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PREFACE

TRANSFORMATION
The graduation studio ‘Transformation – 
from industrial site to cultural identity’ is 
my first graduation studio as a professor 
at the Eindhoven University of technology, 
the university where I studied myself about 
20 years ago.
At the start of the studio the aim of studio 
was formulated as follows: ‘This Graduation 
Studio looks at the transformation of 
Industrial buildings or plants that are 
located within the limits of growing 
cities and progressing societies. How can 
these often obsolete buildings be saved 
from demolishing and be transformed to 
buildings that represent the future Cultural 
Identity of the cities they are part of. The 
studio investigates the unique qualities 
and challenges of Industrial Buildings, and 
identifies the possibilities of transforming 
these buildings in the cultural buildings of 
the future; the transformation from highly 
protected industrial space to highly public 
cultural space.’ 
This aim has proven to be productive 
and has been a good starting point for 
many interesting research findings and 
design approaches. Based on the research 
findings, and the collective and individual 
development of the aim, the students were 
able to produce ambitious projects on 
industrial sites all over the world imbedded 
in a strong worldwide perspective of 
transformation and cultural identity of 
cities. Each individual project can be seen 
as an individual trajectory shaped by the 
individual backgrounds of the students, and 
at the same time as part of the collective 
thinking and work of the overall group.    
However the word transformation has 
proven to have had a double meaning in 
this graduation studio. Next to the joint 

research and individual design projects the 
main value of the graduation studio has 
been that the collaboration between the 
students, and the collaboration between 
the students and the tutors, has transformed 
us all. It has transformed us from a group 
of individuals that didn’t know each other 
well to a collective that inspires each 
other to new achievements collectively 
and individual, from students that started 
graduation to a group of architects that 
are ready to operate within the complex 
environment of design practices, from 
tutors that never worked together and 
didn’t know each other’s methods to tutors 
that seamlessly guided a large group of 
students with a variety of opinions through 
a collective and personal development 
trajectory, and most importantly from a 
group of individuals with different cultural 
backgrounds and opinions to a group 
of individuals with great respect of each 
other’s opinions and approaches.
I hope this was a journey all of us will 
remember and a good start of some exciting 
architectural careers. I’m grateful for the 
large amount of energy all the students 
put into the studio and the openness they 
have shown related to their individual 
professional and personal developments 
during the full year. I’m also grateful for 
the collaboration with Maarten Willems 
and Barbara Kuit who have given different 
perspectives, have made me acquainted 
with the current mode of operation of 
the TUE and have given open and honest 
feedback. Transformation and inspiration 
are 2 terms very closely related.

BY DAVID GIANOTTEN
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STUDENT
by Stavriani Pournara

Born in Greece in 1991, I moved to Italy in 

2009 in order to pursue my dream and study 

architecture. I hold a Bachelor of Architecture 

from Politecnico di Milano, while currently 

continuing with a Master of Architecture at 

the Tu/e of Eindhoven, the Netherlands. This 

background gave me the chance to embrace 

the experience of working in international 

teams, and gain a multi-perspective 

approach towards each project. Throughout 

my academic and professional career so 

far, I have always been oriented towards 

cultural and multifunctional architecture. The 

backbone of my concept of transformation 

and cultural identity is the definition of a 

unique, common background of society, 

architecture and landscape, by combining 

social relations and activities, various culture 

related functions and public space, without 

putting aside the inherent singularities of the 

different scales and contexts in each project.

My ambition is by endorsing and further 

developing a creative, integrated approach 

towards the conceptual and design phases, 

i will be able to thoroughly generate answers 

for the future of the industrial buildings and 

sites through processes of transformation.

27th January, 2017

WHO WE ARE
VISION ON THE STUDIO
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LEADER TUTOR
by David Gianotten

David Gianotten is the Managing Partner-

Architect of OMA. In this role he is responsible 

for the management, business strategy, and 

growth of the company worldwide. As Partner-

in-Charge he also oversees design and 

construction of various projects, including the 

Taipei Performing Arts Centre, the masterplan 

of Feyenoord City and the new Stadium 

Feyenoord, the CIFCO building in Beijing, 

the Prince Plaza Building in Shenzhen, the 

KataOMA resort in Bali, and the New Museum 

for Western Australia. While stationed in 

Hong Kong David was responsible for the in 

2013 completed Shenzhen Stock Exchange 

headquarters in Shenzhen, the final stages of 

the CCTV headquarters in Beijing, and OMA’s 

conceptual masterplan for the West Kowloon 

Cultural District in Hong Kong.David joined 

OMA in 2008, launched OMA’s Hong Kong 

office in 2009, and became partner at OMA 

in 2010. Before joining OMA he was Principal 

Architect at SeARCH in the Netherlands. 

David studied architecture and construction 

technology at the Eindhoven University of 

Technology, where he is currently a professor 

in the Architecture Design and Engineering 

department.

TUTOR
by Maarten Willems 

In 1988 I graduated as an architect /

engineer from the University of Technology 

in Eindhoven. Subsequently I worked for 

11 years in several leading architectural 

offices (e.g. Cepezed, Henket).  In 2000 

I returned to the University in Eindhoven, 

this time as a lecturer and tutor at the chair 

Architectural Design and Engineering. I am 

primarily active in core lecture series, from 

1st year to Master, and tutoring in projects 

and graduation studios. Besides this I have 

published in various professional magazines 

and journals over the past 25 years. In 

my writing, my research as well as in my 

educational work my main area of interest is 

reflected; the realm where technology and 

architecture meet. I sincerely believe that 

architecture can contribute to make the world 

a better place. To achieve that I passionately 

try to encourage students to see the beauty, 

diversity, complexity, impact and richness of 

spatial design and assist them to discover 

and develop their own individual position with 

regard to the discipline of architecture.

TUTOR
by Barbara Kuit

After graduating from the TU Delft, I spend 

one full year just travelling, purely driven by 

studying architecture, this brought me to 

Mali, Ghana, West Africa, India & Indonesia. 

After this, I lived for 10 years in London, 

where I both collaborated with a local firm 

transforming listed buildings into five star 

hotels with Philippe Starck, and after that 

worked for Zaha Hadid for several years, on 

projects including the Contemporary Arts 

Centre in Rome and Wolfsburg Science Centre. 

Already moonlighting at the time, I co-founded 

Information Based Architecture in 1998, this led 

me to living and working in China for several 

years, and included the design and realization 

of the 600m tall Canton Tower in Guangzhou, 

China. Currently we continue our work on 

projects in China, Ghana and The Netherlands. 

From experience, I know that as an architect 

you should not be afraid to step out of your 

comfort zone and make a transformation 

from time to time. To me, there is a power to 

architecture that can make the difference. I 

see it as the obligation of architects, including 

myself, to face contemporary problems, and 

keep on working to contribute to innovative 

architectural solutions.

27th January, 2017

WHO WE ARE
VISION ON THE STUDIO
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INTRODUCTION

Industrial buildings and sites rose during the 
industrial revolution and were worldwide 
signified as primary samples of modern 
architecture. The end of the 20th century 
brought the gradual decline of a number of 
industries, and as a result, many cities have 
undergone a population decrease, an urban 
decay and even abandonment. Concepts 
such as sustainability and preservation 
though, brought to light the need to 
extend the life cycle of industrial buildings, 
through processes of transformation. 
Simultaneously, cities gradually expanded 
and industrial sites that used to be in the 
outskirts of the city are now located in 
critical and emerging locations within 
the city centre. The industrial heritage 
of a city is a significant part of its cultural 
heritage. Today, the call for transformation 
in an architectural aspect is more than 
ever current and prevailing, particularly in 
developing cities and societies. 
Through the graduation project 
“Transformation - from Industrial Site to 
Cultural Identity” is aimed to transform 
an industrial site towards a cultural 
entity within a multidisciplinary project 
development. The process is structured by 
starting from a period of group research 
of both abandoned and transformed 
industrial sites,  in three main zones of Asia, 
Europe and America and followed by the 
individual project design.  
The individual phase began with the 
selection of an abandoned industrial site. 
The selection of the project location was 
determined to a great extent by the reseach 
of abandoned sites that has been carried 
out in the group phase. We then proceeded 
with grasping the cultural identity of the 
city, attempting to identify the missing key 
points of the context. Through this research, 

it was aimed to determine a strong program 
for the site with highly public function and 
reflection. Subsequently, through each 
project it was aimed to create a design that 
would enhance the historical background, 
whilst giving a new future not only to the 
project itself but also to its wider context.
This transformation is a thorough, multi-
perspective regenerative process in light 
of the contextual parameters of each 
project. This project report originates from 
the project brief which was the basis and 
starting point, embodying the project 
concept, design approach and finally, the 
design development and outcome. 
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Fig. 1 Industrial window
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THEORETICAL FRAMEWORK

The theoretical framework of the project 
encloses the definitions of the key terms, 
the research question and the literature 
study. This theoretical study is a critical 
point in order to set a substantial base that 
throughout the transformation process is 
applying as a tool, framing the concept and 
design development. 

