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preface

theory and design are combined which results in 
this theoretical report, as well as the design for the 
new embassy of the Netherlands in Stockholm.

My thanks go to my inspiring, critical and reflective 
tutors Gijs Wallis de Vries, Wouter Hilhorst and 
Sjef van Hoof. I would also like to express my 
gratitude to many new and old friends who have, 
through discussion, reflection and criticism, 
stimulated my thinking and helped me to hone 
my arguments; in particular fellow students 
Wouter Habets and Teije Hartman for their acute 
observations and inspiring discussions, work 
and non-work related. Last, I want to thank my 
parents for their constant support throughout my 
years of study and beyond.

Rob Hopstaken
Breda, 2015

This report presents the theoretical context for the 
design for ID: on representation in architecture, 
a project created in the Master of Architecture, 
Building and Planning at the Technical University 
of Eindhoven, the Netherlands. This project is 
supervised by chairman Prof. ir. J.G. Wallis de 
Vries from the TU/e, tutor ir. W. Hilhorst from the 
TU/e, tutor ir. R. Willemse from the TU/e and tutor 
ir. J.J.P.M. van Hoof from the TU/e.

The final product, being an architectural design, 
began as an individual research conducted in 
the graduation studio ID: on representation in 
architecture. Here, twelve students explored 
the representation of identity in architecture. 
Every individual student formulated a specific 
research question which were classified within 
three themes; that of identity, cross-culture and 
globalization. The goal of this studio was to get 
useful insights on the matter of the representation 
of identity in architecture. The twelve theoretical 
papers regarding  representation in architecture, 
which were drafted in the first part of this studio, 
are bound in ‘ID: on representation in architecture 
- a collection of essays’.

After the theoretical papers every individual chose 
a more specific task; the architectural design and 
its theoretical foundation. Architectural history, 
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introduction

long it had to do with representation. I chose for 
this graduation studio due to the fact it was about 
designing an embassy building for the Netherlands. 
As a proud Dutchman, it seemed to me as the perfect 
opportunity to carry out the Dutch norms and values 
in another country through architecture. But what 
are these Dutch norms and values? And how to 
translate these norms and values in architecture?

To answer these questions a theoretical research 
has been done prior to the design with the research 
question ‘What is Dutch about architecture in 
the Netherlands? This research question has 
been divided within the two separate parts ‘What 
is Dutch?’ and ‘What is Dutch architecture?’. To 
examine what is, Dutch various writings of Dutch 
philosophers and historians have been studied 
to get a framework of the Dutch characteristics. 
With these characteristics in mind there has been 
done a study on the Dutch architecture of the 
20th century and the contemporary architecture 
in the Netherlands. There has been searched for 
correlation between the Dutch characteristics and 
the Dutch architecture. 

The distilled characteristics are equality, 
transparency, openness and tolerance. These 
characteristics are somewhat paradoxical 
when designing an embassy building with its 

On a large scale, architecture can aim to represent 
the identity of a group of people that transcends 
that of a place. What if we want to represent in an 
architectural object the identity of the inhabitants 
of a city or of a country? One should ask what 
the people of that group have in common, it 
should be questioned what the features are they 
share. Representation of joint values in a work of 
architecture can enable it to be recognized by that 
particular group and provoke a sense of belonging 
and togetherness. Though, buildings that represent 
values that surpass that what is locally shared, still 
have to be built in a place, and what is general 
conflicts with that what is place specific. This 
conflict presses us to make choices in what and who 
we want to represent with our architecture. Do we 
choose to ignore what is place specific and refer 
only to what is general, or can we communicate in 
an architectural language in which both are taken 
into account? 

Graduation studio ‘ID: on representation in 
architecture’ gave the opportunity to design a 
building that is subject to representation which 
handles above questions. The graduation studio 
ID originated from the idea to design an embassy 
building for the Netherlands in Oslo, Norway. Much 
freedom was given within this studio to choose for 
another building type within another country as 



introductioN

14

building will be located within Stockholm. In order 
to find out how a Dutch embassy functions from 
Stockholm the current Dutch embassy in Stockholm 
has been examined. Multiple interviews have taken 
place with the Ministry of Foreign Affairs and the 
current employees, including the ambassador, of 
the current Dutch embassy in Stockholm

The resulting conclusion from the theoretical 
research, the various design researches, the urban 
analysis and the multiple interviews with the 
Ministry of Foreign Affairs, the employees of the 
current embassy in Stockholm and the ambassador 
himself have resulted in a foundation and a 
program of requirements for the design of the new 
Dutch embassy in Stockholm which is shown in 
the from research to design chapter. Followed by 
the elaboration of the design for the new Dutch 
embassy.

required safety measures. This paradox resulted 
in the research question which will function as a 
foundation for the design of the Dutch embassy 
‘How to design a Dutch embassy with an open, 
transparent an tolerant character without putting 
safety at risk?’.

In order to answer this question there has been done 
research on what the purpose of a Dutch embassy 
is. Followed by a research on the representation of 
the Netherlands in the recent built Dutch embassies 
by means of case-studies of the Dutch embassies 
in Maputo, Mozambique and Berlin, Germany. Are 
the, from the theoretical research, distilled Dutch 
characteristics present in these recent embassies? 
If so, which method has been used to do so and is 
it successful?

After these case-studies an urban analysis has been 
done to find a suitable location for the new Dutch 
embassy. The graduation studio was divided into 
two locations, Istanbul, Turkey and Stockholm, 
Sweden. An embassy building requires a capital 
city of a country in which it can operate. Istanbul 
is the biggest city of Turkey and is the capitol city 
of the homonymous county but not the capital 
city of Turkey. Therefore only a consulate can be 
operating from Istanbul. Stockholm is the capital 
city of Sweden. This is why the new Dutch embassy 
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the identity of dutch 
architecture

in contemporary Dutch architecture. Did Dutch 
architecture arose in respond to the Dutch society? 
Is Dutch architecture a representation of the 
Dutchman? This research examines at first the 
identity of the Dutchman. Followed by an attempted 
to establish a framework of what Dutch architecture 
is. Eventually, this essay aims for a link between the 
identity of the Dutchman and Dutch architecture. Is 
there correlation between the Dutchman and Dutch 
architecture? The goal of this research is to withdraw 
a framework of what is Dutch about architecture in 
the Netherlands.

The outcomes of this research will be used as a 
foundation for the design of a new Dutch embassy 
building in Stockholm, Sweden. Designing a building 
for the Dutch embassy offers the perfect opportunity 
to host and represent the findings of this research.

A wave of indignation went through the Netherlands 
when Queen Máxima had uttered the words in 
the quote alongside. Does Máxima, then Princess 
of Orange-Nassau, deny a Dutch identity? The 
infamous phrase was repeated endlessly on Dutch 
television. Who had heard the whole speech, 
would have concluded that Máxima only pleaded 
for the kind of tolerance that, according to her, 
characterized the Netherlands for centuries: people 
are all unique individuals with their own history, 
life-course and conceptions, living together in 
harmony. In national newspapers and on popular 
blogs emerged fierce discussions about whether 
Máxima had exceeded her powers by commenting 
on such a sensitive topic. This graduation studio, 
ID - On the Representation of Architecture, is chosen 
to contribute to this ongoing discussion on Dutch 
identity.

Due to all the commotion towards Dutch identity, 
many Dutch philosophers and historians started 
the search on what Dutch identity is. As a Dutch 
architecture student, I wonder if there is any 
correlation between Dutch identity and Dutch 
architecture which leads to my research question: 
What is Dutch about architecture in the Netherlands? 
The aim of this research is to examine how Dutch 
architecture has evolved over the past century 
and whether these developments are still visible 
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 “The integration issue has become 
an identity issue” 

is what the Scientific Council for Government Policy 
(WRR) wrote in the report ‘Identification with the 
Netherlands’3. Questions like ‘who or what is the 
Dutchman?’ and ‘what does the Netherlands as 
a country and as cultural society stands for?’ were 
highlighted in the media, politics and science. Since 
2007 much research has been done related to Dutch 
identity and the Dutchman is identified by various 
philosophers4 and historians5, with corresponding 
identifiers, as a free, equal, autonomous and 
tolerant individual. Further research has been done 
on to where the Dutchman deserves these three 
specific identifications.

Freedom  & Equality

The power or  right to act,  speak, 
or think  as one wants6

According to Reporters Without Borders’ Press 
Freedom Index for 2013 the Netherlands is ranked as 
second best nation in the world in regards to freedom 
of speech, following only Finland. The Netherlands’ 
history has been shaped by very distinct religious 
views, but as these views begin to dissipate with 
about one third of inhabitants identifying as 
Roman Catholics, one fourth as Protestants and the 

Fifteen years ago, a determination as ‘the Dutchman 
does not exist’ probably would have caused little 
commotion within the Netherlands, perhaps it 
would be even hailed. Multiculturalism was after 
all something to be proud of in the nineties - at 
least in political The Hague1. The Netherlands was 
considered as a melting pot where different cultures 
and religions lived together peacefully, with mutual 
tolerance as a social lubricant. Most political parties 
believed in the - somewhat paradoxical - principle 
of ‘integration while preserving own culture’. That 
this multicultural consensus belongs to the past is 
obvious. No single party in the parlement advocates 
integration with preservation of own culture - except 
a part of the D66-fraction2. The rapid change of 
thinking partly stemmed from the attendance of 
Pim Fortuyn in 2002 who brought a widely shared 
dissatisfaction with the multicultural society to light. 
The murder by the Islam driven Mohammed B. on 
cinematographer Theo van Gogh and the terrorist 
attacks in New York, Madrid and London in the 
name of the Islam meant the definite blow for the 
multicultural illusion. 

With these events the theme ‘identification’ became 
something prominent in the public agenda. How 
could immigrants adapt if it was not clear what it 
meant to be Dutch?

characteristics of the 
dutchman

1. Jensen & Wijnberg, 2013

2. Jensen & Wijnberg, 2013

3. WRR, 2007

4. Jensen & Wijnberg, 2013

5. Kaplan, 2002 & Mijnhardt, 2010

6. Oxford Dictionary, 2014
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Chapter 1 - Article 7. Freedom of speech;
Nobody needs prior permission for revealing the 
content of thoughts or feelings, subject to the 
responsibility under the law.

Chapter 1 - Article 15. Deprivation of freedom not 
allowed;
No one may be deprived of his freedom with exception 
of the cases under or pursuant to the law.

Due to this somewhat imposed freedom, much 
diversity in culture and religion is found in the 
Netherlands which makes the Dutch habitant an 
autonomous individual. Autonomy describes the 
freedom of external control9 which is also explained 
in the Dutch constitution articles above. It refers to 
the capacity of a rational individual or board to take 
their own responsible decisions. In other words, 
autonomy of a group or individual is a characteristic 
that is generated from the freedom of that group or 
individual. 

The previous explained characteristic ‘freedom’ is 
the foundation for the autonomy of the Dutchman. 
Due to the amount of autonomy, tolerance to one 
another which makes it possible to, using the words 
of Maxima, live together in harmony is needed to 
treat each other as equals. 

remainder professing no religion at all, the people 
of this country are becoming more compromising 
and tolerant of differences in opinions7. This trend 
toward acceptance is demonstrated in the Dutch 
ever-changing government policies in relation to 
free speech and equality. 

The Netherlands’ ruling doctrine is ‘the Constitution 
of the Kingdom of the Netherlands’, which was first 
adopted in 1814. This constitution ensures that 
citizens of the Netherlands will have the freedom 
to practice the religion of their choice, petition 
the government, express their thoughts without 
prior permission, associate, and assemble.  It also 
grantees citizens the right to privacy, inviolability 
of ones person, and access of information. The 
Constitution of the Kingdom of the Netherlands8 
describes:

Chapter 1 - Article 1. Equal treatment in equal cases;
All persons in the Netherlands, in similar cases should 
be treated alike. Discrimination on the grounds of 
religion, belief, political opinion, race, gender or any 
other grounds whatsoever shall not be permitted.

Chapter 1 - Article 6. Freedom of religion;
Everyone has the right to profess his religion or belief 
freely, either individually or in community with others, 
subject to his responsibility under the law.

7. Europe World Yearbook, 2012

8. Nederlandse Staat, 2008

9. Oxford Dictionary, 2014 



Theoretical Research

21

history of the sciences and humanities at Utrecht 
University, states that many Dutch citizens consider 
permissiveness and tolerance as essential parts of 
their self-image and identity12. Mijnhardt associates 
tolerance with the acceptance of homosexuality, 
women’s rights, abortion, same-sex marriage and 
the liberalization of soft drugs and euthanasia in 
the Netherlands. Due to the strong commitment 
towards freedom and equality there also needs to 
be tolerance. Without tolerance it becomes difficult 
to respect the autonomy of the other individual. Or 
as Maxima said: 

“people are all unique individuals 
with their own history, life-
course and conceptions, living 
together in harmony.”13

However, in 2002 an unimaginable political 
murder in bright daylight slashed the political 
peace. The murdered politician, Pim Fortuyn, was 
the leader of an anti-immigrant party and might 
have been the new prime minister if he had not 
been killed. When a second murder, on Theo van 
Gogh, followed two years later, the now steaming 
debate about immigration started to char the 
flag of multiculturalism for good14. Suspicion of 
immigrants, Muslims in particular, grew hysterical 
and boiled up to the neck of the political system. The 

Tolerance

The ability or willingness to 
tolerate the existence of opinions 
or behavior that one dislikes or 
disagrees with10

Tolerance in a social, cultural or religious context is 
a term that indicates the degree in which deviant 
behavior or members of certain groups are not 
discriminated despite their different and, by the 
majority deemed, objectionable behavior. Benjamin 
J. Kaplan, who is a historian and Professor of 
Dutch history at University College London and the 
University of Amsterdam, stated: 

“Around the world, Dutch society 
is famous for its tolerance (…) 
The Dutch do not just practice 
tolerance: by their own account 
and others, they are tolerant; it 
is considered one of their defining 
characteristics.”11. 

