamoto, 2012) 
is stated in an introduction to the visual investigation “Made in To-
kyo” by Atelier Bow-Wow. This photographic research is trying to do 
something quite different - to document the qualities of an everyday 
environment that are experienced by the public unconsciously. It is 
surveying the space in search of oblique elements, one just usually 
passed through. This provides an important insight into understanding 
the atmospheric qualities of the space that people judge as ‘love’ or 
‘hate’ about their environment. Further analysis of this visual experi-
ence can give an important clue of the intimate connection between 
urban forms, patterns, and details with the morphology of an urban 
environment.   

Documenting the environment through a critical lens of a close-up 
shot of a camera allows magnifying the structure of the city to the lev-
el of details that the environment is built up with. It allows to distance 
from a major human implications of history, politics, functional use and 
social structures and experience the structure of an environment pro-
foundly on the conditions of visual perception. Moreover, following 
Juhani Pallasmaa`s critique on the “limited understanding of archi-
tecture following only visual representation of an environment” (Pal-
lasmaa, 2013), these shots are attempting to document the sensory 
components of the space. Surfaces, elements, and happening that 
take place in a city environment interact directly and continuously 
with our bodies. In his fundamental research on the relation of the 
sensory experience of the architectural environment, Juhani Pallas-
maa claimed that “...there is no body separate from its domicile of 
space, and there is no space unrelated to the unconscious image of 
the self”. (Pallasmaa, 2011) And though it is possible to argue that this 
correlation between body, space, and consciousness is vital in under-
standing the ways of perception the city environment.

By grouping the collected images in different clusters: surfaces and 
textures, unexpected encounters, structures and informal sculptures, 
complex systems, environmental conditions, informal, formal perfor-
mances and urban biodiversity - this photographic documentation of 
the city space allows to structure this visual research and introduce 
a methodology for investigating details of a city environment. This is 
resembling something that Kevin Lynch referred as ‘public transcripts.’ 
He believed that such ‘shared visual experience could ultimately influ-
ence public debates about the form of the community.’ Great variety 
of elements that are inherited in the urban environment is exposed 
and each one is treated as an equal block in a complex construction 
of a city.

Revealing the quality of this variety in an everyday environment, where 
such elements are treated as homogeneous, undetectable or worth-
less even to detect is an important goal of this visual research. Espe-
cially, because the modernist architecture treats “an idea of men as a 
faceless, nameless cogs. The nature of modernist housing reflects this 
image and sustains it. The vast majority of housing built has a touch of 
mass-production.” , as noted by Christopher Alexander. It is in relation 
with his argument when a true value of a exposing the features of an 
existing environment that do bear an aesthetic value.

The impact which the rebuilt process in Kassel and Cologne had 
made on the imagery of the city environment was difficult to eval-
uate objectively, as the atmosphere of the city which we see now 
resembles more of a patchwork composed of a high number of ‘pub-
lic transcripts’ created over a vast period of time. Visible or hidden, 
materialized or obscured, the layers of history, modernism and con-
temporariness are weaved together into the fabric of these two cities. 
Built environment of both Kassel and Cologne is inheriting the spaces 
of memory and imagination that act as an overlay. Together with the 
other entities, they form what can be called the atmosphere of the 
space. This visual survey is an intricate report revealing the sensory 

quality of the urban environment of Kassel and Cologne.
Photobook format

This collection of visual imagery is researching the cities of Kassel and 
Cologne. It is a visual documentary that aims to dissolve the urban 
environment to primary entities in order to understand the perceptual 
consistency of a city. It can become a palette for designers to work in 
this environment, complement revealing the quality of a city environ-
ment for the citizens, or a navigation tool for visitors, encouraging to 
look more precise to the environment and get in close touch with it. By 
using the format of a photobook which divides the material by several 
groups, I leave it open to an endless process of further contemplation 
and addition of the material.

Research method

Strolling around the city is the main way this survey was conducted. 
There is no other action that can help to truly immerse in the built 
environment better than this. To achieve a certain structure of this 
documentation I have created a series of categories that I was look-
ing for, in particular, those were: wall surfaces, ground patterns, found 
objects and marks and touch-ables. By as my experience as a stroller 
rose, and the collection of photos grew up to several hundreds of 
snapshots, I felt a need to redefine the classification of parameters 
and groups. The final division was formed during wondering through 
the wavy streets of Pristina, Kosovo. And though, the final categori-
cal division consists of surfaces and textures, unexpected encounters, 
structures and informal sculptures, complex systems, environmental 
conditions, informal, formal performances and urban biodiversity. 
These are the parameters that in my belief can embody most of the 
possible encounters on the way of an urban wanderer.       

Material data

Photos: I took photos to make a quick and precise grasp of an ele-
ment or action as a way to record my initial discovery and percep-
tion of space. Some, like surfaces, were giving the opportunity to take 
some time and figure out what is that exactly representing the feeling 
or an initial striking experience of space. Happenings and encounters, 
on the other hand, demanded an immediate reaction to be caught 
on camera. These two were particularly peculiar, as they are ephem-
eral, but leave a distinct note on perception.

Photo collages: In order to symbolically assemble the building blocks 
together into one image representing certain city environment. This 
tool aims to investigate a composing character and atmosphere of 
the environment in an unbiased way. These collages can also be used 
as comparing tools to evaluate the qualities of Kassel and Cologne.

Pantone color adaptation: Each photo was analyzed on a color 
palette and a median color of an image resembling on of the Pan-
tone colors. This Pantone color is used along the initial image. Those 
are forming a separate section of a photobook which makes each 
a unique pantone palette, representing a specific city. It is a tool for 
designer and a visual summary that bears a unique educational po-
tential in revealing the fundamental characteristics of different envi-
ronments.

Visual documentation
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The story of an exhibition and it`s City

The next step of this research required a deep-
er look into a particular city environment. For 
this Kassel was chosen as a case study. Char-
acteristics of the rebuilt city architecture and 
the correlation between public, history and 
culture are making Kassel a unique environ-
ment to investigate. And though it was al-
ready said about the way this city was rebuilt 
after the destruction during the war, there is a 
unique feature, that makes the environment 
of this city very much intriguing. This feature is 
on of the major and most influential contem-
porary art exhibitions - ‘documenta.’

Documenta is taking place in Kassel every 
five years and is attracting to this German city 
of a population around 200.000 inhabitants a 
huge amount of visitors during its traditional 
one hundred days duration. According to the 
data from the previous documenta 12, it has 
been visited by around one million specta-
tors. All these masses are spreading through 
the city, walking through the various venues 
of the exhibition and public spaces, where 
public art is usually displayed and performed 
in high numbers and scale. Thus it is possible 
to define two conditions of Kassel - the city of 
documenta and the regular city. These phe-
nomena encouraged me to investigate the 
city through the lens of a temporary exhibi-
tion and the unique qualities and character it 
introduces into the city environment.

This chapter of the research is presented as 
a written timeline, incorporating the thirteen 
documentas that happened in Kassel up to 
the date of publication of this paper. This 
timeline is investigating each documenta 
for particular characteristics that implied the 
development and perception of the urban 
environment, altered by a presence of the 
exhibition. Along the visitors, that are strolling 
through the city, artworks, and venues, build-
ing up a certain experience the urban space, 
this research is investigating the relation of 
public art and the urban environment. Scat-
tered through the city, pieces of public art 
are transmitting the embodied ideas planted 
in them by their creators. Thus the influence 
of the public art in an environment is usually 
revealed with the passage of time, as these 
ideas are inherited in the public conscious-
ness and memory. Although at this moment 
documenta 14 is up to an end, it is not includ-
ed in the list, as the data on the festival and 
the reflection on its influence on the environ-
ment of the city requires some time to pass. 
However, it was used as a case study to test 
the conceptual approach of this research 
and as a testing ground to experiment the 
coherency of the design proposal. 

Along with the written part of a ‘documenta 
timeline’ this research consists of a catalog of 
pieces of public art a series of maps depict-
ing the locations of artworks and venues of 
each documenta. The catalog is also an ar-
chive of spaces and environment that were 
determined by the presence of a piece of 
public art. It shows the evolutionary line, doc-
umenting the changes of ideologies behind 
artworks, and their relation to space, envi-
ronment, and a public. The conceptual idea 
behind mapping the venues and locations of 
artworks in the city is aiming to understand to 
what extent does the exhibition directly influ-
ences the city environment, by creating ‘a 
footprint of documenta’

documenta 1
16 July – 18 September 1955
Art of the Twentieth Century   
Artistic Director
Arnold Bode
Venue
Museum Fridericianum
Artists
148
Visitors
130.000

It was Arnold Bode, artist and a lecturer at 
Kassel University who founded the documen-
ta exhibition as a gesture to put Germany on 
the map of contemporary art after the years 
of repression and neglect during the Nazi pe-
riod. The goal of an exhibition was to review 
the avant-garde art that was banned by the 
regime, and “reveal the roots of contempo-
rary art in all areas,” (Documenta-archiv.de, 
2017) as defined by Bode himself. He referred 
to the exhibition as a research tool to “devel-
op a genealogy of contemporary art, gener-
ated from a mood that might be described 
as a blend of postwar trauma and the will to 
modernize.” (Documenta-archiv.de, 2017)  
This is the spirit that can at its best describe 
the feelings that were present in the Society 
of Kassel and what later influenced the re-
building process in the city.

From the very beginning of documenta, the 
idea of transcending art pieces into the en-
vironment of the exhibition, not enclosing at 
their own, was introduced as a major char-
acteristic of an exhibition. It treated the en-
vironment of the whole city as a part of an 
exhibition, adding a valuable context to an 
ideological message of documenta. Never-
theless, in the first instance of an exhibition, 
most of the artworks were located in Muse-
um Fridericianum, one of the oldest museums 
in Europe that was restored after the heavy 
damage taken during the bombings of Kas-
sel. However, cite specific context of an ex-
hibition was consciously stated as a vital 
character for the future exhibitions. The lack 
of artworks placed in the public domain of 
the city can also be explained by the Arnold 
Bode`s concern that “sensibility of art can be 
lost in a confrontation with trees, grass, and 
sky.” (Documenta-archiv.de, 2017)

One of the most important notions about the 
documenta 1, was that it was organized to 
happen along the National Garden Show, 
that was held in a magnificent Karlsaue park. 
This event is not only the premise of the birth 
of documenta but also that hidden concept, 
which is revealing itself through the continu-
ation of documenta, binding it closer to the 
fields of nature, the notion of growth, land-
scape and the environment of the city. Fol-
lowing was the high number of successive art 
projects, whether they were related to land-
scape, urban context, sociology or just nature 
of planting, especially those done by Joseph 
Beuys later in documenta VI and VII, estab-
lished nature and urban context relation as 
vital for documenta`s co dialog with the city 
of Kassel. Accompanying the garden show 
with the contemporary art exhibition created 
the possibility to involve a much greater num-
ber of visitors, that was exploring the art exhi-
bition in Fridericianum along with the garden 
show. In general, documenta I was a huge 
success. As a result of an immense popularity 
Bode has started to consider the possibility of 
cyclical continuation of an event. 

documenta 2
11 July – 11 October 1959
Art after 1945
Artistic Director
Arnold Bode, featuring Rudolf Staege
Venues
Museum Fridericianum, Orangerie, Schloss 
Bellevue
Artists
339
Visitors
134.000

Documenta 2 followed the success of the 
first exhibition. It was a symbolic statement of 
rebirth of contemporary art in Germany and 
Kassel as an important cultural center it has 
been before the war. The ideological reviv-
al of the city after the suppressions of a Nazi 
regime was symbolically expressed on the 
Friedrichsplats - a central square of the city, 
just in front of the Museum Fridericianum. The 
environment just a few decades ago filled 
with giant canvases with swastikas now was 
a spectacular field of graceful documenta 
posters and flags. It was one of the direct ef-
fects of documenta that caused changes in 
the environment of the city. Most importantly, 
it was a move that was aimed at the pub-
lic perception associated with the historical 
traces of this particular space. It was a proc-
lamation of power embodied in the public 
art to alter the existing environment with a 
subtle gesture.

Whereas the previous documenta followed 
the exploration and revival of the avant-gar-
de and was in some way a retrospective of 
art, documenta II was now aiming to build 
a bridge with the art of ‘lost years’ and con-
temporary practices. Another clear state-
ment introduced by this documenta was a 
reaction to the aggravating Cold War with a 
heavy criticism of the realist tendencies in art. 
It was at this point when documenta expand-
ed the context of its messages into the world 
politics. This characteristic was further exploit-
ed in most of the documentas resulting in a 
speculative statement that the exhibition has 
forgotten its ‘small context,’ the city of Kassel.

However, in that years documenta was an 
important actor in the rebuilt process of the 
city. For the use by the exhibition, the resto-
ration of the ruins of Orangerie was started, 
and it hosted it the first open-air exhibition. 
Despite the fact that physically this exhibition 
was located outdoors, temporary walls and 
stands were constructed to host the artworks. 
This created the environment not much dif-
ferent from the museum. The concern about 
the overwhelming effect of natural surround-
ings expressed by Bode was still constraining 
artworks in their longing to disperse into the 
environment of the city. Although the prac-
tice of arranging the exhibition in Orange-
rie remained unchanged for the next three 
documentas the beautiful white walls stretch-
ing from a ruined piece of architecture into 
the vast space of the Karlsaue park were an 
astonishing piece of architecture by them-
selves. And at least now the newly created 
environment was clearly open to the skies 
above.

documenta 3
28 June – 6 October 1964
Artistic Director
Arnold Bode
Venues

Museum Fridericianum, Orangerie, Alte Gal-
erie, Staatliche
Werkkunstschule
Artists
353
Visitors
200,000

Although the environment of the exhibition 
did not experience a lot of changes during 
the documenta 3, several important state-
ments that defined the further relation of an 
exhibition to the public took place.

First was the new guiding principle for doc-
umenta developed by Bode - “Museum of 
100 Days”. This way the exhibition which was 
slowly spreading into the realm of the city en-
vironment claimed its place in the reality of 
the city by de-facto claiming Kassel to be a 
museum hosting this exhibition for 100 days 
of the festival. In second documenta was 
a vast presence of action art, happenings, 
concerts, performances and process art, that 
were new and radically innovative practices 
actively working with the environment and its 
consciousness.

documenta 4
27 June – 6 October 1968
Artistic Director
Arnold Bode
Venue
Museum Fridericianum, Orangerie, Karlsaue, 
Galerie an der Schönen Aussicht
Artists
150
Visitors
207.000

This was the last exhibition curated by Bode, 
and logically it was a stylistic continuation of 
previous documentas. An important trend 
was settled during this exhibition: many of the 
works were produced specifically for docu-
menta, and therefore were reflecting of the 
spaces of the city where they were about to 
be placed. This idea of completing the work 
shortly before the exhibition, o even work on it 
while it has already started is present through 
many of the next documenta and was a ma-
jor tool for artists to embody their works with a 
specific perception of the space.

Also during this documenta pieces of pub-
lic art started to slowly migrate to the hills of 
Karlswiese, but their influence was limited, as 
most of those artworks were the examples 
of traditional or semi-abstract art. One par-
ticular work, worth mentioning within this re-
search, was Christo`s grandeur 5600 Cubic-
meter Package, a spectacular sculpture that 
towered above the city skyline, symbolically 
claiming the environment of Kassel as a ‘doc-
umenta city’

documenta 5
30 June – 8 October 1972
Artistic Director
Harald Szeemann (Secretary-General)
Venues
Museum Fridericianum, Friedrichsplatz, Neue 
Galerie
Artists
222
Visitors
220,000

First exhibition not curated by Bode, estab-
lished a concept of constant change of the 

Kassel - documenta
documenta - Kassel
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The story of an exhibition and it`s City

The next step of this research required a deep-
er look into a particular city environment. For 
this Kassel was chosen as a case study. Char-
acteristics of the rebuilt city architecture and 
the correlation between public, history and 
culture are making Kassel a unique environ-
ment to investigate. And though it was al-
ready said about the way this city was rebuilt 
after the destruction during the war, there is a 
unique feature, that makes the environment 
of this city very much intriguing. This feature is 
on of the major and most influential contem-
porary art exhibitions - ‘documenta.’

Documenta is taking place in Kassel every 
five years and is attracting to this German city 
of a population around 200.000 inhabitants a 
huge amount of visitors during its traditional 
one hundred days duration. According to the 
data from the previous documenta 12, it has 
been visited by around one million specta-
tors. All these masses are spreading through 
the city, walking through the various venues 
of the exhibition and public spaces, where 
public art is usually displayed and performed 
in high numbers and scale. Thus it is possible 
to define two conditions of Kassel - the city of 
documenta and the regular city. These phe-
nomena encouraged me to investigate the 
city through the lens of a temporary exhibi-
tion and the unique qualities and character it 
introduces into the city environment.

This chapter of the research is presented as 
a written timeline, incorporating the thirteen 
documentas that happened in Kassel up to 
the date of publication of this paper. This 
timeline is investigating each documenta 
for particular characteristics that implied the 
development and perception of the urban 
environment, altered by a presence of the 
exhibition. Along the visitors, that are strolling 
through the city, artworks, and venues, build-
ing up a certain experience the urban space, 
this research is investigating the relation of 
public art and the urban environment. Scat-
tered through the city, pieces of public art 
are transmitting the embodied ideas planted 
in them by their creators. Thus the influence 
of the public art in an environment is usually 
revealed with the passage of time, as these 
ideas are inherited in the public conscious-
ness and memory. Although at this moment 
documenta 14 is up to an end, it is not includ-
ed in the list, as the data on the festival and 
the reflection on its influence on the environ-
ment of the city requires some time to pass. 
However, it was used as a case study to test 
the conceptual approach of this research 
and as a testing ground to experiment the 
coherency of the design proposal. 

