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“When I hear music that moves me,
I see spaces.



[...] When I see spaces that moves me,
I feel architecture.”





ABSTRACT

In 1976, David Bowie took up residence in Berlin, 

Germany. It was a result of  Bowie’s willing to 

escape his deleterious life in Los Angeles. After his 

grandiose break-through in the American music 

culture, due to enormous fame deriving from his 

singles ‘Fame’ and ‘Golden Years’, he was falling 

into distress times of  cocaine addiction, marriage 

troubles and feelings of  self-abandonment. To 

overcome his problems Bowie moved to Berlin, 

where he could wander through the city in virtual 

anonymity. It was the city that did not care Bowie 

was a rising musician and provided a sanctuary 

for him to develop self-acceptance. He manifests 

himself  again with the ‘Berlin trilogy’; three albums 

recorded in Berlin, that conveys themes as break-

down, recovery and future development.

This David Bowie story displays exactly how the 

Berlin culture is characterized. As Berlin is known 

for historical events, its culture is developed in times 

of  many warfare and social distress. This culture 

has undergone, conquered and overcome horrible 

events. 

The city Berlin from the 19th century had to 

undergo multiple urban and social reconstructions, 

due to many major wars. This is currently expressed 

in the urban context and the society. The freedom 

of  expression Bowie experienced during his stay in 

Berlin, is of  great importance for the Berlin society. 

It is still one of  Berlin’s most important moral 

right, and the reason for the ongoing population 

growth and cultural development. Many musicians 

are moving to Berlin to follow the footsteps of  

successive musicians and experience the lively music 

culture to develop themselves to become a great 

musician.

The music culture of  Berlin is always moving. Due 

to that the city is in an ongoing reconstruction 

process, musical projects in squatted buildings 

have to move out and find new locations to 

convey musical expression. At this moment 

many abandoned buildings are being used for 

musical purposes. But due to the ongoing urban 

reconstruction process, these abandoned industrial 

areas are attractive locations to be transformed 

for commercial  purposes. This often results into 

a motion of  discussion between the music culture 

and commercial project developers.

The Eisfabrik reflects the Berlin industry of  last 

century. It contributed to the rising industry and 

economy, to transform Berlin from a muddy city of  

no history into a metropole, becoming the “Chicago 

of  Europe”. The company did overcome two world 

wars and the separation during the Berlin Wall. The 

Eisfabrik is one of  the few industrial buildings that 

has survived bombs and political attacks. 

Currently, the abandoned Eisfabrik is a midpoint of  

discussion. Property investment project developers 

are aiming to take-over and destroy the building to 

implement the area into the Mediaspree project. 

The Mediaspree project is a real estate project to 

convert abandoned and decayed buildings and areas 

into telecommunication and media companies. Its 

aim is to create thousands jobs and contribute to 

the Berlin economy. The Eisfabrik area is a vivid 

example of  this conflict happening nowadays. 

Transforming the Eisfabrik building into a cultural 

center can contribute to embrace the building into 

the Berlin culture of  today, instead of  simply killing 

it to create space for establishing capitalistic new 

architecture. 

The Berlin music culture is very diverse and is a 

composition of  many musical hubs, dedicated 

to each genre of  music. Every genre of  music is 

connected to each historical event. It results in a city 

musically displayed as a composition of  historical 

events. The Berlin music culture is a historical 

representation of  the past century. 

The inquiry in this graduation report questions the 

existence of  a complicated culture, the architectural 

relevance of  the Eisfabrik, positioned in the urban 

context of  Berlin, and the act of  architecture to 

transform protected industrial building into a public 

cultural center; How can architecture prevails a people’s 

perception belonging to a culture that is multi-layered and 

polarized, as the Berlin music culture is composed from 

historical events, such that it contributes to enrich the unique 

qualities of  an abandoned and decayed industrial building.

The Music Campus Berlin design focusses on 

the historical representation of  the Berlin music 

culture. Its vision is to represent the diversity of  

music genres and the polarization of  the musical 

hubs in the city. It creates a display of  the music 

culture on a more tangible scale. Simultaneously, the 

programmatic design aims to connect components 

of  the musical society. Musicians, student and music 

organization are embraced by the design, to create 

communication for further musical development to 

a currently unknown extend. 





PREFACE

Once I moved from my parent’s house in Roosendaal 

to Eindhoven to study, I moved in a typical students 

house. During my explorations of  the city, I started 

my cycle trip at Strijp. This area was a new concept 

of  living for me; a place where living, working and 

culture are combined in a shell of  an industrial 

character. During the industrial activities of  Phillips 

in the past, this part of  Eindhoven was known as the 

forbidden city; surrounded by built environment, 

but not accessible for the residents. The question 

raised how this development of  transformation 

from protected areas into public spaces was 

conducted. This global well-known area for house 

holding the business of  Philips got me raising my 

inquisitiveness for transformation projects.

The moment I was there, cycling through the 

streets of  Strijp, I arrived at the cultural centrum 

in front of  the Klokgebouw. People were together 

to enjoy a music festival. This festive event was in 

style of  an industrial environment with open steel 

structures. The theme was the extension of  the 

industrial character of  the former Philips buildings. 

Three high structures in the shape of  chimneys 

were setting the decor of  the mainstage. I had never 

been to such a big festive in a style that was derived 

from its surrounding. The combination of  a musical 

festive in an industrial environment showed me an 

very interesting act of  architecture.

Following the footsteps of  my father, I participated 

the study of  the Built Environment in Eindhoven in 

2011. I wanted to enrich my vision on architecture 

that for my understanding physically embodies 

the interaction between people. During my 

study trajectory, the multi-layered composition 

of  different architectural styles that conveys the 

aging city fascinated me. It resulted in my interest 

to understand the historical value of  a physical 

object that expresses a personal history of  many 

people. This graduation studio responses to my 

personal interest, because it elaborates on this 

phenomenon where the relation between history 

and future becomes tangible. It intrigues me that 

where abandonment occurs, there is space for new 

use. I believe that the dialogue expressed between 

historical and new architecture is becoming an 

important architectural typology. Currently, I am 

at a moment of  social-architectural understanding 

that when it comes to both phenomena culture and 

architecture, I believe that people find a moment of  

space to feel being participated in a society.

In this context, it can be stated that the title of  my 

graduation report is called ‘Music Campus Berlin’ 

and represents a design of  musical and architectural 

exploration in the culture of  Berlin. It is for my 

graduation project, that I want to relate architecture 

with music, to combine two of  my biggest passions. 

It is for me to push my limits, to test myself  whether 

I am capable to create, from my two biggest 

passions, a greatly composed design. 

Both music and architecture are abstract and 

subjectively assessable phenomena. As in every 

form of  creativity it carries a major load of  feeling, 

craftsmanship and attention to it. Not only from its 

creator, but also to its user. In this way a creation 

is an emotional bridge between the creator and the 

user. In this case, the relationship between both is 

also abstract and subjectively assessable and could 

be too vague to understand for outsiders. To be 

able to define the relationship between music and 

architecture, a new component needs to be added: 

the term ‘space’. The term ‘space’ relates to music 

and architecture in different ways. David Byrne (lead 

singer and guitarist of  the American band Talking 

Heads) questions the use of  ‘space’ for creativity 

when it comes to music: 

 “[…] I asked myself: do I write stuff  for specific 

rooms? Do I have a place or a venue in mind when I write? 

Is that a kind of  model for creativity? Do we all make things 

with a context in mind?” (Byrne, 2010)

From my own personal musical career, I can 

conclude that space keeping in mind during writing 

music, is majorly influencing the piece of  music. It 

can also be contrary displayed: space can refer to 

music. I remind physical space to music I relate to 

For example every time I hear the riff  of  Message 

in a Bottle of  The Police, in my mind I go back to 

the space of  my bedroom, where I first played this 

riff. It also can declare the global musical diversity; 

different musical genres are deriving from own 

continents or countries. And within these scales, 

smaller scales are the spaces where own genre of  

music exists. To conclude, space can be taken into 

great account to relate music to space. This takes 

back to the beginning quote in this graduation 

report: 

 “When I hear music that moves me, I see spaces. 

When I see spaces that moves me, I feel architecture.”





READING GUIDE

This graduation report is a continuation of  the studio 

atlas, result of  the graduation studio. The graduation 

studio program is divided in two volumes. Firstly, 

volume about the research conducted into the 

phenomena ‘transformation’ and ‘cultural identity’, 

both focussed on industrial areas on global range, 

executed in group collaboration. Secondly, the 

content of  this graduation report is deriving from 

the collective inquiry conducted in the studio. The 

report tells the story of  the Music Campus Berlin in 

a sequence of  6 parts; from the research question to 

the final design and the reflection.

Part 1 describes the research conducted into the 

Berlin music history. It questions the identity of  the 

city’s music culture and summarizes the history to 

create an evaluation on the urban segmentation of  

the many genres that are composing the collage of  

the musical urban context.

Part 2 focusses on understanding music venues as 

architectural typology. This inquiry is limited to 

a series of  selected music venues located in the 

Netherlands and Berlin, to examine Dutch venues 

I personally have visited and to understand the 

music typology of  the Berlin culture. The results 

will contribute to the understanding of  designing a 

music venue that is significance in a foreign culture. 

It concludes a series of  transformation strategies 

commonly approached to musical purposes, setting 

up a base for the architectural design of  the Music 

Campus Berlin. 

Part 3 includes the context research of  the chosen 

location. It explains the motives for choosing this 

location, correlates the location to the city’s context 

and addressing the surrounding issues occurring 

currently. This part introduces the architectural 

qualities for future transformation possibilities. 

Part 4 describes the design strategies concerning 

designing an industrial area into a music venue for 

the Berlin culture. The strategies are translated into 

design concepts. Design concepts are required to 

make the next step; designing a cultural center for 

Berlin.

Parts 5 presents the final design in form of  models, 

pictures, collages and drawings. The impressions 

contribute to convey an architectural representation 

of  the full story of  this graduation thesis.

Part 6 is the ending of  this graduation report and 

is reflecting on the report and graduation period. It 

includes all consulted literature and the sources of  

the used images.
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The term ‘transformation’ literally taken, means: 

“the conversion of  something in a different 

form”. In this particular project, a building/area 

is investigated which has a certain history in its 

functionality, perception and context. In this case, 

the building has its roots of  a certain history in itself  

and at the same time the building is in many people’s 

perception a denotation of  a physical volume that 

stands for a historical abstract. Concerning the 

Eisfabrik, it is a symbol for Berlin’s industrial past. 

In addition, perhaps more important to note, this 

industrial building is one of  the few former factories 

in Berlin that survived many wars. In this case, we 

interpret the Eisfabrik as the ‘something’, before 

it is conversed in a ‘different form’. Research into 

the ‘something’ contributes to understand people’s 

perception that highly value the past of  the building 

and its context.

Regarding this research, the context does not imply 

its physical context, but the historical context. A 

report of  historical events, in form of  a timeline, 

translates the historical context from something 

abstracts into something tangible. 

After the conversion, the something has a ‘different 

form’. The Eisfabrik in its new ‘different form’, 

bounds itself  to its context in a different way. 

Besides reacting to the historical context of  the 

‘something’, it has to react to the historical context 

of  the ‘different form’. The Eisfabrik in this design 

becomes a cultural center, house holding a music 

complex. In order to bound to this cultural context, 

the research into the historical context of  the 

cultural context and musical context is taken into 

account.

RESEARCH INTO HISTORY
TIMELINE HISTORY OF BERLIN



16 | History timeline

TIMELINE BERLIN
OVERALL TIMELINE OF EISFABRIK, POLITICS, ECONOMY, 
MUSIC & CULTURE AND ARCHITECTURE IN BERLIN

The multi-culture of  Berlin is a reflection of  the imposing musical history that 

Berlin is known for. In the entire city, many different styles of  music can be heard 

and on every street corner different kind of  street musicians are entertaining 

tourists. Giant music venues are landmarks for each own music genre, such as 

the ‘Konzerthaus’, ‘Tresor’, ‘Tempodrom’ and the ‘Mercedes Benz Arena’. These 

architectural representations of  each genre is grounded to its own context and 

historical era. 

This raises two sub research questions:

1. How is the development of  a genre-rich history emerged in the music 

society of  Berlin?

2. How can it be that a city, which contains so many negative periods in 

the past, maintained many musical and cultural developments?
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A research into the historical context on city level is conducted to understand 

how the musical society we know today is formed and where the roots are 

coming from. The research conducted is translated into an overall timeline, 

containing five subdivisions: Eisfabrik, Politics, Economy, Music & Culture and 

Architecture. It questions the relationship between the subdivisions and puts 

them in relation to each other. These connections declare reasons and causes for 

historical events and the existence of  musical genres.



FIRST BUS
1905
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“Chicago of  Europe”
Berlin during the turn of  the century was in a 

process of  becoming one of  Europe’s most modern 

metropolises. Its industry and infrastructure 

were in rapid change; a period perceived by many 

construction sites all over the city. American author 

Mark Twain was in Berlin when this urban process 

was in full development. He experienced the city as 

the “Chicago of  Europe”: 

“the Berlin of  the last century and the beginning of  the 

present one: a dingy in a marsh, with rough streets, muddy 

and lantern-lighted, dividing straight rows of  ugly houses all 

alike, compacted into blocks as square and plain and uniform 

and monotonous and serious as so many dry-goods boxes. But 

that Berlin has disappeared. […] The site it stands on has 

traditions and a history, but the city itself  has no traditions 

and no history. It is a new city; the newest I have ever seen.”  

(Parker, 2016, p.85)

Eisfabrik
In 1893, Carl Bolle acquires Spree plot Köpenocker 

Strasse 40/41 on an old Berlin wooden market from 

timber merchants Carl and Paul Eger. Carl Bolle was 

the founder and owner of  the traditional dairy C. 

Bolle. His nickname “Bimmel-Bolle” arose due to 

that he always did clanging the bells when he drove 

through the Berlin streets with his famous Bolle 

milk truck. In 1896, the Eisfabrik was completed 

and the building was the first cold store for the 

preservation of  food by means of  cold.

Politics
At this time, Berlin was the capital of  the Prussian 

Empire (since 1701) and was ruled by King Wilhelm 

II. Wilhelm II was known as an impatient man, 

who reacted strongly out of  sentimental impulses. 

In 1871, Berlin was named as the capital of  the 

German Empire. This memorable moment stands 

for the cooperation of  all the small part countries, 

which Germany previously consisted of. In 1894, 

the parliament building, the ‘Reichstag’, was finished 

and was housing the German parliament.

Economy
The industry of  Berlin is the founder of  the city. At 

the end of  the century, the rapid economic growth, 

due to the industrial success, caused a rapid increase 

in number of  population. In 1890, the city was still 

in an economic boom, resulting in many foreigners 

moving to Berlin. “By the turn of  the century, Berlin 

contained 1,8 million residents, becoming Europe’s 

most densely populated city.” (Schnurr, 2012)

Music & Culture
City Berlin before 1900 was lacking tradition, had 

a conservative ruling culture and many profiteers. 

Berlin was often mocked by the name ‘Parvenüpolis’, 

due to many nouveaux-riches. During the regime of  

King Wilhelm II, there was the Berlin avant-garde 

of  painters, writers, theater directors. This group of  

artists all acted against the military government. 

Architecture
In 1890, the urban context of  Berlin was shaped 

by overcrowded buildings with miserable living 

conditions. A building was orientated with the 

wealthy living in the front section and the rest 

compressed living in the rear of  the building, and 

contained a horrible plumbing system. In the next 

10 years, Berlin developed a radical underground 

system of  sewage pipes, transporting wastewater to 

outskirts. “In 1900, Berlin was considered being the 

cleanest large city in Europe.” (Schnurr, 2012)

The urban context could not respond to the rapid 

growth of  Berlin’s population yet. The old road 

structure was retained, but new streets cut through 

existing square building plots. This urban adjustment 

method makes the current infrastructure of  Berlin 

in a pattern with layers, each recognizable from its 

own era. “In 1879, the first electric tram of  the world was 

riding in Berlin. In 1902, the Berlin subway line was opened. 

And in 1905, the first bus was existing in Berlin.” (Stoks, 

2006, p.124) These innovations of  infrastructure 

responded to the wish of  rapid transportation for 

Berlin’s growing population.

Left image: Owner C. Bolle in front of  his milk truck in 1879.

Middle image: China imperialism cartoon: King Wilhelm II as 

second person at the table.

Right image: Entrance of  the Berlin underground system.

1890 - 1910
FROM SLEEPING CAPITAL OF PRUSSIA 
TO EUROPEAN METROPOLE
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Eisfabrik
Year 1910 began as a troubled year for the Eisfabrik 

company, due to the death of  owner Carl Bolle, but 

the Eisfabrik itself  kept improving due to praising 

years of  rising production. In the same year the 

chimney was built. It reached the news, due to 

injuries of  two 25-year old bricklayers caused by 

falling down the construction. A trajectory of  

expansions follows. In 1914, a new ice machine was 

realized in the Eisfabrik. And in 1922, the building 

was expanded with three new cooler houses, a boiler 

and turbine house.

Politics
After the World War I (WWI), Berlin was a broken 

and devastated city. Due to the allied blockades, 

Berlin was having a food shortage. In addition, there 

was the epidemic of  the Spanish disease. These bad 

circumstances caused insecurity under the German 

people, leading to political coups and political 

murders. King Wilhelm II felt guilty for losing the 

war and was leaving Germany to the Netherlands. 

Before leaving, he named Fritz Ebert as the new 

Chancellor of  Germany.  But in 1918 this led to 

a political battle between two opposite parties in 

Germany; the Democratic Republic of  Phillip 

Scheidemann against the Free Socialistic Republic 

Germany (FSRG) of  Karl Liebknecht. This battle 

resulted in a takeover of  the palace in Berlin by 

soldiers of  the FSRG. The army of  Fritz Ebert was 

ready to fight back. The Berlin population were 

coming in between the rivals, choosing the side of  

the resistances by standing in front of  the palace. 

Lots of  fighting nearby the palace followed and in 

1919 Karl Liebknecht rose the Kommunistische 

Partei Deutschlands (KPD, English: Communistic 

Party of  Germany) to put the Berlin people into 

resistance, with the final goal to fulfill the revolution. 