_Definitions of the key terms
In the beginning of the graduation studio, 
we developed our personal definitions 
of the key terms for our topic. The terms 
transformation and cultural identity are 
defined, both in the aspects of architecture 
and life. Through defining the two terms, 
we did not only give our very personal 
interpretation of these two broad topics 
but also set an initial reference point, a basis 
that each one of us is reflecting and refers 
to, throughout the ensuing progress of our  
individual project. 
The identification of these two terms for 
me, started with more posing questions 
than giving answers. More specifically, 
an extensive number of sequential and 
interconnected inquiries arose, working 
as stepping stones to open the research 
dialogue. 
•What are the main and key determinants 
that delineate the totality of these terms?
•Could it be considered that these 
definitions are entirely different referring to 
the aspects of life and architecture?
•What is the actual, physical extension of 
these concepts?
•How perception, identification, adaptation 
and continuity interconnect cultural 
identity and transformation? 
•To what extent social context is changing 
the perspective before, during and after a 
transformation process? 
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Fig. 2, 3 Definition Word Clouds 
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DEFINITIONS_TRANSFORMATION

Transformation is a complete or major 
change in form, appearance, nature, or 
character. 

Transformation in the framework of 
architecture is the interactive process which 
defines and embodies the changing either 
in form, design or use that an architectural 
product is subjected throughout its life- 
cycle. This transpires through certain 
interdisciplinary practices, strategies and 
links. 

Fig. 4 Transformation Collage 

THEORETICAL FRAMEWORK
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Cultural identity is a shared sense 
of belonging, in terms of cultural or 
subcultural categories, including ethnicity, 
nationality, language, gender, religion, 
social class and generation. It works as an 
overpass between individuality and groups 
of people and is usually passed on through 
traditions and processes of socialisation. 

When it comes to architecture, my personal 
definition to cultural identity refers to the 
expression of the continuity of social and 
cultural values through spatial and built 
environment that articulates ownership, 
belonging and cohesion. 

DEFINITIONS_CULTURAL IDENTITY

Fig. 5 Cultural Identity Collage 

THEORETICAL FRAMEWORK
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RESEARCH QUESTION_HOW CAN COMMUNITY-BASED ART CENTRES 
ENHANCE THE LOCAL COMMUNITY REVITALISATION?

“Arts have a great influence on 
communities”. Keeping this statement as 
a starting point, there are many questions 
raising. How could we define arts? Do 
we refer to the individual involvement 
or the collective forms of art and cultural 
activities? Do arts apply through private 
institutions or non-profit organisations 
and community centres in districts and 
neighbourhoods of the cities? At the same 
time, when mentioning the influence that 
arts have on communities is it strictly a 
cultural impact, or also an economical, 
social one? We could even question the 
extent of the word communities, that could 
either refer rigidly to the community on a 
neighbourhood level, or in a more large 
framework of a region, city, ethnic group. 
Worldwide projects that are characterised 
by a cultural identity and function are no 
longer addressing to a prosperous audience, 
but in many cases are fundamentally 
acting by supporting and strengthening 
underprivileged communities. In 
particular, community centres directing 
to collective art and culture based on co- 
creative and collaboration values have 
played an increasingly important role in 
bringing new qualities and potentials 
to local communities. Increasingly, 
local governments and socio-cultural 
institutions address to artists, designers and 
architects to create through their vision and 
expertise, community based organisations 
and centres, aiming to the social and urban 
improvement. 
The term community art or community-
based art refers to the cultural activities 
and artistic creation, on a community, 
neighbourhood and public basis. It is 
quite hard to summarise the concept of 
community art in one definition, since it 

relies upon many factors such as the group 
of participants, the objective of the project, 
the context in which it is developed. 
Nevertheless, community art is often met 
in economically depreciate areas, and has 
deep roots in community-oriented, social 
and educative approaches. It is inspired by 
social activism and is essentially grounded 
in the content and culture in which it 
is located. Community art promotes a 
dialogue among the participants, enhances 
community involvement and collaboration 
and creates a sense of belonging. It is still 
a growing field in international, national, 
regional and local level and at the moment 
there are numerous ongoing project 
developments. 
Narrowing down this broad topic and 
by making particular theoretical and 
methodological choices, I further research 
the role of community centres focusing on 
collective art and cultural activities to the 
regeneration of the local community. 
The act of reviving local communities 
is a complex and interdisciplinary 
endeavour and involves many different 
professions. The infrastructure building 
and improvement, the networks of support 
for locals, the nonprofit organisations, the 
institutions of economic assistance and 
environmental protection, these are all 
sectors addressing to a common agenda of 
setting up, maintaining and strengthening 
communities all over the world. At the same 
time, every community stands for a unique 
challenge to be dealt with, and the social 
and civic fabric of each case is particular 
and very often hard to grasp.
Until recently, during the planning, 
policymaking and development of most 
community building projects, art and 
creativity have not been included as 

fundamental elements. This has been 
changing, and more and more culturally 
based community developments have 
been playing an important role to create 
or reform communities. Therefore, 
determining a concurrent and coordinated 
strategy among the different fields, a 
synthesis of skills and practices, would stand 
for a ceaseless commission of building 
and improving local communities. In this 
strategy bringing together people and 
activities in creative innovative approaches 
has been considered as an essential part of 
the process.    
As identified by Tom Borrup, writer of 
the “The creative community builder’s 
handbook” the development strategies 
that build upon a community’s artistic 
and cultural assets can be divided into 
social and physical, and economic 
development strategies. By means of 
economic strategies, key directive elements 
are the increase of employment in the 
local community, the enhancement of 
cultural and artistic tourism and trade, the 
attraction of investment in the area and the 
diversification of the local economy itself. 
Referring to the social strategies, important 
aspects are the engagement of young 
population, promotion of interaction in 
public areas, enhancement of collective 
responsibility and care for the place making 
and expand involvement in civic issues. 
Most certainly, there are strong links among 
the economic well-being of a community 
and the character and strength of its social 
nature. Therefore, the specific types of 
strategies can be combined and brought 
to reality through the development of a 
community art centre.If the creation and 
development of a centre focused on art 
and local assets is primarily included in 

THEORETICAL FRAMEWORK
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social- cultural reformation strategies, there 
is a significant impact on many aspects 
of the local community life. At the same 
time, considering the local people as the 
principal value, and through such social 
changes there is also a substantial impact 
on re-inventing and engaging the space in 
which they inhabit. It is an act of creating 
a community cultural centre that will be 
a permanent, self- organised praxis of 
revision. 
The above mentioned aspects of the 
theoretical framework are strongly 
connected and are influencing each other 
along the way. Moving from the definitions 
to the literature study, while keeping the 
chosen project site as a core of the process, 
and vice versa, brought about valuable 
knowledge and tools. The outcomes of 
the research are elaborated and linked to 
the chosen project while developing the 
concept, program and design.

Fig. 6 Conceptual Diagram

“ARTS IMPACT COMMUNITIES”
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Fig. 7 Individual/ Collective involvement
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Fig. 8 Private institutions/ Street art and community centers 
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Conducting the precedence research for 
industrial sites that have not been yet 
transformed and developed, there was 
brought to light a significant industrial 
background with unique characteristics, 
qualities and challenges. In most cases, 
these sites have been abandoned for long 
periods, but nowadays are compelling 
points for the urban context. More 
specifically, our group’s research focused 
on the untransformed projects located 
in America, including North America 
(both USA and Canada), Central and Latin 
America.
My personal interest focused more on Latin 
America and I chose to research deeper the 
case of “Los Antiguos Talleres del Ferrocarril, 
Estación Bello” located in Bello, Colombia. 
This analysis played an important role in 
order to grasp the overall atmosphere and 
character of the city, while analysing the 
significant aspects of the city according 
to the decided criteria. Thereafter, the city 
and the site were selected  for my personal 
transformation project development.
The research was conducted in three 
different levels, that are undoubtedly 
interconnected. Firstly, in a city level, 
thereafter, zooming in to the area/ 
neighbourhood and finally the project- 
industrial site itself. In the following pages 
there is a more analytical description and 
analysis of both the city of Bello and the 
chosen project site.

LOCATION
BELLO, COLOMBIA
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Fig. 9 Location map
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BELLO
CITY

The city of Bello is located in the north of 
Valley of Aburrá in Antioquia, Colombia. 
Bello is located 11km north of Medellín, 
the capital of the department of Antioquia, 
and it is part of the metropolitan area of the 
Aburrá Valley. The city’s limits are on the 
north the municipality of San Pedro de Los 
Milagros, on the east the municipality of 
Copacabana, on south the city of Medellín 
and of the west the municipalities of 
Medellín and San Jeronimo.

Bello has a population of about 530,000 
making it the second most populated 
city of Antioquia. The total area of the 
municipality of Bello is 142.36 km2, though 
only 19.7 km2 are urban land and the rest 
122.66 km2 are rural land. Therefore the 
population density of the city is rather low, 
with 3,800 per square kilometre.

According to the census of 2005, the 
ethnographic composition of the 
municipality is: Mestizos & Whites: 92.2%, 
Afro-Colombians: 7.7% and Indigenous: 
0.1%. The median resident age is 22 years 
old, a rather young population composition. 
At the same time, the literacy rate in the 
population over 5 years of age is 92.9%. 
Bello has 111 educational institutions, of 
which 41 are public and 70 are private. 
Throughout the metropolitan area of Bello 
and Medellin there is a wide number of 
higher education institutions.