Along with the written part of a ‘documenta 
timeline’ this research consists of a catalog of 
pieces of public art a series of maps depict-
ing the locations of artworks and venues of 
each documenta. The catalog is also an ar-
chive of spaces and environment that were 
determined by the presence of a piece of 
public art. It shows the evolutionary line, doc-
umenting the changes of ideologies behind 
artworks, and their relation to space, envi-
ronment, and a public. The conceptual idea 
behind mapping the venues and locations of 
artworks in the city is aiming to understand to 
what extent does the exhibition directly influ-
ences the city environment, by creating ‘a 
footprint of documenta’

Kassel - documenta
documenta - Kassel

documenta 1
16 July – 18 September 1955
Art of the Twentieth Century   
Artistic Director
Arnold Bode
Venue
Museum Fridericianum
Artists
148
Visitors
130.000

It was Arnold Bode, artist and a lecturer at 
Kassel University who founded the documen-
ta exhibition as a gesture to put Germany on 
the map of contemporary art after the years 
of repression and neglect during the Nazi pe-
riod. The goal of an exhibition was to review 
the avant-garde art that was banned by the 
regime, and “reveal the roots of contempo-
rary art in all areas,” (Documenta-archiv.de, 
2017) as defined by Bode himself. He referred 
to the exhibition as a research tool to “devel-
op a genealogy of contemporary art, gener-
ated from a mood that might be described 
as a blend of postwar trauma and the will to 
modernize.” (Documenta-archiv.de, 2017)  
This is the spirit that can at its best describe 
the feelings that were present in the Society 
of Kassel and what later influenced the re-
building process in the city.

From the very beginning of documenta, the 
idea of transcending art pieces into the en-
vironment of the exhibition, not enclosing at 
their own, was introduced as a major char-
acteristic of an exhibition. It treated the en-
vironment of the whole city as a part of an 
exhibition, adding a valuable context to an 
ideological message of documenta. Never-
theless, in the first instance of an exhibition, 
most of the artworks were located in Muse-
um Fridericianum, one of the oldest museums 
in Europe that was restored after the heavy 
damage taken during the bombings of Kas-
sel. However, cite specific context of an ex-
hibition was consciously stated as a vital 
character for the future exhibitions. The lack 
of artworks placed in the public domain of 
the city can also be explained by the Arnold 
Bode`s concern that “sensibility of art can be 
lost in a confrontation with trees, grass, and 
sky.” (Documenta-archiv.de, 2017)

One of the most important notions about the 
documenta 1, was that it was organized to 
happen along the National Garden Show, 
that was held in a magnificent Karlsaue park. 
This event is not only the premise of the birth 
of documenta but also that hidden concept, 
which is revealing itself through the continu-
ation of documenta, binding it closer to the 
fields of nature, the notion of growth, land-
scape and the environment of the city. Fol-
lowing was the high number of successive art 
projects, whether they were related to land-
scape, urban context, sociology or just nature 
of planting, especially those done by Joseph 
Beuys later in documenta VI and VII, estab-
lished nature and urban context relation as 
vital for documenta`s co dialog with the city 
of Kassel. Accompanying the garden show 
with the contemporary art exhibition created 
the possibility to involve a much greater num-
ber of visitors, that was exploring the art exhi-
bition in Fridericianum along with the garden 
show. In general, documenta I was a huge 
success. As a result of an immense popularity 
Bode has started to consider the possibility of 
cyclical continuation of an event. 

documenta 2
11 July – 11 October 1959
Art after 1945
Artistic Director
Arnold Bode, featuring Rudolf Staege
Venues
Museum Fridericianum, Orangerie, Schloss 
Bellevue
Artists
339
Visitors
134.000

Documenta 2 followed the success of the 
first exhibition. It was a symbolic statement of 
rebirth of contemporary art in Germany and 
Kassel as an important cultural center it has 
been before the war. The ideological reviv-
al of the city after the suppressions of a Nazi 
regime was symbolically expressed on the 
Friedrichsplats - a central square of the city, 
just in front of the Museum Fridericianum. The 
environment just a few decades ago filled 
with giant canvases with swastikas now was 
a spectacular field of graceful documenta 
posters and flags. It was one of the direct ef-
fects of documenta that caused changes in 
the environment of the city. Most importantly, 
it was a move that was aimed at the pub-
lic perception associated with the historical 
traces of this particular space. It was a proc-
lamation of power embodied in the public 
art to alter the existing environment with a 
subtle gesture.

Whereas the previous documenta followed 
the exploration and revival of the avant-gar-
de and was in some way a retrospective of 
art, documenta II was now aiming to build 
a bridge with the art of ‘lost years’ and con-
temporary practices. Another clear state-
ment introduced by this documenta was a 
reaction to the aggravating Cold War with a 
heavy criticism of the realist tendencies in art. 
It was at this point when documenta expand-
ed the context of its messages into the world 
politics. This characteristic was further exploit-
ed in most of the documentas resulting in a 
speculative statement that the exhibition has 
forgotten its ‘small context,’ the city of Kassel.

However, in that years documenta was an 
important actor in the rebuilt process of the 
city. For the use by the exhibition, the resto-
ration of the ruins of Orangerie was started, 
and it hosted it the first open-air exhibition. 
Despite the fact that physically this exhibition 
was located outdoors, temporary walls and 
stands were constructed to host the artworks. 
This created the environment not much dif-
ferent from the museum. The concern about 
the overwhelming effect of natural surround-
ings expressed by Bode was still constraining 
artworks in their longing to disperse into the 
environment of the city. Although the prac-
tice of arranging the exhibition in Orange-
rie remained unchanged for the next three 
documentas the beautiful white walls stretch-
ing from a ruined piece of architecture into 
the vast space of the Karlsaue park were an 
astonishing piece of architecture by them-
selves. And at least now the newly created 
environment was clearly open to the skies 
above.

documenta 3
28 June – 6 October 1964
Artistic Director
Arnold Bode
Venues

Museum Fridericianum, Orangerie, Alte Gal-
erie, Staatliche
Werkkunstschule
Artists
353
Visitors
200,000

Although the environment of the exhibition 
did not experience a lot of changes during 
the documenta 3, several important state-
ments that defined the further relation of an 
exhibition to the public took place.

First was the new guiding principle for doc-
umenta developed by Bode - “Museum of 
100 Days”. This way the exhibition which was 
slowly spreading into the realm of the city en-
vironment claimed its place in the reality of 
the city by de-facto claiming Kassel to be a 
museum hosting this exhibition for 100 days 
of the festival. In second documenta was 
a vast presence of action art, happenings, 
concerts, performances and process art, that 
were new and radically innovative practices 
actively working with the environment and its 
consciousness.

documenta 4
27 June – 6 October 1968
Artistic Director
Arnold Bode
Venue
Museum Fridericianum, Orangerie, Karlsaue, 
Galerie an der Schönen Aussicht
Artists
150
Visitors
207.000

This was the last exhibition curated by Bode, 
and logically it was a stylistic continuation of 
previous documentas. An important trend 
was settled during this exhibition: many of the 
works were produced specifically for docu-
menta, and therefore were reflecting of the 
spaces of the city where they were about to 
be placed. This idea of completing the work 
shortly before the exhibition, o even work on it 
while it has already started is present through 
many of the next documenta and was a ma-
jor tool for artists to embody their works with a 
specific perception of the space.

Also during this documenta pieces of pub-
lic art started to slowly migrate to the hills of 
Karlswiese, but their influence was limited, as 
most of those artworks were the examples 
of traditional or semi-abstract art. One par-
ticular work, worth mentioning within this re-
search, was Christo`s grandeur 5600 Cubic-
meter Package, a spectacular sculpture that 
towered above the city skyline, symbolically 
claiming the environment of Kassel as a ‘doc-
umenta city’

documenta 5
30 June – 8 October 1972
Artistic Director
Harald Szeemann (Secretary-General)
Venues
Museum Fridericianum, Friedrichsplatz, Neue 
Galerie
Artists
222
Visitors
220,000

First exhibition not curated by Bode, estab-
lished a concept of constant change of the 
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artistic director of documenta prior the new 
exhibition. The original concept of “Museum 
of 100 days” was abandoned in the context of 
this documenta and replaced with the con-
cept of a “100-Day Event”. With this change 
and the critique of curator Harald Szeemann 
claiming the “illusory freedom of the museum 
in the streets,” (Documenta-archiv.de, 2017) 
documenta was returned into the realm of a 
pure museum environment, leaving behind its 
presence in the city environment. That was a 
clear statement of denial the role of the pub-
lic space and environment in the perception 
of art.

Despite these facts, Happenings contributed 
vastly into exploring another form of environ-
mental influence, which was done in the form 
of participatory art. Such examples as Joseph 
Beuys`s “Organization for Direct Democracy 
Referendum, and Anatol`s workshop installa-
tion “Work time” were predominantly focused 
on using the social factor and the power of 
the public attending the exhibition. Moreover, 
they were heavily focused on the realization 
of the public space and public itself as essen-
tial parts of artwork, bearing the close ties to 
the local context, social and political specif-
ics. Nevertheless, they contravened with the 
curators main line of work, they created an 
important precedent of dignifying Kassel and 
its social, political, and urban environment as 
a backbone of the documenta itself.

documenta 6
24 June – 2 October 1977
Artistic Director
Manfred Schneckenburger
Venues
Museum Fridericianum, Orangerie, Neue Gal-
erie, Karlsaue
Artists
623
Visitors
355.000

“Every documenta invents itself anew” (Doc-
umenta-archiv.de, 2017) - this statement of 
a new curator, Manfred Schneckenburg-
er, gave an important understanding of a 
change of vector for this exhibition. Self-re-
flection became one of the major charac-
teristics of documenta. Unlike for the previous 
exhibition, documenta 5 openly spoke that 
the sculpures and other forms of public art 
were “reflecting on the options available to 
them in public space.” (Documenta-archiv.
de, 2017)  Artists were asked to refer their 
works to the environments they will be giv-
en to placing them. Such a symbolic gesture 
allowed to continue the trend established in 
earlier documentas of producing art that was 
correlative to the public environment of the 
city and had the capacity to engage the di-
alog concerning the particular space. Such 
approach is an essential premise in the idea 
of arranging the exhibition in a way that its 
artwork will have a continuous effect on the 
city environment. Juxtapositions in the envi-
ronment revealed with the help of public art 
is an important part of thinking innate to vari-
ous practices of wondering.

With his next, truly legendary work “Free In-
ternational University” established during 
documenta 5, Joseph Beuys is further elab-
orating the deep interrelation of his installa-
tions/interventions/symposiums, a prevalent 
feature for everything he creates for docu-
menta, are enhancing more and more the 

notion of connection of public to the works of 
art. Despite their various forms, he is bound-
ing public space of the city, always relating 
to the notion or ideas connected to the city 
environment, with a social and political spirit 
of public itself. Through this he is establishing 
inclusion of public within their context into the 
art happening, thus giving a symbolical ‘right 
of creation’ to the interacting public itself.

Import is to note the first two works created for 
documenta 6 that were the first to remain in 
the city after the ending of an exhibition. They 
are: “Frame Construction” by Haus-Ruck-
er-Co and Walter de Maria`s “Vertical Earth 
Kilometer”. Those two expressed a directly 
opposite relation to the context and the en-
vironment. While the “Frame Construction” is 
acting like a lens to experience a various lev-
els of environment, Walter de Maria`s sculp-
ture, despite being highly impressing as an 
imagination exercise and thought provoking 
can be criticized for its lack of relation to the 
context, history and the urban environment 
in Kassel, it can, basically, happen anywhere 
without even a minor change to its qualities. 

documenta 7
19 June – 28 September 1982
Artistic Director
Rudi Fuchs
Venues
Museum Fridericianum, Neue Galerie, Or-
angerie, Karlsaue
Artists
182
Visitors
387,381

“With his exhibition, Rudi Fuchs, the Dutch ar-
tistic director of documenta 7, hoped to re-
store the “dignity” of contemporary art—not 
by emphasizing its socio-political responsibili-
ty, but by focusing on the aesthetic “auton-
omy” of art.” (Documenta-archiv.de, 2017)  
- Looking at this statement, it is possible to 
conclude yet another shift of understanding 
the relation of art and the environment that 
resulted in an insufficient presence of public 
art in the urban environment of Kassel during 
this documenta. The statement of “auton-
omy” of art is a proof of a cyclical charac-
ter of documenta`s ideology, as it is almost 
repeating the concerns of Bode about the 
sensibility of art perception in a natural envi-
ronment. The poetic metaphor used by Rudi 
Fuchs when characterizing his documenta 
as “stately driven regatta” (Documenta-ar-
chiv.de, 2017) is speculating on the artistic 
individualism of nature as an essential part of 
art and the field or should it be just really nar-
rowed down to be one of the venues, hosts 
of objects dignified to be treated as aesthet-
ically autonomous.

However, documenta 7 featured one of 
the most impressive artworks, which had 
by far the most influential effect on the en-
vironment of Kassel. This is a Joseph Beuys`s 
masterpiece - “7000 oaks”. A “social sculp-
ture” as described by the author. This work is 
a magnificent piece of social art, sculpture, 
happening and performance all incorporat-
ed in a participatory action of planting seven 
thousand trees through the almost entire city 
environment. This long term exhibition of itself 
is a performative act which is a direct con-
tribution to the city. This artwork has caused 
the ‘footprint of documenta’ to increase ex-
ponentially, covering the area of Kassel like 

never before and not yet again. Despite the 
controversy it has met at the time of the real-
ization of this work, which took entire 5 years 
between documenta 7 and 8, this piece of 
art bears the indefinite capacity of mean-
ings, changing with each context of a space 
the tree was planted and is by far the most 
influential compliment that documenta has 
ever done to the city environment that hosts 
the exhibition. Nowadays the artistic provo-
cation by Beuys is celebrated as one of the 
essential elements characterizing the urban 
environment of Kassel.

documenta 8
12 June – 20 September 1987
Artistic Director
Manfred Schneckenburger
Venues
Museum Fridericianum, Orangerie, Karlsaue, 
Kasseler Innenstadt, Kulturfabrik Salzmann, 
Renthof, Diskothek “New York,” Karlskirche
Artists
317
Visitors
486.811

Documenta 8 can be characterized by a 
vast expanse of artworks in the city environ-
ment of Kassel. Karlsaue park was filled with 
numerous installations as well as the hills of in 
front of Karlswiese. The installations of George 
Trakas, Richard Serra, and Tadashi Kawat-
ama explored the hidden conditions of the 
city fabric, recalling to the embodied memo-
ry of an environment. Combined with a vast 
expansion of the number of venues used for 
this exhibition, many of them were historically 
significant buildings like Karlskirche and Kultr-
fabrik Salzmann, documenta 8 has created a 
unique environment within the city, that was 
sorely explored by the visitors of an exhibition. 
Walking in between all the venues and art in-
stallations scattered through the city center 
could have revealed a mutual relationships 
between the architecture of spaces, design, 
and art, which were examined from a per-
spective of an explorer.

Martin Schneckenburger, the artistic director 
of documenta 8, proclaimed “the loss of uto-
pia in advanced capitalist society” (Docu-
menta-archiv.de, 2017), the statement which 
unifies the installations in the city center un-
der one common feature of being anti-utopi-
an in their nature, revealing the hidden pain 
and disruption in an urban environment of a 
rebuilt city.

documenta 9
13 June – 20 September 1992
Artistic Director
Jan Hoet
Venues
Museum Fridericianum, documenta-Halle, 
Neue Galerie, Ottoneum, Orangerie, Kassel 
city centre, temporary pavillons at Karlsaue
Artists
195
Visitors
615.640

Ninth documenta was a continuation of ide-
ology of including the city spaces in the realm 
of exhibition. Even more, the exhibition was 
formed as a reflection on the environment of 
Kassel. In the introduction to the catalogue 
of exhibition Jan Hoet wrote that documen-
ta 9 was “a documenta of locations; their 
topography is the framework that holds ev-

erything together. By virtue of its unique at-
mosphere, each site represented a specific 
theme” (Documenta-archiv.de, 2017). From 
this notion, we can derive the understand-
ing of the evolution of thought about the tie 
bonds between the urban environment and 
art. The perception of both is effected by the 
presence of each other. Existing fabric of a 
city and its character was a unifying element 
for this exhibition. And the exhibition in return 
proposed new environments created as a 
result of a participatory dialog between the 
settings and works.

First ever temporary pavilion was built for this 
exhibition just under the hills of Karlsweise. The 
architectonic character of the building was 
emphasizing the natural characteristics of a 
prolonged Boulevard lying on top of the hills. 
This intervention of a temporary gallery stand-
ing on the piles, and almost floating into the 
natural environment of the park has revealed 
another important notion both for Kassel as a 
city and documenta - is their relationship with 
the surrounding natural landscape. This con-
cept was explored through the years within 
many of the artworks, but it was perhaps one 
of the first cases, where visitors were strick-
en by a breathtaking framed views opening 
through the windows of an Aue Gallerie, dig-
nifying the surrounding landscape as an art 
piece of its own. It was the reflection of the 
physical conditions of space that can be the 
best way to characterize documenta 9 and 
its correlation with Kassel.

documenta X
21 June – 28 September 1997
Artistic Director
Catherine David
Venues
Kulturbahnhof / Balikino, Unterführung Kul-
turbahnhof, Unterführung Treppenstraße, 
Treppenstraße, Friedrichsplatz, Museum Frid-
ericianum, Ottoneum, documenta-Halle, Or-
angerie, Karlsaue
Artists
138
Visitors
628.776

For the first time in documenta urbanism was 
a point of discussion with the various models 
and writings of Aldo van Eyck, Archigram, 
Archizoom Associati and Rem Koolhaas were 
presented. The discussion was taken further 
into directly implying the urban conditions of 
Kassel which Catherine David described as a 
“modern ruin” relating to the state of “once 
the most automobile-friendly and thus most 
modern city in Germany” (Documenta-ar-
chiv.de, 2017) where nowadays the ultimate-
ly predominant orientation of street fabric on 
the car traffic accessibility limits greatly and 
discourages pedestrian use of a city space, 
therefore significantly curbing the experience 
of public spaces for visitors and inhabitants. 
Katherine David critically approaches these 
problematics along with the examination of 
a global assessment of political, social, eco-
nomic and cultural issues effecting the mod-
ern city and society.