Also foreign tourists see the Netherlands as a 
tolerant country, as evidenced by the fourth 
annual image-survey of Dutch Board of Tourism & 
Conventions (NBTC) which was presented end 2012. 
Wijnand W. Mijnhardt, professor of comparative 

10. Oxford Dictionary, 2014

11. Kaplan, 2002, (pp. 8-9)

12. Mijnhardt, 2010

13. WRR, 2007

14. Vasta, 2007
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swelling vote for a new anti-immigrant party made 
it the third largest party in the country, repeating 
the proces of 2002. In 2010 the Party for Freedom 
(PVV), led by Geert Wilders, became the ‘tolerating’ 
partner of a minority cabinet of conservative liberals 
and Cristian democrats. The Islam is in Wilders’ 
opinion a backward force to be anxious of because 
it wants to Islamize Europe - and multiculturalism 
is helping them in this. This may sound politically 
paranoid, but it is a paranoia shared by many Dutch. 
An international PEW survey of 2005 showed that 
negative attitudes towards Muslims are nowhere 
stronger than in the Netherlands15. Many Dutch 
people harbored negative feelings of immigrants at 
the end of the 20th century.

So how resilient is the Dutch tolerance in a country 
in which the ethnic minority population rose to 
about a million ethnic minorities in forty years16? 
Will the Dutch tolerance survive or is the boiling 
point reached? Living together with people from 
very different cultures inevitably leads to mutual 
irritations. Black citizens are irritated by Zwarte 
Piet as alleged symbol of racism; Muslims annoyed 
by natives with their allegedly immoral choice of 
clothing; secular natives are annoyed by Muslims 
and Jews with their alleged inhumane ritual 
slaughter. 

To summarize, the core values of the Dutch identity, 
are values that do not subscribe who or how the 
Dutch should be. Other said, the values that are 
the most important in the Netherlands, such as 
freedom, equality, autonomy and tolerance, are all 
values that can not be norms. You can not impose 
freedom without making somebody un-free. And 
you can not force somebody to be autonomous 
without taking his autonomy. So instead of saying 
that the Dutchman does not exist, it could be said 
that there is no standard for the Dutch, because in 
the Netherlands you can be who you want to be, 
which happens to be typical Dutch. 

Howerver, The tolerance to one another of the 
inhabitants of the Netherlands is being tested due 
to the mutual inequality which is brought by the 
multicultural society.

15. Pew Research Center, 2005

16. Noll, Verkuyten & Poppe, 2010
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between international architectural movements 
and architectural movements from Dutch soil. This 
timeline shows a dialectic model which happens 
to be typical for the Dutch modernism18. When 
there occurs an action, like the Amsterdam School 
movement, there is a reaction, in this case the 
Delft School movement. This topic focusses on the 
architectural movements of the Dutch soil to get a 
better understanding of the chracteristics of Dutch 
architecture.

Amsterdam School
The Amsterdam School had its origins at the 
beginning of the 20th century. It is a collective name 
for a heterogeneous group architects, interior-
artists and sculptors between 1910 and 1930 in 
Amsterdam which designed an expressionistic 
style. The name  ‘Amsterdam School’ suggests that 
there is a school, but in fact it was a unstructured 
movement of different architects which had there 
own ideas about design and architecture19. H.P. 
Berlage, who had already been considered as father 
of the modern architecture in the Netherlands20, 
was according to the architects of the Amsterdam 
School too much concerned with the constructing 
whereby he forgot the artistic aspect of a building. 
Beauty and individual expression went above all 
other things in Amsterdam21. Around the year 1900, 
architects like Kromhout, de Bazel and Lauweriks 

With the characteristics of the Dutch identity in mind, 
research has been done on Dutch architecture. 
As described by art historian Mariëlle Hageman, 
the architecture in the Netherlands got its own 
identity in the 20th century17. At the beginning of this 
development Berlage, with his attention to a clear 
construction and a honest use of materials, made 
room for the modern architecture, for the wavy brick 
volumes of the Amsterdam School, followed by the 
straight lines and modern materials of the Modern 
Movement and functionalism. After World War II 
a large number of houses arose in the new Dutch 
neighborhoods, often in the form of large apartment 
buildings, in a style that builds upon functionalism. 
The response came in the sixties with structuralism, 
when architects chose for small buildings which 
served the humans as a starting point. A response 
to this small scale architecture was inevitable: since 
the eighties large buildings were accepted again and 
since then a great variety of architectural styles and 
iconic buildings arose.

To get a better understanding of the nature of Dutch 
architecture, this research focusses on architectural 
movements in the Netherlands of the 20th century 
which according to Hageman is the leading century. 
A timeline is made in order to get a good impression 
of the 20th century architecture in the Netherlands. 
In this timeline there has been made a distinction 

architecture in the 
netherlands

17. Hageman, 2007

18. Berkel, 1990

19. Casciato, 1991

20. Haan & Haagsma, 1990

21. Reenders & Stolk, 2008
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ambiguous. Wasting public money on useless 
building ornaments on laborer housing was difficult 
to reconcile with the housing shortage and shortage 
of materials from that time.

Modern Movement (Nieuwe Bouwen)
The term Modern Movement is used in the Dutch 
architectural history between 1920 and 1960. It’s 
not so much a new building style, but more a 
new building organization, which had to meet the 
demands of economic and demographic expansion. 
The adherents felt that the enormous population 
growth could never be adequately housed in 
the way it was done in the usual way of building. 
Functionalism, standardization and expansion took 
center stage24. The provided solutions were quite 
radical. The Modern Movement aimed for collective 
construction, with attention to practical layout, 
comfort and light25. The architects of the Modern 
Movement had much faith in the achievements of 
the modern age. Modern technology would make 
it possible to build efficient and hygienic homes, 
schools, factories and offices. The architect was not 
guided by a desire for monumentality, but only by 
requirements of efficiency. The premise was the 
function of the building; thorough analysis of the 
design-task and the resulting choice of then new 
building materials (such as concrete, prefabricated 
panels and steel) led to the right building form. 

already came in resistance against the strict 
rationalism of Berlage. They propagated a more 
elegant version of the rationalistic building and 
were in that sense the founders of the Amsterdam 
School. The architects of the Amsterdam School 
were asked as architect of the new workers housing. 
They gave substance to their socialistic idealism 
with the desire to built decorated ‘worker palaces’ 
for ‘those who already had lived so long without any 
form of beauty’22. More often cheaper local materials 
were chosen to save costs. In the building tradition 
in the Netherlands was always room for brick, roof 
tiles and wood for the window frames, but now there 
was searched for a more creative way to use these 
materials. Bricks are ideal for all kind of creative 
gestures: experiments with masonry compositions, 
extensions, decorated edges, rounding, windows 
in special forms, but more often the emphasis 
was on abstract compositions and plasticity. This 
somewhat vague term is often used to refer to the 
Amsterdam School. With this term is indicated that 
there is, more than other styles, attention towards 
the placement of three-dimensional forms, surfaces, 
lines and elements in compositions that wont be 
expected23. 

In the course of the years there has been many 
critique towards the Amsterdam School. Especially 
in hindsight it was a movement that was very 

22. SPQA, 2013

23. Casciato, 1991

24. Rebel, 1983

25. Molema, 1996
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distinction was made in the design of residential 
buildings (simple and modest) and public buildings 
like town buildings and churches, who needed to be 
monumental to emphasize their function.

Structuralism
According to Paul Groenendijk and Piet Vollaard, 
authors of the Architectural Guide to the 
Netherlands31, structuralism was the most significant 
renewal in Dutch architecture which originated from 
the post-war reconstruction period. Structuralism is 
an architectural movement that in late 50’s, begin 
60’s distanced from the technocratic planning of the 
post-war reconstruction. Instead, it asked the space 
for the poetic and emotional sides of architecture 
to achieve a fully humane environment32. In 1960 
a new editorial group of the Dutch architectural 
journal Forum, which was known as the voice of the 
structuralists, took office. Forum was the platform 
where the editors, including Aldo van Eyck, Jaap 
Bakema and Herman Hertzberger expressed their 
criticism on modernism and documented their 
attempts to develop a new architecture style33. The 
editors of Forum, who quickly became know as 
the Forum group, announced in the first number, 
under the slogan: ‘The story of a different idea’34, 
its dissatisfaction towards the Modern Movement, 
particularly with the housing being build in the 
Netherlands. Printed in bold, heavy type Forum 

The architects of the Modern Movement strongly 
opposed the use of ornaments, as being used in the 
Amsterdams School; responsible use of materials 
and good usability of buildings was essential for 
them and also a type of beauty26. The Modern 
Movement in the Netherlands was advocated by 
architects who were members of the in 1920 and 
1927 founded associations Opbouw and De 827.

Delft School
The Delft School is a traditionalistic architectural 
movement that emerged in the first half of the 20th 
century, inspired and led by Marinus Jan Granpré 
Molière, architect and lecturer at the Technical 
University of Delft. The Delft School is often regarded 
as the conservative counterpart of the two dominant 
movements in the Dutch architecture during 
the interwar period: the modernist architecture 
of the Modern Movement and the ornamental 
architecture of Amsterdams School28. Molière 
considered the Modern Movement as ‘reckless’, 
while the Amsterdams School was to ‘lascivious’. 
Architecture should, according to him, be ‘humble 
and self-forgotten’29. The Delft School reverted to the 
rationalism of Berlage. The beauty laid, according to 
the architects of the Delft School, in the simplicity 
and a good harmony between mass, space and 
lighting was important. The function of a building 
had to be expressed in the form30. Hence a big 

26. Rebel, 1983

27. Rebel, 1983

28. Schalk, Hoek & Griffioen, n.d.

29. Groenendijk, 2004

30. Schalk, Hoek & Griffioen, n.d.

31. Groenendijk & Vollaard, 2009

32. Heuvel, 1992

33. Heuvel, 1992

34. Eyck, 1959
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Fig. 2. Amsterdam School, The Ship

Fig. 3. Modern Movement, Rietveld-Schröderhuis

Fig. 4. Delft School, Town Hall from Enschede

Fig. 5. Structuralism, Centraal Beheer building
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Hertzberger refers to architecture as a playground 
which can not exist without rules38. Freedom is one 
of the important characteristics in structuralism. 
According to structuralism freedom is being able to 
make own choices out of the possibilities that the 
set of rules provide. Freedom is a relative term and 
can only exist with respect to the framework which 
limits it. The playground gets its freedom thanks 
to the rules in which the limitations of the allowed 
possibilities are defined. Exploring these limitations, 
other said, the best possible use of the given space, 
is what the structuralists experience as freedom. 
An open structure is needed to incite individual 
expression39. The structuralists were convinced 
that spatial forms did not stem from premeditated 
programs, but that it is possible to develop 
autonomous space units which will be interpreted 
according to its needs. According to Hertzberger 
this was the beginning of a quest for spatial units 
that would lead by itself and together to universal 
applicability40. From a structure may be expected 
that it provides the openness to be influenced, 
that it is possible to adapt. Structure could be seen 
as some kind of vestibular system in which what 
should be preserved and what needs to be changed 
are reconciled. With this paradox, structuralism 
ensures that preservation and progression will both 
be handled which leads to a sustainable building. 

advanced the proposition:

Seldom were the possibilities 
greater, Seldom has a profession 
failed so badly

In ‘the story of a different idea’ laid the foundation 
for what would be called structuralism: a style in 
which buildings consist of a geometrical structure of 
small units, related to human scale35. That ‘different 
idea’ opposed the functionalism of the Modern 
Movement that, according to the editors, has led to a 
cold and unimaginative architecture. The editors of 
Forum wanted an architecture of humane relations, 
an architecture of encounter and interpenetration36.

“Structuralism has to do with 
structure, obviously, but that 
structure is not the core of the 
matter. Actually the idea is that 
structuralism offers freedom 
of interpretation, in other words 
adaptation and transformation 
within, and thanks to a set of 
rules, acting as a framework.”37

With the above quote, Hertzberger is saying that 
structuralism is about providing the space that 
we call freedom, which still needs a planning. 

35. Oostdijk, n.d.

36. NAi, n.d.

37. Hertzberger, 2013, (p. 21)

38. Hertzberger, 2014

39. Hertzberger, 2014

40. Hertzberger, 2014
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Fig. 6. Centraal Beheer by Herman Hertzberger
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end of the sixties, it was inevitable that the wave 
of liberation by conventions entrenched social 
relations which swept through the Netherlands, 
even in something as formal as an office building. 
The long lines of modest rooms on both sides of 
endless corridors were over. It stemmed from the 
more open cooperations in the then new forms of 
organization. The structuralists called it ‘a workplace 
for thousand people’43. 