䈀攀氀氀漀

䴀攀搀攀氀氀椀渀

Fig. 10 Geographical context of Bello 
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Fig. 11 Collage of Bello atmosphere
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The urban area of Bello is divided into 12 
communes. These are subdivided into 82 
neighbourhoods. In the rural areas there 
is a township and 15 hamlets. The main 
topographic feature is the Cerro Quitasol 
(pyramidal mountain, 2,880 meters above 
sea level), located north of the city and 
considered by its grandeur as the tutelary 
hill of Bello. The city is crossed from south to 
north by the Medellín River. Topographically 
the urban part of the city descends from 
1600 to 1400 meters above sea level.

Given the fact that there is no physical 
disconnection among the urban 
development of Medellin and Bello, Bello it 
is often considered as a suburb of Medellin 
and so-called “small Medellin”. As a result, 
there is a strong connection among the two 
cities in an economical, social and cultural 
level.

BELLO
CITY

6
Bellavista 7

Altos de 
Niquia 

5
La 

Cumbre 4
Suarez

8
Niquia

9
Fuentidueno

10
Acevedo

3
Santa 
Ana

2
La 

Madera1
Paris

Medellin River

Comunas

Fig. 12 Neighborhoods of the city of Bello 

Fig. 13 Info/ Data of Bello
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Fig. 14 Collage of Bello art and culture
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History

In 1541 the territory now called Bello was  
first sighted by the Spanish commanders, 
until then it was inhabited by indigenous 
farmers in few scattered houses. In 1574 
the area was first populated as a Spanish 
colonisation. Bello was officially founded 
in 1676 as “Hato Viejo” and till 1680 were 
recorded throughout the Valley of Aburrá 
only three thousand people, about 
68 families. In Hato Viejo the land was 
organised according to the economic role 
of its people. A great number of chapels 
were constructed, among which Our Lady 
of Chiquinquirá (in 1653) Our Lady of the 
Rosary (1720) Our Lady of Sopetrán (in 
Madera in 1775) and Our Lady of Guadalupe 
(in Fontidueño, 1761), however these 
chapels were later moved or demolished. 
The population of the city was gradually 
increasing and in 1836 the first school 
opened. In 1883, and after the inhabitants’ 
request, the city’s name changed to Bello 
(meaning beautiful in Spanish) in honour 
of Andrés Bello, a Venezuelan humanist and 
philosopher.
The end of the 19th century found Bello 
without substantial changes: as a small and 
poor farmers village of few streets and one 
main square, with the Spanish culture and 
traditions to remain dominant. Changes 
came when Bello became a great alternative 
for investments from businessmen of 
Medellín to set up their businesses and 
industries. Various reasons led to this, 
such as its good location and climate, 
the proximity to the city of Medellin, the 
abundant sources of water suitable for 
consumption and power generation. The  
first industries established in Bello were a 
brick company and the textile workshop of 

Don Indalecio Uribe. In 1905 the “Antiochian 
Company of Textiles” was established, with 
a large capital investment and imported 
machinery and it had settled as a growing 
business that subsequently flourished. 
Bello turned from an agricultural economy 
to an industrial one, generating a new 
local commercial and landlord elite. With a 
population and economic growth, the city 
of Bello in 1913 fulfilled the requirements 
to obtain the title of a municipality. In the 
same year, the Railway of Antioquia passed 
for the  first time from the city, a railway 
line that would mark a new future for the 
inhabitants of Bello. With the railroad, Bello 
suddenly turned from an isolated village, 
to a municipality directly connected to the 
main production centres of the country.
The foundation of the Textile Factory of 
Hato (Fabricato) in 1923, was one of the 
most important historical events of the 
municipality of Bello. Its founders chose 
Bello due to the water fall supply used for 
the mechanical movement, the passage of 
the railway line (which was connected to 
the Magdalena river and the coal mines of 
Amagá) and the presence of skilled labor 
of the already prosperous Medellin Textile 

Company, based in Bello since 1905. When 
the company was created, the town had 
about 6,000 inhabitants, 7 schools and 47 
saloons.
Since then, Bello has grown a close 
relationship to the development of this 
textile company. People came to work and 
live in Bello from all the regions of Antioquia, 
making it a more modern and populous 
city. In addition to its immense economic 
influence, Fabricato since its founding kept 
a clear social responsibility, not only to 
the working population, but also to their 
families and the municipality in general. 
For many years the company was the 
main factor of socio-cultural development 
of Bello, establishing the cinema hall, 
chapel, cafeterias, library, billiards, sports  
fields. In 1948, the company introduced a 
workers’ housing program, starting with 
the construction of Barrio Obrero (with 320 
houses, theatre, church, soccer  fields and 
parks), followed by Santa Ana, Carmelo, 
Yanuba and Manchester neighbourhoods 
in order to provide housing for their workers 
and their families.

BELLO
HISTORY & URBAN DEVELOPMENT

Fig. 15 Textile Factory of Hato 
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The urban conflict

Since the industrialisation (1905) and 
municipalisation (1913) of Bello, and 
particularly with the establishment of 
the Fabricato (1923), together with other 
enterprises and urban projects from the 50s 
and onwards, the socio-economic rates of 
Bello were elevated. The village became a 
city and people throughout Antioquia and 
the country were seeking for a better life in 
Bello. Bello as a former district of Medellin, 
that used to be rather conservative and 
peaceful, became more cosmopolitan and 
could be characterised as a multi-cultural 
city. Nevertheless, during the 80’s drug traf 
cking created the most serious social crisis 
in the history of the city. This brought the 
proliferation of multiple criminal gangs 
dedicated to drug traf cking, weapons, 
contract killings, extortion, kidnapping, 
robbery, terrorism, rape. This serious social 
crisis has been declining with the state 
persecution of drug traf cking, as well 
as the development of important socio-
cultural projects of various government, 
private and community institutions in the 
municipality. The city council has generated 
plenty of community organisational and 
collective processes and centres in different 
neighbourhoods, helping and supporting 
its inhabitants.

Urban development

From the village of just  ve streets and 
only few spread housing clusters, started 
emerging in 1925 the  rst neighbourhood in 
the area of Andalusia. In 1940s there were 
created the neighbourhoods of Buenos 
Aires, López de Mesa, Perez and Las Granjas 
with houses with elaborated walling, wide 
corridors and interior courtyards. After the 
intense movement of human  ow attracted 
by the industries was stabilised during 
the 1950s, Bello was  lled with working-
class neighbourhoods, new subdivisions 
of neighbourhoods, public housing 
developments and closed private units. 
The neighbourhoods of San José Obrero 
and Niquía were created in 1948, Congolo 
and Milagrosa in 1950, Gran Avenida and 
Suárez in 1955 and Ducado in 1959. During 
the 60’s more neighbourhoods emerged: El 
Carmelo, Bellavista, El Porvenir, Pan, Pacelli 
and Paradise. Since this decade new districts 
appeared in every part of the municipality, 
a process that did not stopped until the late 
90’s.
The most recent developments were Quintas 
del Ángel, Estación Primera y Cerramonte, 
started in 1996, as well as the entire sector 
of Niquía Terranova with a number of 
new developments (boosted by a large 
shopping area with commercial centres 
and malls) started in 2004. The habitation 
of new common areas, in a indiscriminate 
and unplanned way, generated urban 
overcrowding, accumulation, unmeet 
needs and lack of identity and belonging of 
the new inhabitants in the city.

Fig. 16 Historical pictures of Bello
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PROJECT SITE
LOS ANTIGUOS TALLERES DEL FERROCARRIL_ESTACIÓN BELLO
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Fig. 17 Map of the city of Bello
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TALLERES DEL FERROCARRIL_BELLO
HISTORY

Historical Development 
In 1913 when the first train passed from 
the city, Bello used to be a city of nearly  
five thousand people. Until then, the 
trains were mainly used for transporting 
goods, such as cotton, oil or coal, raw 
materials and animals. Gradually, with 
the industrialisation of the city, hundreds 
of travellers from different parts of the 
country were traveling to and from Bello. 
When the Antioquia Railway reached Bello, 
the railroad network was bringing together 
the villages, towns and cities of the country, 
and finally leading to the sea. When Bello 
began to fill with factories, most important 
of which the Fabricato that was established 
in 1923, along with the frequent train 
routes, Bello became a main economic, 
social and cultural city. The following years, 
cargo  flows were intensified, and more 
trains were needed, and so the company 
decided to expand the railway network 
rapidly.

In 1921, under the design of the engineer 
Naphtali Sierra began the construction of 
the warehouses and railroad workshops 
choosing to be located in the station of 
Bello. Its opening in 1925 would be another 
decisive factor in the growth of the city. For 
many years, the station and warehouses 
of Bello were excessively active and busy. 
In 1961 after the economic collapse, and 
therefore closure of the Antioquia Railways, 
the warehouses and workshops in Bello 
were shot down. Since then the site has been 
abandoned and the railway workshops in 
Bello have fallen into disrepair.

Fig. 18 Historical pictures of Bello’s train station
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The site today 
The site encloses a complex of buildings, 
as well as surrounding open spaces, with a 
total area of around 90.000 m2. The complex 
has been standing as a static memory 
of its past, including railway buildings, 
cranes, lathes and all types of machines 
scattered around sheds and patios within 
the complex. The site has been enclosed in 
all its periphery, separating and detaching 
it completely from the city and the people.