Through the revealing the presence of this 
issues in the modern city environment and 
juxtaposing their characteristics, this frame of 
thinking applied within the relation of art and 
urban environment, this approach to the ur-
ban and natural context of the city itself be-
comes an art statement or an object of art 

with, bearing a deep correlation between 
the venues, objects and surrounding environ-
ment - and this is leading to the build up of 
the new idea or way of understanding the re-
lation of art, city and society.

Catherine David`s intention for the public art 
installed for this documenta was them not 
to become “an event-oriented “urban fur-
nishings,” but instead to intervene subtly into 
the public space with specific questions.” 
(Documenta-archiv.de, 2017) In order to ask 
these issues to the public in the environment 
of an encounter, David suggested a new 
concept of “parcours”, urban trails that were 
connecting exhibition venues and public art 
scattered through a city into a number of dif-
ferent narratives deriving from a sequence 
of encountering this spaces. Practice of par-
cours was very successful and remained an 
integral part of documenta onward. 

documenta 11
8 June – 15 September 2002
Platform 5: Exhibition
Artistic Director
Okwui Enwezor
Venues
Museum Fridericianum, documenta-Halle, 
Kulturbahnhof / Balikino, Binding-Brauerei, Or-
angerie, Karlsaue, Kasseler Innenstadt / Nord-
stadt
Artists
117
Visitors
650.924

Documenta 11 featured a vast amount of 
public art installations located mostly in a 
Karlsaue park that were more an architec-
tural objects in their scale. Those created 
a various experiences of spaces within the 
context of environment further developing 
the idea of contextualization the artworks of 
documenta. They proposed an alternative 
perception of a landscape and embodied a 
the ideology of alteration the perception of a 
public space.

Installations like Zarina Bhiji`s “Out of the Blue” 
visual documentation of environments of 
abandoned military barracks, prison cells in a 
tropical landscape were reflecting the idea 
of the indirect impact of documenta on a 
distant landscapes and environment.

The project of Thomas Hirschborn “Bateille 
Monument” expended the “footprint of doc-
umenta” to the socially deprived social-hous-
ing area in the Nordstadt of Kassel, where 
with the help of the local activists artist have 
created an alternative environment criticiz-
ing the “troublesome dialog between con-
temporary art, so-called lower class of soci-
ety and their environment of social housing” 
(Documenta-archiv.de, 2017)

documenta 12
16 June – 23 September 2007
Artistic Director
Roger M. Buergel
Venues
Museum Fridericianum, Aue-Pavillon, doc-
umenta-Halle, Neue Galerie, Schloss Wil-
helmshöhe, Kulturzentrum Schlachthof, 
Restaurant elBulli, Roses
Artists
119
Visitors
750.584

Prior to organizing this documenta, a curato-
rial team encouraged a formation of a doc-
umenta Advisory Council composed of forty 
citizens of Kassel in attempt to establish closer 
ties to the community of the city, and explore 
the important social and spatial issue during 
the exhibition. With a selection of the ven-
ues and locations documenta has expend-
ed further to the North and South of the city, 
reaching the Bergpark Wilhelmshöhe and in-
corporating it in the context of an exhibition, 
therefore significantly increasing the length 
and variety of urban trails that visitors could 
undergo while reaching this distant location.

The introduction of a massive new Aue Pa-
vilion, a 9.500 square meters single exhibition 
space introduced a new environment alien-
ated from a context and space of a Karls-
waise park. The heart of this exhibition space 
stood a sculpture by Ai Weiwei, made of hun-
dreds of old traditional doors that Ai brought 
from China. This sculpture had entered into a 
peculiar dialog with a natural environment of 
Hesse region when a storm brought it down 
only after one week of its installation. This 
storm has created a fascinating composition, 
recalling to the understanding of the effect 
that weather conditions have on shaping our 
environment.

In a wider perspective this documenta was 
focused on the issue of migration of political 
and social context, that with the engage-
ment of the history of the place had a direct 
implication on the living environment.

documenta 13
9 June – 16 September 2012
Artistic Director
Carolyn Christov-Bakargiev
Venues
Museum Fridericianum, Neue Galerie, doc-
umenta-Halle, Brüder-Grimm-Museum, Otto-
neum, Orangerie, Karlsaue, Hauptbahnhof, 
Oberste Gasse 4, Untere Karlsstr. 14
Off the Main Sites
Kabul, Alexandria-Kairo, Banff
Artists
194
Visitors
904.992

Documenta 13 had spread extensively 
through the city and had no identifiable cen-
ter. A plantnig and growing act, closely as-
sociated with documenta since the time of 
Joseph Beuys`s works has gained a new spir-
it with an inclusion of various works focused 
on planting, growing, sustainable consuming 
and raising awareness on issues concerning 
the natural environment within the urban 
fabric of the city. Strong ties built during this 
exhibition towards the environmental art was 
allowing to establish another level of public 
space during the time of the festival.

This has dignified and once more established 
the important role of public, urban and nat-
ural environment of Kassel to the exhibition. 
And on the return, it symbolized the experi-
ences that derived from a artworks of docu-
menta as an inseparable part of Kassel`s en-
vironment and memory. The qualities brought 
to the city by an exhibition played a vital role 
in understanding the intrinsic qualities of the 
city space and the relation between built en-
vironment, temporal art and the public of a 
city.
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The public perception of the post war rebuild-
ing of Kassel has changed its opinion from 
greeting a radical ‘new type’ city planning 
strategies to a very critical attitude towards 
the modernist architecture and the city struc-
ture it has created. But can a designer take 
an arbitrary stand on defining the way this 
love-hate relationship towards the built en-
vironment of the city can be solved? In my 
opinion - no, and I`ll try to explain why.

In the process of writing this research and col-
lecting the visual and sensual data, I have ex-
plored Cologne, but much more Kassel thor-
oughly and passionately. As a result, looking 
back on this experience I just can`t agree on 
the point of harsh criticism over this environ-
ment. However, I do understand the issues 
that caused this criticism and can’t deny 
them. But I, as an architect, am incredibly bi-
ased on my judgment over the qualities of the 
strategies and architecture realized in Kassel. 
Through the many years of my study, I was in-
spired by the ideas of soviet avant-garde ar-
chitecture and ‘paper’ architecture of 60`s. I 
was incredibly pleased when I recalled that I 
had read something about Kassel in the sovi-
et architecture literature, and to my amaze-
ment, I have found this article in one of the 
most profound books about the urban design 
practice - “The history of the town-planning 
art.” Amazingly, the article which was writ-
ten about the rebuilt process of Kassel was 
in the chapter on the “successful examples 
of contemporary capitalist architecture and 
city-building practice.” (Bunin, 1979) I think 
this fact doesn’t need any explanation re-
garding the sorely high level of acknowledg-
ment of what was done in Kassel. Having this 
inspirations as my artistic backbone, and be-
ing able to recognize and evaluate the lev-
els of history, politics, society and culture that 
formed the environment of this city, I can not 
judge it anyhow but ‘love’ despite some very 
evident and problematic issues, like a giant 
highway crossing through the very heart of a 
city. This what makes me an entirely wrong 
person to answer a stated question of this stu-
dio - how can the involvement of designers 
change opinion: instead of disliking a place, 
like it? I could have just said: “I love Kassel, its 
an extraordinary place, with the rich history 
and the environment unique and therefore 
valuable, and those who do not get, just go 
for a long walk around, until you see this hum-
ble and subtle beauty and the multiplicity of 
micro-stories that are filling this city” However, 
I may say for certain, such statement will nev-
er be taken seriously, most likely will be met 
with criticism and confrontation. To be heard 
one needs to provide a clear argumentation.

At this point I would like to return back to the 
research done on documenta, as in the rea-
son why I have chosen to focus my survey 
on the relation of this exhibition towards the 
environment of its host city, Kassel, lays the 
way I have chosen to provide an answer to 
this studio`s field of query. I believe, that to 
stay unbiased in the judgment to the love-
hate relationship and still make some chang-
es in the environment, I as a designer should 
not propose the solution, but should create 
circumstances where this solution will be an 
outcome of an active public debate. And in 
this case, the potential of the documenta to 
trigger such discussion and provoke activism 
in the city`s society is merely endless.

As we have derived from this research, doc-

umenta, despite being a temporary event 
bears the capacity to change the environ-
ment of a city in a most radical ways. Public 
art becomes a mediator between ideologies, 
criticism, conceptual thinking and the public. 
Educating citizens and visitors, revealing the 
subtle qualities of the environment, as was 
demonstrated in the previous part of this re-
search, can create an atmosphere within the 
public context of the city and the ideology of 
documenta that can trigger a process of on-
going changes and lasting effects. The exhi-
bition can once more become a major play-
er in restoring the city - what was before a 
restoration after the damages Kassel suffered 
during the war, can become an evolutionary 
process of transforming the city environment 
in accordance with contemporary visions of 
the successful and sustainable environment. 
Moreover, on the condition that such call for 
action will be implemented in the doctrine of 
the documenta and taken over by the vision-
ary strategic planning of the city, this process 
will become inherited in the ongoing relation-
ship of documenta and Kassel and therefore 
exist in a cyclical pattern which is already 
embodied by this exhibition.

Following this line of thinking I determine the 
main problem statement for this project. It is 
inherited in the very notion of a cyclical pat-
tern of documenta. Once every five years, 
the city hosts a massive happening filled with 
great amount of concepts, proposals and a 
huge potential for participatory action and 
mutual dialog with the society of the city. Af-
ter that, there is a four years gap of a relative 
silence, a time with a lack of activities and 
a will for change. This gap leaves the city as 
a kind of desolate space for the duration of 
four years. From the point of view of contem-
porary urbanism - social non-activity is a high-
ly unfavorable thing. Thus, is is the main prob-
lematic issue that needs to be addressed in 
the context of this work.

Therefore, the proposal addressing this issue 
will be focused on creating a premise of a 
situation where citizens will be actively partic-
ipating in shaping the city environment with 
a close connection to the context they live 
in and with a capacity to develop design 
solutions and strategies as a result of a par-
ticipatory process. Such proposal also brings 
the acknowledgments of the idea that urban 
space belongs equally to its inhabitants in a 
first place.

Unlike the conventional approach for urban 
development that usually follows the scheme 
of taking distance, assessing the problem, 
designing a plan or a strategy and finally 
the start of a construction; and which usually 
leaves people and local
communities out of the process of decision 
making, designing and realizing the project, 
my concept is a proposal aiming to get citi-
zens actively involved in changing their living 
environment. Therefore, the proposal itself is 
being more an instrument for changes, rather 
a fixed solution to a certain problem. I see the 
role of a designer, addressing the main ques-
tion of this studio (how to turn people into the 
‘love’ relationship with the environment?), as 
the one who can only propose the tool and 
methodology of bringing this changes, and 
steps aside from the process. It is the society 
of a city that is empowered for modifying 
the perception. And even this is not an ulti-
mate goal of the proposal. The point, where 

this idea can be evaluated as successful, is 
not when the public changes its perception 
of the space into “love,” but when they will 
gradually create a new environment as a re-
sult of a cyclical dialog that will be the one to 
actually “love.”

The form of this proposal is laying in a mutual 
synthesis of several disciplines: urban design, 
social design, art and curatorial practice. 
Various parts of the project are the reflection 
on the body of the research. This form consists 
of two major elements: the idea of perceiving 
“The City as an exhibition of temporary hap-
penings and phenomena,” which will provide 
an incorporation of the concept into the re-
ality of Kassel and documenta, by creating 
a symbolic bond between two, based on a 
practice of strolling through the city environ-
ment. Walking through the fabric of the city 
is proposed as a timely practice, that is an 
educational tool and act to understand it 
thoroughly. Moreover, the second is a design 
proposal in the form of architectural interven-
tion on a pivotal location of the city center of 
Kassel. This intervention is reflecting on the ex-
perience of the relations between public art 
and the built environment of the city and is 
introducing a possible next step into this cor-
relation of atmospheres. It becomes a trigger 
that starts the process and the place for a di-
alog to reflect on it.

Once upon a time, there was a great famine 
in which people jealously hoarded whatev-
er food they could find, hiding it even from 
their friends and neighbors. One day, a kindly 
looking stranger came into a village and be-
gan asking questions as if he planned to stay 
for the night.

“There’s not a bite to eat in the whole prov-
ince,” he was told. “Better keep moving on.”

“Oh, I have everything I need,” he said. “In 
fact, I was thinking of making some stone 
soup to share with all of you.” He pulled an 
iron cauldron from his wagon, filled it with wa-
ter, and built a fire under it. Then, with great 
ceremony, he drew an ordinary-looking 
stone from a velvet bag and dropped it into 
the water.

By now, hearing the rumor of food, most of the 
villagers had come to the square or watched 
from their windows. As the stranger sniffed the 
“broth” and licked his lips in anticipation, hun-
ger began to overcome their skepticism.

“Ahh,” the stranger said to himself rather 
loudly, “I do like a tasty stone soup. Of course, 
stone soup with cabbage — that’s hard to 
beat.”

Soon a villager approached hesitantly, hold-
ing a cabbage he’d retrieved from its hiding 
place and added it to the pot.

“Wonderful” cried the stranger. “You know, I 
once had stone soup with cabbage and a bit 
of salt beef as well, and it was fit for a king.”

The village butcher managed to find some 
salt beef . . . and so it went, through potatoes, 
onions, carrots, mushrooms, and so on, until 
there was indeed a delicious meal for all.

The Moral of the Story:

By working together, with everyone con-
tributing what they can,a greater good is 
achieved. (Grimm Brothers, 2017)

I refer to this story written by Grimm Brothers 
as to an outline and the inspiration for the 
design proposal. This story is emphasizing the 
value of the participatory virtue and is reflect-
ing on a true quality of results which are possi-
ble to achieve with a collective contribution. 
It is vital, for positive changes to start happen-
ing, to embrace the social activism in a city 
public, as the major issue that can trigger the 
forward-looking development in the city en-
vironment. And I believe that this is not the 
coincidence that Grimm Brothers were born 
and wrote their tales in Kassel, working in the 
building overlooking the beautiful landscape 
of Karlsaue park and the biotope of river Ful-
da. With the moral of this fairy tale in mind, I 
would like to make a next step in the research 
and explore the project proposal.     

Research conclusion & 
Problem statement

Stone soup story
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The public perception of the post war rebuild-
ing of Kassel has changed its opinion from 
greeting a radical ‘new type’ city planning 
strategies to a very critical attitude towards 
the modernist architecture and the city struc-
ture it has created. But can a designer take 
an arbitrary stand on defining the way this 
love-hate relationship towards the built en-
vironment of the city can be solved? In my 
opinion - no, and I`ll try to explain why.

In the process of writing this research and col-
lecting the visual and sensual data, I have ex-
plored Cologne, but much more Kassel thor-
oughly and passionately. As a result, looking 
back on this experience I just can`t agree on 
the point of harsh criticism over this environ-
ment. However, I do understand the issues 
that caused this criticism and can’t deny 
them. But I, as an architect, am incredibly bi-
ased on my judgment over the qualities of the 
strategies and architecture realized in Kassel. 
Through the many years of my study, I was in-
spired by the ideas of soviet avant-garde ar-
chitecture and ‘paper’ architecture of 60`s. I 
was incredibly pleased when I recalled that I 
had read something about Kassel in the sovi-
et architecture literature, and to my amaze-
ment, I have found this article in one of the 
most profound books about the urban design 
practice - “The history of the town-planning 
art.” Amazingly, the article which was writ-
ten about the rebuilt process of Kassel was 
in the chapter on the “successful examples 
of contemporary capitalist architecture and 
city-building practice.” (Bunin, 1979) I think 
this fact doesn’t need any explanation re-
garding the sorely high level of acknowledg-
ment of what was done in Kassel. Having this 
inspirations as my artistic backbone, and be-
ing able to recognize and evaluate the lev-
els of history, politics, society and culture that 
formed the environment of this city, I can not 
judge it anyhow but ‘love’ despite some very 
evident and problematic issues, like a giant 
highway crossing through the very heart of a 
city. This what makes me an entirely wrong 
person to answer a stated question of this stu-
dio - how can the involvement of designers 
change opinion: instead of disliking a place, 
like it? I could have just said: “I love Kassel, its 
an extraordinary place, with the rich history 
and the environment unique and therefore 
valuable, and those who do not get, just go 
for a long walk around, until you see this hum-
ble and subtle beauty and the multiplicity of 
micro-stories that are filling this city” However, 
I may say for certain, such statement will nev-
er be taken seriously, most likely will be met 
with criticism and confrontation. To be heard 
one needs to provide a clear argumentation.