But this was lasting long. Soldiers of  the Freikorps 

knocked the resistance down and killed the leader 

Karl Liebknecht. Fritz Ebert became the president 

of  the Democratic Republic, but the city still 

suffered of  riots and the government of  Ebert was 

forced to move to city Weimar. From this moment 

on, the Republic got her title: the Weimar Republic.

Berlin became a dangerous city with many coups. 

In the Treaty of  Versailles of  June 28th 1919, it 

was determined that the German army had to 

shrimp, what led to unsatisfied German soldiers and 

multiple military coups. One of  the biggest coups 

was led by Gustav Noske, at that time the minister 

of  defense. Together with an army of  thousands 

of  soldiers equipped with tanks, artillery and even 

flamethrowers he reacted to the unbalanced political 

status and the city got again damaged hard. 1,200 

to 1,500 resisting people died. After this coup the 

government had to come back to Berlin.

“In 1920, Berlin became a true metropolis since the 59 

municipalities were merged with the city center, creating 

‘Groβ-Berlin’. The capital was divided into 20 “Bezirke”, 

which currently still exist. Due to this reclassification, Berlin 

had almost 4 milion inhabitants and was after London the 

largest city in Europe.” (Stoks, 2006, p. 126)

1910 - 1930
A PERIOD OF WAR AND 
HYPERINFLATION BETWEEN 
TANZKULTUR AND JAZZ
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Economy
In 1921 Gustav Böss became major. Berlin became 

one of  the biggest cities in the world, only Los 

Angeles was bigger at that time. This merger brought 

Berlin again into trouble. With the autonomy of  

each area that had to collaborate together, it was 

hard for major Böss to rule this merged area as one 

big city. But a bigger problem arose in 1922. Due to 

that Berlin had loaned much money to overcome 

the bad years after World War I and multiple military 

coups, a period of  hyperinflation arose. In addition, 

the France army captured the ‘Ruhrgebied’, 

resulting the German government declaring a trade 

hold with France. Because of  this trade hold, the 

German economy got in bad times. In 1923, the 

inflation reached its lowest point; “1 dollar equaled 

to 4,210,500,000,000 German Mark. This meant that 

one beer costed 150 billion Mark. German people hurried 

to buy as many things that still were in value. Berlin paper 

publishers had to print many German Marks. The saving 

moneys of  the Berlin people were not in value anymore.” 

(Jonker, 2009, p.16)  

Due to the economic crisis, many foreigners and 

tourists went to Berlin to profit from low prices. 

Big companies that were valued high were bought 

by worthless German Mark and tourists bought 

expensive cloths and gifts for low prices. Any 

economic activity was undermined and crime 

flourished luxuriantly. Jews from East-Europe came 

to Berlin to profit from low prices. They lived in 

relatively good houses. Most Jews at that time lived 

in the ‘Scheunenviertel’. This was a district where 

many houses got robbed by the unemployed people 

who were looking for valuable foreign money. In 

1923, the ‘Rentenmark’ did put the inflation to an 

end, resulting in a period of  economic, cultural and 

political rise, called the ‘Roaring Twenties’. 

In 1929, again a period of  economic fall arose, called 

the ‘Beurskrach’. During this period the labor market 

got to its lowest point with 450,000 unemployed 

and Mayor Böss got accused of  corruption and had 

to step down as mayor. This led to new elections 

in 1929 and in 1930 the Nazi’s got their entrance 

winning the elections. This was celebrated by brutal 

demonstrations. The Weimar Republic finally 

collapsed, due to political polarization: the political 

core vanished and the Nazi regime got stronger. 

This led to a new emperor, this man was Adolf  

Hitler.

Music & Culture
Before World War I (WWI), the main culture was 

conservative and the avant-garde did plea for the 

right of  individual expression. After 1918, the 

Berlin entertainment business was really booming. 

Until 1924, business was focused on small target 

groups. In 1918, censure was lifted and erotica got 

its entrance. During these years the contrasts were 

big; people were going to night clubs and died from 

cocaine, and on the other side people died from 

hunger. During the revolutionary chaos after the 

WW I, culture was still as lively as before. Berlin 

people were dancing, were going to concerts and 

theaters. During the period of  hyperinflation this 

phenomenon got to its peak. Due to the value 

decrease of  German money, hardworking and 

sparing lost its meaning. Berlin people were living 

like there was no morning. This resulted in a city 

without moral awareness, leading to prostitution, 

extreme boxing and clubs of  travesties. During the 

Twenties crime was at its high. Heroin, cocaine and 

morphine can be bought at any street corner and the 

city was filled with ‘social clubs’, which were owned 

by criminal groups. 

Directly after the WWI, ‘Dada’ existed. This 

movement of  artists declared war to all conservative 

politics. Dada wanted new art which was free of  

tradition. In 1919, Dada had its peak in Berlin. 

Young artists, musicians and writers were coming 

to Berlin to join Dada events. Dada organized 

productions in the Meister-Hall, located at the 

Kurfürstendamm, that contained typical Dada 

performances where the audience got mocked and 

abused. Dada also delivered political criticism, often 

in the Grosse Schauspielhaus. In 1920, the First 

International Dada Fair Berlin was held and had an 

antimilitary impact. This fair was also the last one. 

After this event, the Dadaists went their own way. 

During the ‘Roaring Twenties’, the entertainment 

business was focused on easy enjoyable 

entertainment. Schlager became popular, because 

it was easy singable music. After WWI, many new 

dances were introduced, the Schlagers and the 

Charleston became big hits. The popularity was 

known due to the existence of  gramophones in 

1910. The commercial break-through came in 1925, 

when the sound of  gramophones increased rapidly, 

due to better new electronic recording techniques. 

After the end of  the hyperinflation people were 

partying again. For the lower classes, an American 

product arose: the variété. For low entrance prices 

people went to entertainment palaces, such as 

Wintergarten or Scala. The program provided 

acrobatic performances and famous singers. 

Variété in Berlin knew three entrepreneurs: first 

the Komische Öper, where female nudity was the 

central theme. Second, the Admiralpalast, where 

bigger girl groups performed in a more delicate style. 

And the third one is the Grosse Schauspielhaus, 

where the first ‘operetta-revue’ existed, a revue of  

Schlager with a coherent story. The combination 

of  revue and operetta became an instant hit. Later, 

the Grosse Schauspielhaus was renamed as the 

Friedrichstadt Palast.

Jazz arrived in Germany closely after the ending 

of  the WWI. Allied soldiers took jazz records with 

them from America. This music represented the 

free American way of  life. Due to the inflation jazz 

was not fully implemented in the German society, 

because Jazz musicians were too expensive to hire. 
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Therefore, a Germanized kind of  jazz developed, 

which missed the essential ‘swing’ of  jazz. This 

kind of  jazz became a kind of  comedy, resulting 

jazz not being taking serious. In 1925, the real jazz 

arrived in Berlin, it was the orchestra of  American 

Sam Wooding. This was the start of  many real 

jazz groups coming to Germany, for example 

Paul Whiteman and Jack Hylton. Due to real jazz 

arriving in Germany, the German so-called “jazz” 

transformed. Two German bands were getting close 

to the real sound of  jazz, Eric Borchard’s Combo 

and Stefan Weintraubs Syncopators. The Weintraub 

Syncopators became famous when Friedrich 

Holländer did put them in the revues, and in 1930 

they got a role in the movie ‘Der Blaue Engel’. 

They toured through entire Germany and adjacent 

countries. Friedrich Holländer was an important 

person in the Berlin music history; he didn’t only 

help the Weintraub Syncopators, but also Marlene 

Dietrich to the top. 

During the period of  the Weimar Republic, jazz 

was often criticized by the conservative parties. The 

dance used during jazz music was very intimate 

between man and woman and leading from the 

conservative perspective to immorality. Jazz was 

standing for Americanism and obscenity. The 

conservative critic had a racist undertone; jazz was 

often named ‘niggermusic’. Jazz fans preferred 

listening to black jazz musicians, as Louis Armstrong 

and Duke Ellington. Though, black jazz musicians 

were not fully accepted in the Berlin music scene. 

The Afro-American stars Sam Wooding and 

Josephine Baker became jazz performers that 

were seen as attractions. Baker performed often in 

the Theater des Westens, dancing the Charleston, 

posing with nude breasts, banana skirts and clothing 

that accentuated her bottom. She confirmed the 

exotic and erotic stereotypes that lived in Afro-

American jazz. Also, many jazz musicians profiled 

themselves as the ‘blackfaces’, a colored face that 

did hide race and sex. For example, Josephine Baker 

and Al Johnson became famous for using these 

stereotypes in their performances.

Also the Jazz scene got in contact with the economic 

crisis in 1929. Tensions between musicians got high 

and many musicians lost their jobs. Many unsatisfied 

musicians blamed foreign musicians for taking their 

jobs. In 1930, the Deutscher Musiker Verband set a 

call to repel foreign musicians. 

Architecture
During the ‘Roaring Twenties’, a lot of  big building 

projects developed, for example Tempelhof  Airport 

(1923) and the Fernsehturm (1924), derived from 

the Dawes-plan, representing the progressive city 

Berlin. Due to the ‘Beurskrach’, many big building 

projects got into delay.

During the late twenties many entertainment 

complexes in the style of  Neue Sachlichkeit were 

built that did household many functions. For 

example Europahaus, Moka Efti Tiergarten, Haus 

Vaterland, Ambassadeurs, Delphi-Palast, Palais am 

Zoo en Casanova all were big complexes including 

shops, theaters, dancing rooms, restaurants and 

cafés. These buildings became popular due to their 

rich programs in Tanzkultur and Jazz. Many music 

venues had to close due to economic and political 

instability. Only a few popular venues survived. “It 

even got worse, since cinema owners were started to replace 

movie live bands with gramophones and tapes. Since the 

existence of  movie soundequipment, musicians were not 

needed anymore and fired all in a rapid period afterwards.” 

(Kater, 2003, p.26) 

In 1930, Berlin was counting 899 dancing rooms. 

Many of  these dancing rooms are now transformed  

into restaurants and cinema’s. Few are maintained, 

such as Clärchens Ballhaus, opened in 1913. Until 

1940, Clärchens Ballhaus had two halls, one for the 

‘ordinary people’ and the ‘Spiegelsaal’, meant for 

the upper class society. During the Nazi period, the 

officers used the ‘Spiegelsaal’ as a gambling room 

and they prohibited Berlin people to dance on 

American music. After the WWII the ‘Spiegelsaal’ 

got into decay. Today, people can dance in Clärchens 

Ballhaus again. The Spiegelsaal is by conscious 

choice not renovated, resulting in a space where 

history can be read. 

Page 21:

Left image: New ice machine in 1914.

Right image: German delegates in Versailles to sign the ‘Treaty of  

Versailles’.

Page 22: The Roaring Twenties period in Berlin.

Page 24: An Anna Blume (1919), a poem written by German artist 

Kurt Schwitters. It expresses the absurdity and chaos of  the period 

of  DADA.

Page 25: Spiegelsaal in the Clärchens Ballroom.
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Eisfabrik
In 1938, one year before the World War II (WWII) 

was started, the Eisfabrik was renovated and 

expanded with cooler houses. An investment in 

a time of  ignorance about the tough business 

times was ahead. In 1945, at the end of  the war, 

the Eisfabrik was bombed by warplanes. Not the 

main, but a residential building of  the Eisfabrik was 

hit. This building was completely destroyed. After 

the war, the Eisfabrik is one of  the few industrial 

buildings that survived the war. In the surrounding 

of  the Eisfabrik many buildings were substantially 

destroyed due to bombing.

Politics
In 1933, Hitler was becoming emperor of  

Germany and the Nazi’s were having full control 

over the city Berlin. This control resulted in big 

fuss and deplorable attacks. In that same year, the 

Reichstag was set on fire. The Nazi’s interpreted 

this as a disputed attack against their way of  ruling 

and they used the attack as an excuse to arrest 

political opponents. The ‘Ermächigungsgesetz’ 

(Enabling) was signed and deprived Hitler of  any 

legal power limits. At this time, Hitler founded the 

‘Sturmabteilung’ (SA). The SA was set to defend the 

meetings of  the NSDAP. This was reflected in the 

scours of  opponents of  the new regime in the street 

of  Berlin. On almost every street corner SA-patrols 

were stationed and abandoned buildings were 

temporary used as prisons and torture chambers.

On April 1st 1933, the boycot against Jews began. 

Jews were discriminated and punished with tough 

sanctions. Jewish business owners were expelled 

and Aryan entrepreneurs took-over their business. 

At the beginning, many Jews were still living 

in Berlin, assuming that their nationality would 

protect them for the harassments of  the Nazi’s In 

1935, the Nürnberger Laws ensured Jews to lose 

their citizenship. After 6 years, in 1939, the actual 

World War II existed, although related conflicts 

already began in the years before. During a period 

of  another 6 years a state of  ‘total war’ appeared, 

involving the majority of  the world’s countries.

Economy
The Marshall Plan of  1947 stated that the European 

economy was helped to get on its feet through 

American financial support. This plan was only 

focused on West Berlin. East Berlin at the time was 

already largely appropriated by the Soviet Union. 

The battle between the Allies and the Soviet Union 

was thus merely reinforced. It resulted in a financial 

division, with its own currency in each part and 

caused a lot of  confusion to what could be charged 

where with which currency. 

The blockade around West Berlin resulted from the 

confrontation between political parties, created a 

counteraction of  goods trade to West Berlin. This 

also resulted in a strict food and fuel shortages 

and the economy faltered. The arrival of  airport 

Tempelhof  prevented an economic decline. 

“President Truman would not risk a direct conflict with the 

Soviets, so planes, not trucks, would have to supply Berlin. 

The Berlin Airlift began on June 26, 1948. The first planes 

to land were carrying 80 tons of  food, medicine, and other 

supplies. Within two days, the planes were bringing in almost 

400 tons, and the tonnage kept rising as more planes took 

part. […] A plane landed at Tempelhof  Airport every eight 

minutes, with German civilians waiting to unload the cargo. 

German too young to help with the airlift watched the nonstop 

action.” (Burgan, 2006, p. 48-49) 

Products in this time of  economic recession were 

branded with the words: “Made in blockaded 

Berlin”. In 1949, after a year of  economic 

separation, the blockade was lifted. This meant 

an open accessibility for West-Berlin since many 

years and an increase in the economy due to open 

transportation and trade. At the same time West-

Berlin got in economic recovery and East-Berlin 

felt left behind by the regime. “This resulted in a revolt 

of  100,000 workers in whole East-Germany. The revolt got 

to a bloody end with Russian tanks killing 1500 strikers. 

This day is ever since remembered by the streetname ‘Strasse 

des 17. Juni’, currently well-known as the grand boulevard 

located in Tiergarten.” (Jonker, 2009, p.17)

1930 - 1950
A PERIOD OF NAZI-REGIME, WORLD 
WAR II, MARLENE DIETRICH AND THE 
OLYMPIC GAMES





 29

Music & culture
Classical music changed the musical character of  

Berlin, it made Berlin one of  the centers of  modern 

classical music. Most important place in Berlin for 

classical music was the ‘Hochschule für Musik’, 

which was founded in the 19th century by Joseph 

Joachim, a friend of  Brahms. The Hochschule 

attracted many avant-garde musicians, such as 

Paul Hindemith, who was a tutor in this academy. 

Also, Arnold Schönberg was connected to the 

‘Hochschule’, founder of  atonal music. Atonal 

music can be described as music which hold no 

fixed base key, where the notes are independent and 

where the so-called twelve-tone have no relation to 

each other as happens in the traditional, melodic 

laws2. This new kind of  music had an emphasis on 

the ‘colors of  sound’ and was more emotional than 

music before. The atonal music was criticized as 

controversial and dismissed as “Jewish Bolshevik”. 

Before the Nazis appeared in the city, the culture 

was greatly characterized by homosexuality and 

transsexuals. One of  the first acts of  the Nazis 

was shutting down drug bars and gay bars. The 

Nazis were totally against Berlin’s cultural life. 

They were attacking everything that was a sign 

of  the ‘American way of  living’. The communist 

magazine ‘Rote Fahne’ and the socialist ‘Vorwärts’ 

were banned and other newspapers had to change 

their content. Also books by Bertolt Brecht, Freud, 

Marx and Hemingway were completely burned. 

Theaters were taken over by a new board, such as 

the Schauspielhaus, the Schiller Theater and the 

Volksbühne. The regime left variété and girlie shows 

alone. In 1937, experimental art was considered as 

‘Entartete Kunst’ (English: Degenerated Art). It 

was any form of  art, especially modern art, that was 

considered to be decadent and unacceptable.

In 1936, the Olympic games were held in Berlin. 

This international festive was for the Nazi-regime 

a tool to promote their way of  ruling Berlin. 

Widespread investments in infrastructure and 

Olympic venues, such as the Reichsportfeld, were 

an impulse to display the city as a prosperous city.  

The commotion around the Jews and opponents 

of  the regime were covered up, to show the world 

the normal way of  living in Berlin. The regime re-

introduced former banned activities to meet the 

needs of  many foreigners. “How could they ensure 

visitors were not disappointed by the low-key nightlight 

that had replaced Weimar Berlin’s famous (and infamous) 

social scene. Goebbels was keen demonstrate that the Nazi 

regime was civilized and desperate to avoid criticism. […] A 

disorientating and unprecedented mood of  sexual liberation 

had seen the establishment of  approximately 500 erotic 

entertainment venues in the German capital. Homosexuality, 

transvestism, free love, experimentation and, inevitably, 

prostitution accompanied the more benign cabarets and 

drinking dens”. (Chapman-Curry, 2012)

After the games, the Nazis gave the cultural life in 

Berlin a push down; they disputed genres like jazz and 

experimental music. Other types of  music were used 

as propaganda music. To regulate art and culture, 

Goebbels designed the ‘Reichkulturkammer’, which 

contained a sub section, the ‘Reichsmusikkammer’ 

(RMK). The RMK was a kind of  guild, where 

musicians should be member of  to get permission 

to practice their profession. “With this organization the 

Reichsmusikkammer became responsible for the creation of  

a comprehensive and coherent music policy, that was limiting 

expression of  the opposing musicians. Jewish musicians were 

intimidated by the Nazis.” (Taylor, 1990, p.162). 