After discussions and plans concerning the 
site’s future, an architectural competition 
was conducted in 2011. Taller Sintesis, 
an architectural studio based in Medellín 
won the first prize. After contacting the 
architects they informed me that the plans 
for restoration have been dropped by the 
local government mainly due to  nancial 
issues. Until today, the workshops and 
warehouses are still untouched and little 
intervention is made since.

Fig. 19 Aerial view of the site

Fig. 20 Timeline of Bello train station and warehouses
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Fig. 21 Talleres del Ferrocarril_Bello 
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Fig. 22 Talleres del Ferrocarril_Bello 



40

Fig. 23 Talleres del Ferrocarril_Bello 
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Fig. 24 Talleres del Ferrocarril_Bello 
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TALLERES DEL FERROCARRIL_BELLO
SITE ANALYSIS

In order to grasp the overall project site, in 
a territorial and architectural aspect, it was 
considered critical to analyse the area and 
the building complex. 
Firstly, by drawing the existing buildings 
within the surroundings, I perceived 
the actual size of the area whilst getting 
precise information on the dimensions 
and distances within the site. Creating the 
three dimensional model of the existing 
situation gave me the overview in terms 
of the complex volumes, heights and 
characteristics. Moreover, carrying out a 
photographic analysis, I connected the 
information and quality features from the 
pictures of the area to the corresponding 
buildings. Thereafter, I isolated the buildings 
facades, the architectural elements and 
the memory traces of its industrial past as 
points of interest. Deriving from the above 
mentioned, I  concluded to an architectural 
value analysis in order to have a more 
critical survey on the significance of each 
building. This analysis worked as a solid 
base and inspiring point for the subsequent 
approach and development of my own 
design. 
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Fig. 25 Plan analysis
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Fig. 26 Masterplan analysis
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PHOTOGRAPHIC ANALYSIS

Fig. 27 Photographic analysis
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Fig. 28 Site facades analysis
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Fig. 29 Site architectural elements analysis
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Fig. 30 Memory elements analysis
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Fig. 31 Architectural value analysis
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Researching both the city of Bello and the 
project site, I became very enthusiastic 
as it meets the criteria that I had set since 
the beginning for my site selection. The 
importance of addressing through my 
project to growing - developing cities 
comes to the fact that developing does only 
meet population or area criteria but more 
as to recognise and analyse progressing 
societies. At the same time, in my 
perspective, developing is not necessarily 
translated as an ongoing mechanism, but 
also by means of potentials or promising 
future. Bello is indeed a growing city, not 
exhaustively in terms of population or 
area, but the society’s importance is and 
has always been a key factor for the city’s 
growth. Studying and researching about the 
existing organisations such as institutions, 
unions and educational structures in Bello, 
I have realised that there are very strong 
social interactions among the inhabitants. 

At the same time, the project site itself is of 
great importance for the people as it is a place 
of collective memory. It is characterised as a 
place of collective memory due to the fact 
that the train station and workshops back 
in the time gave the city very strong assets 
for its thrive and flourish. The location of the 
train station is in the core of the city centre, 
which for me was a decisive factor for the 
definition and further development of my 
project program.

The plan, shape and materiality of the 
buildings within the complex are directly 
giving the impression that despite the decay 
that have undergone these forty years of 
abandonment, are still maintaining their 
character and qualities. The brick facades 
of the buildings and the materials chosen 

for the complex give a very traditional 
Colombian tone as well as a colonial 
architectural influence. The architectural 
expression of the workshops highlight the 
functionality and legibility of an industrial 
past, while reflecting an innovation for their 
time. The big openings and orientation in 
the majority of the buildings allows the light 
to go through the volumes. It has been very 
striking for me how the built and natural 
environment, the interior and exterior, the 
solid and void of volumes, are harmonised 
and balanced within the site.

BELLO_COMMUNITY ART CENTER
PREFACE
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BELLO_FORMER RAILWAY STATION & WAREHOUSES

BELLO_COMMUNITY ART CENTER

“A PLACE OF COLLECTIVE MEMORY”

HERITAGE_TRACES OF THE PAST

NEW USE_MARKS OF THE FUTURE

ARCHITECTURE TRAINS MACHINERY

ART & CULTURE

EDUCATION

PUBLIC ACTIVITIES

THEMATIC PARKS

Fig. 32 Conceptual collage
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The community art-based centre of Bello 
is a project of urban transformation of the 
previous railway station, workshops and 
warehouses of the city. The project is an art 
centre for the community, though with an 
urban and regional projection and impact. 
The centre embodies and focuses on local 
assets, arts and culture in order to contribute 
to the effective and enduring social, 
cultural and physical improvement of the 
local community of Bello. It is a community 
art centre which engages the co-creation 
and collaboration of the inhabitants, 
professional artists and cultural activists 
in common work spaces, exhibitions 
spaces and workshops through courses, 
workshops, performances, events and self- 
supporting art markets. Βy creating such an 
entity with a strong cultural identity that 
maintains the qualities and the sense of 
belonging in the context of Bello, does not 
exclude a process of constantly redefining 
its concept and perception.  

Keywords: community, culture, local assets, 
collaboration

BELLO_COMMUNITY ART CENTER
ABSTRACT
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Concept

The concept of the community art 
centre is based on the idea of creating a 
unique, common background of society, 
architecture and landscape, by combining 
social relations and activities, various 
culture related functions and public space. 
Going back to the definitions, introducing 
a common ground and a connecting point 
of transformation and cultural identity for 
the case of Bello train station, both concept 
and design-wise, this would be the local 
community. I strongly believe that art and 
culture are essential parts on people’s lives 
and while embedding them into a general 
framework of reformation initiatives 
they can lead to significant positive 
changes. Simultaneously, the core value 
is the persuasion of culture as a totality, 
without though putting aside the inherent 
singularities of the different art forms 
coexisting in the complex. At the same 
time an essential part of this is to identify 
the cultural and creative assets of the local 
community and implement them through 
the community art centre. Through this 
complex of buildings of various art practices 
it is created a base for artistic expression, a 
personal and at the same time collective 
exploration of ideas, spaces and activities.

BELLO_COMMUNITY ART CENTER
CONCEPT/ IMPACT

Fig. 34,35 Conceptual diagrams
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Impact

Moreover, a core value in the concept is the 
perception of “a big idea addressing to a 
small enough place to make a big change”. 
The project is mainly addressing to the 
local community of Bello, a city with limited 
resources and critical social issues.  A project 
of a conglomeration of cultural, social, 
educative and commercial interest, has the 
greatest possible impact for the wider area. 
Any of the abovementioned aspects by 
itself would not have had the same effect 
and  would not signify an important social 
change.

“A BIG IDEA 
ADDRESSING 
TO A SMALL ENOUGH PLACE 
TO MAKE
 A BIG CHANGE “

SOCIAL IMPACT 

EDUCATIONAL IMPACT 

CULTURAL IMPACT 

OVERALL IMPACT 
Fig. 36 Impact diagrams
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The community art centre will more 
effectively enhance and promote social 
change in the geographically limited 
community of the city, and thereafter 
the project radiates outwards. Keeping 
as a basis the strong identity of the local 
community, through the community centre 
a potential new identity could be build to 
attract participants, visitors and artists from 
elsewhere. 

_Local community
The local community of the city of Bello 
has a strong preexisting political, social, 
and cultural identity. There are very strong 
social interactions among the inhabitants, 
expressed in the social public life of the 
city. At the same time, the local community 
of Bello as part of the Medellin’ society is 
characterised by distinctive artistic assets. 
They are often referred as Antioqueños 
(people of Antioquia)to love music and 
poetry, football, flea markets, and festivals. 

_Professional artists
Professional artists from the wider area 
of Bello and Medellin will be working and 
collaborating within the community art 
centre. Even though there are museums, 
venues and theatres, both  in Medellin 
and Bello it is noticed that there is a lack 
of spaces of collective art expression, 
workshops and areas of gathering and 
preparing art. Through the community art 
centre, professional artists will be gathering 
to apply art and learn or teach with their 
expertise and skills.

_Cultural activists
Cultural activism could be defined as a set of 
creative actions and activities that oppose 
to the prevailing structures of different 

societies. The activists introduce alternative 
socio-political and spatial visions through 
which they challenge links among art, 
society, politics and participation.
Cultural activists visiting the community art 
centre will promote social change through 
the use or creation of art and culture based 
on the local assets, as well as their valuable 
experience and expertise.
There is accommodation planned for short-
term or long-term stays of the activists, 
through co-housing residential units and 
facilities.

BELLO_COMMUNITY ART CENTER
USERS

Country

City

Neighborhood

Fig. 37 Users diagram
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Fig. 38 Users diagram
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The program of the community centre 
lies on the core values that characterise it, 
most important of which, co- creation and 
collaboration of artists and locals. In order 
to bring together both the artistic and 
social aspect of the project a wide range of 
functions and activities is outlined. 

_Forms of art
The most fundamental part of the program 
is art itself. Bringing together different 
forms of art in one complex allows the 
coexistence and collaboration among 
various art related practices and activities. 
Colombian art has 3000 years of history 
and covers a great variety of media and 
styles, from the Colombian traditional arts, 
including the rich music and dance forms 
to the newest experimental art practices.  
This vibrant background of cultural identity 
is embodied through the different forms 
of art among which painting, theatre, 
sculpture, dance, installations, literature 
(literature arts and creative writing), media 
(photography and cinematography), music, 
performances, pottery and local traditional 
crafts. Throughout the project area are 
embodied both the production of art in 
common work spaces and the exhibition 
and performance spaces in order to exhibit 
to the public the art products.