At this point I would like to return back to the 
research done on documenta, as in the rea-
son why I have chosen to focus my survey 
on the relation of this exhibition towards the 
environment of its host city, Kassel, lays the 
way I have chosen to provide an answer to 
this studio`s field of query. I believe, that to 
stay unbiased in the judgment to the love-
hate relationship and still make some chang-
es in the environment, I as a designer should 
not propose the solution, but should create 
circumstances where this solution will be an 
outcome of an active public debate. And in 
this case, the potential of the documenta to 
trigger such discussion and provoke activism 
in the city`s society is merely endless.

As we have derived from this research, doc-

umenta, despite being a temporary event 
bears the capacity to change the environ-
ment of a city in a most radical ways. Public 
art becomes a mediator between ideologies, 
criticism, conceptual thinking and the public. 
Educating citizens and visitors, revealing the 
subtle qualities of the environment, as was 
demonstrated in the previous part of this re-
search, can create an atmosphere within the 
public context of the city and the ideology of 
documenta that can trigger a process of on-
going changes and lasting effects. The exhi-
bition can once more become a major play-
er in restoring the city - what was before a 
restoration after the damages Kassel suffered 
during the war, can become an evolutionary 
process of transforming the city environment 
in accordance with contemporary visions of 
the successful and sustainable environment. 
Moreover, on the condition that such call for 
action will be implemented in the doctrine of 
the documenta and taken over by the vision-
ary strategic planning of the city, this process 
will become inherited in the ongoing relation-
ship of documenta and Kassel and therefore 
exist in a cyclical pattern which is already 
embodied by this exhibition.

Following this line of thinking I determine the 
main problem statement for this project. It is 
inherited in the very notion of a cyclical pat-
tern of documenta. Once every five years, 
the city hosts a massive happening filled with 
great amount of concepts, proposals and a 
huge potential for participatory action and 
mutual dialog with the society of the city. Af-
ter that, there is a four years gap of a relative 
silence, a time with a lack of activities and 
a will for change. This gap leaves the city as 
a kind of desolate space for the duration of 
four years. From the point of view of contem-
porary urbanism - social non-activity is a high-
ly unfavorable thing. Thus, is is the main prob-
lematic issue that needs to be addressed in 
the context of this work.

Therefore, the proposal addressing this issue 
will be focused on creating a premise of a 
situation where citizens will be actively partic-
ipating in shaping the city environment with 
a close connection to the context they live 
in and with a capacity to develop design 
solutions and strategies as a result of a par-
ticipatory process. Such proposal also brings 
the acknowledgments of the idea that urban 
space belongs equally to its inhabitants in a 
first place.

Unlike the conventional approach for urban 
development that usually follows the scheme 
of taking distance, assessing the problem, 
designing a plan or a strategy and finally 
the start of a construction; and which usually 
leaves people and local
communities out of the process of decision 
making, designing and realizing the project, 
my concept is a proposal aiming to get citi-
zens actively involved in changing their living 
environment. Therefore, the proposal itself is 
being more an instrument for changes, rather 
a fixed solution to a certain problem. I see the 
role of a designer, addressing the main ques-
tion of this studio (how to turn people into the 
‘love’ relationship with the environment?), as 
the one who can only propose the tool and 
methodology of bringing this changes, and 
steps aside from the process. It is the society 
of a city that is empowered for modifying 
the perception. And even this is not an ulti-
mate goal of the proposal. The point, where 

this idea can be evaluated as successful, is 
not when the public changes its perception 
of the space into “love,” but when they will 
gradually create a new environment as a re-
sult of a cyclical dialog that will be the one to 
actually “love.”

The form of this proposal is laying in a mutual 
synthesis of several disciplines: urban design, 
social design, art and curatorial practice. 
Various parts of the project are the reflection 
on the body of the research. This form consists 
of two major elements: the idea of perceiving 
“The City as an exhibition of temporary hap-
penings and phenomena,” which will provide 
an incorporation of the concept into the re-
ality of Kassel and documenta, by creating 
a symbolic bond between two, based on a 
practice of strolling through the city environ-
ment. Walking through the fabric of the city 
is proposed as a timely practice, that is an 
educational tool and act to understand it 
thoroughly. Moreover, the second is a design 
proposal in the form of architectural interven-
tion on a pivotal location of the city center of 
Kassel. This intervention is reflecting on the ex-
perience of the relations between public art 
and the built environment of the city and is 
introducing a possible next step into this cor-
relation of atmospheres. It becomes a trigger 
that starts the process and the place for a di-
alog to reflect on it.

Research conclusion & 
Problem statement

Once upon a time, there was a great famine 
in which people jealously hoarded whatev-
er food they could find, hiding it even from 
their friends and neighbors. One day, a kindly 
looking stranger came into a village and be-
gan asking questions as if he planned to stay 
for the night.

“There’s not a bite to eat in the whole prov-
ince,” he was told. “Better keep moving on.”

“Oh, I have everything I need,” he said. “In 
fact, I was thinking of making some stone 
soup to share with all of you.” He pulled an 
iron cauldron from his wagon, filled it with wa-
ter, and built a fire under it. Then, with great 
ceremony, he drew an ordinary-looking 
stone from a velvet bag and dropped it into 
the water.

By now, hearing the rumor of food, most of the 
villagers had come to the square or watched 
from their windows. As the stranger sniffed the 
“broth” and licked his lips in anticipation, hun-
ger began to overcome their skepticism.

“Ahh,” the stranger said to himself rather 
loudly, “I do like a tasty stone soup. Of course, 
stone soup with cabbage — that’s hard to 
beat.”

Soon a villager approached hesitantly, hold-
ing a cabbage he’d retrieved from its hiding 
place and added it to the pot.

“Wonderful” cried the stranger. “You know, I 
once had stone soup with cabbage and a bit 
of salt beef as well, and it was fit for a king.”

The village butcher managed to find some 
salt beef . . . and so it went, through potatoes, 
onions, carrots, mushrooms, and so on, until 
there was indeed a delicious meal for all.

The Moral of the Story:

By working together, with everyone con-
tributing what they can,a greater good is 
achieved. (Grimm Brothers, 2017)

I refer to this story written by Grimm Brothers 
as to an outline and the inspiration for the 
design proposal. This story is emphasizing the 
value of the participatory virtue and is reflect-
ing on a true quality of results which are possi-
ble to achieve with a collective contribution. 
It is vital, for positive changes to start happen-
ing, to embrace the social activism in a city 
public, as the major issue that can trigger the 
forward-looking development in the city en-
vironment. And I believe that this is not the 
coincidence that Grimm Brothers were born 
and wrote their tales in Kassel, working in the 
building overlooking the beautiful landscape 
of Karlsaue park and the biotope of river Ful-
da. With the moral of this fairy tale in mind, I 
would like to make a next step in the research 
and explore the project proposal.     
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The diverse story behind the act of walking

“Destinations connect and interweave to form networks of lines along 
which meaning are created through the variety of possibilities for the 
migration of forms.”  Hans Ulrich Obrist (Obrist, 2010)

The concept of “City as an exhibition of temporary happenings and 
phenomena” has been derived from the previous research on the val-
ue of detail elements in the urban environments and a survey on the 
role of temporary events, in case of research case study city, Kassel - 
‘documenta’ art exhibition, how does it affects the public spaces and 
a consciousness of a city?

The argumentation for this concept was gathered within two years of 
my studies and is a thread that is passing through all of my projects 
done in this program. Walking, wandering or strolling has become a 
prevailing methodological tool to build up an understanding of space, 
its environment, micro-histories in it and its embodied consciousness. 
I walked about three hundreds of kilometers through Cologne and 
Kassel in order to test this tool and wrap it in a theoretical concept, 
that will give me the ability to express my findings. However, I do not 
see only a theoretical implication of this research. I sorely believe that 
the proposed concept can be used publicly and is implying a great 
potential in design practice and social awareness.

The act of wandering through the realm of architectural spaces can 
be seen as a narrative or a ritual. Roaming through the streets has the 
capacity of being an action that can reveal the correlations between 
architecture and city landscape. Moreover, the act of walking can 
be a tool, relying on aesthetic and human sensory perception, that 
can be used further then only describing and experiencing the en-
vironment, but actually, modify it. The unique identity of the spaces, 
while encountered in a unifying sequence following the subtle de-
tails of an environment can reveal the correlations and quality of a 
city. Non-constructed walking shows unexpected spaces and envi-
ronments. By creating the situation of an evanescent amuse, this act 
becomes in a way an urban adventure, and the locus of perceiving 
the space - visitor, becomes an explorer. Such an experience is en-
couraging a search for new forms of behavior and attitude towards 
the city environment.

These arguments have been a concern of various thinkers, artists, and 
architects. Historically, there have been several concepts developed 
on alternative ways of perceiving the urban environment of a city 
through the direct experience of it as a viewer. Walter Benjamin intro-
duced the notion of ‘flaneur,’ the stroller of the streets, derived from 
the poetry of Charles Baudelaire. “For the perfect flaneur, dor the pas-
sionate spectator, it is an immerse joy to set up house in the heart of 
multitude, amid the ebb and flow of movement, in the midst of the 
fugitive and the infinite” (Benjamin, Eiland and McLaughlin, 2003) - it 
was these words from one of the poems written by Walter Benjamin 
and originally in the magazine French magazine Le Figaro in 1863 that 
inspired scholars, artists and thinkers to explore and imply the idea of 
a free stroll as an alternative and intimate way to perceive the urban 
environment. Starting from the early XXth century, flaneur became a 
symbolic act of modern architectural thought, seeing it as a practical 
tool for design through the in-depth understanding of the connection 
between a psychological aspect of experience and the built environ-
ment.

Happenings and performances including the act of walking through 
the city were also one of the expressive tools that artist within Dada 
movement used as to question the social, political and cultural val-
ues of the time. The avant-garde movement, especially Zurich Dada, 
where the leading architectural thought was imposed by Marcel Jan-
co, was criticizing “the unfailing recurrence of neoclassicism in archi-
tecture.” (Avivi, 2012) Neoclassicism was seen as an architecture style 
of capitalistic bourgeois, to which Dada declared war. Janco sorely 
believed on the inclusion of the Dada ideology into a future architec-
ture. They were also among the first who questioned the role of art 
within the urban environment. Although considering that the gestures 
of Dada were pretty ephemeral, the movement did influence con-
temporary understanding and displaying the city and its architecture. 
The greatest impact was, what Dada claimed to be their invention, 
- the collage. Collage was practiced actively through the artists of 
Dada movement, but it was Mies Van Der Rohe, who brought the 
collage to be a practical and representative tool of architecture and 
urban design. Collage bears a unique ability to translate into an im-
age not only a physical condition of the environment, but also a vari-
ous tangible experiences. In such a way, collage is a tool to represent 

the experience of spaces perceived through the walk on a canvas 
of paper. It can fuse various elements and feelings in one visual pic-
ture. It can capture the emotions of a space and thoughts of those 
inhabiting it. Collage was used as a primary weapon by Dada to get 
the viewers attention towards the irrationality of existing cities, to jux-
tapose the physical city and the society inhabiting it. These concerns 
might well be the case for the ‘modernist rebuilt’ city environment in 
Kassel and Cologne.

Psychogeography derived from of the ideas of Dada, Surrealism and 
French flaneur and was a logical continuation of a discussion of wan-
dering, fitting its contemporary context. Guy Debord, one of the found-
ing members of Situationist International defined Psychogeography as 
“the study of the precise laws and specific effects of the geographical 
environment, consciously organized or not, on the emotions and be-
haviors of the individuals.” (Rawlings, 2017)  As it is seen from the defi-
nition, Bebord placed the main application of Psychogeography on 
understanding the ways how different spaces make the explorers feel 
and behave. As an ideological part of Situationist International, such 
wandering was aiming to revolutionize the approach to architecture 
and city space, through encouraging urban exploration and criticiz-
ing the functional approach to architecture. Moreover, through the 
act of walking, this practice was trying to understand not only the in-
fluence of the outer environment of a human mind but also how does 
this public perception can effect the environment itself. This question 
becomes prominent in the places rich with palimpsests, contradic-
tories, and discussions. Love-hate relationship towards the modernist 
architecture in Kassel and Cologne is created by a multitude of such 
environments, which bear the necessity for the debate in themselves. 
Understanding such spaces separately reveals only limited informa-
tion, providing a very narrow-sided view on the case. Therefore, it is 
vital to building the experience based on “atmospheric unities,” the 
multitude of spaces, which are like pieces of a puzzle, that is the layer-
ing of urban tissue, public memory, and history of a city. It is important 
to emphasize on the notion, that such wonders, acts of exploring - are 
the from the curiosity and joyful origin. Therefore wondering through 
the city is treated by Situationists, as vibrant scholar activity, attempt-
ing to interpret the physical environment of architecture relating it to 
the unconscious experience of space.

An important point of consideration in this research is the haptic per-
ception of the space. Smell, sound, and touch are also the key ele-
ments that are forming the experience of an environment. This field 
was sorely explored by Juhani Pallasmaa through his monumental 
work comprising of several essays and three books - “An architecture 
of the Seven Senses.” Particular interest to me was his first book “The 
Eyes of the Skin: Architecture and Senses,” where authors claims from 
the very first words that “the bodily experiences of an environment 
are just as important as the visual image one sees, and is vital for per-
ceiving the ‘atmospheric characteristics of space.” (Pallasmaa, 2013) 
What the Psychogeography and flaneur are missing is the construc-
tive methodology of tools that are used to understand the city space. 
The lack of clarity on the judgmental characteristics left these practic-
es somewhat vague in the way they suggest the understanding of an 
environment. Here Pallasmaa refers to Rene Descartes, as he consid-
ers touch to be “more certain and less vulnerable to error then vision.” 
Although it is through touch, the author claims, that “our bodies are in 
constant interaction with the environment.” (Pallasmaa, 2013) More-
over, when discussing the ‘big picture’ in a perception of architecture 
within the city context Pallasmaa theorizes that “an architectural work 
is not experienced as a collection of isolated visual pictures but in its 
fully embodied material and spiritual presence.” (Pallasmaa, 2011) It is 
interesting to note here the striking similarity of perceiving the city ac-
cording to the author`s thought and the experience which might be 
a characteristic of an exhibition environment. Similarity goes on if we 
see the way that visitors move through the exhibitions as wandering 
through the environment. This similarity is providing to imagine a con-
cept of relating the environment of the city, to one of the exhibitions. 
Perhaps positioning of the elements of the city environment, architec-
ture, can be interpreted as items that build up the exhibition, artworks, 
happenings, performances and sensory experiences - all are quite 
common elements used by curators in contemporary exhibitions. Can 
we, therefore, see the environment of the city as an exhibition?

However, unlike the practitioners of Psychogeography, and flaneur, I 
do not only wish to discover an alternative way of observing the urban 
environment, but I`m looking for the possible implication of these acts 
that will allow changing a particular environment. Important is that 
the experience gained while observing is inherited through eyes and 
senses of one`s body to the mind of the one who is doing the looking. 

City as an Exhibition of Temporal Urban 
Conditions, Characters and Phenomena

And though all the elements of the perceived environment - colors, 
structures, textures, context and other urban phenomena are trans-
ferred to become a human intervention to this space. It is important 
that this act becomes a methodological tool allowing to create new 
approaches to effect an environment. As a resource for developing 
such an approach I have reflected on a work of Lucious Burckard 
expressed in a book “Why is landscape beautiful? The science of stroll-
ogy”.

In order to understand the perspective of an author, it is important to 
refer to the way Burckard defines what strollogy is: “Strollogy - science 
which examines the sequences in which a person perceives his sur-
roundings” (Burckhardt, Ritter and Schmitz, 2015) This definition, how-
ever it has a lot of similarities with the manifest of Deburd, has one 
significant difference. Where artist groups proclaimed the stroll as an 
action, or practice, Burckard, on the other hand defines it to be a 
science. The science which meticulously examines the characteristics 
of a space and focuses on the layers which the space is constructed 
of: “the merely visual layer of colors; a more complex layer comprising 
the first hints of natural or productive-technological contexts; and a 
layer in which social aspects and hence, a temporal dimension can 
be identified”. (Burckhardt, Ritter and Schmitz, 2015)

In the foreword to the Burckard`s book, Markus Ritter and Martin 
Schmitz are discussing “strollogy as an instrument - is a springboard for 
a realistic approach to the perception of the world around us, for an 
alternative reading of landscape and urban space, and for the new 
vision of architecture and urban planning.” (Burckhardt, Ritter and 
Schmitz, 2015) It is a valuable reference that dignifies the power of the 
walk has not only in understanding and perceiving the city, but also 
develop a tool to practice in design in accordance to the inherited 
consciousness of an environment.

Act of wondering

In order to conceive the accumulated knowledge of a stroll and in-
troduce it to the public, I have developed the concept of a “Tempo-
rary Museum of Urban Conditions and Phenomenas.” This concept is 
a way to incorporate the practices and theories developed through 
several art movements and architectural thinkers into a unified prac-
tice of alternative perception of the city, which is encouraging the 
public to build the awareness of the spaces they inhabit or visit and 
change the city environment using that experience. The “Temporary 
Museum of Urban Conditions and Phenomena” is seen to become an 
educational tool. Basing on a science of strollogy, developed by Lu-
cious Burckard, this educational tool ought to embody various meth-
odologies of perceiving the urban environment and understanding 
the correlations between built architecture and the consciousness of 
space.

From the research done over Kassel and particularly ‘documenta’ art 
festival, I have extracted the one remaining piece to incorporate into 
the concept. This piece is an idea of ‘parcours,’ introduced during 
the documenta 10 by the artistic director of the exhibition Catherine 
David. Parcours of documenta were imagined as the trails through 
the city, which were connecting various venues of the festival and 
pieces of public art scattered around the city environment. Following 
different trails, the visitor of the festival was introduced to a variable 
sequence of spaces, venues, happenings, and installations, that to-
gether were forming a kind of a narrative. Although all the parcours 
were existing in the same environment, each of them beards the ca-
pacity to tell a slightly different story and effect the visitors differently. 
The practice of proposing parcours was successfully taken over by all 
the next documentas as a tool to intensify the experience and en-
gage the visitors with the topics proposed by an artistic director.