Due to the actions of  the Reichsmusikkammer, 

many Jewish musicians fled to the Netherlands.Jazz 

was a form of  Americanism and was at the time 

deeply rooted in the German culture. Americanism 

of  this genre was for the Nazis a reason to fight 

Jazz. Several Jewish and non-Aryan Jazz musicians 

were attacked. Agents searched every night in the 

smaller Jazz Cafes, as the Ciro-Bar and Sherbini for 

musicians who were not members of  the RMK. 

The Nazi-regime used the German classical music 

to take-over the heart of  society. They designed 

the national socialistic association ‘Kracht durch 

Freude’. Classical music of  Bach, Bruckner, 

Beethoven and Hitler’s favorite Wagner were 

connecting the association to millions of  German 

people. Music was used as propaganda for young 

Germans. At school and at the Hitlerjugend, 

children were singing national socialistic songs. 

Due to the fact that Jazz was still hugely popular 

among the German society, the regime developed 

a own style of  Jazz, called ‘German Jazz’. This 

turned out to be not working. The suppression of  

current music ensured that old dance genres were 

re-introduced, such as the foxtrot, polka and tango.
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Profile: Marlene Dietrich
In 1930, the movie “Der Blaue Engel” was released 

and was introducing the surprising star Marlene 

Dietrich. She was a real Berliner, born in Berlin in 

1901 and was before this movie a Berlin musician. 

In her teenage years she played the violin and 

later on she attended a music academy in Weimar, 

studying the violin. After 3 years of  education, she 

was forced to end her academic program due to a 

tendinitis and she moved back to Berlin. Back in 

Berlin she became a model for clothing and jewelry. 

In 1922, she attended “Die Reinhardtschule”, 

the famous drama academy in Berlin, resulting in 

small parts in a play in the Groβe Schauspielhaus. 

Marlene described Berlin at this time as “a town that 

had everything to offer for people in the art” (Jonker, 2009, 

p.42). 

By 1922, Marlene played a couple of  small parts in 

German movies and her roles were getting bigger. 

In 1928, Marlene got a big role in “Es liegt in der 

Luft”, written by Marcellus Schiffer, with the music 

of  Mischa Spoliansky. This was a new genre of  

theater; a literary revue. Together with the show’s 

star Margo Lion, Marlene had sing a duet “Wenn 

die beste Freundin”. During this song Marlene 

was wearing a black costume with big corsages, 

which was designed by Marlene herself. This outfit 

made Marlene becoming a figurehead for lesbians. 

From this moment on, she got even bigger parts 

in movies. In 1928, Marlene was playing in the 

revue “Zwei Krauten”, of  Georg Kaiser. During 

the première, Marlene did meet director Joseph von 

Sternberg. After seeing the première of  the movie, 

von Sternberg wanted Marlene playing in his newest 

movie “Der Blaue Engel”. In 1930, the movie 

premiered in the Gloria-Palast and was a hit. Its 

success was not only due to the fact that the movie 

consisted music (what was very new at this time), 

but also due to the rising star Marlene Dietrich. 

Music in the movie was played by the Weintraub 

Syncopators, the best jazz musicians in Berlin. After 

the movie, Marlene got a deal with Paramount. She 

renounced her German citizenship and moved 

to Hollywood. Her part in “Der Blaue Engel” 

was iconic for many following years; Marlene was 

openly bisexual and had many lovers of  both sexes. 

Marlene became a cult figure when she introduced 

the pantsuit. Many lesbians dressed themselves as 

Marlene and they called themselves ‘Marlenes’. The 

new woman was on the rise, the working woman. 

In Hollywood, Marlene had many successful roles 

in movies and became a famous singer. She sang 

for allied troops during World War II. Therefore, 

she earned the Medal of  Freedom. But due to her 

American nationality, the Germans saw her as a 

parricide. In 1945, she returned to Berlin, but she 

was not welcome. Marlene died in 1992 in Germany.

Architecture
The air raids during the war also brought music 

buildings in gesture, with the destruction of  many 

architectural music venues as a result. In 1941, the 

Staatsoper was totally destroyed. The building was 

immediately rebuilt rapidly and in the same year it 

was again in use for concerts.

Architects acting from the Nazi-regime wanted 

to change the entire city. Hitler hired his personal 

architect Albert Speer. The two had big ideas to 

transform Berlin into Germania. Germania was 

the city Berlin that was suitable for the big empire 

of  Hitler. Speer completed projects as the ‘Neue 

Reichkanzlei’, bunkers and the ‘Autobahn-ring’ 

around the city.

The new location of  the Federal Republic in Bonn 

brought West Berlin to lose their capital status. 

Major construction projects of  high architectural 

decoration had to radiate a new metropolitan allure. 

The neoclassical style was highlighted in projects as 

the embassy of  the Soviet Union. Additionally, the 

Karl-Marx-Alee was an impressive combination of  

modernism and neoclassicism. Formerly destroyed 

buildings were being rebuilt and renovated. 

The rebuilt KaDeWe in 1950 was becoming an 

immensely popular warehouse again. New buildings 

were being built with modern materials, such as 

glass and steel. 

Page 27: 

Top image: Made in Blockaded Berlin. Goods exported from Berlin 

during the Berlin Blockade from 1948 to 1949.

Image below: Berlin airlift, airport Tempelhof  providing trade with 

supply planes during the Berlin Blockade.

Page 28: Raising a flag over the Reichstag. On 2 May 1945, the flag of  

the Soviet Union was raised atop the Reichstag building.

Page 29: The Berlin Olympic Games of  1936 promo pamphlet.

Page 30: Der Blaue Engel. Marlene Dietrich in one of  her cabaret 

costumes in her breakthrough role of  the movie ‘The Blue Angel’ 

(1930).

Page 31: Marlene Dietrich singing in a soldier’s cast in Belgium 

during the WWII in 1944.
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Eisfabrik
The leading cultural trend of  consumerism may be 

one of  the fact that the production of  ice blocks 

decreased. It results in a decrease in business of  

the Eisfabrik company. In addition, consumerism 

brought the rise of  the refrigerator with them, 

which meant that people could create and storage 

their own ice. This period after the WWII meant the 

first major decline for the Eisfabrik business. The 

past warfare resulted in shifting business policies 

and the recoveries afterwards resulted in innovative 

industrial technologies, leaving the regular iceblock 

business of  the Eisfabrik behind. A new company 

name was needed to re-enter the industrial business 

in Berlin and the company was renamed into VEB 

Kühlhaus Süd-Ost in 1952. With the new company 

name the factory was focused on a smaller scale, 

the south-east district of  Berlin. Nevertheless, the 

reformulation of  the company entailed no booming 

business. Still, the production was reducing rapidly, 

due to the decreasing demand for bar ice. 

The Berlin Wall again was a cause for a major decline 

in the ice blocks industry. The Wall was splitting 

the city into half, causing the Eisfabrik to halving 

its client register. In 1962, the Eisfabrik production 

was decreased by half  the demand. The Berlin Wall 

was located in front of  the Eisfabrik, causing the 

location of  the Eisfabrik a violent and dangerous 

place. Detractors of  goods and clients found it too 

dangerous to visited the Eisfabrik and opted for a 

collaboration with another factory. 

Politics
Since the arrival of  the Ministerium für 

Staatssicherheit (Stasi) in 1950, the secret services of  

multiple governments got their attention in Berlin. 

Many spies from both fronts were secretly located 

in whole Berlin. At the moment a tunnel of  the CIA 

was realized, located from the American front to the 

Soviet front, Soviet leader Chroesjtsjov threatened 

the DDR with a peace treaty and demanded the 

Americans to leave Berlin in 1958. The American 

troops were not giving in and continued with 

supporting the allies. This caused an impossible 

situation to live in. 

The arrival of  the peace treaty caused an exodus 

from East-Berlin and East-Germany. People were 

afraid that this was the last moment to move, 

before a certain closure happened. In 1961, the 

government of  the DDR declared to take action 

against the trafficking conducted by West-Berlin, 

resulting the regime losing their valuable, mostly 

high educated and young, citizens. In the night of  

august 12th and 13th the border between the two 

city fronts was closed. In a rapid time, the DDR 

demarcated the border from the city with a line of  

barbed wire, resulting in families and friends being 

brutally separated. The Western regime did not care 

much about the demarcation. The closed border 

meant that Chroesjtsjov was not out on a conquest 

of  the whole of  Berlin. It were more the residents 

of  East-Berlin who had bad luck, they were now 

locked in a socialistic state. 

The border, consisted of  barbed wire, was just 

step one. The socialistic Regime was afraid of  a 

counteraction and wanted to protect their zone and 

a stronger border was needed. Within a few weeks 

an initial version of  the entire wall was built. This 

arrangement was still weak, allowing 40,000 East 

Germans trying to escape the DDR. An extension 

of  the wall was forced to prevent escapes. In the 

80s, the wall was fully in his lineup, equipped with 

barbed wire, internal and external walls, searchlight, 

trenches and watchtowers. 

1950 - 1970
A PERIOD OF THE RISE OF THE WALL, ROCK 
OVERRULING CLASSICAL MUSIC AND MAJOR 
PRODUCTION DECREASE FOR THE EISFABRIK
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Economy
In the 50s and 60s, the culture of  West-Germany 

was typed by consumerism; people were pleasing 

themselves with consumer products and goods. 

It was the reflection of  the economic revival of  

the Federal Republic of  Germany (FRG). It is the 

outcome of  the tension between the United States 

and the Soviets, that affected in stimulating industrial 

output by promoting the re-armament of  the FRG. 

“The growth of  the armaments industry and corporation 

between the USA and FRG had a cumulative impact on 

the recovery of  the West-German economy.” (Pommerin, 

1995, p.65-82) 

The Marshal plan in 1947 became successful in 

the 50’s. The financial support was modernizing 

the procedures, leading to new productivity in 

the services sector. New trade treaties provided 

import of  innovative products. Products such as 

refrigerator, vacuum cleaner and washing machines 

were very attractive goods, because its represented 

the at this moment trend ‘American way of  life’. 

These products provided new job opportunities 

and contributed to the post-war economic recovery. 

In the 50s, the rise of  the automotive company 

Volkswagen was an important component for the 

German economy and symbolism. It displayed 

the regeneration of  whole Germany. The growing 

reputation of  Volkswagen was putting Germany 

back on the economic top list. It was representing 

the reunified Germany that was focused for major 

development in the automotive industry.

Music & culture
Since the existence of  the Berlin Wall, West-Berlin’s 

cultural life had undergone a complete turnaround. 

What once was a large bustling cultural capital of  

the German Empire, was shrimped into a marginal 

player in the economy and politics of  the FRG. 

After the massive flow of  East Berliners moving to 

West-Berlin, the stream was overturned in 1962 into 

a flow of  refugees from West-Berlin. At this time, 

German statesman Adenauer invited American 

president Kennedy to boost the cities morale. 

Kennedy succeeded to give the West-Berlin people 

the feeling to be proud of  their city. Standing in 

front of  the Berlin Wall, Kennedy declared himself  

as a proud Berlin citizen. This moment will be 

remembered by his famous emotional speech, with 

its phrase ‘Ich bin ein Berliner’ as peak. 

“Freedom is indivisible, and when one man is enslaved, all 

are not free. When all are free, then we can look forward to 

that day when this city will be joined as one and this country 

and this great Continent of  Europe in a peaceful and hopeful 

globe. When that day finally comes, as it will, the people of  

West Berlin can take sober satisfaction in the fact that they 

were in the front lines for almost two decades. All free men, 

wherever they may live, are citizens of  Berlin. And, therefore, 

as a free man, I take pride in the words:

Ich bin ein Berliner.”

Due to that the economic and political status 

of  West-Berlin could not be repaired in short 

term of  time, the government had significantly 

strengthened Berlin’s cultural status. Generous 

subsidies for theater, literature and film and large-

scale new construction projects had to give a new 

representation of  well-being. 

The cultural trend of  consumerism was symbolized 

by two main features; the jeans and Volkswagen.  

The jeans symbolized the ‘American way of  life’, that 

resembles the comeback of  the German freedom 
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focused on progression and the future. It were the 

modern American products that connects the West-

Berlin citizen with modern consumption culture. 

For example, girls were wearing petticoats and boys 

were riding on motorcycles. Young people were 

looking up to celebrities in magazines. The music 

magazine Bravo was immensely popular under the 

German youth, with in 1960 approximately 1.5 

million readers. It was the beginning of  the uprising 

youth culture. “The German Volkswagen symbolized 

the national comeback of  Germany and was an oath to the 

reborn German nation; ‘Konsum macht Frei’.” (Glaessner, 

1996, p.48)

In the 60s, American and British troops located in 

Berlin brought the radio with them, allowing Berlin 

citizens being introduced with new foreign music. 

Berlin citizen loved to listen to the American Forces 

Network (AFN), Radio in the American Sector 

(RIAS) and the British Forces Network (BFN). 

These radio stations played music of  Elvis Presley. At 

the moment Elvis Presley did come to Germany to 

do duty, the first Rock-‘n-Roll fans were going crazy. 

From 1958 until 1960, his house in Bad Nauheim 

was a pilgrimage for fans. The new youth culture 

was not anti-authoritarian, deliberately provoking 

and causing a stir again authority with massive 

fights and unrest. It was often the Rock-‘n-Roll 

groups, called the Halbstarken, that were conveying 

a provocative behavior, resulting in a serious rock-

‘n-roll movement. In the DDR, rock music was 

referred with debauchery and the protest culture 

could act as a threat to the communist regime. The 

government introduced a new musical genre ‘Junge 

Musik’, focused on the rebellion youth, to let people 

switch from rock-‘n-roll. It was a variant of  folk 

music that should bring the Germans together to 

sing. But it could not compete with the rock-‘n-roll 

culture. In the 60s, the youth culture came in political 

light and created a new pop scene of  bands and 

singer-songwriters. In this period, a real generation 

gap existed; parents valued conservatism and the 

youngsters were engages in self-development. The 

radicalism of  the rock-‘n-roll culture got to its 

climax during a Rolling Stone concert in 1965. The 

Stones were giving a performance at the famous 

Waldbühne, an amphitheater that was opened in 

association for the Olympic Games in 1936. It is a 

multi-event outdoor space for shows, classical and 

rock concerts, providing seats for more than 22,000 

people. But this amount of  seats seemed to be not 

enough for the Stones concert. During the concert, 

the audience was a too big crowd for the theater, 

resulting in fans storming the stage and people 

getting furious. “The band had to leave the stage due to 

that the crowd went out of  control. The police attempted to 

control the crowd. The riot resulted in a destroyed Waldbühne 

and needed to be completely renovated.” (Maack, 2012)   

The Socialist Unity Party of  Germany (SED) 

proclaimed the ‘Anordnung nr. 2’, that stated that 

musical performances only may be conducted 

by professional musicians that graduated from a 

musical academy.

Architecture
The new location of  the FRG in Bonn brought 

West Berlin to lose their capital status. Major 

construction projects of  high architectural status 

had to convey a new metropolitan allure. The new 

post-war construction of  the ‘FRG Architecture’ 

had elements that followed the Stalinist grandiosity 

and featured a movement against the hard angles 

and corners of  the rectangular shapes from Nazism. 

The neoclassical style was highlighted in projects as 

the embassy of  the Soviet Union. Additionally, the 

Karl-Marx-Alee was an impressive combination of  

modernism and neoclassicism. Formerly destroyed 

buildings were being rebuilt and renovated. 

The rebuilt KaDeWe in 1950 was becoming an 

immensely popular warehouse again. New buildings 

were built with modern materials, such as glass and 

steel. 

Large-scale construction projects in West-Berlin 

had to represent the sanctimonious welfare of  the 

city part. The Kurfürstendamm was revitalized 

with a monument of  the Memorial Church and 

the Europa Center. In addition, the Deutsche Oper 

Berlin was realized in 1961 in West Berlin, as an 

counterpart of  the Staatsoper that was located in 

East Berlin. Multiple bombed places were being 

filled with expensive construction projects that 

set the tone for a hyper-capitalistic era in West-

Germany. German architects got big budgets 

to build new architectural typologies. The old 

structures and buildings that were typing Berlin, 

were not taken into account for the new capitalistic 

architecture. This resulted in impressive but also 

repulsive buildings, leading to a city of  contrasting 

components within an inharmonious composition, 

which some may find the ugliness of  the city. In 

East-Berlin of  the 60s, monumental buildings that 

survived the World War II, were being ignored or 

brutally destroyed. People’s perception of  pre-

socialistic past was ignored and erased. At these 
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Page 34: Ich bin ein Berliner (1963). A speech by U.S. President John 

F. Kennedy in West Berlin, to revive the Berlin pride.

Page 36: The Rolling Stones concert at Waldbühne (1965). A published 

paper after a Rolling Stones concert at the Waldbühne the venue 

was severely damages.

Page 38: Radically Modern: Rollende Gehsteige am Kurfürstendamm 

(1969). Design by Kohlmaier and von Sartory for the 1959 urban 

reconstruction design contest for city Berlin.

Page 39: 

Top image: Hauptstadt (1957). Urban plan design of  British 

architects Alison and Peter Smithson.

Middle image: New Babylon (1959-74), Constant Nieuwenhuys.

Image below: Metamorphosis. Teufelsberg, Berlin.

locations, the voids were filled with communistic 

architecture. For example, Alexanderplatz used to 

be a lively and crowded shopping center in the 20s 

and 30s. In the 60s, architects turned Alexanderplatz 

into a raw square surrounded by concrete walls of  

high-rise. In 1969, the Fernsuhturm was realized 

in the Alexanderplatz, with its highest point of  

Berlin realized conveying a communistic message 

of  power.

Even before the split of  Berlin, few cultural historical 

buildings were located in West-Berlin. Therefore, 

the orchestra of  West-Berlin got a new home, 

to boost the cultural image of  West-Berlin, the 

Philharmonic. The building had to feel natural, so 

there are no straight lines and no sign of  symmetry. 

The building was a symbol of  a whole Berlin, but 

at the moment it was realized, it was located in a 

divided Berlin. East-Berlin responded to the musical 

architecture with a counteraction and built the 

Schauspielhaus (now known as the Konzerthaus). 