This was the moment to realize the fascination of 
a building composed of autonomous space units. 
The building units are identical arranged in two 
directions which makes a field with a pattern of 
open streets which were provided trough skylight of 
natural daylight. In this manner there was a structure 
with an unusually large area and in addition 
randomly in all directions expandable and therefore 
independent of its periphery. This was a new type 
of construction that associated the building with a 
city. The idea of the design of the Centraal Beheer 
building was to make it sort of outside. The light 
coming from above, the material of streets made 
it feel like a Mediterranean city. The workspaces 
have very low ceilings which makes it cozy but also 
encourage concentration. But when there is the urge 
to brake free from your desk there are all kind of 
balconies perching down on to a atrium with natural 
light flooding down and stimulating sights and 

To summarize, structure is consistency; how things 
work or are built. And also overview, the concept 
that things are related and how they connect 
with each other; the relationship between the 
elements by dependency or cooperation. Structure 
suppresses freedom from oversight and control of 
the system to meet rational and often authoritarian 
rules, but structure also creates freedom as rules 
that enable the play.

It was the great merit of John Habraken to be the 
first with respect to housing explicitly formulate 
the idea of a distinction between building structure 
and installation. Namely the possibility to fill in the 
‘support’ of the house as different parts41. Habraken 
proposes the separation of ‘support’ from ‘infill’ in 
residential construction and design as means of 
giving inhabitants a meaningful participative role in 
the design process42. Hertzberger took over this user 
participation in the Centraal Beheer building which 
is a landmark building for structuralism.

Centraal Beheer
In 1968 a big possibility arose when the president of 
the insurance company Centraal Beheer, J. Ruiter - a 
type of client that hardly exist anymore - searched 
for an architect who could design a different office 
building, where people were more involved with 
each other and would have more freedom. At the 

41. Habraken, 1961 

42. Habraken, 1970

43. Hertzberger, 1999
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Fig. 7. Interpretable zone

Fig. 8. Primary building-blocks

Fig. 9. Decorating workplaces



Theoretical Research

32

finished yet, it encouraged the staff to decorate 
their own workplace46. The building is built through 
a structure that accommodates smaller meeting 
and office workstations that both horizontally and 
vertically are in open communication with each 
other. Building the whole of smaller units brought 
the human scale in the design.

Critiques towards modernism
As described in the previous subject, the 
structuralists had their critics towards the Modern 
Movement in the late 50’s begin 60’s. In the end of 
the 20th century more criticism towards the Modern 
Movement arose.

How come that in the Netherlands 
- for all generations - the 
Modern Movement still is a 
source of inspiration or even a 
starting point? Is that courage 
or desperation? Modesty or 
inability? How credible is - in 
the 20th century - movement 
of almost a 75 years old? Is 
this patiently cultivating of a 
still admirable tradition or the 
convulsive fall back on a past 
peak?47

sounds everywhere. The idea was to make individual 
working places yet, having communication making 
it all together one social space. Uniquely when 
this building was opened the staff were asked to 
completely furnish there workspace themselves. 
According to Hertzberger there was an urge in the 
late 60s for people to show their identity44. They 
were sort of competing each other with the things 
they brought in their workplace. 

The design of the floor-plan is approached by the 
typical grid-structure, existing of 9 x 9 meter wide 
towers. The 3 meter wide, covered by glass, voids 
and bridges provide the connection between 
every tower. The flexible layout, the direct contacts 
and the anti-hierarchical organization, refers in a 
modern way to the office landscape. Each tower-
floor consists of four workplaces with an open 
traffic route in between which are connected with 
the bridges.This makes visual contact between 
the different levels possible for the users and it 
is virtually impossible to completely fill the office 
landscape. These workplaces were designed to 
fulfill all expected roles which had all different 
demands for the space. Hertzberger called it the 
interpretable zone. This interpretable zone could 
be filled with the given building blocks called the 
‘primary building blocks’45. The concrete masonry 
that acts as separation of workplaces was not 

“

” 44. Dyckhoff, 2011

45. Heuvel, 1992

46. Heuvel, 1992

47. Koolhaas, 1990
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The current Dutch architecture is described by 
Koolhaas as an architecture without intentions, 
a triumphalist modernism and totally harmless. 
Koolhaas explains it as an architecture that will 
make nobody worried or angry52. Koolhaas thinks 
this has to do with the pupilage and the lack of 
articulation of the Dutch architects. Awakened by 
Koolhaas a number of architects forced themselves 
from 1990 to do research again on the substantive 
relationship to modernity of there own work53.

The affiliation with the modernism is characteristic 
for the Dutch architecture, as Hans van Dijk, former 
editor of Archis, analyzed in the article ‘teachers-
modernism’54. According to him, modernism in the 
Netherlands lives on for all generations of architects 
as a almost exclusive source of inspiration and 
often even as a starting point. The article derives 
its title from the thesis of van Dijk that modernism 
is transmitted primarily in the education, which 
was transferred to younger by older architects, as 
a religion by priests, without being questioned. In 
his eyes, this is only the transfer of a form-tradition 
and not the continuity of the intellectual tradition in 
which the notion of modernity is the point of focus. 
Dutch Architecture Institute (NAI) took over the term 
to characterize the Dutch architecture and presented 
it to foreign countries as a ‘modernism without 
dogma’55. Thereby modernism became something 

The questions alongside come from the 
symposium48 organized by the Technical University 
of Delft, completing the two-year professorship of 
Rem Koolhaas. The symposium ‘How modern is 
the Dutch architecture?’ wanted to explore these 
questions. A number of leading Dutch architects, 
of the 20th and present century, have been asked 
to give a personal perspective on terms such as 
modernity and modern architecture. Koolhaas saw 
the symposium as a Dutch version of what was 
called self-criticism in the communist countries49.

The Dutch architect lives in a 
straitjacket of modesty50 

With the above quote Koolhaas refers to the 
architecture of the 20th century. This century was 
completely determined by instability and change. 
Koolhaas wonders how its possible in the language 
of architecture, which is subject to continuous 
transformation, that buildings over the period of a 
century are so similar. Koolhaas pretends that every 
architect in the Netherlands, with some exceptions, 
has remained faithful to the Modern Movement or 
a derivative of this style. Koolhaas describes this 
fidelity as a straitjacket of modesty which has led to 
Dutch buildings that did not much change during 
the 20th century51.

“ ”

48. Leupen, Deen & Grafe, 1990

49. Lootsma, 2000

50. Koolhaas, 1990

51. Koolhaas, 1990

52. Koolhaas, 1990

53. Lootsma, 2000

54. Dijk, 1990

55. Ibelings, 1991
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autonomy, because they no longer have the 
authority and power of the traditional architect to 
put their ideas through. Architects in the current 
situation must be able to adapt with numerous 
parties: by the client to the contractors and technical 
advisers; future residents and users to local residents 
who require participation; the municipality. They are 
often led by contradictory laws and regulations. To 
still have a decisive role in this play, the architect 
must constantly develop new strategies with 
different parties. Again and again the architect 
must delve into the question of how the balance of 
power is in a project and how he can control it. Due 
to these reasons it became difficult for an architect 
to be autonomous in the ‘second modernism’. With 
globalization on the increase, making it easier for 
architects to work ‘across the border’, and online 
dissemination of local insights and trends becoming 
faster all the time, the distinction between local 
architectural stances is diminishing steadily. In a 
sense, major differences between the Netherlands 
and other leading Western European countries 
such as Germany, France, Switzerland and Spain, 
have vanished. Nothing has remained of the unique 
modernist-conceptual position the Netherlands 
enjoyed in the 20th century.

cowardly, a superficial style without substance, 
where many architects wished to disassociate with.

the second modernism
The ‘second modernism’ is an understanding 
that Bart Lootsma took over from sociologist 
as Anthony Giddens and Ulrich Beck56. Second 
modernity is characterized by global economic and 
political developments, the rise of international 
media networks, new forms of democracy, based 
on systems expertise and the empowerment of 
individuals, and not least by congestion. Lootsma 
argues that trading nation the Netherlands, with 
its open economy, is extra sensitive for such 
international developments and is therefore forced 
to adapt to this more than other countries. As often 
happens with theories that are lend by architectural 
historians from sociologists, this ‘second modernity’ 
is a confusing concept. Following the sociologists, 
Lootsma considers the impact of the industrial 
revolution which began in the eighteenth century as 
the ‘first modernity’. This means that throughout the 
nineteenth and twentieth century architecture, so 
for example, both the eclecticism as its counterpart, 
the Modern Movement, should be regarded as the 
‘architecture of the first modernity’.

According to Lootsma the architects of the current 
situation can not fall back on the tradition of 56. Lootsma, 2000
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Beheer building is an example of this principle. By 
composing a building trough autonomously shaped 
building units, it appears to be possible to establish 
the impression of a completed composition that 
will not be affected by adding or omitting several 
units. This will serve to contemporary matters of 
sustainability and flexibility in architecture.

According to Tom Avermaete, Professor at the 
Technical University of Delft, the emergence of 
structuralism in the field of architecture should be 
understood as a reaction to the dominance of the 
role of the architect61. Today we are experiencing 
a redefinition of the spatial agency of the architect 
and of other players, like developers. Structuralism 
offers a certain kind of openness for these roles 
to be redefined. Re-articulating does not mean 
making these roles weaker, however, quite the 
contrary. Thinking of contemporary examples, the 
work of Alejandro Aravena which is an example of 
an architecture that on the one hand is very strong 
in terms of form, color, style, urban formation, and 
so on, but nevertheless has the openness to allow 
for appropriation62. This is an excellent example 
of how issues that are at the core of structuralism 
could be further pursued. The contribution of using 
the principles of structuralism in contemporary 
architecture is shown in a case-study of the 
Innovation Centre designed by Alejandro Aravena.

After a period of excessive large scale associated 
with globalization, more benefit is now seen in small 
scale, also as a result of individualism and need for 
identity57. This is clearly visible in the contemporary 
Dutch housing, where is aimed for recognition of 
each individual housing unit. This individualisation 
of the housing unit is often missing the concept of 
coherence. For that matter, there is much to learn 
from the ‘kashbaistic’ plans of structuralism58. 
Structuralism introduced a way of thinking about 
architecture as part of a bigger configuration, or 
morphology. It offers a very strong approach to 
think about the individual entity and the whole 
simultaneously59. Other said, structuralism could 
be seen as an autonomous architectural movement 
that seeks for harmony with the built environment. 
This harmony that structuralism offers is equal 
to the Dutch who Máxima described as unique 
individuals with their own history, life-course and 
conceptions, living together in harmony. This is 
what makes structuralism a so called ‘open-ended’ 
architecture. The addition of relatively small building 
units, whereby a large volume is being articulated 
with such portions so that the whole is read as a 
collection of elements. This makes it easier to accept 
deviations as well as expansion or contraction and 
still view the whole as a unified entity without 
it resulting in an unfinished or heterogeneous 
picture60. The in the case-studie shown Centraal 

structuralism fits the 
dutch

57. WRR, 2007

58. Hertzberger, 2014

59. Avermaete & Heuvel, 2013

60. Hertzberger, 2013

61. Avermaete, 2013

62. Avermaete & Heuvel, 2013
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the mass strategically opened in the perimeter) 
responded not only to functional reasons but to the 
environmental performance and character of the 
building as well. “This building had to respond to the 
client’s expectation of having an innovation centre 
with a ‘contemporary look’”, said Alejandro Aravena, 
“but the uncritical search for the contemporary has 
populated Santiago with glass towers that due 
to the desert climatic local condition have serious 
greenhouse effect in the interiors”64. On the other 
hand, Aravena thought that the biggest threat to 
an innovation center is obsolescence; functional 
and stylistic obsolescence. The rejection of the 
glass facade was not only due to the professional 
responsibility of avoiding an extremely poor 
environmental performance, but also a search for 
a design that could stand the test of time65. From a 
functional point of view, Aravena thought the best 
way to fight obsolescence was to design the building 
as if it was an infrastructure more than architecture 
with the same principle as Herman Hertzberger did 
in the Centraal Beheer building. A clear, direct and 
even tough form is in the end the most flexible way 
to allow for continuous change and renewal. From 
a stylistic point of view, Aravena thought of using 
a rather strict geometry and strong monolithic 
materiality as a way to replace trendiness by 
timelessness66.

Innovation Centre
The aim for the design of the Innovation Centre was 
to contribute to the process of transferring know-
how, identifying business opportunities, adding 
value to existing resources or registering patents in 
order to improve the country’s competitiveness and 
consequently its development63. The Universidad 
Católica de Chile would host such a center and 
allocated a site in its San Joaquin Campus. 
Aravenas’ proposal to accommodate such goals was 
to design a building in which at least 4 forms of work 
could be verified: a matrix of formal and informal 
work crossed by individual and collective ways of 
encountering people. This matrix is similar to the 
interpretable zone used in the Centraal Beheer 
building by Herman Hertzberger. In addition to that,  
Aravena also thought that face to face contact is 
unbeatable when one wants to create knowledge, 
so he multiplied throughout the building the places 
where people could meet: from the elevator’s lobby 
with a bench where to sit if you happen to run into 
somebody that has interesting information to share, 
to a transparent atrium where you can sneak into 
what others are doing while circulating vertically, to 
elevated squares throughout the entire height of the 
building. The reversal of the typical office space floor 
plan (replacing the opaque core with transparent 
curtain wall glass perimeter by an open core with 

63. ELEMENTAL, 2014

64. Dezeen, 2014

65. Dezeen, 2014

66. ELEMENTAL, 2014
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Fig. 10. Innovation Centre, Santiago, 2014 by Alejandro Aravena
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The Dutch 
architecture 
does not 
exist...
– rob hopstaken

“

”



Theoretical Research

39

The challenge lies in the paradox that comes with 
the free, autonomous and tolerant principles of 
structuralism that will be used for an embassy 
building. An embassy building is a closed, secured 
and somewhat secret building, which do not derive 
out of these principles. However, an embassy 
building consists out of autonomous functions 
which leads to the architectural challenge to bring 
these autonomous functions together as one whole. 
Or as the structuralists would say: a building is the 
composition of autonomous space units, which will 
be interpreted according to their needs.