In order to understand how the notion of parcour can be incorporat-
ed in an exhibition covering the city environment, it is vital to refer to 
the very definition of parcour - “an outdoor exercise track or course, 
equipped with a series of stations along the way where one is to stop 
and perform a particular exercise” (Dictionary.com, 2017). From this 
definition, it is important to derive the understanding that parcour can 
be implemented in a stroll thus introducing another level of percep-
tion. The stations, stops, where one is facing a particular happening, 
or environment is important as highlights to the narrative story ow a 
wander. The multitide of trails, parcour filled with such stops, merging 
with the idea of free wandering through the city realm can uncover 
an endless number of possible correlations of spaces and experiences 
and thus create an equally infinite number of narratives present in the 

city area. Parcours become a subtle educational tools, called to offer 
an experience of intangible conditions of spaces and environments 
occurring along the way.

As an institutional practice the Museum of Urban Conditions and Phe-
nomena, taking place in an obscure environment without the estab-
lished form, the exhibition of this museum is free to use, interpret, cri-
tique and reflect by any means of interaction, whether it is sensory or 
through the means of media, art, design and action. This temporary 
museum is exhibiting the state of the city, space, and environment in 
a particular moment of perception.     

Such exhibition is proposed as a way to fulfill the necessity of educat-
ing the visitors and citizens on the theme of an urban environment of 
a city, in a case of this research - in Kassel, as a preparatory practice 
for the discussions that take place within the realm of further proposed 
intervention. Parcours are also creating the possibility of encountering 
the ‘satel lites’ of the main garden, and therefore allowing explorers to 
join the discussions around particular communities, spaces, and city.

As a tool for the change, ‘temporary museum of urban conditions 
and phenomena’ will be able not only to educate and display the 
city en vironment but also will create a ground for spreading the logic 
of the documenta out in the city. Parcours themself will allow to focus 
on different groups of participants and also will be programmatically 
unveiling varios issues of the built environment.

The key impact of this temporary exhibition is encouragement and 
provision to the free access of the information and state of the urban 
environment of a city. In many ways this intangible exhibition accom-
panies the elements of proposed intervention, connecting them both 
physically, as possible destinations of the way, and ideologically - by 
bringing the new tool of interaction with the complexity of the locality 
and proposing a way of experiencing it on an entirely free basis.
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The diverse story behind the act of walking

“Destinations connect and interweave to form networks of lines along 
which meaning are created through the variety of possibilities for the 
migration of forms.”  Hans Ulrich Obrist (Obrist, 2010)

The concept of “City as an exhibition of temporary happenings and 
phenomena” has been derived from the previous research on the val-
ue of detail elements in the urban environments and a survey on the 
role of temporary events, in case of research case study city, Kassel - 
‘documenta’ art exhibition, how does it affects the public spaces and 
a consciousness of a city?

The argumentation for this concept was gathered within two years of 
my studies and is a thread that is passing through all of my projects 
done in this program. Walking, wandering or strolling has become a 
prevailing methodological tool to build up an understanding of space, 
its environment, micro-histories in it and its embodied consciousness. 
I walked about three hundreds of kilometers through Cologne and 
Kassel in order to test this tool and wrap it in a theoretical concept, 
that will give me the ability to express my findings. However, I do not 
see only a theoretical implication of this research. I sorely believe that 
the proposed concept can be used publicly and is implying a great 
potential in design practice and social awareness.

The act of wandering through the realm of architectural spaces can 
be seen as a narrative or a ritual. Roaming through the streets has the 
capacity of being an action that can reveal the correlations between 
architecture and city landscape. Moreover, the act of walking can 
be a tool, relying on aesthetic and human sensory perception, that 
can be used further then only describing and experiencing the en-
vironment, but actually, modify it. The unique identity of the spaces, 
while encountered in a unifying sequence following the subtle de-
tails of an environment can reveal the correlations and quality of a 
city. Non-constructed walking shows unexpected spaces and envi-
ronments. By creating the situation of an evanescent amuse, this act 
becomes in a way an urban adventure, and the locus of perceiving 
the space - visitor, becomes an explorer. Such an experience is en-
couraging a search for new forms of behavior and attitude towards 
the city environment.

These arguments have been a concern of various thinkers, artists, and 
architects. Historically, there have been several concepts developed 
on alternative ways of perceiving the urban environment of a city 
through the direct experience of it as a viewer. Walter Benjamin intro-
duced the notion of ‘flaneur,’ the stroller of the streets, derived from 
the poetry of Charles Baudelaire. “For the perfect flaneur, dor the pas-
sionate spectator, it is an immerse joy to set up house in the heart of 
multitude, amid the ebb and flow of movement, in the midst of the 
fugitive and the infinite” (Benjamin, Eiland and McLaughlin, 2003) - it 
was these words from one of the poems written by Walter Benjamin 
and originally in the magazine French magazine Le Figaro in 1863 that 
inspired scholars, artists and thinkers to explore and imply the idea of 
a free stroll as an alternative and intimate way to perceive the urban 
environment. Starting from the early XXth century, flaneur became a 
symbolic act of modern architectural thought, seeing it as a practical 
tool for design through the in-depth understanding of the connection 
between a psychological aspect of experience and the built environ-
ment.

Happenings and performances including the act of walking through 
the city were also one of the expressive tools that artist within Dada 
movement used as to question the social, political and cultural val-
ues of the time. The avant-garde movement, especially Zurich Dada, 
where the leading architectural thought was imposed by Marcel Jan-
co, was criticizing “the unfailing recurrence of neoclassicism in archi-
tecture.” (Avivi, 2012) Neoclassicism was seen as an architecture style 
of capitalistic bourgeois, to which Dada declared war. Janco sorely 
believed on the inclusion of the Dada ideology into a future architec-
ture. They were also among the first who questioned the role of art 
within the urban environment. Although considering that the gestures 
of Dada were pretty ephemeral, the movement did influence con-
temporary understanding and displaying the city and its architecture. 
The greatest impact was, what Dada claimed to be their invention, 
- the collage. Collage was practiced actively through the artists of 
Dada movement, but it was Mies Van Der Rohe, who brought the 
collage to be a practical and representative tool of architecture and 
urban design. Collage bears a unique ability to translate into an im-
age not only a physical condition of the environment, but also a vari-
ous tangible experiences. In such a way, collage is a tool to represent 

the experience of spaces perceived through the walk on a canvas 
of paper. It can fuse various elements and feelings in one visual pic-
ture. It can capture the emotions of a space and thoughts of those 
inhabiting it. Collage was used as a primary weapon by Dada to get 
the viewers attention towards the irrationality of existing cities, to jux-
tapose the physical city and the society inhabiting it. These concerns 
might well be the case for the ‘modernist rebuilt’ city environment in 
Kassel and Cologne.

Psychogeography derived from of the ideas of Dada, Surrealism and 
French flaneur and was a logical continuation of a discussion of wan-
dering, fitting its contemporary context. Guy Debord, one of the found-
ing members of Situationist International defined Psychogeography as 
“the study of the precise laws and specific effects of the geographical 
environment, consciously organized or not, on the emotions and be-
haviors of the individuals.” (Rawlings, 2017)  As it is seen from the defi-
nition, Bebord placed the main application of Psychogeography on 
understanding the ways how different spaces make the explorers feel 
and behave. As an ideological part of Situationist International, such 
wandering was aiming to revolutionize the approach to architecture 
and city space, through encouraging urban exploration and criticiz-
ing the functional approach to architecture. Moreover, through the 
act of walking, this practice was trying to understand not only the in-
fluence of the outer environment of a human mind but also how does 
this public perception can effect the environment itself. This question 
becomes prominent in the places rich with palimpsests, contradic-
tories, and discussions. Love-hate relationship towards the modernist 
architecture in Kassel and Cologne is created by a multitude of such 
environments, which bear the necessity for the debate in themselves. 
Understanding such spaces separately reveals only limited informa-
tion, providing a very narrow-sided view on the case. Therefore, it is 
vital to building the experience based on “atmospheric unities,” the 
multitude of spaces, which are like pieces of a puzzle, that is the layer-
ing of urban tissue, public memory, and history of a city. It is important 
to emphasize on the notion, that such wonders, acts of exploring - are 
the from the curiosity and joyful origin. Therefore wondering through 
the city is treated by Situationists, as vibrant scholar activity, attempt-
ing to interpret the physical environment of architecture relating it to 
the unconscious experience of space.

An important point of consideration in this research is the haptic per-
ception of the space. Smell, sound, and touch are also the key ele-
ments that are forming the experience of an environment. This field 
was sorely explored by Juhani Pallasmaa through his monumental 
work comprising of several essays and three books - “An architecture 
of the Seven Senses.” Particular interest to me was his first book “The 
Eyes of the Skin: Architecture and Senses,” where authors claims from 
the very first words that “the bodily experiences of an environment 
are just as important as the visual image one sees, and is vital for per-
ceiving the ‘atmospheric characteristics of space.” (Pallasmaa, 2013) 
What the Psychogeography and flaneur are missing is the construc-
tive methodology of tools that are used to understand the city space. 
The lack of clarity on the judgmental characteristics left these practic-
es somewhat vague in the way they suggest the understanding of an 
environment. Here Pallasmaa refers to Rene Descartes, as he consid-
ers touch to be “more certain and less vulnerable to error then vision.” 
Although it is through touch, the author claims, that “our bodies are in 
constant interaction with the environment.” (Pallasmaa, 2013) More-
over, when discussing the ‘big picture’ in a perception of architecture 
within the city context Pallasmaa theorizes that “an architectural work 
is not experienced as a collection of isolated visual pictures but in its 
fully embodied material and spiritual presence.” (Pallasmaa, 2011) It is 
interesting to note here the striking similarity of perceiving the city ac-
cording to the author`s thought and the experience which might be 
a characteristic of an exhibition environment. Similarity goes on if we 
see the way that visitors move through the exhibitions as wandering 
through the environment. This similarity is providing to imagine a con-
cept of relating the environment of the city, to one of the exhibitions. 
Perhaps positioning of the elements of the city environment, architec-
ture, can be interpreted as items that build up the exhibition, artworks, 
happenings, performances and sensory experiences - all are quite 
common elements used by curators in contemporary exhibitions. Can 
we, therefore, see the environment of the city as an exhibition?

However, unlike the practitioners of Psychogeography, and flaneur, I 
do not only wish to discover an alternative way of observing the urban 
environment, but I`m looking for the possible implication of these acts 
that will allow changing a particular environment. Important is that 
the experience gained while observing is inherited through eyes and 
senses of one`s body to the mind of the one who is doing the looking. 

City as an Exhibition of Temporal Urban 
Conditions, Characters and Phenomena

And though all the elements of the perceived environment - colors, 
structures, textures, context and other urban phenomena are trans-
ferred to become a human intervention to this space. It is important 
that this act becomes a methodological tool allowing to create new 
approaches to effect an environment. As a resource for developing 
such an approach I have reflected on a work of Lucious Burckard 
expressed in a book “Why is landscape beautiful? The science of stroll-
ogy”.

In order to understand the perspective of an author, it is important to 
refer to the way Burckard defines what strollogy is: “Strollogy - science 
which examines the sequences in which a person perceives his sur-
roundings” (Burckhardt, Ritter and Schmitz, 2015) This definition, how-
ever it has a lot of similarities with the manifest of Deburd, has one 
significant difference. Where artist groups proclaimed the stroll as an 
action, or practice, Burckard, on the other hand defines it to be a 
science. The science which meticulously examines the characteristics 
of a space and focuses on the layers which the space is constructed 
of: “the merely visual layer of colors; a more complex layer comprising 
the first hints of natural or productive-technological contexts; and a 
layer in which social aspects and hence, a temporal dimension can 
be identified”. (Burckhardt, Ritter and Schmitz, 2015)

In the foreword to the Burckard`s book, Markus Ritter and Martin 
Schmitz are discussing “strollogy as an instrument - is a springboard for 
a realistic approach to the perception of the world around us, for an 
alternative reading of landscape and urban space, and for the new 
vision of architecture and urban planning.” (Burckhardt, Ritter and 
Schmitz, 2015) It is a valuable reference that dignifies the power of the 
walk has not only in understanding and perceiving the city, but also 
develop a tool to practice in design in accordance to the inherited 
consciousness of an environment.

Act of wondering

In order to conceive the accumulated knowledge of a stroll and in-
troduce it to the public, I have developed the concept of a “Tempo-
rary Museum of Urban Conditions and Phenomenas.” This concept is 
a way to incorporate the practices and theories developed through 
several art movements and architectural thinkers into a unified prac-
tice of alternative perception of the city, which is encouraging the 
public to build the awareness of the spaces they inhabit or visit and 
change the city environment using that experience. The “Temporary 
Museum of Urban Conditions and Phenomena” is seen to become an 
educational tool. Basing on a science of strollogy, developed by Lu-
cious Burckard, this educational tool ought to embody various meth-
odologies of perceiving the urban environment and understanding 
the correlations between built architecture and the consciousness of 
space.

From the research done over Kassel and particularly ‘documenta’ art 
festival, I have extracted the one remaining piece to incorporate into 
the concept. This piece is an idea of ‘parcours,’ introduced during 
the documenta 10 by the artistic director of the exhibition Catherine 
David. Parcours of documenta were imagined as the trails through 
the city, which were connecting various venues of the festival and 
pieces of public art scattered around the city environment. Following 
different trails, the visitor of the festival was introduced to a variable 
sequence of spaces, venues, happenings, and installations, that to-
gether were forming a kind of a narrative. Although all the parcours 
were existing in the same environment, each of them beards the ca-
pacity to tell a slightly different story and effect the visitors differently. 
The practice of proposing parcours was successfully taken over by all 
the next documentas as a tool to intensify the experience and en-
gage the visitors with the topics proposed by an artistic director.

In order to understand how the notion of parcour can be incorporat-
ed in an exhibition covering the city environment, it is vital to refer to 
the very definition of parcour - “an outdoor exercise track or course, 
equipped with a series of stations along the way where one is to stop 
and perform a particular exercise” (Dictionary.com, 2017). From this 
definition, it is important to derive the understanding that parcour can 
be implemented in a stroll thus introducing another level of percep-
tion. The stations, stops, where one is facing a particular happening, 
or environment is important as highlights to the narrative story ow a 
wander. The multitide of trails, parcour filled with such stops, merging 
with the idea of free wandering through the city realm can uncover 
an endless number of possible correlations of spaces and experiences 
and thus create an equally infinite number of narratives present in the 

city area. Parcours become a subtle educational tools, called to offer 
an experience of intangible conditions of spaces and environments 
occurring along the way.

As an institutional practice the Museum of Urban Conditions and Phe-
nomena, taking place in an obscure environment without the estab-
lished form, the exhibition of this museum is free to use, interpret, cri-
tique and reflect by any means of interaction, whether it is sensory or 
through the means of media, art, design and action. This temporary 
museum is exhibiting the state of the city, space, and environment in 
a particular moment of perception.     

Such exhibition is proposed as a way to fulfill the necessity of educat-
ing the visitors and citizens on the theme of an urban environment of 
a city, in a case of this research - in Kassel, as a preparatory practice 
for the discussions that take place within the realm of further proposed 
intervention. Parcours are also creating the possibility of encountering 
the ‘satel lites’ of the main garden, and therefore allowing explorers to 
join the discussions around particular communities, spaces, and city.

As a tool for the change, ‘temporary museum of urban conditions 
and phenomena’ will be able not only to educate and display the 
city en vironment but also will create a ground for spreading the logic 
of the documenta out in the city. Parcours themself will allow to focus 
on different groups of participants and also will be programmatically 
unveiling varios issues of the built environment.

The key impact of this temporary exhibition is encouragement and 
provision to the free access of the information and state of the urban 
environment of a city. In many ways this intangible exhibition accom-
panies the elements of proposed intervention, connecting them both 
physically, as possible destinations of the way, and ideologically - by 
bringing the new tool of interaction with the complexity of the locality 
and proposing a way of experiencing it on an entirely free basis.
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Design proposal 
“The Garden of a Dialogue”
Intervention loaction

To conceive the findings and the conceptual 
intent in space by proposing an intervention, 
it is desirable to locate the object in an envi-
ronment that will be responsive to the idea. 
The necessity to include public in continuous 
the interaction with the intervention I have 
chosen a particular site, that could offer such 
a possibility. In Kassel, this place is Konigsplatz.

Konigsplatz was constructed on 1767 and 
named after Landgrave Friedrich, who was 
simultaneously the King of Sweden. At that 
times, this place was a location was the most 
important building of a city were placed, in-
cluding the building of state government, re-
gional directorate of Kassel and later the big-
gest banks of the city. 

After the heavy bombings of Kassel during the 
Second World War most of the historic build-
ing were destroyed to the state beyond any 
possible restorations. So the modern ensem-
ble of the square consists of a mixture of mod-
ernist architecture buildings, contemporary 
retail stores, and several housing blocks. The 
architectural composition of a square can be 
described as very heterogeneous. The oldest 
building remained is the former headquarters 
of the Hessian bank association, built in 1922. 
Another notable building is the one designed 
by Paul Bode, the architect brother of Arnold 
Bode, who was one of the major architects in 
the rebuilt process in Kassel. On the another 
side of the square lies the contemporary shop-
ping center City Point finished in 2002. One 
of the most recent pieces in the Konigsplatz 
same, it is different in both scale and mate-
rial finishing, but still incorporates with the cir-
cular nature of the square and high level of 
existing architecture, therefore, blends quite 
nicely with the environment. The most recent 
architectural addition is a building located 
beside the City Point, finished in 2012 and is a 
nice example of a contemporary architectur-
al practice. On the South-Eastern side of the 
square, several housing blocks of modernist 
nature constructed in the middle of 60`s and 
early 70`s are located. Behind those, stands 
the ruins of the Garrison Church, maintained 
as a local landmark and hosting a restaurant.
 