The building did become East-Berlin’s pride. The 

intention of  both music buildings was to serve as 

communicating means, but in times of  the wall they 

conveyed opposing political message.

When the city did split, a competition for 

redevelopment plans between East and West was 

held. When the Red Army entered the city Berlin 

in 1945, the city was heavily bombed and destroyed. 

The wasteland was filled with rubbish and defeated 

construction parts. The first step was to collect all 

the waste and debris, resulting in an artificial hill 

located in the former British zone, ‘Teufelsberg’. 

“The name derives from ‘Teufelssee’, in English meaning 

‘devils lake’ and is Berlin’s newest highest landmark.” 

(Jütteman, 2012, p.10) 

A British and American listening post was built on 

the top of  the hill, profiting from the height for 

intercepting messages from the eastern sectors. 

Nowadays this post is transformed into an art center 

for painters and musicians, for performances with 

a view over the whole city. Several architects felt 

responsible for creating an utopian design for the 

vision of  rebuilding a defeated city Berlin. British 

architects Alison and Peter Smithson responded 

to the competition, Berlin Haupstadt, 1958, with a 

futuristic design where the new layers emerged of  

the ground and erected as new added structures, 

connected by escalators. “It was a gesture to the upcoming 

belief  in technology. This development shows the growth of  

pedestrian ways above the street grid. Its concept resembles 

the approach of  Constants ‘New Babylon’, allowing a city to 

have a fresh start.” (Sadler, 1998, p.118) 

The composition of  adding new layers provides 

an urban past to be embraced instead of  being 

suppressed. Another design example was from 

Austrian architect Georg Kohlmaier and his 

Hungarian agency partner Barna von Sartory. This 

futuristic design included a long tube of  an upper-

level walkway over Berlin that connected each 

building complex with each other. 

 “Once inside the main tube, pedestrians would 

be free to let their muscles further wither away by standing 

still while the travellator took them along the street, letting 

them sidestep into whichever shop or office they fancied via 

its tube. No daylight, no exertion, no budgetary care, no 

connection whatsoever to the reality of  how we like to move 

around in cities. In short; the perfect 60s urban plan that 

never happened.” (Beanland, 2015)

This plan includes a futuristic vision, that quite 

present similar themes of  the Smithson plan, on 

urban development that embraces a city’s history to 

clarify scars from new elements. 
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Eisfabrik
In 1977, the former company of  the Eisfabrik, 

Norddeutsche Eiswerke AG, moved to Hamburg 

in attempt to overcome the production decline. 

Nevertheless, the company was dissolved after ten 

years. In Berlin, the production of  bar ice in the 

Eisfabrik continue on a smaller scale. In order to 

reduce the local costs, the company began to shrink 

the factory. Many extensions were demolished or 

being leased. The company could hardly compete 

with the emerging industrial rivalry in Berlin. In 

times of  the Berlin separation, these was hardly 

need for luxury products as bas ice. Since the advent 

of  the refrigerator, food was hardly stored with ice 

bars.

Politics 
In the 70s and 80s, Berlin came under the spell 

of  terrorism. Several students were done with 

the ruling authorities that offered no response 

to complaints and protests. This terroristic 

organization was called the Rote Armee Fraktion 

(RAF) and was responsible for kidnappings and 

bomb attacks, including the Springer building in 

Hamburg. Also cultural buildings were destroyed 

by the organization. Its goal was to blackmail 

the government and erase the ‘American way of  

life’. It is a reclaim of  moral integrity for a young 

generation that got into an escalated result. The 

terroristic activities reached their peak in 1977 

and is known as the ‘German Peak’. It is a series 

of  terroristic events;  the assassination of  Siegfired 

Buback, the attorney-general of  West Germmany, 

murder of  the banker Jürgen Ponto, hijacking of  the 

Lufthansa airplain “Landshut” and the kidnapping 

and murder of  industrialist Hanns Martin Schleyer. 

Schleyer was head of  the Confederation of  German 

Employers’ Associations and represents interest 

groups of  industry, banking and commerce. 

Germany’s political parties came together to reach 

an undeclared state of  emergency. From this 

moment until 1998, the RAF proceeded to conduct 

terroristic actions. In 1998, The RAF declared to be 

dissolved:“Almost 28 years ago, on 14 May 1970, the 

RAF arose in a campaign of  liberation. Today we end this 

project. The urban guerrilla in the shape of  the RAF is now 

history.” (Rafinfo)

The 70s & 80s were the bloom of  the Ministry 

for State Security (STASI), at the moment Erich 

Honecker led the GDR from 1971 until 1989. 

Honecker firstly stood for normalizing relations with 

West Germany, legalization of  jeans, legalizations 

of  abortion and legalization of  long hair. But later 

he developed a regime that stood for suppression of  

free speech and artistic expression, the ‘Abgrenzung’ 

(English: demarcation). “Honecker expressed for the 

creation of  an East German patriotism to protect the East 

German sovereignty. The Stasi was used to monitor and spy 

on people whether they followed the rules, including those of  

the ‘Abgrenzung’.” (Jonker, 2009, p.104) 

The Stasi prisons got filled with many political 

prisoners. Often psychological destruction of  

dissidents was used. Due to the enforcement of  

the GDR regime, the society fell into a social 

fragmentation. In 1990, the Stasi was lifted, along 

with the ruling regime of  the GDR.

Economy 
The economy of  West-Berlin was in troubling 

circumstances. Industrial companies refused to 

settle in an economic risky environment and moved 

to other German cities. In addition, due to the 

Berlin Wall, there was a shortage of  workers in 

West-Berlin. In order to fill the empty workplaces, 

the government invited thousands of  guest 

workers from Turkey. These foreign workers settled 

permanently and West-Berlin was becoming very 

dependent on the Turkish workers. The district 

Kreuzberg was largely occupied by Turks. In 1970, 

it resulted that approximately 30,000 Turks lived 

in the district, alongside by hippies, artists and 

political radicals. Berlin workers were dissatisfied 

with the Turks who began to take over their jobs. 

They complained and protested against the Turkish 

guest workers, hoping for a political movement 

in response. In 1973, the frustrations peaked, as a 

result of  the oil crisis. The result was that workers 

lost their jobs, with the Turks as first. German 

workers still felt deputed and refused to work. 

Eventually, a large group of  Turks nestled in the 

German Capital and the authorities developed an 

integration program to integrate the immigrants in 

the German culture. Contrary to the expectations 

of  the program, a Turkish-German working culture 

existed. The GDR had developed a trafficking to 

‘sell’ large groups of  immigrants. The immigrants 

were put over the wall into West Germany. Here 

they were allowed to work, but got no support from 

the authorities.

1970 - 1990
A PERIOD OF SOCIAL SEPERATION, 
DAVID BOWIE AND ROCK ‘N ROLL
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Music & culture
The 70s was known as the squatters culture. 

The district Kreuzberg was, besides the Turkish 

population, filled with squatters. Kreuzberg became 

a rugged district. The squatters culture did rapidly 

spread over entire Berlin and became a cities 

problem. The authorities had to intervene against 

the culture, because many homes got in value 

decrease. This led to clashes between the police 

and squatters, a revolt of  the ‘Chaoten’ as climax. 

This group destroyed many parts of  the city and 

plundered cafés, homes, restaurants and stores, 

like the KaDeWe. The squatters culture not only 

consisted of  fighters and protesting radicals, but also 

artists. They were called the alternatives group and 

grew into a group of  artists, architects, musicians 

and intellects. The ‘Alternative Liste’ (AL) gained 

a political voice in the society. This was a political 

shock, because the ‘AL’ mainly stood for radical 

movements. The squatters culture, Alternative Liste 

and radical artists conveyed for the first time the 

image of  Berlin as an ‘alternative city’.

During the beginning of  the 70s, the music culture 

was still focused on rock. The GDR still tried to 

suppress jazz and rock. The regime introduced a 

music genre to meet the youth musical interest and 

simultaneously control the culture; GDR-rock. This 

genre was pop music with influences of  classical 

music. For a decade this music scene prospered, 

mostly in the district Prenzlauerberg. In the 80s, 

GDR-rock got outdated and a new music scene 

was upcoming. In England and the United States 

a counterpart of  the hippie culture emerged: Punk. 

German youth had a lot of  attention to music that 

was against the authorities and musical conventions. 

The music is about individual freedom, a do-it-

yourself  ethic, and resulted in a society of  social 

tension, bad living circumstances and a high youth 

unemployment. “Foreign bands as the Sex Pistols (UK), 

the Stranglers (USA) and Iggy and the Stooges (USA) were 

highly adored by German punk-lovers. In Germany, punk 

bands emerged in the punk hub, underground club SO36 

(the name derives from ‘Südost’; South East, and the historic 

postcode of  that area). German punk bands were known by 

provocative political names, such as ‘Die Firma’ (The Stasi) 

and ‘Zerfall’ (decay).” (Jonker, 2009, p.111) 

The youngsters were following this provocative 

expressionistic culture and were wearing ripped 

T-shirts of  well-known punk bands, safety pins, 

chains and dirty jeans. Often a Nazi symbol 

increased the provocative image of  a punk. The 

Stasi highly enforced against the punk culture 

and criminalized the punk movement. The 

representation was reflected during punk concerts, 

in which the band often urinated on the audience 

and visitors were throwing bottles and spitting in 

each other’s faces. The Stasi observed punk groups 

and often registered and arrested several punks. But 

the Stasi had difficulties with threatening the punks, 

because they choose to be out of  the system of  the 

ruling regime. 

In the late 1970s, the punk culture began to 

diversify into fractions, for example into the new 

wave genre. In Germany ‘Neue Deutsche Welle’ 

emerged from the new wave genre. The genre was 

giving the German music industry an impulse, but 

was simultaneously tempered by the ‘Magnetband-

untergrund’ (trade in cassettes). Local smaller bands 

were becoming more popular than national famous 

bands. Nina Hagen became the figurehead of  the 

Neue Deutsche Welle culture, the “Godmother 

of  Punk”. With her Nina Hagen Band, she was 

quickly taken up by the punk top that included 

The Slits and Sex Pistols. The music scene was a 

big potential for record labels. From commercial 

vision, popular schlager genres were carried out 

in an implementation of  Welle music. The Neue 

Deutsche Welle was a music trend in the 80s, but a 

movement for the basis of  many subsequent music 

genres. 

Architecture
At that moment many Turkish workers were driven 

away from Berlin, many homes were abandoned. 

The biggest abandonment at this time was in 

Kreuzberg, a district that attracted many squatters. 

Due to it was surrounded by the Wall on three 

sides, this was the most isolated part of  Berlin. 

The extremely poor district has been home for the 

alternative scene, counterculture and punk rock 

movements. The epicenter of  the music scene was 

SO36 club, which often was frequented by Iggy Pop 

and David Bowie.  

Due to that Honecker wanted to create an East 

German patriotism, East Berlin had to become the 

new capital of  East Germany. Great architectural 

buildings were being renovated to represent the new 

allure of  a capital. The historic center, Unter den 

Linden and the Gendarmenmarkt got renovated. 

Simultaneously, West-Berlin reacted to the 

architectural ‘upgrade’ to invest in their architectural 

landmarks. At this time, classical music was still 

heavily subsided by the regime. The Schauspielhaus 

had to become the center of  German classical 

music. A renovation was not enough and the 

building got renamed into the Konzerthaus in 1976. 

Also governmental buildings had to be upgraded 

and shown to the Berlin civilization. The Palast 

der Republik got renovated into a public building, 

where citizens could play bowling and participating 

a musical evening. 
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‘Heroes’, the East Germans were emboldened by 

the song to counteract to the authorities. The song 

is about two lovers, David Bowie had spied upon 

from a window at Kreuzberg’s Hansa recording 

studio, standing by the Berlin Wall, conquering the 

social separation and beating the suppression of  

love.

“I, I can remember (I remember)

Standing, by the wall (by the wall)

And the guns, shot above our heads (over our heads)

And we kissed, as though nothing could fall (nothing could 

fall)

And the shame, was on the other side

Oh, we can beat them, forever and ever

Then we could be heroes, just for one day.”

The Berlin period was serving Bowie a boost in his 

personal live, wellbeing and self-confidence. The 

cities culture released him from doubts about his 

sanity and pushed him to new creative heights. The 

‘Berlin years’ have been acknowledged as enormous 

significance for Western music and Bowie’s career.

Page 42: Remnants of  the broken Berlin Wall (2013). Photographer 

Markus Schreiber.

Page 43: East Berliners crowd to pass through a hole in the Berlin 

Wall (11 November, 1989).

Page 44: Heroes (1977). David Bowie’s “Heroes” cover shoot, by 

Japanese photographer Masayoshi Sukita.

Page 45: David Bowie at the Berlin Wall (1987).

Profile: David Bowie 
In 1976, David Bowie moved to Berlin and lived 

until 1979 in the city. These 3 years of  musical 

exploration can be seen as Bowie’s most powerful 

period of  musical expression. In these 3 years 

he recorded the Berlin Trilogy, his manifesto of  

three successively studio albums; ‘Low’ in 1977, 

‘Heroes’ in 1977 and ‘Lodger’ in 1979. His three-

part manifesto was a representation of  Berlin’s raw 

sounds and a collaboration with Brian Eno (Roxy 

Music), Iggy Pop and Tony Visconti.

The move from Los Angeles to Berlin was for Bowie 

an escape from the fame, his drug dependency and 

a troubled marriage. After his major hit albums 

‘Fame’ and ‘Golden Years’ were released in the 

USA, Bowie became one of  the most popular 

singer-songwriter of  that time. But the fame drove 

him into physically and emotionally despair. Bowie 

lived in Berlin to escape frome fame and drugs,and 

appreciated Berlin for being one of  the Berliners. 

The bigness of  the city helped him to get lost and to 

find himself  and only himself. In an interview with 

Uncut magazine, David Bowie once said: 

 “Life in LA had left me with an overwhelming 

sense of  foreboding. I had approached the brink of  drug 

induced calamity one too many times and it was essential to 

take some kind of  positive action. For many years Berlin had 

appealed to me as a sort of  sanctuary like situation. It was 

one of  the few cities where I could move around in virtual 

anonymity. I was going broke; it was cheap to live. For some 

reason, Berliners just didn’t care. Well, not about an English 

rock singer anyway.” (Raw & Uncut Interview, 1987)

The transition from loneliness in a world of  fame 

into a world of  self-exploration, brought Bowie to 

release his first Berlin album ‘Low’. The album is 

conveying Bowie’s drive to be emotionally honest 

about struggling with sanity. At the same time, the 

album is also about releasing, healing and being in a 

world where Bowie finally felt accepted to express 

inner emotions.

After a short period, in that same year, Bowie 

released the album ‘Heroes’. The album is a more 

energetic and louder album than the Low album. At 

this time, Bowie was living in Berlin for a full time 

and feeling in a good and free mood. He started to 

enjoy the nightlife of  Berlin and with his friend Iggy 

Pop, who he shared an apartment with, he visited 

many clubs, such as the Dschungel and famous Punk 

club SO36. These clubs were often acknowledged in 

his songs. “Such as in one of  his last songs ‘Where Are We 

Now’, David looks back to his visits at the KaDeWe and 

the Dschungel. Finally, the album evinced the zeitgeist of  the 

Cold War, symbolized by the divided city of  Berlin.” (Pegg, 

2004, p. 90-92)  

The last album of  the trilogy ‘Lodger’, is the more 

minimalist, ambient natural piece of  work. It is a 

mixture of  new wave and drum- and guitar-based 

rock that refers to the beginning of  his Berlin era. 

This album criticizes the Western civilization and 

brings topics such as traveling and self-exploration 

forward. The album also symbolizes to closure of  

David’s emotional journey.

In 1987, Bowie returned to Berlin in honor of  the 

750 years existence of  city Berlin, to perform in 

front of  the Reichstag building on the western side 

of  the Wall with thousands of  fans. The location 

of  the concert was so close to the wall that it was 

a deliberate act of  provocation to and a dissident 

protest against the East German authorities. During 

this concert Bowie says in German: “we send our best 

wishes to all of  our friends who are on the other side of  the 

wall.” (Broackes, 2013)  

On the other side of  the Wall East Germans had 

gathered at the Wall to listen to David Bowie’s 

performance. At the moment Bowie starts the song 
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1990 - 2020
A PERIOD AFTER THE 
WALL, RECOVERY AND 
TECHNO

Eisfabrik
After the leaving of  the Norddeutsche Eiswerk AG, 

the Eisfabrik was acquired by VEB Teil der Berliner 

Kühlhaus GmbH. The production of  the Eisfabrik 

decreased, resulting in a forced closure for the 

Eisfabrik business in 1991.

During the preparations of  the planned demolition, 

a major fire occurred in 1995. A wing of  the house 

got largely destroyed and did become uninhabitable. 

The cold stores were badly damaged by the fire and 

were not repairable. The fire meant additional costs 

over the demolition costs. Due to the unexpected 

additional costs, the owner Berliner Kühlhaus GmbH 

postponed the demolition and eventually sold the 

entire complex to Treuhandliegenschaftsgesellschaft 

(TLG). Company TLG is responsible for the 

operation and development of  several real estate 

projects, focused on commercial areas, offices and 

residential buildings in Germany. Due to that the 

Eisfabrik is one of  the few industrial buildings 

in Berlin that survived the WWII, the Eisfabrik 

is listed on the “Denkmalschutz”, the German 

heritage preservation. This results in an ongoing 

discussion between both parties about future 

development and preserving the Eisfabrik. Several 

design competitions were held, but often the 

selected designs were discarded by a protest of  the 

population. Political action groups often interfere 

with the future plans from TLG. Currently, the 

Eisfabrik is still abandoned and under surveillance 

by security. 

Politics
Since the fall of  the Wall and the reunification 

of  whole Germany, the government had to settle 

somewhere in Germany. In 1991, Berlin won the 

settlement from Bonn, because Berlin could play an 

important role in the reunification of  Germany and 

the economic recovery.
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Economy
After to the fall of  the Wall, the reunification of  

entire Germany was celebrated with a common 

currency, the Western D-mark. In the 90s, due to 

urban structure, growing population and increasing 

business activities the Berlin economy increased. 