_Community library/ archive
Throughout the metropolitan area of Bello 
there is a wide range of higher educational 
institutions, and yet it appears a deficiency 
on library and study facilities. Embodying 
a public library and a community archive 
to the community centre complex aims 
to provide an open, public library that 
is accessible by the general public, and 
each community member can access 

its collection. Within the library there 
are situated except the collection, also 
work and study areas for students and 
professionals. At the same time, the archive 
aims to support and promote community 
archives in the city of Bello, as well as the 
Antioquia department. The intention is to 
bring together people and organisations, 
providing a forum for the regular exchange 
of views and information. The community 
library and archive becomes an essential 
part of the life of the community centre.  

_Commercial functions/ Market
One of the most important aspects of the 
daily social life in Colombia is expressed in 
the markets and retailing areas. As such, the 
community art centre includes an indoor 
and outdoor market place that serves 
both the retailing of art items produced by 
the artists, as well as the local businesses 
and stores. Commercial art shops will be 
enhancing the economic endurance and 
maintenance of the centre while promoting 
artists and their work. The retailing of local 
businesses could work with renting spaces 
of commerce, otherwise with regular 
weekly or monthly market events. 

_Community kitchen/ Restaurant
The traditional cuisine found in Bello 
and Medellin reflects the mix of cultures, 
deriving mainly from Amerindian and 
European cuisine. The community kitchen 
and restaurant within the complex is 
expressing precisely this feature of merging 
different native food cultures. The products 
and ingredients come from local agriculture 
farmers and producers. The cultivation 
in the urban gardens of the centre is yet 
another source of raw materials for the 
restaurant.

_Urban gardens
Through urban gardening, people not only 
cultivate and distribute local products, but 
it becomes a way to create a sustainable 
community. Urban gardens within the 
complex aim to activate and promote the 
contact with nature, the direct access to 
fresh raw materials, resulting a better food 
quality. The organic products are forwarded 
to the community kitchen, where they are 
used for the food preparation.

__Co housing
A considerable number of the community 
centre users are the cultural activists that 
are visiting the city to support the art 
centre through their skills and knowledge. 
By creating co-housing facilities, a new 
co housing community is builded up. The 
residential units and common services 
are more than just accommodation. It is a 
vibrant collaborative community in which 
residents are actively participating in the 
operation and life of the centre. Living and 
engaging the values of the community 
centre, visitors are becoming familiar with 
the locals and their traditions, establishing 
a very diverse and multicultural fusion of 
participants. The residences are designed 
for single or family housing units, mostly 
for short term use.

_Meeting areas
One of the driving forces of the creation of 
the community art project was the obvious 
lack of open public meeting areas in the 
city of Bello. There is almost no place for 
social interaction and public life in the 
centre of the city. The community art centre 
aims to change this radically, by endorsing 
many indoor and outdoor meeting areas, as 
places of social interaction. 

BELLO_COMMUNITY ART CENTER
PROGRAM/ FUNCTIONS
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Fig. 39,40 Functions diagrams
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Fig.41 Thematic division of functions 
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Fig.42 Spaces in different forms of art
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Design concept

The concept of project’s design derives 
from the conceptual approach and values 
of the community art centre and the strong 
social identity of the city. The backbone of 
the design concept is determined from the 
interpretation of two main elements, the 
community local life of the city center of 
Bello and the conceptual basis of an artistic 
and  cultural  core project. By considering 
these as the principal and focal aspects, 
the concept is endeavoring to merge and 
incorporate them through the community 
art center. Their synthesis and intersection 
will give the abandoned area a new life 
cycle, embodying a complete new function 
of cultural character and artistic expression, 
while engaging the existing  strong social 
tissue of the community. Through this 
conceptual approach, and with the design 
as the strongest tool will  be introduced 
a place as a ceaseless fusion of memory, 
daily life and activity and cultural spaces. 
This concept is subsequently translated to 
a design of an actual intersection of this 
two themes, right in the central line of the 
complex. 

BELLO_COMMUNITY ART CENTER
DESIGN CONCEPT/ APPROACH

DESIGN APPROACH 

The identification and thorough analysis of 
the site, brought valuable knowledge on 
the territorial and urban elements.  Through 
the design, the above mentioned elements 
are brought down to an architectural 
language and scale for the project’s 
transformation and design. The design is 
based on certain predominant elements  
that are analysed in the following pages. 
Firstly,  the main accesses and routes within 
the area and complex, subsequently the 
thematic clusters deriving and developed 
from the concept and program, and finally 
the experiential contrasts that are chosen 
to be  unfold throughtout the project.  
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_Routes/ accesses/ entrances

There are two main axes that cross the 
overall complex. One comes from the 
north part of the site, deriving from the 
city centre and leading to the core of 
the complex. Most locals approach the 
project area from this main route. Upon 
this, there are located all the highly public 
functions that are linked to the social life 
and character of the city. Therefore, the 
community art centre becomes a part and 
a continuation of the social life of the city. 
The second route is a path that starts from 
the current train station of Bello. The path is 
materialised by the old railways of the train 
stations leading to the core of the complex. 
This path is characterised by a profoundly 
cultural and artistic character and function. 
While moving along this path the visitor 
comes across various art forms located 
in different buildings. The intersection of 
these two main routes becomes the core of 
the community art centre, where the public 
functions connected to the local life meet 
the forms of art. An open and vibrant place 
of social interaction and daily life marked 
from the architectural value of the past  
as well as transformed and contemporary 
buildings.
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BELLO_COMMUNITY ART CENTER
DESIGN 

Fig.44 Design diagrams
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Fig.45 Aerial view of the site entrances
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_Thematic clusters 

The thematic clusters consist of different 
forms of art, as well as various other 
functions spread within the complex. 
The clusters were formed according to 
the program and are characterising the 
sequences within the complex. 

The first cluster of art forms is identified 
by the material and crafty character. The 
pottery ateliers and exhibition spaces, the 
carpentry and furniture making workshops, 
the traditional crafts including handicrafts 
that come from the routes of Colombian 
traditional arts given new techniques 
and experimental processes. The above 
mentioned arts are closely linked to a 
handcrafted nature and the creators and 
visitors involve in the making process.

The second cluster consists of visual arts 
exhibition and work spaces. Painting 
and photography galleries are hosting 
permanent or temporary collections in 
various spaces. A second layer in this cluster 
is the working spaces and teaching areas 
where considering the privacy that artists 
often look for are located more aside from 
the main route.

The third cluster is addressing to the 
performing arts. In this cluster the 
dominant function is the auditorium which 
hosts performance of dance, music and 
theatre. The rehearsal spaces for the music 
and theatre are also situated alongside to 
the auditorium, sharing auxiliary facilities.

The forth cluster consists of a new building 
which is dedicated to dance. Dance is 
very important aspect of Colombian 

entertainment and fiestas are often 
organised. The ground floor works as a 
type of ballroom for the local community 
gatherings and dance performances, 
whilst the upper part includes rehearsal 
and teaching spaces. The fifth cluster 
is including the community library and 
archive functions. Linked and certainly 
affiliated with these are the literature 
studying and meeting rooms as well as a 
conference and screening room. 

The last cluster is the one most highly linked 
to the daily life and activity of the locals. 
This cluster consists of the commercial 
market as well as the community kitchen 
and restaurant. On the edge for privacy and  
isolation reasons are located the co housing 
facilities.  

_Experiential contrasts within the 
complex

The design of the complex is inspired by the 
experiential relationship among the visitor 
and the centre. The visitors, as well was the 
participants will follow the different routes 
in the area and will find themselves coming 
across contrasting stimulations of images, 
senses and motions. In every capture of the 
complex the old and the new, the indoor and 
outdoor, the public and private, the natural 
and the built environment in architecture 
are present and provoking people to 
discover and reveal the overall experience 
of the complex. All these divergent 
impressions are determining the character, 
uniqueness and the fundamental  theme 
and basis of the community art centre. 

BELLO_COMMUNITY ART CENTER
DESIGN
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Fig.46 Thematic clusters diagram
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As previously mentioned, the site is of great 
importance for the local people since it is 
a place of collective memory, as the train 
station and workshops back in the time 
gave the city very strong assets for its thrive 
and flourish. Therefore, this was an anchor 
point while forming my transformation 
strategy. 
The transformation is addressing to 
generate a living interpretation of the 
heritage of the site. There is no predominant 
volume that is overruling the complex, the 
complex is considered as a totality of the 
buildings, as well as their interconnection 
and coexistence in terms of architectural 
expression. Nevertheless, since every 
building accommodates a different form of 
art or public function, the transformation 
addresses separately to each building 
and gives a unique architectural character 
and quality. The transformation process 
starts by keeping in consideration the 
already existing volume, by means of size, 
shape and orientation, materiality, facades 
features, structure, roof and interior spaces. 
Concerning the future use of the building 
I analyse and respect the functions and 
activities that will be carried out, the spaces 
required, and the private or public character 
of it. And finally, the transformation itself 
influenced by the above, would mean full 
preservation of the exterior, additions or 
subtraction of volumes, new surfaces or 
materiality, and the demolition of some 
buildings. 
These three aspects, the existing volume, 
the future use and the transformation most 
certainly influence each other along the 
way and create very particular and unique 
transformations. 