Since the establishing of a square, it becomes 
an important place for various social assem-
bly, festivities, political demonstrations, and 
leisure. It was also space quite frequently 
used during the documenta. Most notable is 
the architectural intervention in the form of 
a bridge designed by a Hamburg architect 
Gustav Lange for documenta 9. Jan Holt, the 
curator of that exhibition expressed a signif-
icant appraisal for this work as it was sym-
bolically connecting the memory of the city 
and reflecting on the urban transformation 
of the square, which was done several times 
through the last fifty years. It was decided 
that the installation will remain as a part of 
the public space. However, it has triggered a 
major controversy among the society of the 
city and was illegally demolished under cov-
er of the night in August 2000.

From this brief historical overview, it is possible 
to conclude that Konigsplatz is a space of a 
vibrant mixture of social, aesthetic and histor-
ical issues. It is therefore chosen as a place 
which is the best suited for the start of the di-
alog within the problematics of the city en-
vironment. This square, as being a traditional 

host of public events and gatherings bears 
the potential to accommodate a new social 
discourse and a be a place for the public re-
flection on the processes happening in the 
city.

However, one should take into the account 
the heterogeneous character of the Konig-
spatz`s architectural environment, and the 
proposed installation should bear the quali-
ties of reflecting on this space and the cour-
age and probability of being self-reflective 
and adaptive to the needs of the contempo-
rary society.  

Design principles

TTo apply the finding and methods deriving 
from the research and to incorporate the 
proposed concept of City as an Exhibition of 
Temporal Urban Conditions, Characters, and 
Phenomena I had to find a particular form of 
intervention that will secure the tangible re-
lations within this environment. Understand-
ing not only spatial but also the social issue is 
an urgent call to be reflected in a proposed 
design. Treating relation of the public to the 
given environment and its atmosphere as a 
primary goal of design investigation and im-
plementation effect was decided.

The newly created environment of an inter-
vention and its surrounding is reflecting on 
the representation of signs and social codes, 
using them as a lever to embark the public 
into the journey of exploring the city environ-
ment and social activism. The power of the 
proposed intervention to serve its conceptual 
goal is coming from its inherited engagement 
in the process of exemplifying and epitomiz-
ing the relationship of the public to the ur-
ban environment of the city offering a me-
dian space for establishing social dialog and 
self-reflection.

The proposed intervention consists of two en-
vironments: enclosed one, for the practices 
of virtue and self-reflection; another one, be-
ing polar to the enclosed space, is exposed 
to the environment to the city and encour-
aging for a free expression and a speak up.

Together, these space for a unite spatial 
structure, radical by its form and inclusion in 
the existing urban environment, but very sub-
tle and welcoming in its atmospheric spirit. 
It embodies the spirit of weaving the lines of 
strolls and existing city structure, in the form 
of six streets flowing to the hear of the square 
and proposed a unique entryway to the envi-
ronment of the intervention, in a compound 
system of unified experience of the city spac-
es. The experience which can be freely ex-
pressed following the principle of complete 
social accessibility that stands behind the 
proposed design.

Understanding the complexity of the hetero-
geneous character of the peripheral archi-
tecture surrounding the Konigsplatz and the 
multi-layering of public memories tied to this 
space, in its form and representation the pro-
posed intervention tries to be as neutral as 
possible, only bearing on its surface the ex-
pressions of the social dialog and activities 
created over time by the public interacting 
with this object. The precise and sensuous 
way of using the materials in this interventions 
will communicate the concept of valuing 

the subtle details and finishes of a city`s envi-
ronment. Such an ingenuity of an object will 
encourage a social interaction based on the 
welcoming appeal of touch.  

Architectural expression

This intervention is ultimately humble in its ar-
chitectural appearance, and this simplicity 
is its main strength in order to remain self-re-
flecting and flexible over the passage of time.

If coming from any of the six streets floating 
into the Konigsplatz, one will see an ivory white 
line ascending in the middle of a square. 
White concrete wall of about seven-meter 
height is covering the mystery behind it. From 
the first view, this radical inclusion into the 
historic square is disrupting the mind behind 
the forming of urban tissue of this city. How-
ever, its presence in this environment brings 
unexpected qualities. The whole idea of its 
existence in this space is unexpected, and 
in search for a justification of this alienating 
structure, the feeling of curiosity is raising.

The finish of the wall is smooth. It recalls the 
association with a canvas of an artist. One 
will write a statement, or question or, may-
be, just a happy face and it will immediate-
ly become a new detail of this environment, 
encouraging others curiosity to understand 
the reasons behind this new gesture - that is 
the way a dialog between two persons will 
emerge. White smooth finish also recalls other 
memories, like a projection screen in the cine-
ma, or the white background of a studio, or a 
theater and surprisingly this object embodies 
all these possibilities and becomes a public 
cinema, a photo studio, a stage of a theater, 
an open archive for the society of a city,  a 
canvas for an artist, a blank piece of paper 
for a writer or wall to hang the exhibition. This 
multiplicity of social processes that are built 
around the idea of perceiving and sharing is 
what lies in the presence, composure, sen-
suousness and environmental integrity of this 
intervention. It has the ultimate power to trig-
ger, preserve and cultivate the act of social 
dialog and the capacity to do it through a 
vast variety of mediators.

The Garden

Standing in the outer circle of the Konigsplatz 
one sees the tops of trees rising behind the 
white wall. Something mysterious and unex-
pected is hiding in the environment behind 
these walls. 

Each of six streets that come to Konigsplatz 
is facing an entrance into the hidden envi-
ronment of their own. There are two possible 
ways to experience the insight of this inter-
vention. If by foot, one can approach one 
of the four entrances facing the peripheral 
streets. These entrances have no doors or any 
signs; they are just a rectangular openings in 
the continuous line of the wall. Nevertheless, 
it is not possible to see what is inside imme-
diately through these cuts - there is another 
wall inside, outstanding of the outer one for 
a distance which is just enough for two peo-
ple to fit in. This wall is creating an in-between 
space, a kind of limbo, which is necessary to 
give a break for a visitor and separate his ex-
perience of the outer environment with what 
awaits him inside. 

Just a dozen of steps inside and this space 
is revealing its true complex genesis. You are 
entering into “the tranquil space, enclosed 
garden, this internal ‘room,’ what has an un-
limited scope and many guises.” (Aben and 
Wit, 2001) This garden is an exploration of the 
medieval concept of “Hortus Conclusus,” 
an enclosed piece of nature in the dense 
urban environment. An environment which 
provides a site “to a practice of virtues, ex-
plore the emblematic relationship of human 
and nature, an intimate setting that helps to 
find hope even in the ‘garbage dump’ of the 
present.” (Aben and Wit, 2001) This environ-
ment is a place for self-reflection and a rep-
resentative of a celebration of nature and 
hope over the concrete realm of the city. This 
space is created by this intervention to be a 
logical continuation of documenta`s charac-
ter of planting and observing natural forces 
as a locus of creation. Moreover, it is also a 
symbol of the emerging dialog and social 
participation in an alternative way of under-
standing the city and changing it. It imposes 
the idea of spreading, planting new gardens 
in various places of the city that demand a 
discussion to start about. For an urban ex-
plorer of the city-exhibition, such gardens will 
become a symbol of an ongoing dialog and 
an invitation to join. Though, this garden and 
its future satellites will become the emblem 
of “social, political and artistic forces at work 
in the creation of gardens as repositories of 
hope.” (Giesecke and Jacobs, 2012)

An alternative way to enter the garden will 
reveal it from an entirely different perspective 
and therefore evoke contrastive fillings. One 
can enter the garden while taking a tram. 
Tram line was going through the center of Ko-
nigsplatz for centuries and will remain there, 
becoming an important part of this interven-
tion. The sore fact of the temporariness of the 
experience perceived by taking a 30-sec-
ond tram trio through the garden intensifies 
it greatly. The natural landscape becomes 
an idealistic image, too elusive to fully under-
stand and replicate but still way too intrinsic 
to forget. Congruity of human experience in 
the relationship with the natural environment 
is transcended on the realm of a contempo-
rary city and the character of its public spac-
es, suggesting an opportunity to reconsider 
the existing arrangements and atmospheres 
of the city`s environment.

It is important to note that the plants select-
ed for this garden are the typical represen-
tatives of Hessian flora. The garden compo-
sition is aiming to create the ever-changing 
environment, as all the plants and also fruit 
trees have different seasonal blooming times. 
This will create a circular movement in the vi-
sual imagery of the garden. It will never look 
still. Moreover, the pattern used for planting 
is aiming to recreate a natural biotope within 
the environment of a garden. It is a symbol-
ical gesture reflecting on a beautiful land-
scape surrounding Kassel, by bringing it to 
the very core of this city. This design proposal 
offers a gesture of a high respect for the nat-
ural environment. Moreover, so, it includes a 
catalog of selected greenery, with a delicate 
drawings of each plant, which were done ex-
clusively for the representation of this project.

The garden is filled with ‘flowing islands,’ 
wooden platforms immersed in the field of 
grasses and flowers. Some platforms are 
marked by a presence of a tree, growing 

from a hole in it. These platforms are inclu-
sive spaces, allowing for one to distance 
himself in an enclosed environment, floating 
through the sea of grass, from an everyday 
hustle. The trees are providing shade for the 
explorers who decide to cover underneath. 
These platforms are playing an important role 
in the structure of the proposed intervention, 
as are the tools of symbolical submersion into 
the natural environment and transcending its 
inherited virtues and sensuousness. Besides, 
there are no passes that are leading to these 
spaces, so one has to find his very own way in 
search of incendiary experience with nature.   

The circular promenade surrounds the garden 
inside the walls. It connects all the entrances 
to the garden and is, therefore, a transition-
al line through this environment. From one 
side, it allows the viewer to perceive the inner 
space and the natural beauty almost like an 
exhibit, an artwork of its own. From another 
side this passage still serves a convenient spa-
tial function - it is still connecting the streets 
flowing into Konigsplatz, therefore securing 
the intervention from a criticism of disrupting 
the pedestrian flow, etc. On the contrary, it 
provides a unique opportunity to enrich the 
possible everyday walk through the square 
with an intrinsic meaning and an intense aes-
thetic experience.

Two narrow passages, with the width just 
enough for one man to pass through, are ris-
ing from the polar sides of the garden, reach-
ing the very top of the wall just above the 
cuts for the tram. These enclosed routes are 
creating private spaces that intricate a trail 
of reflection. Just as they rising above the on 
the perimeters of the garden, they allow to 
overlook this inner space and therefore per-
ceive it from a very different perspective. As 
the passage is reaching its top, the view to 
the outer city slowly reveals, allowing the only 
possibility to experience both environments 
simultaneously. The high position of the view-
er distances him from an accustomed per-
spective and allows to perceive and reflect 
on the environment in an unexpected way.

Project timeline

It is vital to develop the coherent timeline in 
order for this design intervention and the pro-
posed concept of City as a Museum of Tem-
poral Urban Conditions and Phenomena to 
successfully incorporate with the urban and 
social environment of Kassel and the atmo-
sphere of documenta. Further steps have to 
be undertaken to secure the timely cyclical 
continuation of the proposal: 

1st step, circa 4 years before the documen-
ta - The whole project is presented to docu-
menta foundation as a possible proposal for 
the intervention to be realized during the next 
exhibition.

2nd step - The proposal is evaluated by the of-
ficials of the documenta foundation together 
with the artistic director of the exhibition. If 
the proposal is going to be approved - the 
process of the realization of the projects starts 
and is supposed to be realized in according 
to the documenta schedule.

3rd step - the preparation for construction of 
the installation starts 2 years prior to the date 
of start of documenta. Several essential issues 

are needed to be settled for this to happen: 
funding for the realization of the proposed 
intervention has to be secured, most likely it 
should be ensured from the budget of docu-
menta foundation; the project needs to get 
the approval from the city`s officials - for them 
the proposal is presented from the perspec-
tive of a sociological project that will have a 
long-term positive effect on the urban envi-
ronment of Kassel and will create the founda-
tion of participatory social activism.

The approval of the proposal from the city 
may be considered by documenta founda-
tion and an artistic director as an important 
sign of assurance and respectively the pro-
cess of construction the proposed interven-
tion should get going.

4th step - in the end of the 4-year term be-
tween the exhibitions, the project has to be 
in the city, alive and kicking and ready to be 
presented to the public.

5th step - the program of the Exhibition of Ur-
ban Conditions and Phenomena starts with 
the beginning of the documenta and con-
tinues afterward as a binding element that 
connects the intervention with the city and 
documenta, working as an educational and 
exploratory tool 

6th step - after the end of the documenta`s 
one hundred-day term; the city takes over the 
project by founding an organization to main-
tain the objects of the proposal and keep the 
process and the Exhibition of Urban Condi-
tions and Phenomena going. This foundation 
is responsible for the major features of guar-
antying the continuous life of the proposal: 
maintaining the facilities of the intervention 
and the garden; collecting and archiving 
social response, experience and reflection, 
both regarding the project and the city envi-
ronment; engaging the public to participate; 
organize events, coordinate funds, people 
and activities.

These steps are essential components of a 
proposal to successfully start, get going and 
became a sustainable living organism within 
the fabric of the city and the temporal world 
of documenta.
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Design proposal 
“The Garden of a Dialogue”
Intervention loaction

To conceive the findings and the conceptual 
intent in space by proposing an intervention, 
it is desirable to locate the object in an envi-
ronment that will be responsive to the idea. 
The necessity to include public in continuous 
the interaction with the intervention I have 
chosen a particular site, that could offer such 
a possibility. In Kassel, this place is Konigsplatz.

Konigsplatz was constructed on 1767 and 
named after Landgrave Friedrich, who was 
simultaneously the King of Sweden. At that 
times, this place was a location was the most 
important building of a city were placed, in-
cluding the building of state government, re-
gional directorate of Kassel and later the big-
gest banks of the city. 

After the heavy bombings of Kassel during the 
Second World War most of the historic build-
ing were destroyed to the state beyond any 
possible restorations. So the modern ensem-
ble of the square consists of a mixture of mod-
ernist architecture buildings, contemporary 
retail stores, and several housing blocks. The 
architectural composition of a square can be 
described as very heterogeneous. The oldest 
building remained is the former headquarters 
of the Hessian bank association, built in 1922. 
Another notable building is the one designed 
by Paul Bode, the architect brother of Arnold 
Bode, who was one of the major architects in 
the rebuilt process in Kassel. On the another 
side of the square lies the contemporary shop-
ping center City Point finished in 2002. One 
of the most recent pieces in the Konigsplatz 
same, it is different in both scale and mate-
rial finishing, but still incorporates with the cir-
cular nature of the square and high level of 
existing architecture, therefore, blends quite 
nicely with the environment. The most recent 
architectural addition is a building located 
beside the City Point, finished in 2012 and is a 
nice example of a contemporary architectur-
al practice. On the South-Eastern side of the 
square, several housing blocks of modernist 
nature constructed in the middle of 60`s and 
early 70`s are located. Behind those, stands 
the ruins of the Garrison Church, maintained 
as a local landmark and hosting a restaurant.
 
Since the establishing of a square, it becomes 
an important place for various social assem-
bly, festivities, political demonstrations, and 
leisure. It was also space quite frequently 
used during the documenta. Most notable is 
the architectural intervention in the form of 
a bridge designed by a Hamburg architect 
Gustav Lange for documenta 9. Jan Holt, the 
curator of that exhibition expressed a signif-
icant appraisal for this work as it was sym-
bolically connecting the memory of the city 
and reflecting on the urban transformation 
of the square, which was done several times 
through the last fifty years. It was decided 
that the installation will remain as a part of 
the public space. However, it has triggered a 
major controversy among the society of the 
city and was illegally demolished under cov-
er of the night in August 2000.

From this brief historical overview, it is possible 
to conclude that Konigsplatz is a space of a 
vibrant mixture of social, aesthetic and histor-
ical issues. It is therefore chosen as a place 
which is the best suited for the start of the di-
alog within the problematics of the city en-
vironment. This square, as being a traditional 

host of public events and gatherings bears 
the potential to accommodate a new social 
discourse and a be a place for the public re-
flection on the processes happening in the 
city.

However, one should take into the account 
the heterogeneous character of the Konig-
spatz`s architectural environment, and the 
proposed installation should bear the quali-
ties of reflecting on this space and the cour-
age and probability of being self-reflective 
and adaptive to the needs of the contempo-
rary society.  

Design principles

TTo apply the finding and methods deriving 
from the research and to incorporate the 
proposed concept of City as an Exhibition of 
Temporal Urban Conditions, Characters, and 
Phenomena I had to find a particular form of 
intervention that will secure the tangible re-
lations within this environment. Understand-
ing not only spatial but also the social issue is 
an urgent call to be reflected in a proposed 
design. Treating relation of the public to the 
given environment and its atmosphere as a 
primary goal of design investigation and im-
plementation effect was decided.

The newly created environment of an inter-
vention and its surrounding is reflecting on 
the representation of signs and social codes, 
using them as a lever to embark the public 
into the journey of exploring the city environ-
ment and social activism. The power of the 
proposed intervention to serve its conceptual 
goal is coming from its inherited engagement 
in the process of exemplifying and epitomiz-
ing the relationship of the public to the ur-
ban environment of the city offering a me-
dian space for establishing social dialog and 
self-reflection.