To conclude, Maxima said that the Dutchman does 
not exist, referring to this statement I would like to 
state that the Dutch architecture does not exist. 
Altogether, Dutch architecture is characterized 
by a lively discourse of functional, practical, 
aesthetic and political arguments. However, not 
one correlating characteristic has been found 
when examining this lively discourse of Dutch 
architecture. This finding suggests that the Dutch 
identifier ‘autonomy’ is characteristic for the 20th 
century architecture within the Netherlands. Due 
to the dialectic model of modernism in the 20th 
century the identifier ‘tolerance’ has not been 
found when examining various Dutch architectural 
movements. Despite the general intolerance of 
Dutch architectural movements, the architectural 
movement ‘structuralism’ stood out in correlation 
with the Dutch identifiers. Freedom, that is one of 
the identifiers of the Dutchman, is an important 
characteristic of structuralism. In the case-study of 
the Centraal Beheer building is shown that a building 
could exist of autonomous spaces and could still 
be one harmonious composition. Structuralism 
introduced a way of thinking about architecture 
as part of a bigger configuration, or morphology. 
It offers a very strong approach to think about the 
individual entity and the whole simultaneously, 
which relates to the Dutch identifier tolerance. 

characteristics of dutch 
architecture
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the meeting point 
for diplomacy

In the search of the balance between security 
and openness, the design of an embassy reflects 
almost unconsciously the relationship between the 
represented country and the hosting country. For 
example, the Dutch embassy in Berlin is an open, 
light-footed and distinct, as a noisy guest who feels 
safe with its neighbor, while other embassies, such 
as the American embassy in Stockholm expresses a 
compelling diplomatic presence.

As the meeting point for diplomacy, the Dutch 
embassy serves as the face of the Netherlands 
abroad. The embassy’s location and architectural 
design have the potential to promote inclusion and 
openness, but when tucked behind tall fences and 
bunker-style architecture they can convey exclusion 
and hostility. While protecting diplomatic personnel 
is critical, conveying core Dutch values such as 
tolerance, transparency, openness and equality is 
also key. But how to balance security and openness? 
Does a focus on architectural design put safety at 
risk? 

These questions are gathered in the research 
question: How to design a Dutch embassy in 
Stockholm with an open, hospital an tolerant 
character without putting safety at risk? 

There is a universally understood language of 
diplomacy, one that is traditionally been marked 
by negotiation, peace talks, formal agreements 
and handshakes. There is however another less 
commonly considered language of diplomacy, one 
that is truly universal: art, design and architecture 
communicate our values and ideals without 
speaking a word and extend well beyond a specific 
moment in time. They provide us an opportunity to 
carefully craft a lasting message that conveys our 
character and speaks to all humanity.

Architecture of diplomacy is a discipline on its own. 
On the one hand embassies commit themselves 
as an outpost with the environment, on the other 
hand they have to distinguish themselves due 
to the fact that an embassy represents another 
country. An embassy is much more than a building 
or a work of architecture; it functions as a symbolic 
representation of countries’ relationships to one 
another.   It represents the universal language of 
diplomacy – communicating values and ideals, 
extending well beyond any moment in time.   An 
embassy has the difficult task of representing two 
diametrically opposed concepts: security and 
openness. When we think of foreign embassies, it 
mostly conjures up images of stately monolithic 
buildings surrounded by tall fences and menacing 
guards.
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is still property of the hosting state.

Purpose of diplomacy
Article 3 of the 1961 Vienna Convention on 
Diplomatic Relations states: 

“The functions of a diplomatic mission consist, inter 
alia, in: 
a. Representing the sending State in the receiving 

State; 
b. Protecting in the receiving State the interests of 

the sending State and of its nationals, within the 
limits permitted by international law; 

c. Negotiating with the Government of the receiving 
State;

d. Ascertaining by all lawful means conditions 
and developments in the receiving State, and 
reporting thereon to the Government of the 
sending State; 

e. Promoting friendly relations between the sending 
State and the receiving State, and developing 
their economic, cultural and scientific relations. 

Nothing in the present Convention shall be construed 
as preventing the performance of consular functions 
by a diplomatic mission.”

The keywords distilled from this are representing, 
protecting, negotiating, ascertaining, and promoting. 

A permanent diplomatic mission is typically known 
as an embassy, and the head of the mission is known 
as an ambassador. A diplomatic mission is a group 
of people from one state present in another state to 
represent the sending state officially in the receiving 
state. The term “embassy” is commonly used for the 
building in which the work of the diplomatic mission 
is carried out, but, strictly speaking, the diplomatic 
delegation itself is the embassy, while the office 
space and the diplomatic work done is called a 
diplomatic mission. The buildings in which the 
diplomatic mission is done is called the chancery67. 

The premises of the mission shall 
be inviolable. The agents of the 
receiving State may not enter 
them, except with the consent of 
the head of the mission68

The site where the embassy is located and the 
residence of the ambassador enjoy based on article 
22 of the Vienna Convention on Diplomatic Relations 
inviolability. Which means that the authorities of the 
host country can only enter the embassy grounds 
and the ambassador residence with the approval 
of the ambassador. It is a misconception that 
embassies are small territories of their own that 
have been given away by the hosting state. The 
embassy enjoys only immunity however the ground 

a permanent diplomatic 
mission

67. Nierop, 1994

68. Vienna Conventions, 1961
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abroad. The idea was to realize high-quality 
architecture, respectful of the local context, to built 
a cultural bridge between the Netherlands and 
the host country and reflect in the architecture on 
the Dutch openness, rationality, hospitality and 
care. Architectural notes from that time pay much 
attention towards this task as well. According to 
the note ‘Ontwerpen aan Nederland’ (Designing the 
Netherlands) the architecture of embassies had to 
be: 

“functional, professional, not 
lavish and timeless in a sense, 
but also be representative. In 
that sense, a balance must be 
found between ‘sobriety and 
distinction’”71.

The program is therefore not only based on 
functional and representative requirements, but 
also on promotion of cultural heritage abroad and 
presenting views on architectural quality. Examples 
of these cultural bridges are the Dutch embassies in 
Maputo, Mozambique and in Berlin, Germany.

Embassy OF maputo by claus & Kaan
In 2004 a new Dutch embassy opened its doors, 
designed by the Dutch partnership of Felix Claus 
and Kees Kaan. This new embassy building treads 

Based on these keywords, an embassy is an outpost 
which communicates the norms and values of 
the represented country. This outpost works as a 
two way communication. For example, the Dutch 
ambassador in Stockholm Philip de Heer told in our 
interview that, while the ‘zwarte pieten’ discussion 
was taking place in the Netherlands, a small group 
of Afro-Swedish people were demonstrating in front 
of the Dutch embassy in Stockholm against ‘zwarte 
piet’. 

The dutch representation abroad
The Dutch representation abroad used to be 
the ‘eyes and ears’ from the Dutch government. 
Meanwhile they are becoming an extension of 
the Hague policy where the promotion of Dutch 
interest is paramount. The embassies are therefore 
increasingly populated by specialists from the 
various ministries. The occupation is constantly 
changing, with the necessary consequences for its 
housing69. 

Foreign embassies had to carry out the Dutch 
culture. Within the context of this endeavor, explicit 
attention to the architecture has been given in the 
housing plan 1997-2001 of the Ministry of Foreign 
Affairs70. The formulated principles reflect the 
position which the Dutch government buildings 
had to take according to the then usual attitudes 

69. Tilman, 2005

70. Ministerie van Buitenlandse 

zaken, 1997

71. Ministerie van Buitenlandse 

zaken, 2000, (p.116)
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Fig. 11. Embassy in Maputo, Mozambique by Claus and Kaan
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The two-story chancery is a rough L-shape with 
the two legs of the L wrapped around a courtyard 
garden. This garden is protected from the street by 
the tall timber screen, its vertical slats softening and 
diffusing the otherwise stark concrete perimeter. 
The courtyard marks the gradual transition between 
public and private realms. 

The embassy consists out of 2 separate entrances. 
The short wing of the L-shape is a veranda and guard 
post which oversees comings and goings. Staff 
vehicles enter at the rear of the building by means 
of a ramp that leads down to a subterranean car 
park. The deep veranda extends around the entire 
building on the courtyard side, providing shade for 
the glass and timber facade. 

Within the main block internal organization is 
simple and logical. A double-height foyer marks 
the entrance and the armpit of the L-shape. Behind 
the foyer, the chancery is divided into three parallel 
zones: a broad band of cellular offices single banked 
off a spinal corridor; interstitial meeting, archive, 
ancillary and storage spaces; and finally, a narrow 
concourse that runs along the north edge of the 
building. This is also the main means of vertical 
circulation, with dark timber staircases threading 
through the tall concourse, illuminated by vertical 

lightly and thoughtfully in response to the particular 
context of Maputo72. According to project architect 
Kees Kaan, there are only 11 countries poorer than 
Mozambique, and just 12 that are richer than the 
Netherlands73, so this conjunction of extremes 
required tactful and tolerant handling. 

The new embassy occupies, utterly sober and 
undemonstrative, a site on the edge of Maputo’s 
city centre which makes it a modest building. The 
building and its garden compound are partially 
enclosed by a timber fence which provides the 
necessary security but is visually permeable which 
suits the Dutch transparency and openness. 
However, then Dutch ambassador Frans Bijvoet 
in Mozambique describes the fence as some sort 
of unwelcoming prison gate74. Also local architect 
Pedro Louro is not fond of the big wooden fence. 
According to him, the fence provides a seal between 
the people on the sidewalk and the embassy75. He 
wonders if the expensive wood is a demonstration 
of power or if it is an example of European 
construction. The people on the sidewalk do use 
the building, but only on the street-side of the fence. 
The bottom plateau of the fence offers a place where 
people can sit. According to Louro this is everything 
that the building gives to the inhabitants of Maputo: 

“Two hand palms of diplomacy76” 

72. Cleef, 2004

73. Ibelings, Forjaz & Gaunt, 2005

74. Hollander, 2011

75. Hollander, 2011

76. Hollander, 2011
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Fig. 12. The modest building

Fig. 13. The timber fence

Fig. 14. Light dappled stairs



Design Research

50

which perfectly merges with, and contributes to 
its immediate surroundings. This modesty gives 
the building, perhaps unconsciously, a Dutch 
character. According to the local architect Louro 
the embassy is an unsuitable building for Maputo 
that brings only two hand palms of diplomacy to 
the sidewalk. The intention to represent the Dutch 
openness is found in the enclosing wooden fence. 
The architects’ intention of the transparency in the 
fence was to offer a form of security and openness 
at the same time. The users of the embassy such 
as the ambassador himself describes it as a sort of 
prison gate which is not inviting at all. Despite these 
architectural failures, the embassy fits perfectly with 
the wishes of the Ministry of Foreign Affairs81. The 
building embodies the Dutch openness, rationality, 
hospitality and caring.

Embassy OF Berlin by rem koolhaas
At the end of the twentieth century, The Netherlands 
wanted more recognition on the international 
scene82. That is why, the Ministry of Foreign Affairs 
decided to organize a competition for the design 
of the new embassy building of the Netherlands in 
Berlin. The selections took place in 1996 and the 
committee wanted the participants to consider 
these qualities: 
  
• The Netherlands should distinguish itself. 

slots of glazing cut at regular intervals into the north 
facade (this is the southern hemisphere so the sun 
shines in the north)77. Light dapples through the slots, 
casting rippling shadows around the concourse and 
adding a sensual caress to the palette of concrete, 
timber and glass. This is a deliberately low-key, 
functional building and through the architecture 
has an unprecedented degree of formal refinement, 
its effect lies largely in the creative use of local 
materials and labour78. 

Mozambican construction technology is 
understandably unsophisticated by European 
standards, but, paradoxically, the plentiful supply 
of artisans made it possible to achieve labour 
intensive effects, such as the smooth finish of the 
concrete walls, the extensive woodwork and the 
evenly spaced pebbles in the garden courtyard79. 
As a result, the new building has a rough perfection, 
which endows the simple forms of its architecture 
with a resonance and vitality. 

The Mozambican embassy is not explicitly 
concerned with representing the Dutch norms and 
values. In contrast, the building is adapting to its 
environment. The embassy has been built using 
the in Maputo available materials and construction 
techniques. According to Cleef80, the embassy 
functions, despite the size, as a modest building 

77. Cleef, 2004

78. Ibelings, Forjaz & Gaunt, 2005

79. Hallander, 2011

80. Cleef, 2004

81. Ministerie van Buitenlandse 

Zaken, 1997

82. Chaslin, 2004, (p. 127)
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Fig. 15. Embassy in Berlin, Germany by Rem Koolhaas
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with sides of 27 meters just touches its neighbors, 
but on the water side a raised garden is left free. 
Koolhaas proposed a combination of a block and 
an independent building. In this manner, it fills the 
city block but also creates an autonomous embassy 
building. 

Rem Koolhaas explains that he explored to 
actualize a building with an introductory path 
which underlines various aspects, architectures and 
atmospheres of Berlin and would provide people to 
comprehend this city better behind a guise of Dutch 
humanism and openness87. 