BELLO_COMMUNITY ART CENTER
TRANSFORMATION APPROACH

Fig.47 Transformation diagrams



73

䘀伀刀䴀匀 伀䘀 䄀刀吀

䘀唀一䌀吀䤀伀一⼀ 䄀䌀吀䤀嘀䤀吀䤀䔀匀

匀倀䄀䌀䔀匀 刀䔀儀唀䤀刀䔀䐀 

倀刀䤀嘀䄀䌀夀⼀ 吀刀䄀一匀倀䄀刀䔀一䌀夀

䔀堀䤀匀吀䤀一䜀 䈀唀䤀䰀䐀䤀一䜀匀

匀䤀娀䔀 ⼀ 匀䠀䄀倀䔀

䘀䄀䌀䄀䐀䔀匀

䴀䄀吀䔀刀䤀䄀䰀䤀吀夀

匀吀刀唀䌀吀唀刀䔀

刀伀伀䘀

伀刀䤀䔀一吀䄀吀䤀伀一伀刀䤀䔀一吀䄀吀䤀伀一

䤀一吀䔀刀䤀伀刀匀

吀刀䄀一匀䘀伀刀䴀䄀吀䤀伀一

䐀䔀䴀伀䰀䤀吀䤀伀一

一䔀圀 嘀伀䰀唀䴀䔀匀

䄀䐀䐀䤀吀䤀伀一匀

匀唀䈀吀刀䄀䌀吀䤀伀一匀

一䔀圀 匀唀刀䘀䄀䌀䔀匀⼀ 䴀䄀吀䔀刀䤀䄀䰀䤀吀夀

Fig.48 Transformation approach diagrams



74

䔀堀䤀匀吀䤀一䜀

一䔀圀 匀䬀䤀一

一䔀圀 嘀伀䰀唀䴀䔀⼀ 嘀伀䤀䐀

一䔀圀 䔀堀吀䔀刀䤀伀刀 匀吀刀唀䌀吀唀刀䔀

The abovementioned approaches and 
processes of transformation led to an 
overall composition of interventions. These 
interventions were designed in relation 
to the unique architectural value of each 
building, respecting the principles that 
I had set in my personal transformation 
approach. Nevertheless, the final, complete 
configuration of these interventions reveals 
the sensitive and mindful interconnections 
among them. The interventions form the 
sequences of both the art and life path. 
This is expressed by changing the skin 
of the building, creating voids,  adding 
new volumes depending on the visitors 
experience while moving along the paths. 
Thus, could be said that the interventions 
themselves are the paths of the complex 
and as such, guide the visitor to the overall 
spatial and conceptual experience of the 
community art center of Bello.
Throughout my design process, the 
distribution of the program, the 
transformation interventions and the 
concept of the art and life paths were 
constantly determing each other and 
prevailing my design decisions.

BELLO_COMMUNITY ART CENTER
TRANSFORMATION STRATEGY_INTERVENTIONS

Fig.49 Interventions scheme
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Fig.50 Perspective view of the complex / program distribution
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BELLO_COMMUNITY ART CENTER
FINAL PROJECT DESIGN 

Masterplan

All the abovementioned analysis and 
concept elements led to the final design 
of the masterplan, illustrated in the next 
pages. 
In the top left and right corners of the area 
I chose to continue the urban tissue of the 
city, by creating social housing.  In this 
way , the city is brought even closer to the 
complex, almost enclosing it, highlighting 
more the social character of the new 
function. 
The adjacent green area surrounding the 
building complex is formed by thematic 
parks. Within the thematic parks are located 
old trains and machinery found in the 
abandonded train station and warehouses, 
working as traces of the past. Spread around 
the parks are also placed installations and 
pieces of art produced in the community 
art center, acting as marks of the new 
future of the complex. Thus, the thematic 
parks around the area are becoming open 
exhibition spaces of the collective memory 
and the future of Bello. 
The main axe coming from the city is not 
only a route of public functions, but an open 
space for the locals, which is much needed  
since the city lacks of public areas. Upon the 
life path there are several level differences, 
depending on the exact position, the visitor 
experiences height variation and various 
view points. When the path meets the 
entering point of a building, through the 
form and shape of the steps and heights, it 
is created  a configuration of a public space/
plaza. This way, all the buildings located in 
this path have seperate open spaces, yet 
everything is accessible and visible, turning 
it into one big open square. In the southest 
point of the path it is created an outdoor 

performance space, with a new concrete 
structure, the form of which is inspired by 
the old existing structures of the buildings. 
The first part of the art path deriving from 
the current station is materialised by the old 
railway lines, again marking the previous 
identity of the complex. 
The intersection of the two paths, the 
core of the center, is marked by a square, 
steel frame. The frame is connecting the 
buildings adjacent to the intersection, in 
some sides connecting the roofs, and in 
others, as a line on the ground. The frame 
is outlining the intersection, forming a clear 
focal point where art and life are met. 
The overall design of the masterplan is 
inspired by the experiential relationship 
among the visitor and the centre. The 
visitors, as well was the participants will 
follow the different routes in the area 
and will find themselves coming across 
contrasting stimulations of images, senses 
and motions. In every capture of the 
complex, the old and the new, the indoor 
and outdoor, the public and private, the 
natural and the built environment in 
architecture are present and provoking 
people to discover and reveal the overall 
experience of the community art center. 
In every capture of the paths people come 
across to this blend of backgrounds. All these 
divergent impressions are determining the 
character, uniqueness and the fundamental 
theme and basis of the Bello_community 
art centre. The masterplan is drawn is scale 
1:500.

Ground Floor Plan

While designing the plans I endured the 
main idea of not developing exceptionally 
predominant volumes that are overruling, 

thus the complex is considered as a 
totality of the buildings, as well as their 
interconnection and coexistence in terms 
of architectural expression. At the same 
time, since every building accommodates a 
different form of art or function, the design 
transformation addresses to each building 
and gives a unique architectural character 
and quality. 
I will architecturally guide you through 
the complex by following the two main 
paths, starting from the art related one. In 
the carpentry workshops, the building’s 
front part is purposed as exhibition space, 
whilst there are more private parts for the 
machinery and working spaces. 
Adjacent to it, is located the building 
dedicated to local, traditional arts and 
crafts. Here the architecture in the interior 
is expressed in more fragmented spaces, 
whilst creating an open walking space 
within the building.In this case, the exterior 
is fully preserved. 
Between the sculpture and the pottery 
buildings, there is created an outdoor alley 
and a new small volume meant as exhibition 
spaces, with main characteristic here the 
more minimal expression in architecture 
and materiality. 
Next are met the painting/ photography 
galleries. Here, a shaped cut right in the 
center of the two existing buildings, formed 
an inner courtyard, an intimate space that 
balances among the public and private, the 
indoor and outdoor. All the facades facing 
the courtyard are of new materiality,chosen 
to be glass, whilst the exterior brick facades 
of the buildings, as well as the roof structure 
are fully respected. Within the building, the 
space is formed as follows: on the left of the 
courtyard are the workshops and on the 
right the open to public exhibition areas. 
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Fig.51 Distribution of space in different buildings 

This part is further enhanced with the use 
of several platforms of different heights, 
serving as “islands” for thematic exhibitions.
This creates a space that the visitors seeks 
to explore, while bringing a human scale 
to a building that was designed as a train 
warehouse.
A completely new volume, a dance hall, is 
located in the core of the center. The height, 
the slanted orientation and the combination 
of materials (brick and opaque fritted 
glass) all suggest a spirit of contemporary 
expression, whilst welcoming the visitor to 
the center. 
The tailoring and fashion showroom 
building explores a totally different type of 
intervention, with the old building to be cut 
in four pieces. By means of that, the existing 
volume is divided in segments, with narrow 
openings among them. The walking course 
of this bulding is along its central horizontal 
line, a perforated steel corridor as a unifying 
element among the segments. Three of the 
volumes emerged, maintain the materiality 
on the side facades, whilst the new facades 
created (where the cut happens) are chosen 
to be materialised with terracotta, a very 
characteristic material of Colombia in terms 
of texture and color. 
The largest existing bulding of the 
complex, located on the life path is turned 
into an auditorium and music hall, and 
its architectural value  directed me into 
preserving its exterior shell.  
Right across it, longitudinal to the main part 
of the life path is located the community 
library and local market buildings. The 
community library is a new concrete 
volume, the highest in the complex. The 
building is completely enclosed, two 
perforated pattern lines are, one in each 
facade are the only openings of the facades, 

giving almost a monumental impression. 
Inside the bulding, the space is divided in 
four pieces, creating a cross cut along the 
floors. The sunlight enters the building 
from the perforated parts and traverses the 
building floors through this cross cutting. 
The local market is attached to the library 
and signifies the building where the 
architectural transformation among the 
old and the new is completely balanced.
The  use of a concrete perforated system 
in the front facade becomes the main 
architectural element of the building, 
together comes the existing roof structure 
and elements of its past. The architecture 
of the building is further explained in the 
detailing chapter. 