The proposed intervention consists of two en-
vironments: enclosed one, for the practices 
of virtue and self-reflection; another one, be-
ing polar to the enclosed space, is exposed 
to the environment to the city and encour-
aging for a free expression and a speak up.

Together, these space for a unite spatial 
structure, radical by its form and inclusion in 
the existing urban environment, but very sub-
tle and welcoming in its atmospheric spirit. 
It embodies the spirit of weaving the lines of 
strolls and existing city structure, in the form 
of six streets flowing to the hear of the square 
and proposed a unique entryway to the envi-
ronment of the intervention, in a compound 
system of unified experience of the city spac-
es. The experience which can be freely ex-
pressed following the principle of complete 
social accessibility that stands behind the 
proposed design.

Understanding the complexity of the hetero-
geneous character of the peripheral archi-
tecture surrounding the Konigsplatz and the 
multi-layering of public memories tied to this 
space, in its form and representation the pro-
posed intervention tries to be as neutral as 
possible, only bearing on its surface the ex-
pressions of the social dialog and activities 
created over time by the public interacting 
with this object. The precise and sensuous 
way of using the materials in this interventions 
will communicate the concept of valuing 

the subtle details and finishes of a city`s envi-
ronment. Such an ingenuity of an object will 
encourage a social interaction based on the 
welcoming appeal of touch.  

Architectural expression

This intervention is ultimately humble in its ar-
chitectural appearance, and this simplicity 
is its main strength in order to remain self-re-
flecting and flexible over the passage of time.

If coming from any of the six streets floating 
into the Konigsplatz, one will see an ivory white 
line ascending in the middle of a square. 
White concrete wall of about seven-meter 
height is covering the mystery behind it. From 
the first view, this radical inclusion into the 
historic square is disrupting the mind behind 
the forming of urban tissue of this city. How-
ever, its presence in this environment brings 
unexpected qualities. The whole idea of its 
existence in this space is unexpected, and 
in search for a justification of this alienating 
structure, the feeling of curiosity is raising.

The finish of the wall is smooth. It recalls the 
association with a canvas of an artist. One 
will write a statement, or question or, may-
be, just a happy face and it will immediate-
ly become a new detail of this environment, 
encouraging others curiosity to understand 
the reasons behind this new gesture - that is 
the way a dialog between two persons will 
emerge. White smooth finish also recalls other 
memories, like a projection screen in the cine-
ma, or the white background of a studio, or a 
theater and surprisingly this object embodies 
all these possibilities and becomes a public 
cinema, a photo studio, a stage of a theater, 
an open archive for the society of a city,  a 
canvas for an artist, a blank piece of paper 
for a writer or wall to hang the exhibition. This 
multiplicity of social processes that are built 
around the idea of perceiving and sharing is 
what lies in the presence, composure, sen-
suousness and environmental integrity of this 
intervention. It has the ultimate power to trig-
ger, preserve and cultivate the act of social 
dialog and the capacity to do it through a 
vast variety of mediators.

The Garden

Standing in the outer circle of the Konigsplatz 
one sees the tops of trees rising behind the 
white wall. Something mysterious and unex-
pected is hiding in the environment behind 
these walls. 

Each of six streets that come to Konigsplatz 
is facing an entrance into the hidden envi-
ronment of their own. There are two possible 
ways to experience the insight of this inter-
vention. If by foot, one can approach one 
of the four entrances facing the peripheral 
streets. These entrances have no doors or any 
signs; they are just a rectangular openings in 
the continuous line of the wall. Nevertheless, 
it is not possible to see what is inside imme-
diately through these cuts - there is another 
wall inside, outstanding of the outer one for 
a distance which is just enough for two peo-
ple to fit in. This wall is creating an in-between 
space, a kind of limbo, which is necessary to 
give a break for a visitor and separate his ex-
perience of the outer environment with what 
awaits him inside. 

Just a dozen of steps inside and this space 
is revealing its true complex genesis. You are 
entering into “the tranquil space, enclosed 
garden, this internal ‘room,’ what has an un-
limited scope and many guises.” (Aben and 
Wit, 2001) This garden is an exploration of the 
medieval concept of “Hortus Conclusus,” 
an enclosed piece of nature in the dense 
urban environment. An environment which 
provides a site “to a practice of virtues, ex-
plore the emblematic relationship of human 
and nature, an intimate setting that helps to 
find hope even in the ‘garbage dump’ of the 
present.” (Aben and Wit, 2001) This environ-
ment is a place for self-reflection and a rep-
resentative of a celebration of nature and 
hope over the concrete realm of the city. This 
space is created by this intervention to be a 
logical continuation of documenta`s charac-
ter of planting and observing natural forces 
as a locus of creation. Moreover, it is also a 
symbol of the emerging dialog and social 
participation in an alternative way of under-
standing the city and changing it. It imposes 
the idea of spreading, planting new gardens 
in various places of the city that demand a 
discussion to start about. For an urban ex-
plorer of the city-exhibition, such gardens will 
become a symbol of an ongoing dialog and 
an invitation to join. Though, this garden and 
its future satellites will become the emblem 
of “social, political and artistic forces at work 
in the creation of gardens as repositories of 
hope.” (Giesecke and Jacobs, 2012)

An alternative way to enter the garden will 
reveal it from an entirely different perspective 
and therefore evoke contrastive fillings. One 
can enter the garden while taking a tram. 
Tram line was going through the center of Ko-
nigsplatz for centuries and will remain there, 
becoming an important part of this interven-
tion. The sore fact of the temporariness of the 
experience perceived by taking a 30-sec-
ond tram trio through the garden intensifies 
it greatly. The natural landscape becomes 
an idealistic image, too elusive to fully under-
stand and replicate but still way too intrinsic 
to forget. Congruity of human experience in 
the relationship with the natural environment 
is transcended on the realm of a contempo-
rary city and the character of its public spac-
es, suggesting an opportunity to reconsider 
the existing arrangements and atmospheres 
of the city`s environment.

It is important to note that the plants select-
ed for this garden are the typical represen-
tatives of Hessian flora. The garden compo-
sition is aiming to create the ever-changing 
environment, as all the plants and also fruit 
trees have different seasonal blooming times. 
This will create a circular movement in the vi-
sual imagery of the garden. It will never look 
still. Moreover, the pattern used for planting 
is aiming to recreate a natural biotope within 
the environment of a garden. It is a symbol-
ical gesture reflecting on a beautiful land-
scape surrounding Kassel, by bringing it to 
the very core of this city. This design proposal 
offers a gesture of a high respect for the nat-
ural environment. Moreover, so, it includes a 
catalog of selected greenery, with a delicate 
drawings of each plant, which were done ex-
clusively for the representation of this project.

The garden is filled with ‘flowing islands,’ 
wooden platforms immersed in the field of 
grasses and flowers. Some platforms are 
marked by a presence of a tree, growing 

from a hole in it. These platforms are inclu-
sive spaces, allowing for one to distance 
himself in an enclosed environment, floating 
through the sea of grass, from an everyday 
hustle. The trees are providing shade for the 
explorers who decide to cover underneath. 
These platforms are playing an important role 
in the structure of the proposed intervention, 
as are the tools of symbolical submersion into 
the natural environment and transcending its 
inherited virtues and sensuousness. Besides, 
there are no passes that are leading to these 
spaces, so one has to find his very own way in 
search of incendiary experience with nature.   

The circular promenade surrounds the garden 
inside the walls. It connects all the entrances 
to the garden and is, therefore, a transition-
al line through this environment. From one 
side, it allows the viewer to perceive the inner 
space and the natural beauty almost like an 
exhibit, an artwork of its own. From another 
side this passage still serves a convenient spa-
tial function - it is still connecting the streets 
flowing into Konigsplatz, therefore securing 
the intervention from a criticism of disrupting 
the pedestrian flow, etc. On the contrary, it 
provides a unique opportunity to enrich the 
possible everyday walk through the square 
with an intrinsic meaning and an intense aes-
thetic experience.

Two narrow passages, with the width just 
enough for one man to pass through, are ris-
ing from the polar sides of the garden, reach-
ing the very top of the wall just above the 
cuts for the tram. These enclosed routes are 
creating private spaces that intricate a trail 
of reflection. Just as they rising above the on 
the perimeters of the garden, they allow to 
overlook this inner space and therefore per-
ceive it from a very different perspective. As 
the passage is reaching its top, the view to 
the outer city slowly reveals, allowing the only 
possibility to experience both environments 
simultaneously. The high position of the view-
er distances him from an accustomed per-
spective and allows to perceive and reflect 
on the environment in an unexpected way.

Project timeline

It is vital to develop the coherent timeline in 
order for this design intervention and the pro-
posed concept of City as a Museum of Tem-
poral Urban Conditions and Phenomena to 
successfully incorporate with the urban and 
social environment of Kassel and the atmo-
sphere of documenta. Further steps have to 
be undertaken to secure the timely cyclical 
continuation of the proposal: 

1st step, circa 4 years before the documen-
ta - The whole project is presented to docu-
menta foundation as a possible proposal for 
the intervention to be realized during the next 
exhibition.

2nd step - The proposal is evaluated by the of-
ficials of the documenta foundation together 
with the artistic director of the exhibition. If 
the proposal is going to be approved - the 
process of the realization of the projects starts 
and is supposed to be realized in according 
to the documenta schedule.

3rd step - the preparation for construction of 
the installation starts 2 years prior to the date 
of start of documenta. Several essential issues 

are needed to be settled for this to happen: 
funding for the realization of the proposed 
intervention has to be secured, most likely it 
should be ensured from the budget of docu-
menta foundation; the project needs to get 
the approval from the city`s officials - for them 
the proposal is presented from the perspec-
tive of a sociological project that will have a 
long-term positive effect on the urban envi-
ronment of Kassel and will create the founda-
tion of participatory social activism.

The approval of the proposal from the city 
may be considered by documenta founda-
tion and an artistic director as an important 
sign of assurance and respectively the pro-
cess of construction the proposed interven-
tion should get going.

4th step - in the end of the 4-year term be-
tween the exhibitions, the project has to be 
in the city, alive and kicking and ready to be 
presented to the public.

5th step - the program of the Exhibition of Ur-
ban Conditions and Phenomena starts with 
the beginning of the documenta and con-
tinues afterward as a binding element that 
connects the intervention with the city and 
documenta, working as an educational and 
exploratory tool 

6th step - after the end of the documenta`s 
one hundred-day term; the city takes over the 
project by founding an organization to main-
tain the objects of the proposal and keep the 
process and the Exhibition of Urban Condi-
tions and Phenomena going. This foundation 
is responsible for the major features of guar-
antying the continuous life of the proposal: 
maintaining the facilities of the intervention 
and the garden; collecting and archiving 
social response, experience and reflection, 
both regarding the project and the city envi-
ronment; engaging the public to participate; 
organize events, coordinate funds, people 
and activities.

These steps are essential components of a 
proposal to successfully start, get going and 
became a sustainable living organism within 
the fabric of the city and the temporal world 
of documenta.
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The research part of this thesis was investigating the alternative and 
sensuous ways of perceiving the urban environment in order to find 
an answer to the question of the role of a designer in the arbitrary 
position towards the love-hate relationship that happened within the 
urban environment in Kassel and Cologne. What is the character of 
this relationship and how it was established? What is the role of the 
public in creating and perceiving the city environment? How can it 
be altered? How do the temporary events and conditions affect the 
present structure of city space?

These questions were the nexus of the fields explored within this re-
search. They were explored both through theoretical and embodied 
sensual perspective in order to acquire the understanding of my place 
within this context. The research was built on the practice of strolling, 
as a primary tool for understanding and evaluating the qualities of a 
particular environment. In order to document and reflect on the ex-
perience, several catalogs were created revealing the beauty of the 
details and subtle allure of the environment created by it.

The final design proposal derives from the conceptual idea of un-
derstanding the city environment ex an exhibition space. Such idea 
lies on the solid premise provided by the various concept developed 
through the history by artistic groups and thinkers. The proposal ques-
tions the role of the designer, bringing to the fore the process and the 
participatory social action as true figures that can impose a sustain-
able transformation of the environment.

The form of this proposal is laying in a mutual synthesis of several disci-
plines: urban design, social design, art and curatorial practice. Various 
parts of the proposal are the reflection on the body of the research. 
This form consists of two major elements: the idea of perceiving “The 
City as an Exhibition of Temporary Happenings and Phenomena,” 
which will provide an incorporation of the concept into the reality of 
Kassel and documenta, by creating a symbolic bond between two, 
based on a practice of strolling through the city environment. Walking 
through the fabric of the city is proposed as a timely practice, that is 
an educational tool and act to understand it thoroughly. Moreover, 
the second is a design proposal in the form of architectural interven-
tion on a pivotal location of the city center of Kassel. This intervention 
is reflecting on the experience of the relations between public art and 
the built environment of the city and is introducing a possible next 
step into this correlation of atmospheres. It becomes a trigger that 
starts the process and the place for a dialog to reflect on it.
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Fierro, A., Freytag, A., Hansen, A., Kelsey, R., M’Closkey, K., Mostafavi, M. and 
Waldheim, C. (2014). Composite Landscapes. Ostfildern: Hatje Cantz Verlag.

Fuller, R. and Snyder, J. (2015). Operating manual for spaceship earth. Baden: 
Lars Müller Publishers.

Giesecke, A. and Jacobs, N. (2012). Earth perfect?. London: Black dog.

Glazed, N. (2009). From a Cause to a Style. Princeton University Press.

Grimm Brothers (2017). Stone Soup Story | Collaboration Soup. [online] Col-
laborationsoup.com. Available at: http://www.collaborationsoup.com/
stone-soup-story/ [Accessed 20 Aug. 2017].

Kaijima, M., Kuroda, J. and Tsukamoto, Y. (2012). Made in Tokyo. Tokyo: Kajima 
Inst. Publ.

Obrist, H. (2010). Ever Contemporary. Kilimanjaro.

Pallasmaa, J. (2011). The thinking hand. Chichester: Wiley.

Pallasmaa, J. (2013). The Eyes of the Skin: Architecture and the Senses. Wiley.

Rawlings, R. (2017). An Introduction to Psychogeography. [online] Marshalls.
co.uk. Available at: https://www.marshalls.co.uk/commercial/blog/arti-
cle-an-introduction-to-psychogeography-2065 [Accessed 19 Aug. 2017].

Schaden, M., Lezmi, F. and Chargesheimer (2014). Chargesheimer - Köln 5 Uhr 
30. Dortmund: Verlag Kettler.

Dictionary.com. (2017). the definition of parcour. [online] Available at: http://
www.dictionary.com/browse/parkour [Accessed 19 Aug. 2017].

Conclusion & Reflection Bibliography



3534

The research part of this thesis was investigating the alternative and 
sensuous ways of perceiving the urban environment in order to find 
an answer to the question of the role of a designer in the arbitrary 
position towards the love-hate relationship that happened within the 
urban environment in Kassel and Cologne. What is the character of 
this relationship and how it was established? What is the role of the 
public in creating and perceiving the city environment? How can it 
be altered? How do the temporary events and conditions affect the 
present structure of city space?

These questions were the nexus of the fields explored within this re-
search. They were explored both through theoretical and embodied 
sensual perspective in order to acquire the understanding of my place 
within this context. The research was built on the practice of strolling, 
as a primary tool for understanding and evaluating the qualities of a 
particular environment. In order to document and reflect on the ex-
perience, several catalogs were created revealing the beauty of the 
details and subtle allure of the environment created by it.

The final design proposal derives from the conceptual idea of un-
derstanding the city environment ex an exhibition space. Such idea 
lies on the solid premise provided by the various concept developed 
through the history by artistic groups and thinkers. The proposal ques-
tions the role of the designer, bringing to the fore the process and the 
participatory social action as true figures that can impose a sustain-
able transformation of the environment.