The embassy consists of an L-shaped building and 
a cube which were combined on a pedestal. The 
L-shaped building contains five apartments for the 
embassy personnel. The cube is surrounded by a 
void which serves as an automobile access ramp 
from the Klosterstraße and this empty space makes 
the embassy building independent. The entrance 
of the building is at the first floor in the form of an 
interior “trajectory”. This trajectory is a route through 
the embassy from the reception hall to the roof and 
measures over 200 meters88. The cube contains 8 
stories and inside of it there are 24 different levels 
which were all connected to each other by the 
trajectory. The trajectory cleaves its pathway and 
combines meeting rooms, multipurpose room, 

• The new location should not only be functional, 
but also representational. 

• The building should reflect the hospitality and 
openness of the Netherlands as well as its cultural 
standards83. 

A quote from the program of requirements shows 
how the Netherlands want to represent itself: 

“The obligation to ‘just act 
normal’ is the greatest scourge 
of Dutch culture; (…) the in-depth 
exploration and reconsideration 
of a number of technical questions 
could have a regenerative effect, 
and create a distinct profile for 
the Netherlands in relation to 
the rest of Europe as well – less 
rhetoric and more action.” 84. 

The Netherlands wanted a self-contained, singular, 
plainly decipherable embassy building and if 
feasible they wanted to create an event85. On the 
other hand, German authorities wanted it to be 
designed like a traditional Berlin block according 
to the Planwerk Innenstadt86. Rem Koolhaas 
used a trick with a narrow block containing the 
apartments of the people who work in the embassy 
on merely one side of the corridor, the glass cube 

83. Chaslin, 2004, (p.129)

84. Chaslin, 2004, (p.130)

85. Chaslin, 2004, (p.28)

86. Chaslin, 2004, (p.35)

87. Chaslin, 2004, (p.27)

88. Chaslin, 2004, (p.35)
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Fig. 16. Building block

Fig. 17. Trajectory

Fig. 18. Line of sight
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from the theoretical research. Both buildings 
are tolerant towards their surroundings. Another 
correlating characteristic is the openness of the 
buildings. This characteristic was also imposed by 
the Ministry of Foreign Affairs. According to them the 
Netherlands should represent itself by its openness 
and hospitality.

internet space and widens between sixth and 
seventh floors where there are post office and 
archiving rooms.

From the banks of the Spree there is a line of sight 
through the embassy over to the Fernsehturm which 
belonged to former East-Berlin. The tower shapes 
the skyline of the German capital city - a landmark 
of the reunited Germany, like the Brandenburg Gate. 
Law states that this view of the television tower 
should not be impeded by the construction of new 
objects in the line of sight89.

The Dutch embassy in Berlin is an open and 
transparant building which represents the 
Netherlands. The embassy is an self-containing and 
singular building with great respect for the typical 
Berlin building block. Not only from birds-eye view 
does the building blend in well with its environment. 
The building provides a clear view  to one of the 
important landmarks of the reunited Germany. 

What is one of the typical aspects from the 
embassies in Berlin and Maputo is that they both try 
to blend in with their environments. Both embassies 
are aiming for some sort of contribution to the 
urban tissue instead of claiming the landscape that 
they possess. This friendliness reflects on the Dutch 
identifiers equality and tolerance that were distilled 89. Vos, n.d.
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military basis. The Swedish Embassy in The Hague 
and the Netherlands Embassy in Stockholm agreed 
to celebrate this occasion by highlighting the good 
bilateral relations between our countries92.

Another important reason for the close relationship 
were the economic relations of the countries. 
Sweden had to cede, as a result of the Kalmar War 
(1611-1612), the fortress Älvsborg and the new 
city of Gothenburg to Denmark. The only way for 
Sweden to regain their strategic important fort was 
to repurchase it. The problem was that the Danes 
demanded a huge sum of money - money that was 
not available in Sweden. At that time, the Dutch 
economy prospered and Amsterdam was one of 
the richest cities in Europe. That is why Sweden 
turned to Amsterdam to close a loan. Sweden had 
more than enough resources which in Amsterdam 
were shortages of and with the Swedish copper as 
collateral the Dutch gave approval to the loan93.

To conclude, in the, at the time of writing, 401 year 
diplomatic relationship there originated a very 
helpful and friendly relationship. This can be seen 
in the Hunger Winter of 1944 where containers with 
provisions under the supervision of the Red Cross 
were shipped from Sweden to the Netherlands. And 
in addition, the Swedish people gave generously to 
the victims of the Zeeland floods in 195394.

The graduation studio ID: on representation 
in architecture was divided into two locations, 
Istanbul, Turkey and Stockholm, Sweden. An 
embassy building requires a capital city of a country 
in which it can operate. Istanbul is the biggest city 
of Turkey and is the capitol city of the homonymous 
county but not the capital city of Turkey. Therefore 
only a consulate can be operating from Istanbul. 
Stockholm is the capital city of Sweden. This is why 
the new Dutch embassy building will be located 
within Stockholm.

SWEDEN
Sweden is a Scandinavian country which borders 
Norway and Finland in Northern Europe. At 450.295 
square kilometers, Sweden is the third-largest 
country in the European Union by area, with a 
total population of over 9.7 million90. Sweden 
subsequently has a low population density of 21 
inhabitants per square kilometer, with the highest 
concentration in the southern half of the country91.

In 2014, Sweden and the Netherlands celebrated 
400 years of diplomatic relations and friendship 
by commemorating the establishment of the 
first Swedish embassy in the world (The Hague, 5 
April 1614). In addition to the establishment of a 
permanent mission, agreements have been made 
on trade and on how to support each other on 

relation with the hosting 
country

90. Statistics Sweden, 2015

91. Statistics Sweden, 2015

92. Bedoire, Blom, ... Brown, 2014

93. Bedoire, Blom, ... Brown, 2014

94. Bedoire, Blom, ... Brown, 2014
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characterized by eleven palatial villas or townhouses 
from the 1910s and 1920s, the English Church and, as 
the name suggests, the neighborhood is the home 
of many embassies and ambassadorial residencies. 

Diplomatstaden encompasses the area facing 
the Djurgårdsbrunnsviken bay. It is an exclusive 
residential area composed of a group of brick villas 
built mostly in the 1910s and 1920s97. The municipal 
council had scrapped its plans for a Nobel institute 
in the neighboring Nobel Park (Nobelparken) in 
1906. Instead, city planning authority Per Olof 
Hallman designed a city plan for the area in 1911 
and 1914. His plan strictly specified what materials 
should be used and detailed much of the exterior 
shapes of the buildings. Additionally, the irregularly 
shaped sites, over time increasingly criticized by 
involved architects, strongly dictated the design 
of the buildings98. Most buildings facing the street 
passing north of the area are surrounded by walls, 
while open gardens surround those facing the 
southern waterfront. 

Hallman placed the villas in a semicircle around 
the English Church (Engelska kyrkan). Designed by 
James Souttar in 1863, the church was originally 
located at Wallingatan north of the Norra Bantorget 
square, but was moved brick by brick to its present 
location in 191399. 

STOCKHOLM
Stockholm is the capital city of Sweden and the 
most populous city in the Nordic region, with 
around 22% of all the Swedish people living in this 
municipality95. The city is spread across 14 islands 
on the coast on the southeast of Sweden. Due to the 
city’s high northerly latitude, daylight varies widely 
from more than 18 hours around midsummer, to 
only around 6 hours in late December. Despite its 
northern location, Stockholm has relatively mild 
weather compared to other locations at similar 
latitude, or even farther south. With an average of 
just over 1800 hours of sunshine per year, it is also 
one of the sunniest cities in Northern Europe96. 

EMBASSIES IN STOCKHOLM
At present, the capital city Stockholm hosts 104 
embassies spread trough Stockholm which can bee 
seen in the map (Fig. 19). The orange dot located in 
Södermalm represents the current Dutch embassy.

DIPLOMATSTADEN
When taking a closer look to the map it is 
noticeable that in the Eastern part, Östermalm, an 
accumulation of embassies can be found which 
is not a coincidence (big circle on the map). This 
area is called the Diplomatstaden. Diplomatstaden, 
Swedish for “diplomat city”, is an area in the district 
of Östermalm in downtown Stockholm, which is 

95. Sweden.se, n.d.

96. SMHI, n.d.

97. Caldenby, 1999

98. Caldenby, 1999

99. Hultin, Johansson & Maertelius, 

1998
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Fig. 19. Embassies in Stockholm
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potential on urban scale the Diplomatstaden 
area will be suitable for the location of new Dutch 
embassy building.

The diplomatstaden can be divided in 2 important 
pieces, the villa quarter and the embassy quarter. 
The villa quarter consists of beautifully crafted 
royal villas in contrast to the embassy quarter. The 
embassy quarter consists of bunker like buildings 
surrounded by cameras and hostile fences. 
This contrast is shown on page 56 and 57. While 
approaching the Diplomatstaden from the city 
centre by foot, along the Djurgårdsbrunnsviken bay, 
the embassies are tucked away behind the villas. 
However, while approaching this area by car it is 
unable to neglect these bunker like embassies. 

The Diplomatstaden are located between the 
Djurgårdsbrunnsviken bay of the Baltic Sea (Fig. 23), 
which functions as a border between Djurgården 
and Östermalm, and the Ladugårdsgärdet which 
covers a big part of the Royal National City Park of 
Stockholm (Fig. 24). 

LADUGÅRDSGÄRDET
Ladugårdsgärdet is Sweden’s oldest military drill 
field100. It consists of a large mainly grassy field with 
hints of forest that is part of the protected National 
City Park. Ladugårdsgärdet is a popular place for 
different sports such as running, cycling and hiking 
in summer and Nordic skiing in winter.

With the diversity of this location and lots of 
100. Hultin, Johansson & Maertelius, 

1998
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Fig. 20. Location diversity
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Fig. 22. Embassies
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Fig. 23. Djurgårdsbrunnsviken bay
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Fig. 24. Ladugårdsgärdet
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the building was erected in the Dutch classicist style, 
its façade clearly inspired by that of the Mauritshuis 
in The Hague, now the National Portrait Gallery105.

The increase of commercial activities that were 
shifting from Gamla Stan to Södermalm resulted in 
the increase of population and commercial buildings 
in Södermalm. With a population of over 100.000 it 
became one of the most densely populated districts 
of Scandinavia106. Due to this increase of commercial 
activities and population the current Dutch embassy 
building has become part of a busy area.

The current embassy building is too big for the 
amount of people who work and live there, according 
to the Ministry of Foreign Affairs, the employees and 
the ambassador himself, which therefore is too 
expensive. Since the embassy has become part of 
a busy street the building is surrounded by office 
spaces and shops which weaken the safety of the 
embassy. Besides this safety issue there is also a 
privacy issue for the ambassador in his current 
residence that is located at the backside of the 
building block. The residence is standing literally 
in the shadow of the surrounding bombastic office 
spaces. People who are working on the 1st, 2nd, 3th 
and 4th floor have a clear view in the private living 
and dining room of the ambassador residence. Due 
to these reasons a new embassy building including 

CURRENT DUTCH EMBASSY IN STOCKHOLM
As seen in figure 19, the current Dutch embassy is the 
only embassy located in Södermalm, the southern 
part of Stockholm. The reason for this location was 
that during the start of the diplomatic relationship 
between Sweden and the Netherlands, many 
Dutchman emigrated to Sweden because of the 
new trading possibilities. The great majority of the 
Dutch immigrants settled in Södermalm where they 
had their own Dutch reformed congregation which 
later would become known as the Dutch Quarter101. 
They could have gone elsewhere in the city, but for 
most Dutch people it was more convenient to live 
on Södermalm because many commercial activities 
shifted from the old city centre Gamla Stan to 
Södermalm102. 

Many houses were built by these Dutch immigrants. 
They were inspired by Dutch architecture. 
Architecture in the Dutch republic was dominated 
in this period by Classicism. Around 1625 the 
Netherlands developed its own form, which came 
to be know as Dutch Classicism103. Many of the built 
houses were demolished over the years or destroyed 
by the frequent fires that plagued Stockholm. 
However, the mansion of the business man Louis 
de Geer still stands this day and functions as the 
Dutch embassy since 1963104. Designed by a Swedish 
master mason of German origin, Jürgen Gesewitz, 

The dutch embassy in 
stockholm

101. Noldus, 2013, (p.24)

102. Noldus, 2013, (p.62)

103. Noldus, 2013, (p.11)

104. Noldus, 2013, (p.63)

105. Kingdom of the Netherlands, 

n.d.

106. Statistics Sweden, 2015



Design Research

66

Fig. 25. Current Dutch embassy streetview



Design Research

67

Fig. 26. Ambassador residence inside couryard
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Fig. 27. Current Dutch embassy residence tucked in between the dominant surrounding offices and shops
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be examined in order to determine which safety 
standards the embassy needs to meet. Stockholm 
fits in the least secured category ‘A’ which means 
that the chancellery is sealed  by means of a secure 
air lock. It is desirable that the chancery and the 
ambassadors’ residence have an separate entrance 
from the consular section which is accessible by the 
public. 

Lindeman overhanded a list showing all the possible 
necessary functions of an embassy including the 
needed dimensions per person. However, as Toet 
indicated, every embassy is different and every 
embassy has its own purposes. The acquired list of 
features is therefore completed together with Frank 
Schipper, political affairs and public diplomacy 
officer at the Dutch embassy in Stockholm. Missing 
features in current embassy have also been 
incorporated into the new program requirements. 
The employees of the embassy would like to have a 
sports facility in the new embassy. Another must for 
the new design is to maintain the square due to the 
regularly events that are being held here.