But this was a short-term upward trend. The Berlin 

economy shattered again, due to bad investments 

from the government in reconstruction programs. 

Due to the former division, the city included every 

function double. For example; two zoo’s, two 

classical music theatre. This was costing the city 

many grants and darkened the employment.    

Music & culture
The major abandonment of  industrial areas results 

into a comeback of  the squatters culture. A new 

trend of  music venues existed. Techno clubs were 

appearing in the abandoned factories. As in the past 

Berlin have experienced, the society got filled with 

anarchists and artists, which at this time attracted 

many Russians. They introduced the Russian Disco; 

an evening of  music from the former Eastern Bloc. 

After the fall of  the Wall, a new music genre was 

upcoming in Berlin. The movement of  incoming 

people and booming business brought Techno from 

Detroit to Berlin. Club Tresor opened in 1991 and 

was the bearer for techno. Many Detroit DJs and 

producers moved to Berlin and played in Tresor. At 

this time, former electronic music from German 

groups, for example Kraftwerk, was transformed 

into German techno. This genre is well-known for 

strengthen the speed and sharpen the sound. Also 

other clubs in Berlin, including ‘Ufo’ and ‘Der 

Bunker’, were becoming very famous in the Berlin 

music scene for expressing German techno.

In 1991, the Love Parade was held in the city of  

Berlin. It was expressing the Berlin’s underground 

and techno scene to the rest of  the world. Many 

foreign artists and musicians were participating 

the parade. On the streets people and models 

were dancing in costumes of  Berlin designers. 

This concept, a moving music parade, was new 

and was the beginning of  famous festivity.  This 

moment can be considered as the breakthrough of  

the Techno culture. By the end of  the century, the 

Berlin economy was subpar, but the Berlin culture 

did become greatly popular again and lively. 

Architecture
Because Berlin became the capital city of  Germany 

in 1991, the city was attracting many investors for 

renovation projects of  abandoned and damaged 

buildings in Berlin. Potsdamer Platz was one of  

the first areas that got the attention of  commercial 

companies to settle in, such as Sony and Daimler-

Benz. Berlin became more and more attractive to 

settle in, resulting in a rapid house value increase. 

Berlin’s population was since a long time in an 

upward trend. This called for improved urban living 

conditions. Quickly, the poor infrastructure was 

improved and public buildings and houses were 

reconstructed. 

The economic recess and many unemployment was 

mainly caused by investment company Treuhand 

(TLG). “Treuhand was responsible for millions of  

unemployed in East-Germany, resulting in a polarization 

between West and East Germans, who accused each other 

of  the economic breakdown. The escalating amount of  

unemployed was causing a major abandonment of  industrial 

areas in East Germany, resulting in a comeback of  the 

squatters culture.” (Jonker, 2009, p.135)

Page 48: Loveparade (2001). Loveparade in the ‘Straße des 

17. Juni’.
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An interview with the Music Board Berlin during 

the field trip in Berlin conducted contributes to 

the understanding how the music industry of  

Berlin operates today. Music Board Berlin is an 

organization set up by the Berlin state with a 

vision to support strengthen the local music scene. 

This support is conducted in form of  funding 

programs. It is the only music organization that 

are able to greatly fund local music projects, due 

to that it is a state-owned company. With a Berlin 

Music Commission of  250,000 euros per year, 

Music Board Berlin financially support beginning 

musicians to create a synergetic effect for the 

local music culture. With funding program, such 

as the ‘Scholarship & Residency’, Supporttour 

funding’, Career springboard Berlin’, Pop in the 

neighbourhood’ and Festivalsupport’, the board 

aims to create a specified connection with selected 

musicians and organizations.

Lisa-Marie Janke, executive assistant of  founder 

and managing director Katja Lucker, explains that 

the Berlin music culture is characterized in two 

different groups causing an ongoing movement 

in the industry. First, the music industry of  music 

organizations provide a regulated and … Secondly, 

contrary to the regulated music industry, local 

organizations are creating a pop-up culture that 

creates an ongoing shifting in both music industries. 

Lisa-Marie explains that this cultural movement is 

hardly predictable and difficult to regulate: 

 “[…] The city, with its establishing of  this 

music board, kind of  appreciates what the music culture is 

doing for the city and for the value it has. So, that is why you 

are not setting up the hubs in from above, it is more a bottom 

up phenomenon, where people meet. For example, the Yaam 

club. There is a big fight going on in saving all those kind 

of  places. And of  course, some of  the places have to be shut 

down, because of  gentrification or some other reason. But still 

there are places popping up and new places are establishing. 

So, it is a very vivid attractor. […]” (Janke, 2016)

MUSIC CITY BERLIN TODAY
AN INTERVIEW WITH MUSIC BOARD BERLIN

The popping up movement in the music culture 

causes that the music culture is always on the move. 

It is this phenomenon that makes the Berlin music 

culture a very vivid attractor. This movement in 

Berlin is also caused by the urban reconstruction 

process in order to revitalize the city after the WWII 

and the Berlin Wall. Certain property investment 

organizations contribute to create massive 

commercial buildings to create thousands of  jobs. 

These organizations are often focused on the same 

popular areas where the culture is occurring. It 

results in an ongoing shifting in the society. Lisa-

Marie furtherly explains this phenomenon:

 “[…] Yes, the Media Spree, like the big 

companies. Now, the inner circle of  the S-bahn is a place 

that is very precious. Now, it is getting harder and harder 

to find rehearsal spaces, it is getting harder and harder to 

save those areas where cultural hubs are happening. It is a 

change you can compare to New York end of  90s, from east 

village, I have been there end of  90s quite very well. And 

what in London happened to the clubs. When there are good 

club, with all the artists around; when the artists are there, 

the areas are getting cool; when the areas are getting cool, the 

families come; when the families are getting older, they want 

to have calm; and the clubs that are there in the first place, 

they have to move. Which is like chill, but you can prevent it. 

You can take in the people who live in the city that is not that 

quite as in the country side and the different perspective of  

sound also. For example traffic sound is not perceived as noise 

for techno as music. […]” (Janke, 2016)

Resulting from this interview, it can be stated that 

the interaction between local musicians, other music 

organizations and music venues can be improved, 

since the groups of  music institutions and local 

musicians rapidly grew in its own direction. Berlin’s 

music culture has been attracting many beginning 

musicians and the limited music institutions focusses 

on a relatively small selection of  musicians to invest 

in. Due to the rapidly growth of  these groups, 

the need for basic functionalities as studios and 

rehearsal spaces increases. Although all institutions 

are open for communication, the collaboration can 

be improved.



CONCLUSION
TIMELINE HISTORY OF BERLIN

The inquiry into the history of  Berlin conducted, 

elaborates on and concludes the preformed sub 

questions:

1. How is the development of  a genre-rich past 

emerged in the music society of  Berlin?

From the historical inquiry conducted, it can be 

concluded that each musical genre is connected 

and derived from political, economic, cultural and 

architectural events from a certain timeframe in 

the past. A summary of  the timeline conducted, 

elaborates on the existence of  each musical genre:

Jazz

Before jazz was integrated in the society of  Berlin, 

or even in entire Germany, jazz already existed in its 

native country, America. Jazz originates from New 

Orleans, where Afro American musicians played 

jazz in small communities. During the World War 

I, American soldiers went to Germany to battle the 

war. The allied troops often had a radio where they 

listened to American radio, including jazz from New 

Orleans. Some American musicians were forced to 

join the war in Germany and brought sheet music 

with them, in order to keep playing their music. 

In this way, music was physically transported 

worldwide. Later on, the gramophone existed. 

At first, the quality was not good and due to the 

high costs only sufficient for wealthy.  During the 

‘Roaring Twenties’ the sound of  the gramophone 

was extensively improved and payable for the 

average resident. From this moment on, jazz was 

really integrated in the society of  Berlin. When 

the ‘shimmydance’ from America was adopted in 

Berlin, Jazz was embraced and extended with dance. 

Famous jazz hubs were Delphi, Quasimodo and 

the Ciro-Bar. Jazz in Berlin was at this moment 

not the real jazz like the Afro American musicians 

played in New Orleans. This kind of  ‘weird’ jazz 

was a German version of  the real jazz. Berlin jazz 

bands were missing the swing of  the real jazz and 

did become a comic genre. The classic background 

of  the musicians was hugely recognizable in jazz, 

whithout solos and improvisations. In 1925, the 

Afro American Sam Wooding introduced the real 

jazz to Berlin. After Wooding many other American 

jazz players taught Berlin musicians to play real 

jazz and changed the Berlin jazz sound. Most 

famous jazz band of  Berlin was the ‘Weintraub 

Syncopators’. This band became famous when the 

played the music in the famous German movie 

‘Der Blaue Engel’. From the moment Hitler was in 

force, the ‘Reichmusikkamer’ was suppressing Jazz 

violently, followed from the ‘Nazi-ideology’. But 

jazz was so anchored in the roots of  its society, that 

it conquered the Nazi terror. 

Classical Music

Classical music impulse during the ‘30s and ‘40s is 

a direct outcome of  the regime of  Adolf  Hitler. 

Classical music existed for many decades and was 

already integrated in the society of  Berlin. But during 

the regime of  Hitler, the ‘Nazi-ideology’ suppressed 

other musical genres, in specifically jazz. The ‘Nazi-

ideology’ of  Hitler is the cause for transforming 

the musical culture from Jazz into classical 

music. Hitler interpreted jazz music as a form of  

Americanization of  the German society and a threat 

for his nationalistic ideal image of  Germany. Adolf  

was a classical music lover, especially for his favorite 

composer Wagner. He designed a program ‘Krach 

durch Freude’, that supported projects in classical 

music. Children were getting  classical music classes 

at school and the ones in the ‘Hitlerjugend’ had 

to sing along classical music. Classical music was 

becoming a political medium. During the Berlin 

Wall, the Philharmoniker was built to raise the 

cultural image of  West-Berlin. In addition, East-

Berlin reacted to the Philharmoniker, to build the 

pride of  the DDR; the Schauspielhaus (in 1984 

renamed into the ‘Konzerthaus’). Both venues were 

two opposing political messages from each other. 

Only after the ‘Wende’ of  1989, the ‘Konzerthaus’ 

could lose all conceptions about the political 

cleavage and could integrate modern classical music. 

Rock ‘n Roll

During the classical music movement, Berlin got 

caught by a contradictory culture; the ‘American 

way of  living’. Women in petticoats and men on 

motorcycles were standard bearer of  the ruling 

cultural society. The Bravo was becoming immensely 

popular under teenagers. Bravo was a German 

music magazine for young people and a treasured 

possession for pupils and students. In 1960, the 

Bravo had more than 1.5 million readers. Bravo had 

reports about the musical culture outside Berlin and 

German borders. This magazine introduced young 

people to the rebellious Rock ‘n Roll that prevailed 

in America and England. 

During the separation due to the Berlin Wall, any 

communication from the other side was impossible. 

Some Berlin residents did have a radio and could 

listen to radio station from the American and 

English force sector. Radio was an important 

medium for listening to new Rock ‘n Roll music.

The DDR authorities had suspicions with the 

American protest culture that meant danger 

for the Communist regime. Great Rock ‘n Roll 

performances, of  for example the Rolling Stones 

and David Bowie were followed by fights and 

arrests by the regime. The ‘Anordnung Nr. 2’ was 

to resist the debauchery. It decided that henceforth 

only professional musicians with musical training or 

musicians with a ‘Spielerlaubnis’ could act publicly. 

Elvis Presley and Jimi Hendrix were now presented 

as the representatives of  capitalism who were 

responsible for the hedonism of  youth. Modern 

socialism provided space for rock music and became 

important for the youth- and cultural politics. Rock 

music was not completely controllable as a result 

of  the force of  bureaucracy that was constantly 

holding the system at a distance.

Punk

After the period of  Rock, the world was ruled by 

right-winged politicians and economic recession. 

The youth profiled themselves against the 

authorities, and the punk culture, the ‘you’re on 

your own’ culture, was rising. In England the hippie 

culture was gone and the punk culture was already 

in movement. Cheeky punk bands as the Sex Pistols 

were a voice for the youth to identify themselves 

with. Also The Strangles (UK) and Iggy and the 
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Stooges (USA) were bands that were protesting 

against the power of  the music industry.  The punk 

scene was focused on having your own personality, 

label and etiquette (safety pins, ripped shirts and 

the ‘Stern der Freiheit’). Punk in Germany was 

a countermovement for the youth. The social 

circumstances were tense, with a high youth 

unemployment and bad living conditions. The 

center of  the punk was the SO36, an underground 

club, where punk bands as ‘Mittagspause’ and ‘PVS’ 

were meeting. In 1982, this club was becoming 

popular, due to the performance of  the American 

punk band ‘The Dead Kennedys’. The punk 

explosion was for youth an important tool to 

influence politics, commerce and fashion. Punk was 

a call for being provocative. The rebellion attitude 

was reflected in the names of  the band, such as 

‘Die Firma’ (nickname for the ‘Stasie’), ‘Ostfront’ 

(‘Eastern Front’) and ‘Zerfall’ (‘Decay’). Due to 

actions by the DDR-government, a punk life was a 

risky life, with danger for themselves and his or her 

family. Due to that punks were not reacting to the 

regime, the state realized there was not much to do 

with punk and decided to tolerate punk, resulting in 

less social distress.

After the punk, ‘Neue Deutsche Welle’ emerged 

from ‘new wave’ music. It gave the German music 

industry a new impulse, which was needed in the 

early eighties. The music experienced a new division; 

first the mainstream bands that were focused to 

become big acts and secondly the rebellious bands, 

who were aiming to counteract the ruling music 

industry.  After ten years of  Welle, it lost attention. 

But still, many singers and bands got die Welle genre 

in its roots, such as Nina, who combined die Welle 

with schlager music. 

Techno

After the Wende, Berlin was reunited again and 

asked for its own sound. UFO was a club that started 

with a new kind of  music in new surroundings. 

The music was only about tunes and without 

lyrics. UFO was not the typical stylized club, but 

a basement full of  spider webs. In 1991, the first 

international Love Parade introduced the techno 

genre as an avant-garde culture. Techno was about 

loud music and dancing until the morning set. From 

this moment, the electronic music took advantage 

of  the free license rules, low prices and Berlin 

trust as capital of  a united Germany. Trendy clubs 

opened in the strangest locations, such as ‘Tresor’ 

in an old underground bank vault, the ‘Bunker’ in 

a shelter and ‘Berghain’ in an abandoned power 

station. Abandoned buildings, especially industrial, 

made the clubs attractive; it invited people to make 

the most of  the clubs while it still can. This techno 

culture still makes Berlin the most distinctive 

cultural destination of  the world. 

Pop

The creative climate, cultural diversity and 

radical cultural scene still attracts many artists 

and musicians. Berlin gives musicians a sense of  

freedom. Major labels are massively willing to settle 

in the city. Universal and MTV Central Europe 

took advantage of  the central location of  the city 

in Europe. Both are collaborating along the Spree 

in an area, called MediaSpree. It is Berlin’s biggest 

investment project, including many communication- 

and media companies establishing in this location. 

A project that creates thousands of  jobs according 

to the municipality. Old buildings were torn down, 

modernized or rebuilt. Many clubs like Berghain, 

Arena, Watergate, Bar 25 and Maria am Ostbahnhof  

will have to move for the new construction plans 

of  MediaSpree. Many clubs, such as Tresor, find 

another location in the area. 

The small timeframe of  approximately a century, 

causes that still each genre is vividly recognizable 

in the music culture of  Berlin. The city did become 

an urban composition of  musical hubs, where each 

hub tells an own story of  historical events.

2. How can it be that a city that contains so many 

negative periods in the past, held many musical and cultural 

development?

The 20th century of  Berlin is known for ups and 

downs in social ignorance. In bad times, as war, 

suppression and separation, people are holding on 

positive grip as music, culture and other creative 

components to overcome bad situations in social 

cohesion. Resulting from this inquiry into historical 

events, it can be concluded that social friction 

between tradition and radical new wave, creates 

space for innovation. In times of  social distress, 

the energy thereby released creates feeling of  

social cohesion. This feeling of  social cohesion is 

enriching the power of  a culture. 





In order to get an understanding of  the typology 

of  a music venue in general, a typology research is 

conducted. The research elaborates on the music 

venues in the Netherlands and in Berlin. The 

music venues in the Netherlands are music venues 

where I have been, where personal experience will 

be taken into account, and which are related to an 

transformation project. These reference projects 

are providing information about the relationship 

between a music venue and its transformation. 

The analysis conducted into music venues chosen 

in Berlin provide a reference frame of  the music 

culture of  Berlin, focusing on the physical context. 

In addition to this analysis, two reference project 

in the Netherlands (Paradiso and Klokgebouw) 

and two projects in Berlin (Berghain and Tresor & 

Kraftwerk) are being analyzed. 

TYPOLOGY RESEARCH
RESEARCH INTO MUSIC VENUES





PARADISO
AMSTERDAM

CHURCH > POPTEMPEL

Architect:   Studio AI
Design date :   1997
Opening date:   2004
Capacity:  Big music hall - 1500
   Small music hall - 250



58 | Typology research

Paradiso is a Pop-temple in Amsterdam, located in a former church. In 

1879, the building was built as society venue for the ‘Vrije Gemeente’, a 

religious movement of  the Dutch Reformed Church. The building was 

designed by architect G.B. Salm and until 1965 it was in use as a church. 

After three years the building was house holding a club for young people, 

providing a cinema and place to dance and relax. From 1997 until 2004, 

the building was in transformation by Studio AI. 5 goals were being set 

to achieve:

1. Enlarge the capacity;

2. Improving the infrastructure;

3. Renewing the installation systems;

4. Improving its character;

5. Improving the working conditions. 

Elevation - facade before transformation Elevation - facade after transformation

FACADE
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Longitudinal section - after transformation

Longitudinal section - before transformation

SECTION
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Artist’s foyer

Dressing room

Lunch room

Stacking

Foyer

Garderobe

Podium

Bar

Big music hall

Vide big music hall

Garderobe

Vide big music hall

Small music hall

Bar

Balcony

Plan - Basement

Plan - Ground floor

Plan - 1st floor

Plan - 2nd floor

PROGRAM
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Basement before the transformation Basement after the transformation

Plan construction - basement Plan construction - ground floor

CONSTRUCTION: OLD & NEW

The transformation contained constructing method including maintaining 

the building’s character to its largest extent to use and highlight its 

architectural characteristic details. This method contains a clear vision on 

maintaining existing walls and columns as much as possible. In order to 

create new spaces, thinner walls were added between the columns. This 

method is clearly shown in the basement. The basement is extended 

underground. The new basement provides installation and storage space, 

resulting the former basement to be a characteristic location for dressing 

rooms, foyer for the artists, toilets, café and staff  room. Above the new 

basement, the new loading and unloading platform is created and contains 

materials of  steel and concrete, to show the new layer of  construction 

added to the existing building.