The form of this proposal is laying in a mutual synthesis of several disci-
plines: urban design, social design, art and curatorial practice. Various 
parts of the proposal are the reflection on the body of the research. 
This form consists of two major elements: the idea of perceiving “The 
City as an Exhibition of Temporary Happenings and Phenomena,” 
which will provide an incorporation of the concept into the reality of 
Kassel and documenta, by creating a symbolic bond between two, 
based on a practice of strolling through the city environment. Walking 
through the fabric of the city is proposed as a timely practice, that is 
an educational tool and act to understand it thoroughly. Moreover, 
the second is a design proposal in the form of architectural interven-
tion on a pivotal location of the city center of Kassel. This intervention 
is reflecting on the experience of the relations between public art and 
the built environment of the city and is introducing a possible next 
step into this correlation of atmospheres. It becomes a trigger that 
starts the process and the place for a dialog to reflect on it.
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Stachys officinalis 30 - 60 cm

Purple betony
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Astrantia bavarica < 30 cm

Masterwort



Carduus nutans 1 - 1.5 m

Musk thistle



 planting pattern







Object axonometry



1

1

Visual documentation/ Cologne/ Reality

Visual documentation/ Cologne/ Colours



32

2 3

Complex systems                                                5
Environmental conditions                                  7
In(formal) performances                                  13
Structures and informal sculptures                  17
Surfaces and textures                                       33
Urban biodiversity                                              61

Complex systems                                                5
Environmental conditions                                  7
In(formal) performances                                  13
Structures and informal sculptures                  17
Surfaces and textures                                       23
Urban biodiversity                                              61



54

4 5

Cologne/ Complex systems/ Reality

Cologne/ Complex systems/ Colours



76

6 7



98

8 9

Cologne/ Environmental conditions/ Reality

Cologne/ Environmental conditions/ Сolours



1110

10 11



1312

12 13

Cologne/ (In)formal performances/ Reality

Cologne/ (In)formal performances/ Colours



1514

14 15



1716

16 17

Cologne/ Structures and informal sculptures/ Reality

Cologne/ Structures and informal sculptures/ Colours



1918

18 19



2120

20 21



2322

22 23



2524

24 25



2726

26 27



2928

28 29



3130

30 31



3332

32 33

Cologne/ Surfaces and textures/ Reality

Cologne/ Surfaces and textures/ Colours



3534

34 35



3736

36 37



3938

38 39



4140

40 41



4342

42 43



4544

44 45



4746

46 47



4948

48 49



5150

50 51



5352

52 53

Cologne/ Unexpected encounters/ Reality

Cologne/ Unexpected encounters/ Colours



5554

54 55



5756

56 57



5958

58 59



6160

60 61

Cologne/ Urban biodiversity/ Reality

Cologne/ Urban biodiversity/ Colours



6362

62 63



6564

64 65



6766

66 67



68

68



1

1

Visual documentation/ Kassel/ Reality

Visual documentation/ Kassel/ Colours



32

2 3

Complex systems                                               5
Environmental conditions                                7
In(formal) performances                                  13
Structures and informal sculptures                 17
Surfaces and textures                                         23
Urban biodiversity                                             43

Complex systems                                               5
Environmental conditions                                7
In(formal) performances                                  13
Structures and informal sculptures                 17
Surfaces and textures                                         23
Urban biodiversity                                             43



54

4 5

Kassel/ Complex systems/ Reality

Kassel/ Complex systems/ Colours



76

6 7



98

8 9

Kassel/ Environmental conditions/ Reality

Kassel/ Environmental conditions/ Сolours



1110

10 11



1312

12 13

Kassel/ (In)formal performances/ Reality

Kassel/ (In)formal performances/ Colours



1514

14 15



1716

16 17

Kassel/ Structures and informal sculptures/ Reality

Kassel/ Structures and informal sculptures/ Colours



1918

18 19



2120

20 21



2322

22 23

Kassel/ Surfaces and textures/ Reality

Kassel/ Surfaces and textures/ Colours



2524

24 25



2726

26 27



2928

28 29



3130

30 31



3332

32 33



3534

34 35



3736

36 37



3938

38 39

Kassel/ Unexpected encounters/ Reality

Kassel/ Unexpected encounters/ Colours



4140

40 41



4342

42 43

Kassel/ Urban biodiversity/ Reality

Kassel/ Urban biodiversity/ Colours



4544

44 45



4746

46 47



4948

48 49



5150

50 51



5352

52 53



54

54



C
ol

la
ge

 C
at

al
og



C
ol

la
ge

 C
ol

og
ne

/ 
Re

al
ity



C
ol

la
ge

 C
ol

og
ne

/ 
C

ol
ou

rs



C
ol

la
ge

 K
as

se
l/ 

Re
al

ity



C
ol

la
ge

 K
as

se
l/ 

C
ol

ou
rs





1

Documenta/ Public art/ The Catalog



32

documenta 1  5
documenta 2  9
documenta 3  15
documenta 4  23
documenta 5  27
documenta 6  31
documenta 7  37
documenta 8  41
documenta 9  47
documenta 10  51
documenta 11  57
documenta 12  63
documenta 13  69



54

documenta 1

16 July – 18 September 1955

Art of the Twentieth Century   

Artistic Director
Arnold Bode

Venue
Museum Fridericianum

Artists
148

Visitors
130.000



76

Hepworth, Barbara

1951/52

sculpture

documenta stadt 1955



98

documenta 2

11 July – 11 October 1959

Art after 1945

Artistic Director
Arnold Bode, featuring Rudolf Staege

Venues
Museum Fridericianum, Orangerie, Schloss 

Bellevue

Artists
339

Visitors
134.000



1110

Butler, Reg

Figure in space

Documenta stadt 1959

Marini, Marino

Komposition

1956-57

Grosser Stehender

Mettel, Hans

1958

Kricke, Norbert

Raumplastik

1958

Zadkine, Ossip

La ville détruite

1951-53

Orangerie 1958 Hepworth, Barbara

1951/52
148,5 cm (H)

Arp, Hans

Hybrid fruits called 
pagoda

1934

Laurens Henri

La Grande Musicienne

1938

Minguzzi, Luciano

Gli Aquiloni

1958

Moore, Henry

Große sitzende 
Frauenfigur auf Stufen

1957/58



1312

Moore, Henry

Model for Unesco

1957

Moore, Henry

Draped reclining 
Woman

1957

Moore, Henry

Große sitzende 
Frauenfigur auf Stufen 
#2

1957/58

Picasso, Pablo

Les baigneurs

1957

Wotruba, Fritz

Figurenrelief

1957



1514

documenta 3

28 June – 6 October 1964

Artistic Director
Arnold Bode

Venues
Museum Fridericianum, Orangerie, Alte 

Galerie, Staatliche Werkkunstschule

Artists
353

Visitors
200,000



1716

Grieshaber, H.A.P.

Graphic

Hepworth, Barbara

1951/52
148,5 cm (H)

Calder, Alexander

Le bonnet phrygien

1963

Smith, David

Cubi XV

1963

Calder, Alexander

Les Triangles

1963

Karlsweise

various vorks

Orangerie 

various works

Ernst, Max

Capricorne

1948-1964

Étienne-Martin

L’Arbre

1953

Fischer, Lothar

Maternité

1963

Tajiri, Shinkichi

Seed No. 13

1964



1918

Kricke, Norbert

Grosse Mannesmann

Laurens, Henri

Grand Amphion

1953/54

Koenig, Fritz

Grosses Votiv K

1963/64

Hajek, Otto-Herbert

Frankfurter Frühling

1963-1964

Hauser, Erich

Stahl 2/64

1964

Kock, Hans

Granitskulptur

1962/63

Loth, Wilhelm

Relief Nr. IV/Rom

1959

Moore, Henry

Large locking piece

Nicholson, Ben

Reliefwand

1964



2120

Penalba, Alicia

Dialogue

1964

Paolozzi, Eduardo

Artificial Sun

Rickey, George Warren

Zwei Linien - vertikal - 
zeitlich

1964



2322

documenta 4

27 June – 6 October 1968

Artistic Director
Arnold Bode

Venue
Museum Fridericianum, Orangerie, Karlsaue, 

Galerie an der Schönen Aussicht

Artists
150

Visitors
207.000



2524

Christo

5450 m cubic package

1968

Hauser, Erich

Säulenwand 20/67

Lenk, Thomas

Schichtung 55b

1968

Geldmacher, Klaus & 
Mariotti, Francesco

documenta-Projekt

1968

Fontana, Lucio

Concetto Spaciale - 
Nature

1965

Geldmacher, Klaus & 
Mariotti, Francesco

documenta-Projekt

1968

Hauser, Erich

Säule 8/68

Rickey, George Warren

Space Churn

1966/68

Tajiri, Shinkichi

Granny’s Knot

1968
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documenta 5

30 June – 8 October 1972

Artistic Director
Harald Szeemann (Secretary-General)

Venues
Museum Fridericianum, Friedrichsplatz, 

Neue Galerie

Artists
222

Visitors
220,000



2928

Beuys, Joseph

Organization for Direct 
Democracy Referen-
dum

1972

Byars, James Lee

Calling German Names

1972

Anatol

Arbeitszeit

1970

Schult, HA

Biokinetische 
Landschaft

1972

Haus-Rucker Co

Oase #6

1972

Morley, Malcolm

On Deck

1966

Weigel, Bertram

Rad

1971/72
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documenta 6

24 June – 2 October 1977

Artistic Director
Manfred Schneckenburger

Venues
Museum Fridericianum, Orangerie, 

Neue Galerie, Karlsaue

Artists
623

Visitors
355.000



3332

Aycock, Alice

The Beginnings of a 
Complex

1976-1977

George Trakas

Street Bridge

1977

Anatol

Aunt Olga

1977

Ansgar Nierhoff

1977

Center for Advanced 
Visual Studies

Centerbeam 

1976/1977

Haus-Rucker-Co

Frame Construction

1977

James Reineking

1977

Jiro Takamatsu

1977



3534

Matta-Clark, Gordon

Jacob’s Ladder

1977

Morris, Robert

Untitled 

1977

Karavan, Dani

Environment aus dem 
Stoff von Natur und 
Erinnerung

1977

Flavin, Dan

Installation in fluoreszie-
rendem Licht

1977

Reusch, Erich

Plastik >documenta 6<

1977

Richard Serra

Sculpture

1977

Walter de Maria

Vertical Earth Kilometer

1977



3736

documenta 7

19 June – 28 September 1982

Artistic Director
Rudi Fuchs

Venues
Museum Fridericianum, Neue Galerie, 

Orangerie, Karlsaue

Artists
182

Visitors
387,381



3938

Buren, Daniel

Guirlandes

1982

Oldeburg, Claes

Spitzhacke

1982

Andre, Carl

Steel Peneplain 

1982

Beuys, Joseph

7000 Oaks

1982

Graham, Dan

Pavillion/Sculpture for 
Argonne

1978-1981

Judd, Donald

Untitled 

1982

Kirkeby, Per

Untitled

1982

Ruckriem, Ulrich

Beautiful Prospect

1982



4140

documenta 8

12 June – 20 September 1987

Artistic Director
Manfred Schneckenburger

Venues
Museum Fridericianum, Orangerie, Karlsaue, 
Kasseler Innenstadt, Kulturfabrik Salzmann, 

Renthof, Diskothek “New York,” Karlskirche

Artists
317

Visitors
486.811



4342

Charlemagne Palestine

In search of Godbear

1987

Cragg, Tony

Earth Products

1987

Burton, Scott

Ottomane

1987

Kumrow, Klaus

Untitled

1987

Levine, Les

Forgive Yoursel

1987

Kawamata, Tadashi

Destroyed Church 
Project

1987

Finlay, Ian Hamilton

A View to the Temple 

1987

Karavan, Dani

Projekt Königsstraße

1987

Luy, Wolfgang

Ort und Schatten

1987

Luy, Wolfgang

Ort und Schatten

1987

Rabinowitch, David

Conic section con-
structions in four orders 
(parabolic order in life 
masses)

1984-1987

Signer, Roman

Untitled

1987 



4544

Serra, Richard

Street Level

1987

Schütte, Thomas

Eis

1987

Trakas, George

Union Place

1987



4746

documenta 9

13 June – 20 September 1992

Artistic Director
Jan Hoet

Venues
Museum Fridericianum, documenta-Halle, 
Neue Galerie, Ottoneum, Orangerie, Kassel 

city centre, temporary pavillons at Karlsaue

Artists
195

Visitors
615.640



4948

Borofsky, Jonathan

Man walking to the sky 

1991-1992

Neuhaus, Max

Sound Work

1992

Baumgarten, Lothar

Entenschlaf [Der große 
Metaphysiker]

1991-1992

Schutte, Thomas

Friends of documenta

1992

Kawamata, Tadeshi

Peoples Garden

1992

Kirkeby, Per

Raumskulptur

1992

Edoga, Mo

Tower made of Natural 
Material

1992

Robbrecht, Paul
Daem, Hilde

The Aue Pavillions

1991-1992

Yook, Keun Byung

Sound of Landscape + 
Eye for Field

1991/1992



5150

documenta X
21 June – 28 September 1997

Artistic Director
Catherine David

Venues
Kulturbahnhof / Balikino, Unterführung 

Kulturbahnhof, Unterführung Treppenstraße, 
Treppenstraße, Friedrichsplatz, Museum 

Fridericianum, Ottoneum, documenta-Halle, 
Orangerie, Karlsaue

Artists
138

Visitors
628.776



5352

Kulturbahnhof

1997

Carten Höller & Rose-
marie Trocke

A house for pigs and 
humans

1997

Orangerie

1997

Weinberger, Lois

Das über die Pflanzen

1990-1997

Kogler, Peter

Documenta X

1997

der Syra, Wolfram

My little garden of 
sounds - the chillout 
zone for documenta 
visitors”

1997

Weinberger, Lois

Brennen und Gehen

1992-1997

Page, Adam

Executive box

1997

Althamer, Paweł

Astronaut 2

1997

Kippenberger, Martin

Metro-Net Sculpture 
“Transportable Sub-
way-Entrance”

1997        Installation



5554

Goebbels, Heiner

Landscape with man 
being killed by a snake

1997

Friedl, Peter

Kino

1997

Mosler, Mariella

Installation

1997

Tunga

Inside out upside down 

1994-1997

Haacke, Hans

Corporate Culture

1997

Eyck, Aldo van

Photographs with expla-
nations, documents to 
the Architect’s travels 
and global anthropologi-
cal topics
1947-1984

Carsten, Nikolai

Spin / Sign / Stage / Ra-
dio Project

1997

Peljhan, Marko

MAKROLAB

1997



5756

documenta 11

8 June – 15 September 2002

Artistic Director
Okwui Enwezor

Venues
Museum Fridericianum, documenta-Halle, 
Kulturbahnhof / Balikino, Binding-Brauerei, 

Orangerie, Karlsaue, Kasseler Innenstadt / 
Nordstadt

Artists
117

Visitors
650.924



5958

Hirschhorn, Thomas

Bataille Monument

2002

Barrio, Artur

ideaSituation: Subjecti-
veObjective interRela-
tionship

2002

Green, Renée

Standardized Octago-
nal Units for Imagined 
and Existing Systems

2002

Lum, Ken

Mirror Maze

2002

Meireles, Cildo

Disappearing / Disap-
peared Element

2002

Simparch

Spec

2001-2002

Gaba, Meschac

Humanist Space

2002

Gonzalez-Foerster, 
Dominique

Park - A Plan for Escape

2002



6160

Bock, John

Gribohm II b

2002

Bock, John

Gribohm II b

2002

Siekmann, Andreas

From: Limited Liability 
Company / From: Limit-
ed Liability Company

1996-2002
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documenta 12

16 June – 23 September 2007

Artistic Director
Roger M. Buergel

Venues
Museum Fridericianum, Aue-Pavillon, 

documenta-Halle, Neue Galerie, Schloss 
Wilhelmshöhe, Kulturzentrum Schlachthof, 

Restaurant elBulli, Roses

Artists
119

Visitors
750.584



6564

Freitas

Untitled

2007

documnta stadt 2007

Ai, Weiwei

Template

2007

Ivekovic, Sanja

Mohnfeld

2007

Siekmann, Andreas

The Exclusive. The 
policy of the excluded 
third party

2007

Tanaka, Atsuko

Work

1955

Doujak, Ines

Siegesgärten

2007

Gernes, Poul

Stripe series paintings

1965/2007

Lin, Yilin

The Game of 
Monumentality

2007



6766

Sekula, Allan

Alle Menschen werden 
Schwestern

2007

Gernes, Poul

Stripe series paintings

1965/2007

Rockenschaub, 
Gerwald

Untitled

2001/2007
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documenta 13

9 June – 16 September 2012

Artistic Director
Carolyn Christov-Bakargiev

Venues
Museum Fridericianum, Neue Galerie, 

documenta-Halle, Brüder-Grimm-Museum, 
Ottoneum, Orangerie, Karlsaue, 

Hauptbahnhof, Oberste Gasse 4, Untere 
Karlsstr. 14

Off the Main Sites
Kabul, Alexandria-Kairo, Banff

Artists
194

Visitors
904.992
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Durham, Jummie

Arkansas Black Apple

2012

Weiner, Lawrence

The Middle of The 
Middle of The Middle

2012

CAMP

Monte Verita

2012

Bove, Carol

Flora´s Garden

2012

Penone, Giuseppe

Ideas of Stone

2012

Cardiff, Janet & Miller, 
George Bures

Video Walk

2012

Bartolini, Massimo

Untitled

1997-2012

Critical Art Ensemble

Winning Hearts and 
Minds

2012

Ashford Doug

Monte Verita

2012

Akram, Barmak

Monte Verita

2012



7372

AND AND AND

commoning in kassel 
and other proposals 
towards cultures of 
common(s), revocation 
and non-capitalist life

2010-2012

Bove, Carol

Flora´s Garden

2012

Cardiff, Janet

Miller, George Bures
for a thousand years

2012

Applebroog, Ida

I SEE BY YOUR FINGER-
NAILS THAT YOU ARE MY 
BROTHER: JOURNALS, 

1969-2011

Buch, Kristina

The Lover

2012

Bove, Carol

Flora´s Garden

2012

Bove, Carol

Flora´s Garden

2012

Buch, Kristina

The Lover

2012

Kielnhofer, Manfred

The Guardians of Time

2012

Dong, Song

Doing Nothing Garden

2011-2012
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Yang, Haegue

Approaching. Chore-
ography Endineered in 
Never-Past Tense

2012

Durant, Sam

Scaffold

2012

Occupy Documenta

2012

Moore, Gareth

Untitled

2012

Muller, Christian Phillip

Swiss Chard Ferry

2012

Huyghe, Pierre

Untitled

2012

Villar Rojas, Adrian

Return the World

2012

Hoheisel, Horst

Negative Form

1987

Aranda, Julieta and 
Vidokle. Anton

Time/Bank

2012

Sala, Anri

Distorted Clock

2012



7776

Lesters, Gabriel

Transition 2012

2012

Ohtake, Shino

A Self-Portrait as a 
Scrapped Shed

2012

Balkenhol, Stephan

2011-2012

Jungen, Brian

Dog Run

2012

Loboda, Maria

The Work is Dedicated 
to an Emperor

2012
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the data and photos retrieved from documenta archive

http://www.documenta-archiv.de/de/
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