After these interviews, a detailed program of 
requirements has been established corresponding 
with the required dimensions and interconnections 
of spaces and functions. On figure 28 is conceptually 
shown how the functional hierarchy works within 

a residence on a new location will be designed with 
a tailor made program of requirements.

PROGRAM OF REQUIREMENTS NEW EMBASSY
In order to get a good impression of the program 
of requirements for a Dutch embassy an interview 
is held with Jan Lindeman, head tangible service 
of the Ministry of Foreign Affairs in the Hague. 
According to Lindeman, the ‘flexible workplace’ 
is currently being implemented which reduces 
the needed areas by creating open-plan ‘working 
islands’. Hierarchical and social divided spaces is 
no longer relevant in the contemporary embassies. 
Added to the increased dynamics in the staffing of 
the embassies, ‘Gebouw Buitenland’ of the Ministry 
of Foreign Affairs developed a strong preference 
for open-plan spaces such as those found in most 
standard office buildings107. The residence is the 
dwelling of the ambassador which also functions 
as a space for receptions and other representative 
occasions. The chancery is basically an office which 
contains the special features for communication 
and security. The design task is therefore broader 
than that of an office building.

Property and facility manager Raymond Toet 
from the Ministry of Foreign Affairs explained the 
security requirements that an embassy needs to 
meet. According to Toet, the hosting country will 107. Tilman, 2005
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the embassy. The public visitors enter through a 
public entrance while the ambassador, staff and 
(high)visitors of the embassy enter trough a secured 
entrance. On figure 29 is shown the necessary 
internal circuitry of individual spaces. 

An important space in the embassy is the receiving 
room. This is the space where important visitors 
and diplomats will be received. Another important 
space is the dining/event room. This is the space 
where a larger group of visitors comes together and 
have receptions, dinners or other representative 
occasions.

The current embassy building in its current location 
is nearly expelled by its surrounding buildings 
and the building is too big for the contemporary 
occupancy. The current chancery does not meet 
and is unable to adapt to the current standards 
that are needed for the flexible open-space offices. 
Therefore a new embassy building in a new location 
is desirable.
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Fig. 28. Conceptual function placement
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CHANCERY
±600m2

CHEF DE POSTE RESIDENCE
±600m2

CONSULAR DEPARTMENT
±150m2

PUBLIC SPACE
±600m2

Staff Entrance
±50m2

Entrance/Reception
±35m2

Waiting Room
±35m2

Chancery Departments
±80m2

Front Office
±60m2

Server Room
±15m2

Storage/Installation Room
±100m2

Dutch Chamber
±100m2

Entance/Lobby
±30m2

Living Room
±60m2

Receiving Room
±30m2

Dining Room
±100m2

Guest Rooms
±150m2

Private parking
±100m2

Private Kitchen
±20m2

Private Bath- and bedrooms
±45m2

Private Office
±30m2

Restaurant/Canteen
±350m2

Dutch School
±100m2

Meeting/Conference Rooms
±80m2

Canteen/Kitchen
±60m2

Sport/Leisure
±50m2

Corridor Corridor

Corridor

Toilets

Parking Staff
±100m2

Fig. 29. Detailed function placement
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tolerant towards their surroundings. This friendly 
character of the Dutch embassy fits perfectly with 
the, at the time of writing, 401 year friendly and 
helpful diplomatic relationship.

Another correlating characteristic among the 
case-studies is the openness of the buildings. This 
characteristic was also imposed by the Ministry of 
Foreign Affairs. According to them the Netherlands 
should represent itself by its openness and 
hospitality. Another aspect that is distilled from the 
case-studies is that the intentions of the architect 
not always turn out the way they were intended. A 
good example is the timber fence of the embassy in 
Maputo. The architect intended to design an open 
and transparent seal surrounding the embassy. 
However, in the eyes of the locals its some sort of 
powerplay due to the use of the expensive wood. 

The current Dutch embassy building in its current 
location in Stockholm is nearly expelled by its 
surrounding buildings. Besides that, the building 
is way too big for the contemporary occupancy. 
The current chancery does not meet and is unable 
to adapt to the current standards that are needed 
for the flexible open-space offices. Therefore a new 
embassy building in a new location is desirable. 

The new location that has been chosen is the 

As earlier mentioned in the introduction, 
architecture of diplomacy is a discipline on its own. 
On the one hand embassies commit themselves 
as an outpost with the environment, on the other 
hand they have to distinguish themselves due 
to the fact that an embassy represents another 
country. An embassy is much more than a building 
or a work of architecture; it functions as a symbolic 
representation of countries’ relationships to one 
another. The relationship between the Netherlands 
and Sweden is a helpful and friendly one. With this 
in mind there is no reason to built a bunker-like 
embassy building that excludes itself and puts a 
claim on the foreign territory. It should be an helpful, 
hospital open and transparent building.

An embassy should fulfill characteristics such as 
representing, protecting, negotiating, ascertaining, 
and promoting. Based on these keywords, an 
embassy is an outpost which communicates the 
norms and values of the represented country.  It has 
been shown in the case-studies of the embassies in 
Berlin and Maputo that they both try to blend in with 
their environments. Both embassies are aiming for 
some sort of contribution towards the urban tissue 
instead of claiming the landscape that they possess. 
This friendliness reflects on the Dutch identifiers 
tolerance, hospitality and equality that was distilled 
from the theoretical research. Both buildings are 

The dutch mission 
statement in sweden
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Diplomatstaden district in the southern part of 
Östermalm in Stockholm. Due to the diversity of 
this location and the amount of potential on urban 
scale this location will be suitable for a new Dutch 
embassy building.
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the dutch mission 
statement
the inside with no attention for the context of the 
building. Therefor a design for the whole is also 
needed.

The whole is specified as architecture as a part of 
a bigger configuration. Architecture as a part of a 
bigger configuration is also found while examining 
the Dutch embassy in Maputo, Mozambique 
and Berlin, Germany within the design research. 
These two embassies are blending in with their 
environments which give these embassies a modest 
character towards its surroundings. 

While using these structuralistic principles as a 
foundation for the architectural design there is 
aimed for an open, hospitable and tolerant character 
which represents the Netherlands. The Dutch 
embassy should not only represent the Netherlands, 
it is also a representation of the relationship with the 
hosting country Sweden. The, at the time of writing, 
401 years of friendship should be visible within the 
design of the Dutch embassy. 

The foundation for the design of the Dutch 
mission statement is a combination of the distilled 
conclusions from the theoretical research and the 
design research. 

Within the theoretical research was concluded that 
the Dutch architecture is characterized by a lively 
discourse of functional, practical, aesthetic and 
political arguments. However, not one correlating 
characteristic has been found when examining 
this lively discourse of Dutch architecture. Despite 
the general intolerance of Dutch architectural 
movements, the architectural movement 
‘structuralism’ stood out in correlation with the 
Dutch identifiers. Structuralism introduced a way 
of thinking about architecture as part of a bigger 
configuration, or morphology. It offers a very strong 
approach to think about the individual entity and 
the whole simultaneously. This principle consists 
out of two elements; the individual entity and the 
whole. To think about these two simultaneously a 
more specified description of the individual and the 
whole is needed.  

The individual is interpreted as a programmatic 
composition of autonomous space units. An 
embassy mostly consists out of autonomous space 
units which need to be composed in a hierarchical 
manner. Out of this approach arises a design from 



from research to design

80

an approach to 
think about the 
individual entity 
and the whole 
simultaneously...

“

”
– Avermaete & Heuvel, 2013
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secured functions. The secured functions such as 
the chancery and residence are accessible when 
passing the consular department. 

CHANCERY
The chancery is the office space of the embassy. Due 
to safety measures this area needs to be separated 
from the public. The chancery area provides a flexible 
office space for the current thirteen employees who 
need to work there. Within the chancery, spaces 
such as meeting rooms, server/installation room, 
canteen and kitchen, sport facilities, storage spaces 
and conference rooms are found. 

RESIDENCE
The residence provides the housing of the 
ambassador and his or her partner. The housing 
is divided within three different areas; the first 
area provides the chancery related office of the 
ambassador, the receiving room to welcome guests 
and the dining room which is being used for events.  
The second area is the private garden and residence 
of the ambassador. The third area is the guest 
residence where family, friends or other visitors 
could stay while visiting Stockholm. The chancery 
related area of the residence is physically connected 
with the chancery area itself.

The foundation of the design of the Dutch 
embassy in Stockholm emerged from the following 
structuralistic principle; an approach to think about 
the individual entity and the whole simultaneously. 
The individual is interpreted as the programmatic 
composition of autonomous space units. The whole 
is interpreted as architecture as a part of a bigger 
contextual configuration.

PROGRAMMATIC DESIGN
The programmatic design started with creating 
a scheme (Fig. 30) which is showing the internal 
circuitry concept of the Dutch embassy. This 
scheme is derived from the programmatic list from 
the Ministry of Foreign Affairs and the interviews with 
the current embassy in Stockholm. This scheme is 
roughly divided within three different functions 
such as the public area / consular department, the 
chancery and the residence. 

PUBLIC / CONSULAR AREA
The public area provides space for the Dutch 
chamber (KvK), a Dutch school and a restaurant 
which also functions as a canteen for the personnel 
of the Dutch school and restaurant. The consular 
department needs to be at public level due to the 
fact that public visitors could approach the embassy 
for consular matters. The consular department 
functions as a border between the public and 

the composition of 
autonomous space units
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and do not need any form of fencing. However, 
the chancery and residence do need privacy and 
security. With this in mind a level of unreachability 
and security from the public can be found in an 
hierarchical way of stacking these three different 
spaces. On ground level are the public and consular 
spaces, on top of that comes the chancery and 
on top the residence. To ad extra security and 
unreachability to this ‘anti-fence’ concept a buffer 
zone between the secured spaces and the public 
space has been made. An not coincidental extra of 
he buffer space between the secured and the public 
areas is the enhancement of the openness of the 
building block itself. 

WATERLEVEL
The Netherlands is well known for its distinctive 
watermanagement. The Netherlands has a total 
surface of 41.500 km, from which 7.700 km2 is water. 
Three important rivers such as the Rhine, the Meuse 
and the Schelde flow through the Netherlands 
and connect with the North Sea. A quarter of the 
Netherlands is below sea level108.  Through the ages 
the Netherlands engage the battle against the water. 
Farmers regulated the waterlevel on their land with 
the help of mills and pumps and tried to keep dry 
feet with the usage of dikes. The last century, the sea 
level rose 17 cm and is expected to rise in the coming 
century with up to 59 cm109. During the last flood in 

ANTI-FENCE CONCEPT
An ‘anti-fence’ concept has been developed to 
enhance the representation of the Dutch openness 
and hospitality. When we think of foreign embassies, 
it mostly conjures up images of stately monolithic 
buildings surrounded by tall fences and menacing 
guards. These tall fences suppress the openness of 
the building behind it. A good example is the fence of 
the Dutch embassy in Maputo, Mozambique which is 
examined in the case-studie. Local people who are 
passing this embassy experience the fence as some 
sort of power play even though the architect tries 
to create an open structured fence to represent the 
Dutch openness. 

Fencing is needed to bring safety to the more 
secured areas of the embassy such as the chancery 
and the residence. Due to the design by program 
these secured areas are divided from the public 
areas within the embassy. The main reason of a 
fence is to control where people get into the building 
and make the secured areas unreachable for the 
public. With these characteristics of a fence in mind 
a new sort of fencing concept has been designed.

The embassy security design has been approached 
with the three autonomous areas that were distilled 
from the programmatic design as a foundation. The 
public and consular area is reachable by the public 

108. Holland, n.d.

109. Holland, n.d.
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CHANCERY
±600m2

CHEF DE POSTE RESIDENCE
±600m2

CONSULAR DEPARTMENT
±150m2

PUBLIC SPACE
±600m2

Staff Entrance
±50m2

Entrance/Reception
±35m2

Waiting Room
±35m2

Chancery Departments
±80m2

Front Office
±60m2

Server Room
±15m2

Storage/Installation Room
±100m2

Dutch Chamber
±100m2

Entance/Lobby
±30m2

Living Room
±60m2

Receiving Room
±30m2

Dining Room
±100m2

Guest Rooms
±150m2

Private parking
±100m2

Private Kitchen
±20m2

Private Bath- and bedrooms
±45m2

Private Office
±30m2

Restaurant/Canteen
±350m2

Dutch School
±100m2

Meeting/Conference Rooms
±80m2

Canteen/Kitchen
±60m2

Sport/Leisure
±50m2

Corridor Corridor

Corridor

Toilets

Parking Staff
±100m2

public / 
consular

residence

chancery

Fig. 30. Internal circuitry
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buffer space which enforces the anti-fence concept 
creates space for a water roof. This waterroof is will 
be omnipresent throughout the whole design. The 
overall scheme is a visual representation of the 
composition of autonomous space units which 
does not have any connection with its context. The 
next step is to further develop this schematic design 
as a part of a bigger configuration.

the county Zeeland in 1953 8% of the Netherlands 
was under water and 1838 people died110. Since 
that moment the Deltacommision worked hard 
in order to keep the country dry with the usage of 
flood barriers, dams and dikes. The Netherlands is 
internationally recognized as an expert in the field 
of watermanagement. All over the world the Dutch 
dredging and marine engineers are participating in 
watermanagement projects. 