Old construction elements

New construction elements

New construction; loading and unloading platform
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ROUTING

In order to address on the demand of  expanding the capacity a new 

staircase is realized, to create a connection to the second balcony. A 

new bar is added on the second floor and in the mid floor a wardrobe 

is added. The capacity of  the small music hall is extended, due to the 

replacement of  the bar into an adjacent room.

From the routing analysis, it can be concluded that Paradiso has a clearly 

infrastructure for visitors. The entrance hall and the adjacent staircases 

connect every space directly. It can also be considered that the entrance 

hall is too small to offer enough space to the capacity of  1500 people 

(considering without the capacity of  the small music hall). At the moment 

a performance is ended, this entrance hall is filled with a crowd of  people 

that are getting their jackets or getting outside. 

Routing analysisEntrance hall
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Elevation - podium before transformation Elevation - podium after transformation

Image - podium after transformation

CHARACTER

During the whole transformation, it was important to maintain the former 

character of  the church. The balconies were renewed, to adjust them to a 

suitable steel construction to hold the new capacity, but the original cast iron 

balustrade elements were reused. 

In the big music hall, the iconic stained glass is restored and the broken 

lighting fixtures were reconstructed and hang in its former location. Nowadays, 

the stained class at the rear façade of  the building have become an iconic 

architectural detail that is used as background of  the performances. 

Image - background during performance
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KLOKGEBOUW
EINDHOVEN

PHILLIPS > MULTI EVENT VENUE

Architect:   Multiple architects
Initiative:   Foundation Trudo   
Design date :   2005 
Opening date:   2014 
Area:    28.900 m2 
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SECTIONS

Longitudinal section

Cross section
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Klokgebouw in Eindhoven is part of  the urban transformation project of  Strijp 

S, former industrial site of  Philips. Therefore, it is Eindhoven’s, and even national, 

statue of  Dutch industrial progression. It is due to Philips this region did become 

the brain port of  Holland. Klokgebouw, realized in 1928, together with two 

adjacent big Philips buildings Anton, Gerard and the ‘Veemgebouw’ are part of  

the characteristic high rise industrial buildings of  Strijp S, called the ‘Hoge Rug’. 

The ‘Hoge Rug’ is due to historical value part of  the National Monument. Trudo’s 

vision on this industrial urban context was described as ‘old buildings, new ideas’, 

referring to the innovative Brain Port Eindhoven is becoming to be. Klokgebouw, 

therefore, becomes a cultural factory.  From Trudo, the Klokgebouw follows the 

transformation vision ‘maintaining the industrial ambiance’. Its focus shifted to a 

meeting place for the knowledge and creative industry, culture, science and design.

“The building Klokgebouw provides a program of  event halls, music academy 

with a big amount of  rehearsal spaces for rent, flex spaces and offices for music 

organization, architecture and design. Each component has its own business case, 

resulting in a program composed of  solitary elements.” (Gelinck, 2014, p.34)
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Drawing clock Image clock
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BERGHAIN
BERLIN

POWERSTATION > TECHNO CLUB

Architects:   Studio Karhard
Date of  built:   1953
Date of  abandonment:  1980s
Opening date:    2004
Capacity:   1500 





 71

Berghain is the Berlin’s biggest techno club and can be considered as Europe’s techno 

party capital. Since 2015, its cultural relevance is highly valued and is awarded with 

the classification of  a cultural institution. Berghain is the example of  the Berlin 

techno scene. Its popularity is because Berghain does not care about being the best 

techno club. Unofficial and indulging parties are creating groundbreaking techno 

evenings. The building is known for its enormous dimensions and raw interior, 

consisting concrete and steel structures. Inside multiple levels are accommodating 

different techno scenes. The main floor is distinguished by its enormous space, 

with an height of  18 meters. This hall is well-known by its clearings in the floor, 

looking over people entering and going to the wardrobe or the toilet.

The name Berghain derives from the two surrounding districts, Friedrichshain 

and Kreuzberg. The location is thereby on a midpoint of  historical counter fronts, 

Friedrichshain was formerly located in East Berlin and Kreuzberg in West Berlin.. 

Berghain can be considered as the most popular club in Berlin. Philip Sherburne 

(American journalist and DJ based in Barcelona) considered Berghain being the 

“current world capital of  techno”. It is known for outrageous parties, lasting full 

3 days in a weekend. It is therefore possible at any time of  the day to see people 

queuing in front of  the entrance.

In the club, as many other clubs in Berlin, photography is strictly forbidden. Due 

to this ‘participants, not spectators’ regulation, Berghain gains major popularity; 

nobody really knows what happens inside until you participate the Berghain 

experience. Stories about the inside scenes are controversial. Some say the club 

is all about techno, others say it is a gay club. The club is often associated with 

decadence and described as darkrooms with sexual acts. Its popularity is built on 

these stories. This popularity is enlarged by the very strict access policy. A famous 

bouncer, named Sven Marquardt, is selecting a tiny group of  lucky visitors from a 

queue of  hundreds of  people who want to join the party inside. 
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TRESOR & KRAFTWERK
BERLIN

POWERSTATION > TECHNO CLUB & EVENT SPACE

Design date:   2005 
Opening date:   2007
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TRESOR
Tresor is one of  the most famous clubs in Berlin and located in a former power 

station. Tresor is located in the former basement, underneath the Kraftwerk of  

today. Tresor & Kraftwerk are two different kind of  music venues, both situated 

in the same building. This building is also located in the Köpernickerstrasse, 

with a distance of  400 meter from the Eisfabrik. The club name ‘Tresor’ 

derives from its former location, an abandoned vault of  a departmentstore 

in Leipzigerstrasse in Mitte. In this case, ‘Tresor’ means ‘treasure’. From 1990 

until 2005, this location was one of  the original places of  techno in Berlin. In 

1991, Tresor started its own record label, Tresor Records, and published records 

of  DJ’s who performed in the club. Until today, Tresor Records have been 

publishing 250 volumes of  the Tresor record series. Due to financial problems 

in 2005 it was forced to close. In 2007, the former location of  Tresor was sold to 

investors and transformed into offices. In that same year, Tresor was relocated 

into its current location, the former power plant on the Köpernickerstrasse. The 

building is very recognizable from a far distance. The adjacent factory building 

is still in operation. Two tall chimneys mark the destination of  Tresor for many 

techno fans. 

Tresor is an underground club that maintained the style of  an factory’s basement. 

People are dancing on techno music in low and long concrete halls, where the 

DJ’s are standing behind steel fence.
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Plan floor -1

Plan floor -2

Plan floor -3
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KRAFTWERK
Around the same time as the construction of  the Berlin Wall in 1961, Kraftwerk 

was realized in Berlin. The gigantic complex was the driving force of  East 

Berlin. In 1996, the northern extension of  the thermal power plant in mid-

operation was, which led to the closure of  the former complex of  Kraftwerk 

in 2001. In 2007, Dimitri Hegemann, owner of  Tresor, bought the complex to 

first use the underground complex for its club. After the club was realized in 

the basement, Hegemann started the extensive renovation and reconstruction 

of  the 100-meter-long turbine hall into an event hall. In 2010, Kraftwerk was 

openend with the exhibition “Real City. Wishes Knocking on Reality”. A 

architecture show, staged on 8,000 sqm floor, was focused on questions about 

the future of  the city. The exhibition included the presentation of  about 250 

miniature city models and 65 sample projects in text and image. 

Kraftwerk is about creating a music festive atmosphere in an industrial context 

to its largest extend. Since 2007, Kraftwerk has offered space for architecture 

shows, TedX conferences, fashion shows, RedBull presentations and other 

large-scale celebrations. 

Spacial wireframe of  the construction in Kraftwerk
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CONCLUSION
TRANSFORMATION STRATEGIES

The typology research conducted aims to understand the types of  transformation 

realized in the Netherlands and Germany on a reference of  music venues, to 

set a base on the possibilities of  transforming a factory into a music centre. The 

conclusion of  this research consists an inventory of  the selected venues and the 

concluded transformation strategy. The types of  transformations are derived 

from the book ‘Re-Arch’ of  Dutch writer Michelle Provoost. Her opinion on 

‘rearchitecture’ can be quoted as follows: 

 “The value of  the reachitecture concept lies in its advocacy of  preserving the 

paradox: in allowing incompatible buildings, components or concepts to coexist. It is not 

possible to define an all-encompassing principle for this, in fact, a general concept will only be 

an impediment. Allowing incompatible concepts to interact can contribute to the unpredictable 

creation of  something which is truly new.” (Provoost, 1995, p. 33)

Important to note is that all four reference projects analysed, do preserve the 

exterior to its largest extend and the transformation is mostly applied to its 

interior. This can be substantiated due to that the references all have a strong 

historical relevance to its context. This is very common concerning industrial 

areas, due to that industry strongly contribute to the city’s development. This 

approach of  preserving exterior and adjusting the interior as a transformation 

concept can be considered as a simple and effective design approach. The 

people’s perception of  an industrial building as an physical object is largely 

determined by its exterior appearance, since access to the business inside is 

for most people prohibited. Thus, keeping the building’s exterior appearance 

and transforming the interior, and therefore not interfering with the people’s 

perception of  the building, is a safe method. The transition from the outside to 

inside when entering the building, a feeling of  surprising, has become a popular 

architectural concept when it comes to transforming industrial buildings. 

Reference project ‘Paradiso’ is an example that is holding tight to this method. 

When it comes to expanding its program, the new spaces are situated out of  

sight under the ground, solely in order to retain the character on the outside.

1. underground

2. 1 + 1 = 2

3. 1 + 1 = 1

4. continuity

5. growth

6. shape & content

7. recapitulation

8. facelift
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Paradiso
underground and shape & content

Berghain
shape & content

Klokgebouw
shape & content

Tresor & Kraftwerk
shape & content





The Eisfabrik is located along the Spree and in 

an area of  a diverse architecture. Research into 

the history of  Berlin and the Eisfabrik has shown 

that the context of  the Eisfabrik went through a 

lot. This raises the question if  this is recognized in 

the physical surrounding? A contextual research is 

conducted with the aim to answer this question. It 

investigates the context and creates inputs for the 

design of  the Music Campus Berlin. Transformation 

of  a physical volume means that the building in 

some way still needs to be recognized in its former 

interpretation to its context.

Since 1996, the Eisfabrik is out of  order, but the 

factory was still in use. During ten years after the 

ending of  the Eisfabrik, 60 Hungarian family 

members used the Eisfabrik as their home. The 

Eisfabrik was in bad condition and the families had 

to move out due to danger of  collapsing. As many 

other abandoned factories, the Eisfabrik was taken 

over by locals for being used as a party venue. Due 

to surveillance it was not hard to enter the building, 

but illegal parties were being held by the youth. 

The police was forced to close the Eisfabrik again 

and they filled the clearings in walls with masonry. 

Still, the Eisfabrik is an eye-catcher for many 

photographers and is being visited by many tourists. 

RESEARCH OF THE EISFABRIK
CONTEXT & THE BUILDING
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EISFABRIK ON A BOUNDARY OF 
THREE DISTRICTS
The Eisfabrik is located on the boundaries of  three districts; Mitte, Kreuzberg 

and Friedrichshain. This fact does not implies this is reflected in the contextual 

character of  the Eisfabrik. The Eisfabrik was closely located along the Berlin Wall. 

The path of  the Berlin Wall largely followed the boundaries of  Berlin’s districts 

and thereby arrived at a key point on the location of  the Eisfabrik. The current 

state of  the Berlin Wall is a line of  masonry tiles in the ground. This line also lies 

adjacent to the Eisfabrik. 

My interpretation resulting from the field trip to Berlin, is that I recognized the 

cultural structure of  Berlin overruling the structure of  districts. There are four 

main cultural hubs in the center of  Berlin. The first hub is the tourism area, 

with significant buildings like the Fernsehturm and the shopping centers. The 

second hub is a segment of  many museums, which all are clustered in and around 

‘Museuminsel’ (‘Museum island’). The third hub is the political hub. This hub 

includes important places as ‘Brandenburger Tor’, ‘Reichstag’ and ‘Potsdamer 

Platz’, which reflects the history of  Berlin politics. The Eisfabrik is located in the 

fourth hub; the musical hub. This hub is currently the most vivid location on level 

of  music; techno and dance. Many (transformed) clubs are located in this cluster, 

such as Tresor, Berghain and Watergate. The location of  the Eisfabrik is an ideal 

location for a landmark of  the multicultural society the music industry of  Berlin 

consists of. 

Eisfabrik

Tresor

City center
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The Eisafbrik is located along the river Spree, resulting in a green atmosphere 

in the context of  the Eisfabrik. The river Spree of  the last decades is being 

pressured due to the ongoing urban reconstruction of  the city. Development 

project Mediaspree is contributing to transform the attractive Spree waterfront 

into a multinational commerce area of  media and communication companies. 

Many opponents often strike against the Mediaspree plans and fight to maintain 

the river as a green carpet through the city. The abandoned Eisfabrik building is 

located on a plot in decay. People often go to the plot to walk their dog or to take 

a rest. Often the plot is used for creative purposed, as an outdoor music event or a 

party. The green surrounding is creating a the building as a loose entity, distanced 

from the surrounding context.

GREEN ATMOSPHERE
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SPREE

SPREE

The field trip conducted provides an insight in the project’s context and the social 

surrounding. The street Köpernicker Strasse is a long street characterized by a 

sequence of  varying facades, due to building existed from different eras. This 

building process is still ongoing, with some recognizable capitalistic buildings 

from the MediaSpree project of  this era. The MediaSpree is an urban development 

project that invests in realizing big buildings for media- and communication 

companies. MediaSpree is developed to create thousands of  jobs in the value area 

along the Spree and the railway in the east of  Berlin. At the same time, many locals 

already are living in this area and have been creating many cultural hubs, such as 

Teepeeland, Yaam and Koepi. This results in a process of  movement; the locals 

are forced to make space for the new development projects and have to move. Due 

to this form of  social distress, the locals are reacting to the MediaSpree project 

with cladding the capitalistic buildings with graffiti and smashing windows. The 

surrounding is characterized by self-built cultural camps and cladded capitalistic 

buildings. Both parties are interested in this specific surrounding. The surrounding 

of  the Eisfabrik is interesting because of  two thing: the Spree and the railway. 

Spaces along the Spree are of  high value and interest due to the green en open 

character of  water. The railway provides the surrounding space with direct access 

to the important infrastructure network. Many visitors who are using the train have 

a direct view of  buildings along the railway. Due to these factors this area of  the 

Spree and the railway are therefore interesting for the locals and the MediaSpree 

project. The energy produced from this social commotion can be used in the 

design as an reaction or figurehead for this contrasting social duality. 

SOCIAL CONTRAST

VS
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As shown in the model, the Eisfabrik is located adjacent to line of  the 

former Berlin Wall. Closeby the Eisfabrik, long parts of  the Wall are 

maintained and decorated by paintings from world famous artists. This 

is now a touristic hotspot; the East Side Gallery. The Berlin Wall used 

to cross the bridge and pass by the Eisfabrik (white lines in the model). 

The inner wall was located at closest to the Eisfabrik. The inner wall 

is not remembered in form of  a physical element, as the outer wall is. 

Therefore, it is not shown in reality at the Eisfabrik. 

The context of  the Eisfabrik consists of  compact concentration of  

buildings of  average heights. A line of  high chimneys are breaking 

the surface image and refers to the Berlin industry. From the bridge a 

sight of  sequenced chimneys  provide an array of  music institutions, 

beginning with the Music Campus Berlin and ending with the chimneys 

of  Tresor and Kraftwerk.

BERLIN WALL
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10.

6.

7.

9.

8.

Ground floor - Eisfabrik in current state

IMAGES EISFABRIK INTERIOR
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One of the Hungarian family members, being the latest residents of the Eisfabrik. 
At this moment, they lived in completely waste. In 2015, the Eisfabrik got closed 
and being filled with tons of sand to get rid of the smell.
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Photo - Eisfabrik in 1988Photo - Eisfabrik with balcony, unknown date

Sketch - Eisfabrik with two engines

The history of  the Eisfabrik is already elaborated in the chapter of  the history timeline 

of  Berlin. This chapter concerns the transformations the Eisfabrik went through in 

the past. The Eisfabrik had many expansions and reductions in the past. The map 

from 1926 shows the plot of  the Eisfabrik used to be constructed with more buildings. 

Due to bombing and production decreases these plot parts were destroyed or taken 

down. The plot used to have an extra building for stacking, boiler rooms and extra 

staff  rooms and residential buildings. These parts are left visible in some parts. For 

example, the extern balcony (see picture below) was taken down, but the façade still 

shows marks of  the balcony and the stairs. Also the destroyed part of  the residential 

buildings leaves a filled wall at the location of  the fracture. In the Eisfabrik building, 

one characteristic element that refers to the process of  ice production is the engine (see 

picture on the right).

HISTORY EISFABRIK
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Plan of theEisfabrik in 1926. In the red frames: the former extensions
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The façade of  the Eisfabrik are strongly displaying the industrial character of  the 

building. The small windows, arranged in a high position, only acting in a profit to 

provide sunlight into the factory. High pilasters are enriching the highness of  the 

building and presenting a strong rhythm in the facades. It can be concluded that 

the facades are profiling the factory into the west-side, also side of  the city center. 

The façade are being unique qualities of  the buildings appearance.

Former extensions and constructions attached were afterwards being demolished 

and created scars in the facades, telling the story of  a strong and vital history. It is 

also showing the building is in bad shape. It is clearly the reason for shutting down 

any possibility for entering the abandoned factory.