Facades

The site facades are drawn in scale 1:200 
and are represented following the art and 
subsequently the life path. Thus, through 
reading the sequence of the site facades, 
the impression of walking and experiencing 
the complex is given.
In the first elevation, is shown the first 
cluster of art forms, identified by the 
material and crafty character. The facades 
are more open and transparent with 
glass elements and perforated brick walls 

reflecting the qualities of space required for 
the functions. 
Following, in the art path, the visual 
galleries, the dance hall and the tailoring 
building facades, as well as the public space 
between them is illustrated. The main 
elements of the inner courtyard, the wide 
life path, the cuts in the fashion showroom 
building are communicated by the first 
glimpse, highlighting the character of 
interventions. 
Subsequently, moving along the life path 
the front facade of the galleries, auditorium 
and outdoor performance space facades 
are perceived. On this side, the architecture 
reflects more the previous identity of 
the site, there is a now a more disclosed 
character and less openings, strategically 
posed to serve the entrances of the 
buildings.
On the opposite side of the life path, 
the site facade represents a much more 
contemporary character with the additions 
of the new shifted volume of the dance 
hall, the vertical closed part of the library as 
well as a concrete perforated facade on the 
market, and the new cohousing building. 
The sections are again drawn in scale 1:200   
and their sequence again represents the 
continuity of the art and life path. 
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Fig.53 Ground floor plan 



84

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀伀唀吀䐀伀伀刀 倀䔀刀䘀伀刀䴀䄀一䌀䔀 匀倀䄀䌀䔀 倀䄀䤀一吀䤀一䜀 ⼀ 倀䠀伀吀伀䜀刀䄀倀䠀夀 䜀䄀䰀䰀䔀刀䤀䔀匀 䄀刀吀 倀䄀吀䠀 䄀唀䐀䤀吀伀刀䤀唀䴀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

䐀䄀一䌀䔀 䠀䄀䰀䰀吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 䰀伀䌀䄀䰀 䄀一䐀 䄀刀吀 䴀䄀刀䬀䔀吀⼀ 刀䔀匀吀䄀唀刀䄀一吀䰀䤀䈀刀䄀刀夀⼀ 䌀伀䴀䴀唀一䤀吀夀 䄀刀䌀䠀䤀嘀䔀 䄀刀吀 倀䄀吀䠀 䌀伀 䠀伀唀匀䤀一䜀 䘀䄀䌀䤀䰀䤀吀䤀䔀匀  吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀䄀

䌀 䐀

䐀ᤠ䌀ᤠ

䈀 䈀ᤠ
䄀ᤠ

SITE KEY PLAN_FACADES

FACADES SEQUENCE 
RELATED TO THE PATH FLOW  

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

倀䄀䤀一吀䤀一䜀 ⼀ 倀䠀伀吀伀䜀刀䄀倀䠀夀 䜀䄀䰀䰀䔀刀䤀䔀匀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 䰀䤀䘀䔀 倀䄀吀䠀 䐀䄀一䌀䔀 䠀䄀䰀䰀 吀䄀䤀䰀伀刀䤀一䜀 圀伀刀䬀匀䠀伀倀⼀ 䘀䄀匀䠀䤀伀一 匀䠀伀圀刀伀伀䴀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀

BELLO_COMMUNITY ART CENTER
SITE FACADES



85

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

䌀䄀刀倀䔀一吀刀夀 圀伀刀䬀匀䠀伀倀匀⼀
䔀堀䠀䤀䈀䤀吀䤀伀一 匀倀䄀䌀䔀  

䰀伀䌀䄀䰀 䌀刀䄀䘀吀匀 
圀伀刀䬀匀䠀伀倀匀⼀
䔀堀䠀䤀䈀䤀吀䤀伀一 匀倀䄀䌀䔀匀 

䄀刀吀 倀䄀吀䠀 匀䌀唀䰀倀吀唀刀䔀 䄀一䐀 䤀一匀吀䄀䰀䰀䄀吀䤀伀一匀
圀伀刀䬀匀䠀伀倀匀⼀ 䔀堀䠀䤀䈀䤀吀䤀伀一 匀倀䄀䌀䔀匀

倀伀吀吀䔀刀夀 圀伀刀䬀匀䠀伀倀匀⼀
䔀堀䠀䤀䈀䤀吀䤀伀一 匀倀䄀䌀䔀匀

吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀伀唀吀䐀伀伀刀 倀䔀刀䘀伀刀䴀䄀一䌀䔀 匀倀䄀䌀䔀 倀䄀䤀一吀䤀一䜀 ⼀ 倀䠀伀吀伀䜀刀䄀倀䠀夀 䜀䄀䰀䰀䔀刀䤀䔀匀 䄀刀吀 倀䄀吀䠀 䄀唀䐀䤀吀伀刀䤀唀䴀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

䐀䄀一䌀䔀 䠀䄀䰀䰀吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 䰀伀䌀䄀䰀 䄀一䐀 䄀刀吀 䴀䄀刀䬀䔀吀⼀ 刀䔀匀吀䄀唀刀䄀一吀䰀䤀䈀刀䄀刀夀⼀ 䌀伀䴀䴀唀一䤀吀夀 䄀刀䌀䠀䤀嘀䔀 䄀刀吀 倀䄀吀䠀 䌀伀 䠀伀唀匀䤀一䜀 䘀䄀䌀䤀䰀䤀吀䤀䔀匀  吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀

FACADE A A’

FACADE B B’

FACADE C C’

FACADE  D D’

Fig.54,55,56,57 Facades

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

倀䄀䤀一吀䤀一䜀 ⼀ 倀䠀伀吀伀䜀刀䄀倀䠀夀 䜀䄀䰀䰀䔀刀䤀䔀匀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 䰀䤀䘀䔀 倀䄀吀䠀 䐀䄀一䌀䔀 䠀䄀䰀䰀 吀䄀䤀䰀伀刀䤀一䜀 圀伀刀䬀匀䠀伀倀⼀ 䘀䄀匀䠀䤀伀一 匀䠀伀圀刀伀伀䴀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀



86

倀䄀䤀一吀䤀一䜀 ⼀ 倀䠀伀吀伀䜀刀䄀倀䠀夀 䜀䄀䰀䰀䔀刀䤀䔀匀 吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀 䰀䤀䘀䔀 倀䄀吀䠀 䐀䄀一䌀䔀 䠀䄀䰀䰀 吀䄀䤀䰀伀刀䤀一䜀 圀伀刀䬀匀䠀伀倀⼀ 䘀䄀匀䠀䤀伀一 匀䠀伀圀刀伀伀䴀吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

吀䠀䔀䴀䄀吀䤀䌀 倀䄀刀䬀伀唀吀䐀伀伀刀 倀䔀刀䘀伀刀䴀䄀一䌀䔀 匀倀䄀䌀䔀 䰀䤀䈀刀䄀刀夀⼀ 䌀伀䴀䴀唀一䤀吀夀 䄀刀䌀䠀䤀嘀䔀 䄀刀吀 倀䄀吀䠀 䰀伀䌀䄀䰀 䄀一䐀 䄀刀吀 䴀䄀刀䬀䔀吀⼀ 刀䔀匀吀䄀唀刀䄀一吀

　⸀　　洀

⸀　　洀

㈀⸀　　洀

㌀⸀　　洀

㐀⸀　　洀

㔀⸀　　洀

㘀⸀　　洀

倀䄀䤀一吀䤀一䜀⼀倀䠀伀吀伀䜀刀䄀倀䠀夀
䜀䄀䰀䰀䔀刀䤀䔀匀 

䄀ᤠ䄀

䈀

䈀ᤠ

䌀 䌀ᤠ

SITE KEY PLAN_SECTIONS

SECTIONS SEQUENCE 
RELATED TO THE PATH FLOW  

BELLO_COMMUNITY ART CENTER
SITE SECTIONS
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BELLO_COMMUNITY ART CENTER
DETAILING

By definition Bello_community art center 
was established and developed as a 
transformation project. As such, the chosen 
detailing is indicative of my intention to 
respect the main qualities of the already 
existing structural elements, whilst 
preserving and enhancing them, together 
with designing the new additions. The 
existing materiality of the buildings despite 
the decay that have undergone are still 
maintaining their character and qualities.  
In the next pages the technical solutions 
through detailing are further analysed and 
explained. 

Fig.61 Site keyplan_Building section

Fig.62 Building keyplan_Detail cross section
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Fig.63 Perforated concrete blocks 530X350X25MM
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The selected cross section detail is part of 
the local market building, located in the 
center of the project. The detail refers to the 
completely new front facade of the building, 
as well as the existing roof structure and 
was drawn in scale 1:20. The new facade 
is designed as a screen wall, a concrete 
perforated  facade. The idea of designing 
a perforated facade, lies to the concept of 
creating a space, a walking corridor that 
balances between the interior and the 
exterior, a buffer zone among the outdoor 
public space and the market. The facade 
allows the sunlight to enter this space, 
whilst not leaving it completely open and 
exposed. It consists of perforated concrete 
blocks of dimensions 530X350X250 MM,  
that when attached, create the overall 
perforation system. The perforated facade 
is attached and supported by the existing 
I steel beam, with a larger dimensions 
is an important element of the previous 
identity of the building. Fixed glass panels 
are placed in the interior of the facade in 
order to insulate the building. The facade is 
attached to the roof by the existing concrete  
cornice, whilst the steel truss roof structure 
is repaired and preserved. The selection 
of the roof material is corten flat sheets 
of dimensions 700X220X7 MM, a material 
often used in the Colombian architecture. 