Water and the Netherlands are inseparable linked 
due to the omnipresent battle agains the water. This 
resulted in recognition of expertise in the distinctive 
watermanagement of the Netherlands, which is 
representative for the Netherlands. To represent 
the distinctive watermanagement the new embassy 
building is partly under waterlevel. The water within 
the design will be a direct representation of the 
Dutch polder landscape.

THE COMPOSITION OF AUtoNOMOUS SPACE UNITS
An overall scheme, shown in figure 31, represents 
the outcomes of the programmatic design, the 
anti-fence concept and the representation of the 
waterlevel. To contribute to the hierarchy in stacking 
of spaces and its function, the public and open 
spaces are put below the waterlevel. The more 
private and secured functions such as the chancery 
and the residence are placed above waterlevel. The 110. Holland, n.d.
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Public

chancery
residence

buffer space

secured

waterlevel
under

waterlevel

above
waterlevel

Fig. 31. Programmatic design
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such as walking, running and cross-country skiing. 
Most people which passed came from the direction 
of the city centre over the walking path alongside 
Djurgårdsbrunnsviken. Most of these people wanted 
to go towards Ladugårdsgärdet however, no direct 
path was leading them. Some of these people 
walked around the blank location, crossed the 
busy road and walked alongside this road towards 
Ladugårdsgärdet. The noteworthy thing that was 
happening in this blank location was that most 
people who wanted to go to Ladugårdsgärdet were 
cutting the route by crossing this blank spot. 

PROBLEM OF THE PLACE
Figure 33 gives a clear overview of the current 
usage of the space. The black arrow represents 
the current intensively used walking path which 
mostly is being used for leisure and sports. The main 
route on these paths is the connection between 
the city centre and Ladugårdsgärdet. Remarkably 
is that this path is not connected. The red dotted 
line represents the current situation of the routing 
between the city centre and Ladugårdsgärdet. A 
new connection is proposed with the orange arrow. 
This new connection between Ladugårdsgärdet 
and Djurgårdsbrunnsviken is the first step towards a 
collaboration between the Dutch embassy and the 
Swedish landscape, a first step towards becoming 
part of a bigger configuration. 

Next step is to think about architecture as a part 
of a bigger configuration with the programmatic 
composition of autonomous space units as an 
underlayer for the design. The design automatically 
becomes a part of a bigger configuration when 
placing it within a context. As earlier mentioned, the 
friendship between the Netherlands and Sweden 
should be visible throughout the design, therefor the 
design should be a contribution towards the current 
morphology and landscape which it claims. 

LOCATION
Within the design research is concluded that a 
suitable location for the Dutch embassy is located 
within the Diplomatstaden in the eastern part of 
Stockholm. Diplomatstaden is chosen for its richness 
of nature and its diversity in functions. When taking a 
closer look to the location it is noticeable that there 
is a blank spot within this rich environment shown in 
figure 32. This blank spot is precisely in the middle of 
the villas, embassies, Ladugårdsgärdet park and the 
Djurgårdsbrunnsviken bay. 

During the site visit it was noticeable that this spot 
really was a blank spot, a site with big potential 
where noting was happening except for one thing. 
While spending some hours on a bench within this 
specific spot it was noticeable that the adjacent path 
was intensively being used for sportive activities 

architecture as a part of 
a bigger configuration
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Fig. 32. Blank spot
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Fig. 33. Usage of the space
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location

Fig. 34. Blank location
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THE COLLABORATION
The earlier mentioned blank spot within 
Diplomatstaden is providing the plot which hosts 
the design for the new Dutch embassy. This building 
plot is situated in a manner that it could serve a 
solution for the current routing problem of the place. 

The plot is situated on a slope within the landscape 
which has a heigh difference of 3,4 meters. The 
ground level, which serves the public functions 
of the embassy, is collaborating with this slope. 
More enclosed functions, such as the entrance for 
personnel, diplomatic visitors and the ambassador 
himself, are situated within the back of hill while 
more public functions, such as the restaurant, the 
Dutch chamber, the Dutch school and the consular 
department, are popping out in front of the hill.
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Fig. 35. building plot

Close/private open/public
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THE PATH
When cutting the public block a path arises which 
connects the path alongside Djurgårdsbrunnsviken 
with Ladugårdsgärdet. This solves the current 
problematic connection. In contrast to the current 
embassies in Diplomatstaden, this path brings an 
inviting and hospitable gesture which relates to 
the friendly relationship between Sweden and the 
Netherlands. In addition, this path also promotes 
the open and tolerant character of the Netherlands.
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Fig. 36. The path
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THE SQUARE
Public areas of the embassy are located at the -1 
level within the slope of the hill. Multiple cultural 
public events, from exhibitions to watching the 
Dutch football team in the world championship 
finals, take place within the embassy. To provide 
a space for these events a square in front of the 
embassy, facing the Djurgårdsbrunnsviken bay, is 
made. In summertime this square is being used 
by the restaurant within the embassy building as a 
terrace. 

The restaurant is the most public function of 
the embassy building. Therefor this function is 
situated in the triangular right part of the ground 
floor. The restaurant makes the square and gives 
a direction to the adjacent path. The widening 
block of the restaurant is opening up towards 
Djurgårdsbrunnsviken bay and closes when 
becoming part of the slope. 
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Fig. 37. The square
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ORIENTATION
On top of the public spaces are the private spaces 
such as the chancery and the residence of the 
ambassador. The private top part is designed as 
a linear beam which orients towards its two most 
important viewpoints: the green Ladugårdsgärdet 
and the Djurgårdsbrunnsviken. This linear beam is 
slightly twisted in order to position it into the perfect 
direction. The top part of the building is twisted 
perpendicular to the path from the public spaces 
below which connects the 2 parts in a visual manner. 
The line of sight is perpendicular to the beam itself. 
This will be visible throughout the whole elevation 
of the secured beam which results in a play of open 
and closed facade segments.
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Fig. 38. Orientation
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URBAN WINDOW
While following the ‘anti-fence’ principle by lifting 
op the more private functions from the public 
functions an urban window arises. This urban 
window, which also functions as the security 
buffer space, opens up the block and preserves 
the direct line of sight between Ladugårdsgärdet 
and Djurgårdsbrunnsviken. The urban window 
contributes to the tolerance towards the natural 
environment which again represents the friendship 
between Sweden and the Netherlands. Adding to 
that, the urban window also represents the open 
and tolerant character of the Netherlands.

CONSTRUNCTING THE URBAN WINDOW
The upper beam needs to have a large span in order 
to create the urban window. Desirable is to have no 
extra constructive support within the frame which 
is created by the urban window in order to have a 
non-disrupted view. Multiple constructive models 
have been made in order to find the most suitable 
constructive which would not disrupt the views from 
the inside of the building towards Ladugårdsgärdet 
and Djurgårdsbrunnsviken. 

The construction is based on a IPE profile which are 
known for their big spans. The IPE is strong due to 
the height of the web plate. The flanges of the IPE 
are translated into floors, while the web plate is 

translated in ‘the wall’. Figure 40 gives a simple view 
on how the construction works. The whole beam is 
stiff due to the double web plate which becomes 
an architectural element throughout the building 
referred to as ‘the wall’.  Within the wall elements 
such as toilets, showers, kitchens, stairs, drainage 
systems, storage, installations and ventilations are 
accommodated shown in figure 41.

The wall is punctured at various points in a 
manner which does not affect the strength of 
the construction. These punctures are key in the 
movement within chancery and residence and focus 
on the important views towards Ladugårdsgärdet 
and Djurgårdsbrunnsviken. The wall itself is clamped 
within the two cores which cary the whole upper 
beam shown in figure 41. These cores function as 
the vertical transportation of the routing and the 
installation systems.
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Fig. 39. Urban window
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Fig. 40. IPE principle
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Fig. 41. The wall
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Also diplomatic personnel, visitors and the 
ambassador himself are entering the building from 
below waterlevel. However, they live and work 
above waterlevel as earlier shown in the scheme of 
the programmatic design (fig. 31). While elevating 
from below waterlevel towards above waterlevel 
through the cores which carry the upper beam, 
the transition is shown by cuts within the cores at 
waterlevel shown in figure 45. 

WATERLEVEL
As mentioned in the programmatic design, the 
Netherlands is representative for its distinctive 
watermanagement. This representation is an 
important principle for the design of the Dutch 
embassy. The public spaces are underneath 
waterlevel due to the fact that the roof of the public 
spaces is covered with water. The entrances of 
both the public spaces and the secured spaces are 
underneath waterlevel. 

The above and under waterlevel is an visual 
experience throughout the whole building. On a 
more urban scale the water roof is connecting with 
the water of Djurgårdsbrunnsviken which is shown 
in figure 43. The path which cuts though the public 
spaces and leads to the entrances of the building is 
elevating the passer from above waterlevel towards 
below waterlevel which is shown in figure 44. 

The confrontation with the waterlevel goes on while 
entered the building. The water is visible through 
skylights under the water within the informal spaces 
which do not have the purpose for working activities, 
such as the waiting rooms and the corridors. The 
light is scattered by the movement and reflection of 
the water which it penetrates. The incoming light is 
making the people inside of the public spaces aware 
of the fact that they are below waterlevel. 
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Fig. 42. Waterlevel
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Fig. 43. Water-roof connection
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Fig. 44. Path through the water
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Fig. 45. Waterlevel transition
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ARCHITECTURE AS A PART OF A BIGGER CONFIGURATION
The path is inviting people to walk along and 
through the building which is a Dutch hospitable 
and inviting gesture. While inviting people to use 
the path they get confronted with the waterlevel 
which represents the polder landscape of the 
Netherlands. This waterlevel an extension towards 
the Djurgårdsbrunnsviken when approaching the 
building from Ladugårdsgärdet which is being 
framed by the urban window. Due to the path, the 
buildings orientation, the collaboration with the 
Swedish urban tissue, the waterlevel and the urban 
window the new design for the Dutch embassy 
building becomes a part of a bigger configuration. 
In other words, the individual entity has become a 
part of the whole.

The combination of the composition of autonomous 
space units and architecture as a part of a bigger 
configuration has led to the elaborated architectural 
design for the new Dutch embassy building which 
will be presented within the next chapter.
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THE DUTCH MISSION 
STATEMENT

below waterlevel. The visitor will be confronted with 
the fact that a part of the building is underneath 
waterlevel. 

When landed at the bottom of the path the 
visitor will be located at the public spaces of the 
embassy, below waterlevel. The public space has 
two entrances, one for the functional spaces such 
as the consular area, the Dutch chamber and the 
Dutch school and a second entrance for the more 
recreational function, the restaurant. The two 
entrances are connected by a big square in front of 
the embassy which will function for public events 
and as a terrace for the restaurant. The square is 
somewhat tilted and the corners of the square 
carve the entrances within the public spaces. This 
tilted motion is a visual connection with the, more 
secured, upper beam of the building.

The restaurant and the other public functions have 
separated entrances, however, these spaces are 
connected within the building itself. When entering 
the building at the main entrance the visitor steps 
into a reception hall which also functions as a waiting 
space for the Dutch chamber. From this big open 
space the visitor could choose where to go from 
this point. If the visitor wants to visit the consular 
department, a closed door will be found which 
will only open when the employee of the consular 

As earlier mentioned, the embassy is roughly divided 
within three spaces; public spaces, the chancery and 
the residence. The chancery and the residence are 
not accessible by the public. Therefor the entrances 
of the public spaces are separated from the 
entrances of the secured spaces.  The public spaces 
are located below waterlevel while the secured 
spaces are located above waterlevel.

below waterlevel
The Dutch embassy is approachable from multiple 
directions. Most traffic will be taking place over the 
path through the building which functions as the 
missing connection between Djurgårdsbrunnsviken 
and Ladugårdsgärdet. This hospitable path is also 
being used by the visitors of the embassy. A bus-stop 
and parking spaces for visitors can be found within a 
ratio of 50 meters from the embassy in the street Dag 
Hammerskjölds väg or at the parking spot which is 
also being used for the visitors of Ladugårdsgärdet. 

A big pond of water is visible while approaching the 
embassy from Ladugårdsgärdet and the parking 
spaces. This pond works as an extension of the 
landscape towards Djurgårdsbrunnsviken and is 
representative for the distinctive watermanagement 
of the Netherlands. The path through the building is 
guiding the visitors towards the main entrance of the 
embassy. This path starts above waterlevel is ending 
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the restaurant quickly could use this entrance. 
However, the restaurant also functions as a canteen 
for the personnel of the Dutch chamber and the 
Dutch school. Therefor a direct connection is made 
between these spaces which also functions as an 
entrance of the restaurant. This secondary entrance 
is connected to the route which leads to the toilets. 
When continuing the route from the toilets towards 
the restaurant the space is widening and opens 
up while exiting the slope in which the building is 
placed. The V-shape of the restaurant strengthens 
the openness of the space. 

The restaurant has a large kitchen which also 
functions as the kitchen for receptions and other 
events in the dining room of the residence. Therefor 
the kitchen of the restaurant is connected to the core 
with an elevator inside to cater these receptions and 
events. This elevator is only accessible by authorized 
personnel and can only come up with the approval 
of the residence. 