The north and west façade have a strong repetition, aligned with strong rhythm, 

determined by decorated pilasters. Hierarchy is created by selected decorations, 

such as the triangle-shaped top ending of  the north façade. 

This analysis is related to focusing on the transformation strategy. It can be 

concluded that the pilasters at decorated topping elements are creating frames , 

where within a certain freedom of  act appears. Elements of  window frames are 

surround and determined by lines of  pilasters and decorations.
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Design strategy is a discipline that translates the 

transition from the conclusions from and knowledge 

collected from inquiries into a specific design. It 

includes sketches, drawings, collages and models to 

create concepts from ideas for the final design of  

the Music Campus Berlin. The strategies contribute 

to lead the design trajectory into boundaries and 

to set the base means for the final design. It is the 

step between creating something tangible from 

something abstract.

DESIGN STRATEGY
CONCEPT TRANSFORMATION FOR EISFABRIK
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DESIGN CONCEPT

The idea for the design of  a Music Campus started with the discussion 

conducted with Music Board Berlin. The relationships in the music industry 

of  Berlin of  today described by Music Board can in my opinion be improved. 

Concerning music organizations in Berlin, their aim is to be a center component 

in the communication between many parties, such as the beginning musicians, 

professional artists, music venues and studios. For music organizations, this is a 

good position. Music Board Berlin is an organization that is financially related to 

the state of  Berlin. Their task is to invest and fund musical projects in Berlin. The 

vision of  Music Board is to connect beginning musicians to music venues and 

professional artists. This concept is an interesting start for the design of  Music 

Campus. The position of  such a music organization can be improved. Music 

Board Berlin has to search for beginning musicians that are worth investing in, in 

a big web of  thousands of  beginning musicians. Music Campus Berlin includes 

a design where the music organization is not the center component in this web. 

The Campus is embracing each component as equal and focusses on the strength 

of  direct communication, resulting in interaction between each component. It 

brings the components together in a location where beginning musicians are free 

to interact with music organizations, music venues, rehearsal spaces and studios. 

The beginning musicians participating this concept, are informed about the music 

industry in form of  ‘Expert Pools’. Expert Pools are meetings on a monthly basis, 

where beginning musicians are introduced to professional organizations. The aim 

is to bring beginning musicians closer to music organizations, music venues and 

professional artists, and providing studios, rehearsal spaces and a music academy 

to educate beginning musicians.
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The design’s program reacts on the conclusions of  the interview conducted 

with Music Board Berlin. The program provides rehearsal spaces and studios to 

meet the needs of  these spaces in Berlin. The program is set on the level of  

functionality and social. On the level of  functionality it meet the requirements of  

functions as the music academy, music theater and music fabric (music venues and 

music organizations). On social level, the buildings purpose is to bring musicians 

together, working in collaboration and creating an orientating vision on the 

musical diversity of  Berlin. 

Music organizations are located directly adjacent to music venues, in order to be 

fully connected to the performing arts. In forms of  ‘expert pools’ the musicians 

are being introduced to music organizations, their purposes and connected to 

performing in the music venues. The design profiles the Berlin music world of  

music institutions and the solitary acting local musicians. 

From the research of  the history of  the Berlin music culture, it can be concluded 

that the Berlin music culture is defined by a polarization of  music genres. Therefore, 

the Berlin music culture of  today knows many faces. The design is focusing on 

a broad orientation for learning musicians and aims to provide an entrance for 

musicians from each musical genre. Therefore, the design is introducing event 

spaces suitable for every music genre existing in the Berlin music culture. Each 

space is designed and shaped to suits the atmospheres of  the different genres. 

Every space is located attached to the center courtyard of  the Eisfabrik. 

Secondly, deriving from the history research, it can also be concluded that energy 

in the art is an outcome of  the confrontation between tradition and new wave. 

The design follows this statement by creating an architectural juxtaposition (see 

picture page 113). From the historical Eisfabrik building, an extrusion exists in a 

modern raw form. In order to not overrule the former factory, the new extrusion 

is shaped in an part of  a concrete tube. The result is an open and raw appearance 

positioned on the former square, that creates a duality with the historical Eisfabrik.

Club

Courtyard Circle Podium

Music Theater

Pop temple
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The new functional program requires a bigger volume as the Eisfabrik currently 

is. In reaction, spatial extensions are needed. A transformation concept is 

designed, in which the three institutions; music academy, music theater and music 

organizations, are combined in the plot. This concept includes a three-step plan. 

First, three volumes are created, each providing space for the Music Academy, 

Music Theater and the Music Organizations. Secondly, the volumes are injected 

into the Eisfabrik, in a way that the volumes are still being visible at the outside 

of  the Eisfabrik. This is resulting in step three, where the volumes injected are 

meeting, creating new completions and extension to the Eisfabrik. In reality, this 

transformation concept is translated into new interpretation of  current spaces and 

completely new spaces created.

The interaction between the three volumes injected creates a composition of  

overlapping and non-overlapping pieces. Concerning the overlapping pieces, there 

is a difference between none-overlapping, overlapping twice or three times. The 

1. New volumes & the Eisfabik 2. Injecting the volumes into the Eisfabrik 3. Creating completions & extensions

more times overlapping means the more intense. 

This concept provides spaces (each piece) that are having a own interpretation of  

interaction. For example, one piece is related to the Music Academy, another piece 

is related to the interaction between the Music Academy and the Music Theater and 

another piece is related to interaction between the Music Academy, Music Theater 

and the Music Organization. This creates a composition of  pieces with places of  

less and places of  more interaction between volumes. 
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Abstractly, the interaction between volumes can be seen as the ‘heath’ deriving 

from the amount of  activity. This pattern follows the trajectory a musician follows; 

from practicing the instrument, to the rehearsal with other musicians and in the 

end to the performance. The heath in this trajectory starts low and ends with an 

intense fire, speaking of  heath. Due to the composition derived from injecting 

volumes, the most intense heath jointly located in the center of  the composition. 

In reality, this means the courtyard of  the Eisfabrik is functioning as the intense 

heath. But, the heath of  the three volumes is not joint in one physical place, to 

create a space in between the volume providing a place for users to escape the 

heath. The courtyard is the physical place in this concept. In general, a courtyard 

is a peaceful place which encloses surrounding functions. This phenomenon is 

maintained and also enlarged. The peaceful character of  the courtyard is enlarged 

by directly attaching ‘heated’ functions around the courtyard. The courtyard can 

be seen as the ‘eye of  the hurricane’; this space is ‘nothing’, but is surrounded by 

extreme heath (intense activity). Regarding this space in a section, the courtyard 

serves as a space providing exit for heath. People are coming into the building 

from the outer edges of  the building, entering the inner spaces and experiencing 

the heath rising. At the edge of  the courtyard people will experience high activity 

and intense heath. At this location the club, music theater and the music venue 

will be realized; three functions which include a high density of  people. Directly 

behind the walls people will enter the outdoor space of  the courtyard and looking 

to the sky. This is a moment of  escaping the heath and being released from the 

activities from inside the building. 

Translating the concept from abstract level to real, these pieces are interpreted 

in a sequence of  spaces starting from the center becoming the real center of  the 

Eisfabrik building; the courtyard, towards the non-overlapping spaces becoming 

the extensions of  the building. The other overlapping pieces are imbedded in the 

Eisfabrik building, located around the courtyard.

A B

B

A

1. Starting situation / current state 2. Extrusion: volume for extension 

theater

3. Urban window: frame for visual 

connection between facade and river

4. Shifting roof  levels, creating stage 

tower and roof  deck terrace
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The center of  the building is the extended courtyard. The courtyard is a 

connecting element on a visual level between the programmed functions, located 

directly around the courtyard. At this spot prevails a ‘horizontal versus vertical’ 

concept; the heath from activities is threatening in a horizontal direction, while 

the ‘escape’ to tranquility is positioned in a vertical direction. In this case, the 

courtyard is functioned and defined as ‘nothing’. People inside the space of  the 

courtyard experience ‘a moment of  nothing’, where the vertical relationship with 

the sky is emphasized. Visual contact between the courtyard and its surrounding 

functions located directly on the other side of  the walls is realized in order to 

let people experience the intense activities that surrounds the courtyard’s space. 

People inside the courtyard are getting the feeling of  moving up to the oasis that 

the sky resembles to be, due to the heath from the activity that surrounds these 

people. In order to make this contrast physically working, the interior space of  the 

courtyard is kept as open as possible. 
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VERTICAL INFRASTRUCTURE

The former vertical infrastructure of  the Eisfabrik is with some elements 

reinterpreted in the design. Three elements are becoming anchor points that 

are referring to the former use of  the building, the chimney, the courtyard and 

the outdoor elevators. First, the chimney served as vertical exit for steam and 

heat produced by the machinery. The design includes a staircase in the chimney, 

providing vertical connection between the ground floor and the balcony of  the 

music venue. The chimney itself  is maintained open, only a small window in the 

top of  the chimney is created providing shelter for rain dropping. The chimney 

creates a tunnel of  light coming down on the staircase. Secondly, the courtyard is 

maintained for using vertical connecting from the ground floor and the roof. In 

the past, the courtyard was connecting all floors to the roof, in order to transport 

goods to each level. In the current design, a new staircase is realized in the 

courtyard to connect users between the ground floor and the roof, to provide an 

escape from the heath. Thirdly, the evicted elevator construction are replaced in 

a new architectural interpretation. The new elevators shafts are realized attached 

to the outer walls of  the Music Academy and vertically connects the inner floors. 

1st floor

Ground floor Section

2. Courtyard as vertical routing1. Chimney as vertical routing 3. Extern vertical routing

Old structure Eisfabrik New structure

Vertical infrastructure
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URBAN MUSIC PLATFORM

The Eisfabrik is located in an urban cluster of  musical hubs, including clubs 

Tresor, Berghain and Watergate, in a distance radian of  two kilometer. On 

musically level, an urban platform is created where communication, collaboration 

and urban festivities is encouraged. The platform enlarges the triangular 

collaboration between Music Academy, Music Organizations and Music Theater 

into urban scale. Music Academies in Berlin today are each mainly focused on 

a specific genre. The Music Academy in the Music Campus is focused on the 

relationship between multiple genres, where musicians always have an orientating 

look at different genres. The Music Academy thereby is a new concept in Berlin. 

The focus relies on the orientation of  the musician while being educated, whereby 

musicians will have an outcome where collaboration between different genres and 

instruments is enlarged.

The Music Organization in the Music Campus is connected to other Berlin 

music organizations as Music Board Berlin and ORWOhaus. ORWOhaus is an 

organization that brings starting music bands together and in relationship with 

music organizations. ORWOhaus provides 100 rehearsal spaces for beginning 

bands and is very popular for young musicians. The disadvantage of  ORWOhaus 

is its location in the city; it is located 5 kilometers from the city center and therefore 

at large distance from other music organizations located in the city center. Young 

musicians need to ride for a long time to arrive to ORWOhaus and rent a rehearsal 

space. Music Campus Berlin will provide rehearsal spaces at an attractive distance 

of  1 kilometer from city center. 

The Music Theater is a music venue that is in the urban cluster related to the music 

venues, such as the Mercedes Benz Arena and Tempodrom, where it provides a 

podium for the bigger local bands. 

Tresor

Berghain

Yaam

Watergate

Club der visionaere

Music Campus Berlin

MUSIC
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VISIONAIRE
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The positioning and the sequence of  functions is determined on basis of  the 

development of  the musician in training. In this manner, musicians experience 

the physical routing in the building as its own development. The development of  

a musician in training stems from my personal experience and personal friends 

who follow a musical education. This development begins with the idea that 

you want to be a musician and want to play an instrument (1), with the result 

that you sign up at a music academy (2). Here you obtain the education and the 

guidance to develop yourself  musically. Both components in the process are 

related to the term ‘ORIENTATION’. After the education, a musician is in 

search of  fellow musicians and this concerns the meeting (3). From this search, 

the musician comes together with a group of  musicians to start a musical project, 

in every sense of  musical form (4). In these two phases, ‘COLLABORATION’ 

stands central. Afterwards, the musician will have the ability to bind to a music 

organization that provides support to the musician (5). In this stage the musicians 

are ‘PROFILING’ themselves. The music organization supports the musician to 

open him/herself  to the outside world in form of  profiling, creating a network 

and creating promotional material (6). In the last phase the musician is ready to 

reveal is musical appearance to the outside world. Performing for an audience and 

producing records belong to the ‘PERFORMING’ stage.

This entire process is a linear trajectory where the musician is free to move in. 

For example, a musician who just starts practicing an instrument, he or she 

follows the entire process as a development from beginning until the end, and 

thus follows the whole program. It is also possible for another musician, who is 

staged in a different phase, for him or her to enter the program in an in-between 

programmatically phase. This is important for the digestion of  the complex and 

the diversity of  target group of  the Music Campus. Finally, there is a component 

which is connected between a plurality of  phases. This is the ‘REMINDER’ of  

the musical purpose; watching idols and performances that reminds musicians of  

the goal he or she wants to achieve with following the musical program. From my 

personal experience, I often go to a concert to get inspiration. This development 

Decision to be a musician:
Register to music academy

Gaining musical knowledge:
Following the education
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SEEING PERFORMANCES

Exploring musical collaboration:
Meeting other musicians
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MUSIC ACADEMY

Classrooms

Library

Auditorium

MUSIC FABRIK

Music Organisations

Rehearsal Spaces

Performance Spaces

Event space

MUSIC THEATER

Theater/Event Space

Roof club

MUSIC CAMPUS
FUNCTIONAL PROGRAM

CLUB EIS

Night club

Studios

is linked to a functional program, wherein phases are associated with a particular 

function. ‘Orientation’ is connected to the Music Academy, ‘Collaboration’ to 

the Rehearsal Spaces, ‘Profiling’ to the Music Organization, ‘Performing’ to the 

Performance Venue and the ‘Reminder’ to the Music Theater. 

By means of  a route the musicians are connected to the three volumes; the music 

academy, the music theater and music factory. The sequence of  volumes and thus 

the routing of  the musicians ends at the promenade along the river, the Spree, 

where the musicians have an view over the water and a line of  sight to the city 

center, with the Fernsehturm in sight.



122 | Design strategy

MUSIC ACADEMY

The music academy is a place where musicians have an orientating sight at the 

educational program. This definition is reflected in the spatial experience of  the 

building. The building interior is stripped to its construction, between which new 

volumes are added. These volumes are small classrooms, each for its own genre of  

music. On top of  each volume is room for a semi-public space. The open space 

between the volumes created where musicians get the opportunity to broaden 

their musical vision. This open space acts as a buffer acoustic environment 

between the walls of  the class rooms. The entire space can be seen as an acoustic 

climate wall. The section symbolizes the diversity of  many genres the musical 

history of  Berlin has and the polarization encounters by communication between 

musical hubs living in one city. 

The building itself  used to be a residential building of  the Eisfabrik. The design 

aims to enlarge the great open space the building could have, when stripping the 

building to its construction. The result is an open space with lines of  sun lights 

striking over the floor, with a rhythm deriving from the concrete construction. 

The former construction has a massive character and is maintained as primary 

construction. All new added constructions and volumes are treated as secondary 

construction elements. This results in light-weight construction elements for the 

class rooms, platforms and stairs.  
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 123Model of the open space of the Music Academy, a 
result of stripping down the building to its concrete 
structure
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MUSIC THEATER

The Music Theater is in ‘musician’s development’-concept as the recurring setting. 

The musicians and visitors walk through a bridge through this building, directly 

located above the stage, and have a view over the audience. It gives the musicians 

the feeling of  being the act, while seeing the crowd enjoying the performance.

The music theater is in the middle of  the square and has an open character. The 

theater has two settings; first a setting with a uniform floor which is extended to 

the outside squares. Through openable walls, the inner space is connected to the 

outdoor area. The second setting includes a form of  a more classical theater: from 

tribune towards the stage. The tribune is an elevated construction that can be risen 

out of  the basement’s technical space. Together with the openable glass façade, 

the relationship between the interior and the exterior the space can be enlarge 

as one square. The theater is physically connected to the Eisfabrik. View from 

the audience to the stage is horizontally broaden with sight to the façade of  the 

Eisfabrik. The audience will access the theater through the Eisfabrik building, and 

will enter the enter the tribune from underneath the stage. 
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 125The Music Theater overtopping the roof level, 
creating a view of the skyline of Berlin

Formfinding study
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In the Eisfabrik, the music venues all are directly located around 

the courtyard, the center of  all routes. The courtyard itself  is 

a space where nothing happens, but it is surrounded by high 

activities. It implies the eye of  an hurricane; there is nothing in 

the center and surrounded by activity. The music venues are the 

heat to the courtyard where it is released through the courtyard 

space. People can escape high activity into the courtyard. Beneath 

the courtyard, Club Eis is located. With glass shelves in the floor 

of  the courtyard, the courtyard is visually connected to the club. 

A staircase will further connect the club with the courtyard and 

eventually the roof  of  the Eisfabrik. In response to the capacity of  

the music venues, the courtyard has been enlarged in direction of  

the music theater. The music organizations have offices located on 

the roof, overlooking the Music Campus and the rest of  the city.
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Concert hall
(small)

O
utdoor podium

Balcony

Flexible hall
with restaurant

Resulting from the transformation concept where volumes are inserted into the 

existing building, which creates a new interpretation and expansion, the pop 

temple has a number of  design concepts regarding the transformation concept. 

First, a rectangular volume is created in the east façade, which creates an inside 

bar. This portion hanging outside the façade is the bar, the part inside is for users 

serving a balcony to view the stage from a higher level. This same volume also 

serves as a cover for rain above the emergency exit and as high stage for outdoor 

performances during dance festivals.

On the north side of  the Poptemple, a volume in the building is realized that serves 

inside as stage and outside as backstage. The exterior style of  these adjustments 

provides the Poptemple a closed character due to covering the former window 

frames, which stands in contrast with the music theater, that is characterized in an 

open expression.

The Circle Podium has a flexible event hall where in the space rehearsal spaces 

are hanging. The rehearsal spaces are enclosed from the flexible event hall, where 

musicians can practice in a secured environment (setting 1). During an event, the 

flexible event hall serves as an event space, wherein the act is on a round stage in 

the middle of  the space. This makes the separation between the performer and 

the audience smaller; the performer is actually fully surrounded by the audience. 