BELLO_COMMUNITY ART CENTER
CROSS DETAIL SECTION 



91

㤀

㈀　 匀吀䔀䔀䰀 刀伀伀䘀 吀刀唀匀匀 䔀堀䤀匀吀䤀一䜀

匀吀䔀䔀䰀 倀刀伀䘀䤀䰀䔀

䜀唀吀吀䔀刀 䔀堀䤀匀吀䤀一䜀

䌀伀刀吀䔀一 刀伀伀䘀 䘀䰀䄀吀 匀䠀䔀䔀吀匀 㜀　　堀㈀㈀　　堀㜀 䴀䴀

刀䤀䜀䤀䐀 䤀一匀䰀唀䰀䄀吀䤀伀一 ㌀　　 䴀䴀

吀䠀䔀刀䴀䄀䰀 䤀一匀䰀唀䰀䄀吀䤀伀一 㠀　　 䴀䴀

䌀伀一䌀刀䔀吀䔀 䘀䤀一䤀匀䠀 倀䄀一䔀䰀匀 㜀　　堀㌀　　　堀㌀　 䴀䴀

㐀

㠀

㔀

㜀

㘀

㌀

㈀

䤀 匀吀䔀䔀䰀 䈀䔀䄀䴀 ㈀㜀　堀㈀㔀　 䴀䴀

䌀伀一䌀刀䔀吀䔀 䈀䔀䄀䴀

䌀伀一䌀刀䔀吀䔀 䌀伀刀一䤀䌀䔀 䔀堀䤀匀吀䤀一䜀



　

䤀 匀吀䔀䔀䰀 䈀䔀䄀䴀 ㌀　　堀㔀㠀㔀 䴀䴀 䔀堀䤀匀吀䤀一䜀㤀

㠀

倀䔀刀䘀伀刀䄀吀䔀䐀 䌀伀一䌀刀䔀吀䔀 䈀䰀伀䌀䬀匀 㔀㌀　堀㌀㔀　堀㈀㔀　 䴀䴀

䤀 匀吀䔀䔀䰀 䌀伀䰀唀䴀一

䘀䤀堀䔀䐀 䜀䰀䄀匀匀 倀䄀一䔀䰀匀 㐀㔀　　堀㈀㈀　　堀㌀ 䴀䴀 

䘀䤀堀䔀䐀 䜀䰀䄀匀匀 倀䄀一䔀䰀匀 㜀㐀　堀㈀㈀　　堀㌀ 䴀䴀 

㜀

㘀

匀䄀一䐀 䌀䔀䴀䔀一吀 匀䌀刀䔀䔀䐀 㘀㔀 䴀䴀㔀

㐀

匀吀刀唀䌀吀唀刀䄀䰀 䘀䰀伀伀刀 匀䰀䄀䈀 　　 䴀䴀

圀䄀吀䔀刀 刀䔀匀䤀匀吀䄀一吀 匀伀䰀䤀䐀 䤀一匀唀䰀䄀吀䤀伀一 㜀㔀 䴀䴀

㌀

匀䄀一䐀 䈀䰀䤀一䐀䔀䐀 䠀䄀刀䐀䌀伀刀䔀 㔀　 䴀䴀

䐀䄀䴀倀 倀刀伀伀䘀 䴀䔀䴀䈀刀䄀一䔀 ㈀




㈀

㌀

㐀
㔀

㘀

㜀

㠀

㤀

　


㈀

㌀

㐀

㔀
㘀

㠀

㜀

㤀

㈀　

㤀

㈀　 匀吀䔀䔀䰀 刀伀伀䘀 吀刀唀匀匀 䔀堀䤀匀吀䤀一䜀

匀吀䔀䔀䰀 倀刀伀䘀䤀䰀䔀

䜀唀吀吀䔀刀 䔀堀䤀匀吀䤀一䜀

䌀伀刀吀䔀一 刀伀伀䘀 䘀䰀䄀吀 匀䠀䔀䔀吀匀 㜀　　堀㈀㈀　　堀㜀 䴀䴀

刀䤀䜀䤀䐀 䤀一匀䰀唀䰀䄀吀䤀伀一 ㌀　　 䴀䴀

吀䠀䔀刀䴀䄀䰀 䤀一匀䰀唀䰀䄀吀䤀伀一 㠀　　 䴀䴀

䌀伀一䌀刀䔀吀䔀 䘀䤀一䤀匀䠀 倀䄀一䔀䰀匀 㜀　　堀㌀　　　堀㌀　 䴀䴀

㐀

㠀

㔀

㜀

㘀

㌀

㈀

䤀 匀吀䔀䔀䰀 䈀䔀䄀䴀 ㈀㜀　堀㈀㔀　 䴀䴀

䌀伀一䌀刀䔀吀䔀 䈀䔀䄀䴀

䌀伀一䌀刀䔀吀䔀 䌀伀刀一䤀䌀䔀 䔀堀䤀匀吀䤀一䜀



　

䤀 匀吀䔀䔀䰀 䈀䔀䄀䴀 ㌀　　堀㔀㠀㔀 䴀䴀 䔀堀䤀匀吀䤀一䜀㤀

㠀

倀䔀刀䘀伀刀䄀吀䔀䐀 䌀伀一䌀刀䔀吀䔀 䈀䰀伀䌀䬀匀 㔀㌀　堀㌀㔀　堀㈀㔀　 䴀䴀

䤀 匀吀䔀䔀䰀 䌀伀䰀唀䴀一

䘀䤀堀䔀䐀 䜀䰀䄀匀匀 倀䄀一䔀䰀匀 㐀㔀　　堀㈀㈀　　堀㌀ 䴀䴀 

䘀䤀堀䔀䐀 䜀䰀䄀匀匀 倀䄀一䔀䰀匀 㜀㐀　堀㈀㈀　　堀㌀ 䴀䴀 

㜀

㘀

匀䄀一䐀 䌀䔀䴀䔀一吀 匀䌀刀䔀䔀䐀 㘀㔀 䴀䴀㔀

㐀

匀吀刀唀䌀吀唀刀䄀䰀 䘀䰀伀伀刀 匀䰀䄀䈀 　　 䴀䴀

圀䄀吀䔀刀 刀䔀匀䤀匀吀䄀一吀 匀伀䰀䤀䐀 䤀一匀唀䰀䄀吀䤀伀一 㜀㔀 䴀䴀

㌀

匀䄀一䐀 䈀䰀䤀一䐀䔀䐀 䠀䄀刀䐀䌀伀刀䔀 㔀　 䴀䴀

䐀䄀䴀倀 倀刀伀伀䘀 䴀䔀䴀䈀刀䄀一䔀 ㈀



Fig.64 Cross detail section



92

BELLO_COMMUNITY ART CENTER
COLLAGES
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Fig.64 Collage_Dance Hall
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Fig.65 Collage_Exhibition space 
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Fig.66 Collage_Sculpture exhibition space  and  workshops
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Fig.67 Collage_Sculpture exhibition space  and  workshops
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Fig.68 Collage_Local market 
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Fig.69 Collage_Tailoring/ Fashion Showroom
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Fig.70 Collage_View of the community art center
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CONCLUSIONS 

The act of reviving a deprived local 
community, as the one of Bello, is a very 
complex and interdisciplinary endeavour 
and evolves in many different aspects. I 
strongly believe that through the Bello_
Community Art Centre, a project of urban 
transformation of the previous railway 
station, workshops and warehouses of the 
city, an important social change is signified. 
The centre not only embodies and focuses 
on local assets, arts and culture in order to 
contribute to the effective and enduring 
social, cultural and physical improvement 
of the local community, but also achieves 
the greatest possible impact and reflection. 
The community art centre is directing to 
the collective memory, while bringing in 
new qualities and potentials to the area. 
Through the architectural language, 
expressed in the series of transformations 
and interventions the strong concept and 
identity, comes to life. The forms of art and 
public functions become actual sequences 
of scenes along the life and art paths of 
the community center, guiding the visitor 
to a unique overall spatial and conceptual 
experience. The old meets the new, and the 
transformation is the strongest identity of 
the community art center.
Being a part of this graduation studio, I 
was given the framework to reinforce a 
solid platform regarding the identification 
and analysis of the context of my project, 
whilst endorsing and further developing a 
creative approach towards the conceptual 
and design phases. Since the begging, the 
most important reason why I chose the 
specific graduation studio, was that this 
multidisciplinary project development 
constitutes the most complete and 
integrated approach that a student could 
gain from such a  final academic project.

While developing my own project, I 
mananed to generate answers of the 
on initially posed questions and issues, 
following different paths, working methods 
and techniques than what I used in the past. 
Throughout the process, the guidance from 
the tutors has been a valuable asset, mainly 
due to the fact that we as students were 
free to build our own storylines deriving 
from our personal interests, as long as we 
gave an argumentation and well-thought 
reasoning. The tutors have been very 
supportive, while being critical and honest 
on every step of the way. By the end of this 
graduatiion studio, I believe I have gained 
valuable experiences and tools, while 
developing my very own design style and 
approach towards architecture. 
In conclusion, I am grateful to be part of 
this journey, which along the way brought 
students and tutors together as a collective 
of people  inspired by each other, a 
vibrant mosaic of characters, opinions and 
approaches. 
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