ABOVE WATERLEVEL
The secured part is approachable from the public 
space through the special air-locked door within the 
consular department which can only be opened by 
authorized personnel. However, the main entrance 
of the secured area is accessible by car. Most visitors 
and residents will enter the embassy by car. Due 

department gives approval. After passing this door 
the visitor is in the waiting room for the consular 
department which is directly connected to the front 
office of the consular department. This front office is 
separated from the public by bulletproof glass and 
an air-locked door for security measures. 

Big roof lights are visible within the waiting room of 
the Dutch chamber and the consular department 
from which the light penetrates through a layer of 
water into the waiting areas. A dynamic light palet 
is being visible due to the movement and reflection 
of the water. With this subtile gesture the visitors of 
the public spaces of the embassy will be confronted 
with the fact that they are below waterlevel.

The toilets of the public spaces are merged 
together in the backside of the slope. A route which 
connects the entrance with the Dutch school and 
the restaurant leads to the toilets. When walking 
from the entrance towards the toilets the space gets 
darker. This relates to the slope in which the building 
is placed. Within this routing roof lights are placed 
in the same manner as in the waiting spaces. The 
dynamic play of the light is guiding people through 
this route towards the toilets.

The toilets are also part of the restaurant which 
has its own entrance. People who want to get into 
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below to above waterlevel. These stairs continue 
the route towards the first floor above waterlevel, 
the chancery. When exiting the core at chancery 
level an open view towards Djurgårdsbrunnsviken 
is indispensable. While turning into the linear shape 
of the beam, the wall, which has been handled in 
the construction for the urban window, forces the 
passant to be confronted with the views towards 
Djurgårdsbrunnsviken and Ladugårdsgärdet. 

The receiving room can by found on the second level 
above waterlevel which is approachable by a stair 
in the wall. A whole slalom through the wall needs 
to be made to get to this stair. In this manner the 
visitors will be routed through the office landscape of 
the chancery. The office landscape is a flexible and 
adaptable space which was desired by the Ministry 
of Foreign Affairs. While walking paralel to the 
beam the facade closes due to its wooden vertical 
pillars. This verticality is forcing a perpendicular 
view towards Djurgårdsbrunnsviken on the south 
side and towards Ladugårdsgärdet on the north 
side. Private spaces, informal spaces, meeting and 
conference rooms, a canteen and a sport facility has 
been made. The private and meeting rooms have 
been directed near a more narrow path in order to 
create a more private and silent atmosphere. 

Located at the end of the slalom through the wall 

to this reason a one way drive-through has been 
designed within the building. The access of the 
secured part is at the east side of the building. A 
ramp guides the cars into the slope and leads to 
the entrance of the secured parking space. This 
door can only be opened by authorized people or 
by the personnel of the consular department. When 
the door opens, the skylights in the water roof are 
guiding the cars though the building in a linear way. 
These skylights also make aware of being below 
waterlevel. The residents and long stay visitors have 
private parking spots within the building while short 
stay visitors are mostly being dropped off by their 
personal driver. When the visitors are dropped off 
at the special designed drop of point, the driver can 
pursue the one way route out of the building which 
is located at the west facade. To enter the secured 
part of the building another special air-locked door 
is being placed between the drop-off point and the 
consular department which can only be opened by 
authorized personnel. 

When entered, one of the massive concrete cores 
which caries the upper beam is visible. This core 
provides the vertical transport of the building. The 
stairs in the core are designed in a manner that the 
first plateau is at the waterlevel. The plateau provides 
a stop within the vertical routing which forces the 
passant to visual interact with the transition from 
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guest residence. The stairway splits the two separate 
entrances automatically. The ambassador need to 
turn into the wall while the guests need to continue 
their route within the core to find their entrance. 

The earlier mentioned private garden of the 
ambassador is dividing the residence from the 
chancery. The garden is both facing the south 
towards Djurgårdsbrunnsviken including a roof 
light and the north towards Ladugårdsgärdet. 
The receiving room and the private office of the 
chancery are attached to the garden to be able to 
invite guest from the receiving room outside. The 
ambassador enters the chancery through his private 
office by crossing his outside garden. In this manner 
the chancery is not directly connected with the 
residence. 

In the upcoming pages the textual description has 
been mad visual by floorplans, elevations, sections 
and 3d impressions. This visualizations follow the 
same storyline as the textual description. 

is the canteen including a kitchen and a balcony 
with a view towards Djurgårdsbrunnsviken. On the 
other side there is a balcony with a view towards 
Ladugårdsgärdet which is connected to the sport 
facility including dressing room and shower. 

The residence spaces are divided by the private 
garden of the ambassador into two parts. One 
part, with spaces such as the receiving room, the 
private office of the ambassador and the dining 
room, are directly connected with the chancery. 
The other part, accommodating the residence of 
the ambassador and a guest residence, is separated 
from the chancery. The chancery part is connected 
with the stair within the wall. This route will bring 
the atmosphere of a more private space. The dining 
room, which is being used for dining, receptions and 
events provides the visitor a panoramic view towards 
Ladugårdsgärdet and Djurgårdsbrunnsviken.

The residence part is directly connected with the 
parking space below waterlevel. In this manner the 
ambassador and the possible guest residents are 
able to have a direct route from the parking towards 
their residence through the core. When taking the 
elevator one will arrive in the lobby when exiting 
the core on the second floor above waterlevel. The 
lobby provides two separate entrances, one for the 
ambassador residence and the other one for the 
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Fig. 46. Situation

1. new dutch embassy building

2. water roof / waterlevel

3. front square / terrace

4. tribune

5. djurgårdsbrunnsviken bay

6. djurgårdsbrunnsvägen 

7. path through the embassy

8. pedestrian crossing

9. path to/from ladugårdsgärdet

10. path to/from city centre

0 5m 25m 50m
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0 2m 10m

Fig. 47. Below waterlevel -1

1. public entrance / waiting room 

dutch chamber

2. parking residence and visitors

3. secured entrance

4. front office consular department

5. waiting room consular department

6. dutch chamber / KvK

7. dutch school

8. intermezzo

9. toilets men

10. toilets woman

11. storage kitchen

12. kitchen

13. wardrobe

14. restaurant / canteen

15. entrance restaurant

16. front square / terrace restaurant

17. path

N
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0 2m 10m

Fig. 48. Waterlevel 0

1. water roof

2. pedestrian path

3. elevating core

4. emergency stairway

5. square / terrace

6. tribune

7. path

8. crossing

9. under water roof lights
N



elaboration design

120

Fig. 49. Above waterlevel +1

0 2m 10m

1. passage

2. informal space

3. toilets men

4. toilets woman

5. installation / storrage room

6. server room

7. office landscape

8. conference room

9. private room

10. meeting room small

11. meeting room big

12. canteen

13. terrace

14. sports facility
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Fig. 50. Above waterlevel +2

0 2m 10m

1. passage

2. residence - receiving hall

3. residence - living room

4. residence - kitchen

5. residence - bedroom

6. residence - bathroom

7. residence - private terrace

8. guest residence - receiving hall

9. guest residence - living room / 

kitchen

10. guest residence - bedroom

11. guest residence - bathroom

12. guest residence - private terrace

13. receiving room

14. private office ambassador

15. passage with toilets

16. dining / reception room

N
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SOUTH FACADE
The south facade gives a clear image of the urban window towards 
Ladugårdsgärdet. The public spaces are pushed in the hill and the path which 
connects Ladugårdsgärdet to the Djurgårdsbrunnsviken bay. The south and the 
north facade show what kind of spaces are behind the facade in the upper part of 
the building. a private space has a more densed facade pattern unlike the open 
spaces which have a more open pattern.

north FACADE
The north facade gives a clear image of the urban window towards 
Djurgårdsbrunnsviken bay. When approaching the embassy from this side, the 
public spaces are hidden within the hill. The important views within the building 
are shown by the larger frames without an infill in the facade.

east FACADE
The east facade shows the enclosure towards the ‘grey’ buildings at the west side 
of the plot. The facade of the public part is opening up paralell with the slope 
of the hill which relates to the hill inside thebuilding. The one-way entrance for 
diplomatic visitors and the residence is shown in the section underneath the 
sidewalk.
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0 2m 10m

0 2m 10m

Fig. 51. Elevations
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section a-’a
Within this section the water-roof in the public part is visible. The corridor under 
the water is at multiple places opened up so the light enters the building through 
the water which gives a play of dynamic light in the corridor. 

section b-’b
This section shows the path which connects Ladugårdsgärdet with 
Djurgårdsbrunnsviken bay. The path elevates one from above waterlevel to under 
waterlevel. In the above waterlevel part the section of the wall shows one of the 
staircases within the wall.
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0 2m 10m

0 2m 10m

Fig. 52. Sections
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1. sloping insulation 16mm/1m

2. casted concrete

3. concrete slab 300mm

4. wooden beam

5. HR+++ glass in aluminum window frame

6. cast cement creed flour with floor heating

7. pressure resistant insulation 120mm

8. concrete slab 300mm

materialisation above waterlevel

Fig. 53. Section detail above waterlevel

0 20cm 1m 2m
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9. water roof 200mm

10. waterproof concrete

11. overflow gutter

12. dark brown irregular brick

13. insulation 120mm

14. stucco finish

15. horizontal wooden slats

materialisation under waterlevel

Fig. 54. Section detail under waterlevel

0 20cm 1m 2m
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Fig. 55. South facade impression
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Fig. 56. The path
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Fig. 57. Water edge detail
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Fig. 58. The square
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Fig. 59. Route under waterlevel
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Fig. 60. Opening of space while exiting the slope of the hill
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Fig. 61. Private parking space / drop-off point
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Fig. 62. Transition of waterlevel
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Fig. 63. Penetration of the wall
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Fig. 64. Flexible office landscape with enclosing facade
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Fig. 65. Stairway inside the wall
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Conclusion

Netherlands represents itself abroad with the use of 
architecture of its current embassy buildings.  The 
purpose of an embassy is to serve as an outpost 
which communicates the norms and values of the 
represented country. The examined Dutch embassies 
are aiming for some sort of contribution towards the 
urban tissue instead of claiming the landscape that 
they possess. This friendliness reflects on the Dutch 
identifiers tolerance, hospitality and equality that 
was distilled from the theoretical research. Another 
correlating characteristic among the case-studies 
is the openness of the buildings. This characteristic 
was also imposed by the Ministry of Foreign Affairs. 
According to them the Netherlands should represent 
itself by its openness and hospitality. 

In addition to the design research, the condition and 
architecture of the current Dutch embassy building 
in Stockholm and the relationship between the 
Netherlands and Stockholm has been examined. 
The conclusion was that the current Dutch embassy 
building in its current location in Stockholm is nearly 
expelled by its surrounding buildings. Besides that, 
the building is way too big for the contemporary 
occupancy. The current chancery does not meet 
and is unable to adapt to the current standards 
that are needed for the flexible open-space offices. 
Therefore a new embassy building in a new 
location was desirable. The new location that has 

This research was about the representation of one 
country with the use of architecture in another 
country, in this case the Netherlands with the design 
of a new Dutch embassy building in the Swedish 
Stockholm. First, theoretical research has been 
done in order to examine how to represent the 
Netherlands with the use of architecture. Within this 
theoretical research the Dutch characteristics and 
the Dutch architecture has been examined in order 
to get a better understanding of what is Dutch about 
the architecture in the Netherlands. The conclusion 
from this research was that Dutch architecture is 
characterized by a lively discourse of functional, 
practical, aesthetic and political arguments. 
However, not one correlating characteristic has 
been found when examining this lively discourse of 
Dutch architecture. Despite the general intolerance 
of Dutch architectural movements, the architectural 
movement ‘structuralism’ stood out in correlation 
with the Dutch identifiers. Structuralism introduced 
a way of thinking about architecture as part of a 
bigger configuration, or morphology. It offers a very 
strong approach to think about the individual entity 
and the whole simultaneously. This principle of 
structuralism is used as a foundation for the design 
concept. 

Secondly, a design research has been done to 
examine the purpose of diplomacy and how the 
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openness in a manner which is friendly towards its 
hosting country Sweden. The light footed building 
collaborates perfectly with the Swedish urban tissue 
and morphology while it does not affect the security 
and safety of the chancery and the ambassadors 
residence. With this research and design is shown 
that architecture of diplomacy should not be about 
delivering stately monolithic buildings surrounded 
by tall fences and menacing guards. The Dutch 
mission statement is that architecture of diplomacy 
should be about representing the friendship 
between two countries translated within a building 
that represents the norms and values of a country in 
a way that it becomes a contribution to the hosting 
country.

been chosen is the Diplomatstaden district in the 
southern part of Östermalm in Stockholm. Due 
to the diversity of this location and the amount of 
potential on urban scale this location is suitable for 
a new Dutch embassy building. The Dutch embassy 
should not only represent the Netherlands, it is also 
a representation of the relationship with the hosting 
country Sweden. The, at the time of writing, 401 year 
diplomatic relationship between Sweden and the 
Netherlands is a friendly one.

Lastly, the theoretical and the design research have 
been translated into a design. The foundation for 
the design concept was the structuralistic principle 
to think about the individual entity and the whole 
simultaneously. The individual is interpreted as the 
programmatic composition of autonomous space 
units. The whole is interpreted as architecture as 
a part of a bigger contextual configuration. The 
programmatic composition of autonomous space 
units is further developed as a part of a bigger 
configuration. The combination of the composition 
of autonomous space units and architecture as 
a part of a bigger configuration has led to the 
elaborated architectural design for the new Dutch 
embassy building. 

To conclude, the new design of the Dutch embassy 
in Stockholm represents the Dutch hospitality and 
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