The rehearsal spaces which at daytime serve as rehearsal spaces, can in the evening 

during an event function as a VIP rooms for the event, which offer top-view over 

the event setting (setting 2).

E X I T

B A R POPTEMPLE

TECHNICAL 
SPACE

ROOF DECK

E X T E R N
PODIUM

1st floor

Ground floor Section

BACKSTAGE
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“I want to experience to be musical 

creative as the musicians I listens to are”

“I want to learn about music 
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“I want to hear others play and 
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“I am ready to let the world hear 

my music and my playing”

“I am ready to let the world hear 
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The new created volumes react on the masterplan; it creates a segmentation of  

multiple defined squares. The new Music Theater creates a permeable volume 

standing in the former square of  the Eisfabrik plot, creating two smaller square 

that can be reconnected due to the open-able façade of  the Music Theater. In 

this case, the Music Theater can serve as an enclosed indoor event hall and as 

a roof  for the grand music square during a festival. The Music Campus Hotel 

is a new volume that follows the surrounding building boundaries. It creates 

an enclosed Music Courtyard that opens itself  towards the street, to invite 

the musicians into the Music Campus. The Music Park is enclosed by the new 

indoor garage and a sequence of  trees. On the roof  of  the garage is a Residential 

Garden situated for the current residents. After this creating, the residents are 

having an own entrance; the Residential Courtyard.

Thus, the new building volumes are creating defined urban segments in the plot. 

The Music Avenue is surrounded with the entrance of  the Music Theater, the 

music café and music shop, and is weekly the destination of  a music market. The 

Music Square is a location for organized festivals and the Music Park is an open 

field where street musicians can use a small amphitheater and small industrial 

construction to entertain tourists.

URBAN DUALITY



 129

The extrusion Music Theater is designed as an open 
building, creating a ‘luminous figure’ on the former square
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ROUTING
A SEQUENCE OF EXPERIENCING SPACES

Routing in this design is creating experiences of  the diverse spaces and atmospheres. 

The route of  the campus is reaching from the auditorium in the Music Academy 

to the Panorama view over the Music Park in the Eisfabrik. The route is designed 

as a sequence of  experience of  space and enriching the atmosphere of  the space. 

This is executed in different forms of  space in the route. The routing is partly a 

connecting route and partly user space. The route is focused on to maximize the 

experience of  the space its atmosphere. The routing begins at the auditorium in 

the music academy, where the route is a user space and a view point of  the music 

square and the street. The route continues in the main hall of  the music academy, 

where it spreads for orientation. In the outside openness the transition from the 

Music Academy to the Music Theater is being experienced. Inside the Music 

Theater, the height of  the new building is enriched by a route that is vertically 

focused. Users of  the route pass by the multi-event hall of  the Music Theater on 

a higher level, overlooking the audience. In the lounge at the top of  the Music 

Theater, an escalator will bring the users to the Eisfabrik. Users will diagonally 

cross the courtyard with a bridge as form of  the route. At the end of  the route, 

users will overlooking the Music Park and the river Spree at a panorama deck.

The route is entirely marked with the same material; yellow anodized aluminum. 

This material and its color contribute to a pretentious appearance in the raw 

Berlin setting of  the building. Due to the glossy finish of  the anodized aluminum, 

yellow reflection on the building will highlight the building more.

The route is a representation of  the concept ‘from musician’s development to 

functional program’ and is a sequence of  phases during a development of  a 

musician. 
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 133

The Music Theater is reaching a new height in the design of  the Music Campus 

Berlin. Volumes of  spaces are positioned above each other, creating a top level 

where people can overlook the skyline of  Berlin. The internal route is adapted to 

experience of  vertical journey of  the Music Theater (see picture of  the routing 

model on the left page). Starting from the Eisfabrik the people will enter the first 

part of  the internal route. Stairs will lead the people up to a corridor. The corridor 

is visual connected to the multi-event hall of  the Music Theater, creating a 

panorama deck to led the people overlook the audience inside the hall. Afterwards, 

the stairs bring the people furthermore up in height. This stairs is positioned to 

oversee the Music Avenue and the Music Academy. At this point, people will enter 

the second highest level. An open kitchen will be the main feature of  this floor. 

From this floor, people can enter the roof  terrace and the upper level lounge. The 

lounge is positioned at the highest level of  the building, creating a view of  the 

skyline of  Berlin. With an escalator, people will be able to return to the Eisfabrik. 

This escalator is also used for disabled persons to reach any level of  the building.

INTERNAL ROUTING

LOUNGE
ROOF DECK

BALCONY MUSIC VENUE

REHEARSAL SPACES

MUSIC ORGANIZATIONS

The floor plan of  the courtyard is extended to the building’s inner spaces on the 

ground floor, reaching three elements of  vertical infrastructures. Each element 

of  infrastructure has an own form and is for an own destination. First, the 

elevator will provide access to Music Theater building, leading to the top levels, 

such as the roof  deck and the top lounge. The second element of  infrastructure 

is an elevator surrounded by stairs, providing a route to the rehearsal spaces and 

the balconies of  the Pop Temple and the Circle Podium. The third element of  

infrastructure is a staircase, leading to the music organizations.
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Transformation approach in the courtyard: bridge in 
the courtyard is creating a route between the two 
outdoor atmospheres of the extended courtyard
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Model of the courtyard after transformation: injecting 
the bridge and meeting the concrete extrusion
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ARCHITECTURAL EXPRESSION
CONCEPT MODEL MUSIC CAMPUS BERLIN

This concept model shows the architectural gesture and 

expression. The new volume in form of  a tube built from 

rough concrete embraces the space inside and creates a 

window frame from where a visual connection from the Spree 

towards the Music Academy building is maintained. A great 

surface of  glass creates an inner space in this tube. From the 

outside the detail facades of  the Eisfabrik will be reflected in 

the glass façade of  the tube, which symbolizes the continuing 

facades the Eisfabrik used to have. On architectural level, the 

new volume is standing in juxtaposition from the Eisfabrik. 

It creates an exciting contrast and collaboration of  two 

concatenated masses, standing with its roots on the musical 

soil a city like Berlin has. The expression of  the Eisfabrik is 

compared to the new volume integer and shut in, to emphasize 

the detailed en structured facades. The new volume expresses 

itself  in a different way. It is an open box that contains a 

strong relationship with its surrounding, that is embraced en 

enveloped by a concrete tube. The music academy building 

has semi-open character, due to a permeable façade. The 

building creates a relationship with the Eisfabrik, due to strong 

structured rhythm, defined by strong vertical lines, in its façade. 

The transformation contains opening the façade in between 

these rhythm of  lines, to create a permeable façade, which 

relate to the open character of  the new tube that is located 

adjacent to this façade.

IMAGE CONCEPT MODEL
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IMAGE CONCEPT MODEL
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ACTIVITY SURROUNDING THE COURTYARD

The atmospherically section shows how the heath from the 

courtyard concept is perceived by physical activities. 

Only one vertical infrastructure, in form of  a staircase, provides 

the physical connection for people in the underground club to 

the upper level on the roof. The courtyard itself  is an open 

space, but has a ring roof  that covers people walking along 

the walls from rain falling down the courtyard. The old wall 

positioned in the center of  the space refers to the former 

boundaries of  the courtyard. The clearings in this wall are 

enlarged, in order to create a unity of  the new courtyard, were 

people feel free to walk in. 

The element of  the bridge is, not only connecting the inner 

spaces of  the complex, but also a connecting element for the 

users of  the building with the public spaces. The public spaces 

defined in the masterplan, music courtyard, music avenue, 

music square and music park, are all visible connected with the 

users. Users will walk along the route starting at the auditorium 

in the Music Academy building with a sight over the music 

courtyard. The route will continue in the music avenue, where 

users will pass by some terraces and a music market. After 

this the users pass through the Music Theater and will have a 

look over the music square, where an outdoor festival can be 

held. In the Music Fabrik, the bridge provides users an insight 

in the courtyard. Finally, the bridge ends in an overlooking 

platform above the music park, a field where street musicians 

are entertaining tourists.
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MUSIC COURTYARD

Entrance for students

MUSIC AVENUE

Music store
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Music theater

MUSIC SQUARE
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MUSIC PARK

Outdoor theater
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The design for the Music Campus follows a 

vision of  bringing musicians, music venues and 

music organizations in interaction, where musical 

collaboration and learning are the central themes. 

Where the city of  Berlin is known for the polarization 

of  music genres, the Music Campus Berlin is known 

as the urban landmark for musical communication 

between musicians and organizations. The social 

contrast in the context of  the Eisfabrik, delivers 

energy which is maintained and used in the design. 

The two directions in the Berlin musical culture, the 

regulated music industry and the free expression of  

musical art, are conducted in a new interpretation 

of  interaction. Today, the musical interaction in 

Berlin between different musical cultures is limited 

to its urban scale; each music institution is grounded 

to an own area and own facility. The Music Campus 

Berlin creates a masterplan where musicians can 

follow a programmed education trajectory and 

musician are free to use the industrial environment. 

DESIGN MUSIC CAMPUS BERLIN
DESIGN TRANSFORMATION FOR EISFABRIK
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Bird-eye view of the urban masterplan of the Music Campus Berlin

CONTEXT
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Masterplan for the urban context: injecting green 
hubs along the river Spree.
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Technical space

Greenroom

Toilet

Main stage

Stage tower

Technical spaceStacking for lift-able tribune

Roof terrace

Multi-event hall

Routing

Lounge

Greenroom

Technical space

Circle Podium

Rehearsal spaces

Roof terrace

Club Eis

Courtyard

Foyer

Double section isometry Music Campus Berlin

DESIGN STRUCTURE
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Exploded expo Music Theater: vertical built-up of the inner spaces

Ground floor & floor 1

Floor 2

Floor 3

Floor 4

Roof
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Exploded wireframe Music Theater: vertical built-up of the route

Ground floor & floor 1

Floor 2

Floor 3

Floor 4

Roof
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Sections Music Campus Berlin:  horizontal built-up of the route

Section 2: center hall of the Music Academy; platforms as 

route

Section 6: courtyard; bridge as route

Section 1: entrance hall of the Music Academy; auditorium 

as beginning of the route

Section 5: stairs in the Music Theater; route from Eisafbrik 

to the top of the Music Theater
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Sections Music Campus Berlin:  horizontal built-up of the route

Section 4: Music Theater; route to the roof deck, route 

overseeing the multi-event hall and lounge as intermediair 

route stop

Section 8: Eisafbrik; hall connecting route to music venues, 

and panorama deck as end of the route (overlooking the 

music park)

Section 3: stairs in the Music Theater; route to the top of 

the Music Theater

Section 7: stairs in the Eisfabrik; vertical infrastructure 

connecting the music venues
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Longitudinal section Music Campus Berlin
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Longitudinal section Music Campus Berlin
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Music Campus Berlin, view from the waterfront on 
the other side of the river Spree

IMPRESSIONS
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Boulevard and waterfront
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Music Park
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Music Square during an indoor and outdoor music festival
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Music Avenue is an outdoor space where the transforamtion strategy 
is tangible; the avenue is surrounded by historical and modern 
architecture of the Music Campus Berlin.
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Entrance of the Music Theater from the foyer.
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Route from the Eisfabrik into the Music Theater, stairs to the top of 
the MusicTheater. The vision is to led visitors experience the feeling 
of height in the building, when climbing the stairs to the top.
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Route overlooking the multi-event hall of the Music 
Theater. Musicians of the Music Academy are 
standing above the act, overlooking the audience. It is 
a moment of feeling of being the act.
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Music Theater in an open setting during a 
perfomance of the German Berlin electronic music 
band Kraftwerk.
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The lounge located in the top of the Music Theater in 
the evening, with a view of the skyline of Berlin
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174 | Design Music Campus BerlinHall in the Eisfabrik; routing between the Circle 
Podium and the Poptemple.
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Circle Podium hallway; musician going to the 
rehearsal spaces.
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CONSTRUCTION & DETAIL

Setting 1: open floor

Setting 2: arena Setting 3: theater
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Front elevations settings tribune

Isometries settings tribune
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Setting 1: open floor Setting 3: theater

Setting 2: arena
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Frame for positioning, L 100x100x10 mm

Water drainage, Ø = 30 mm

Weatherstrip
Rails

HR++ double sided glass

Force transmitting drawbar, Ø = 20 mm

Corner prole, windowframe with drawbar

Window frame, L 220x220x10 mm

Constructive window frame, L 400x400x10 mm

Middle prole, drawbar with drawbar

Constructive window frame, L 400x200x10 mm

Wheel for frame stabilization, Ø = 250 mm

Isolation
Flashing / cavity
Prefab concrete element

Railing for power cable

Detail sliding doors, scale 1:20 Settings of sliding doors

Elevation of sliding door
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The music theater is an extrusion that is overlapping the former square. This 
overlapping element is an embracing concrete slap. The result is a raw open space 
inside the extrusion. In order to adapt to different settings of  the multi-event 
space inside the theater, movable light construction elements will contribute to 
provide different atmospheres. Each element consists of  a steel structure hanging 
with four rods on a motorized frame. For each setting these light structures can 
be adapted to a self-chosen height and angle. Due to lower the light construction 
elements, the inner space of  the theater can be reduced into an intimate setting. 

2

1

3

Light construction
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Music Theater, setting before the opening of a 
semi-open performance
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Isometric section Circle Podium, setting 1: balcony 
spaces on the left page and setting 2: rehearsal 
spaces on the right page

Wireframe section of the Circle Podium; VIP spaces in 
the balcony on the left page and the rehearsal spaces 
on the right page.
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Circle podium during a Pink Floyd performance during 
their ‘The Wall Tour’. 
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Isometric section Pop temple: the former iconic 
entrance is transformed into the stage background.
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Pop temple during a concert of David Bowie in 
collaboration with the John Mayer Trio band
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PLANS
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1.  Backstage
2.  Dressing room
3. Technical space
4. Toilet
5. Bar
6. Club Eis
7. Vide Club Eis
8. Vide technical space
9. Foyer
10. Studio
11. Lounge

Plan floor -1
1:500

PLANS
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The repeating mass volumes aligned from the street towards the river, are 

positioned in a sequence that embraces new public open spaces. The route is a 

physically connecting element for the inside functions, but is also a component 

that lead users inside the route in visual connection with the exterior. The plans 

are designed in a way that employees and technical spaces are positioned in the 

new basement plans, resulting in maintaining the former above-ground floors of  

the Eisfabrik to be optimally used by musicians and visitors. The above-ground 

functions are situated in concatenation allowing users enjoying a free and large 

floor area in the Eisfabrik.

The different settings of  atmospheres in the design are reflected in different uses of  

space in the plans. In this case, the design expresses a flexibility in space, to be and 

stay attractive to the ongoing movement in the Berlin music culture. The ground 

floor plan shows that multi-use of  spaces in three settings. Setting 1 includes a 

setting where the building is in its most open character. The Music Theater is 

fully connected to outdoor square and the Circle Podium and Pop Temple are 

connected to create and indoor music festival. The second setting is focused on 

creating an ‘arena’ setting, an intimate atmosphere in space, in the Music Theater.  

The Pop Temple and Circle Podium are disconnected by sliding walls. In setting 

3 the Music Theater includes a traditional theatre. The Circle Podium venue has 

a round podium in the middle, creating a small division between the act and its 

audience.

Technical spaces

Spaces for visitors

Second floorFloor -1 Ground floor First floor
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Setting 3: Theater

Setting 2: Arena

Setting 1: Open floor
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Looking up in the Music Avenue
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REFLECTION

This graduation studio started with the understanding of  the phenomena ‘cultural 

identity’ and ‘transformation’. This preliminary inquiry reaches an inventory 

and description of  both phenomena on global scale. It is the starting point to 

understand which notions and components are typing a culture and to what 

extend industry contributes to a city’s development creating an importance to its 

economic representation. Where these two components, culture and a physical 

object such as an industrial building, meet, architecture is conducting its act. 

This graduation report consists multiple inquiries to search for the answer of  the 

research question: How can architecture prevails a people’s perception belonging to a culture 

that is multi-layered and polarized, as the Berlin music culture is composed from historical events, 

such that it contributes to enrich the unique qualities of  an abandoned and decayed industrial 

building? It is the final design that represents the conclusion of  this research 

question. 

From the research into the Berlin past conducted, it can be concluded that 

historical events on political, economic and architectural level contribute to 

cultural development. The Berlin past is known for many historical ups and downs, 

resulting in several cultural movements reacting on social distress and recovery due 

to the social unbalance and ignorance recognized in the Berlin society. The design 

of  the Music Campus Berlin prevails that social friction conveys artistic energy. 

This is displayed in a great architectural gesture, a raw extrusion that composes 

a juxtaposition with the historical Eisfabrik. This gesture celebrates that social 

friction can be perceived as positive input for further social development. When 

it comes to social understanding in a society where cultural collaboration is still a 

global discussion, this design refers to the Berlin history that shows that culture 

conquers social distress. In dark times, when society is extremely put to the test, it 

is culture that connects people and overcomes desolation.

Because the Berlin music culture is known for its ongoing movement, its ‘freshness’ 

is very attractive for upcoming artists. But the resulting ignorance is causing 

uncertainty about future development for many musical organizations and music 

venues. The design reacts in order to be spatially sustainable. The music venues in 

the design are spaces that are easily adaptable to different settings, atmospheres 

and music genres, to broaden its target group. In addition, the spatial adaptability 

is broaden the future vision for new upcoming genres. 

The programmatic form of  the Music Campus Berlin is designed to act as a 

landmark for the cultural diversity and the polarization of  music genres in the 

Berlin context. Although the Berlin music culture is known for many musical hubs, 

each dedicated to its own genre with its own architectural figurehead, a celebration 

for the musical diversity is missing. The Music Campus Berlin’s vision is to bring 

musicians, students and music organizations from all music genres active in the 

Berlin culture together to communicate and relate to each other. The outcome will 

be that the musical urban context will be perceived on a tangible scale the design 

is. The design aims to profile itself  as a mediation component to the right contact 

person, to provide a better infrastructure in communication. 
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