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Introduction

Introduction

 The following theses is a product of 
the research and design that was carried out as 
part of the graduation studio at the Technical 
University of Eindhoven. The graduation studio 
“Contemporary Cultural Forum” is part of the 
master program Architecture, Building and Plan-
ning and was supervised by Sjef van Hoof and 
Mark Hemel. 

 The graduation studio theme and the 
research that we were following on tried to an-
swer the question: What a cultural forum is and 
what cultural forum ultimately can be? The main 
aspect of the studio research is to consider the 
cultural forum as a conglomerate of cultural pro-
grams combined in a large-scale building. What 
can be achieved with combination of certain 
programs and what kind of relevance can this 
action give to the city? One of the important as-
pects that this studio intended to cover was the 
political context of the chosen location and how 
a certain design decision can carry meaning 
and be supportive in their role to endorse the 
value of our civilization. One of the questions 
that the studio was aspiring to answer was: Can 
buildings in fact be political? Can a building 
be politically wrong or right? The research also 
highlight and questioned our personal design 
tools which defines our diligence as architects 
in order to arise our conscience towards our 
position in society, democracy and culture.
    
 The first semester of the graduation 
project resulted in a team product and was 
consisted of a Political Pop-Up Book which 
combined two aspect of our research: Folding 
Paper Technique and City Analysis. Further-
more as part of the process we were assign to 
deliver an essay which helped us in formulating 
our research question. In the second semester 
the individual research was carried around the 
research question that we are interested in and 
the specific location that captured our interest. 

City as a didactic instrument

 According to Collin Rowe in the book 
Collage City the city is a “didactic instrument” 
and as he states “it’s not a matter of question 
if it should be, but the matter is that it cannot 
be otherwise. In the book Rowe is raising the 
question about what kind of instructions can we 
take into account to formulate a discourse in 
one city or to determinate a criteria of pre-
ferred content for one city. He argues that two 
opposites are needed and describes them as 
“two reservoirs of ethical content available for 
use”. By understanding both of them we can 
design desirable building environment. Those 
are: tradition, which gives a certain order in one 
society, a social structure and a foundation for 
further criticize and further change and utopia, 
which gives a chance for change for a new and 
exciting future of a city.

 In Collage City, Collin Rowe as refer-
ence uses one masterpiece from the famous 
artist Pablo Picasso in order to explain the idea 
of “re-cycle of meaning” (Rowe, 1983). That 
piece of art is the “Bulls Head” from 1944. In 
his elaboration he explains that Picasso uses 
handlebars and a bicycle seat in order to make 
the bull’s head (Figure 1). With assembling 
these two objects Picasso achieves complete 
metamorphosis of their previous meaning and 
Rowe takes this process further and raises the 
question:
“What will be if the metamorphosis happen in 
an opposite direction? If somebody will found 
the bull’s head one day and use it for handle-
bars or as a seat of his bicycle? …a double 
metamorphosis would be achieved.” (Rowe, 
1983)
 This process can continue in infinity 
and my interest arises from here: Can “re-cy-
cle of meaning” be applied in the context of 
London. London has a whole layer of hidden 
industrial past that waits to be re-cycled. They 
need shift in the new context created in the city 
and they need to be provided with new fresh 
meaning which will be interesting for the people. 
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Figure 1: Bull’s Head by Pablo Picasso
source: Collage City by Colin Rowe and Fred 
Koetter

London and its hidden layer of the 
industrial past  
 
 London is a city that embodies archi-
tecture from different time periods and its one of 
the few cities that successfully accepts diversity 
and change. For London is very recognizable 
the saying that “it is a city which is very difficult 
to get to know” (Hebbert, 1998). If we analyses 
the street network we can conclude that they 
are formulating a dense and irregular network 
which joins a lot of local centers that makes 
one continuity as a city. In the book London: 
More by Fortune than Design, Michael Hebbert 
explains that London is a city with very few 
unifying features. As he continues, he argues 
that London doesn’t have ring road, no axial 
boulevard or consistent street greed and no 
clearly defined downtown. What’s more London 
have a tendency towards the city landmarks to 
tuck them away informally into the street plan. 
(Hebbert, 1998)
According to him “London’s strongest morpho-
logical feature is the River Thames. Flowing 
through the heart of the city, which divides north 
from the south and provides, what the street 
layout does not, a long distance setting for its 
greatest monuments.” (Hebbert, 1998) (Figure 2) 

 Thames is where can be find some of 
the relics of London industrial past. They keeps 
the reminder of a long lost industrial past and 
patiently waiting for someone to unlock their 
hidden potential. (Figure 3 and 4)

How this architectural layer was created and 
what is the history behind?

Capitalism is an economic system, but it’s also 
a cultural system. It is characterized by innova-
tion and investment in order to increase wealth. 
Industrial capitalism, which developed first in 
Britain in the 19th century, had been different 
in terms of scale and practice. It had outgrown 
in a revolution that transformed not only the 
country but the world itself. Roads, railways and 
canals were built. Great cities started to appear 
and factories spread up into our landscape. 
(Figure 5) 
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Figure 2: London map with Thames as morpho-
logical feature of the city
source: individual work by reference https://
www.openstreetmap.org/#map=5/51.500/-0.100
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Figure 3: London map of Thames with the 
industrial areas
source: individual work

 There is a political background why 
industrial revolution happened in 18th centu-
ry Britain. One hundred years before, Britain 
had been characterized by absolute monarch. 
Later this regime had been changed, known 
as Glorious Revolution which created liberal 
economic and political climate. By that time the 
British Parlament had much more independence 
by its monarch than other European powerful 
countries. If we compare with France in that 
time, which had absolute monarchy, founded by 
Louis 14th with great control of economic and 

political life, Britains political liberty had paved 
the way for beneficial intellectual climate. There-
fore, the Britains free and prolific exchange of 
scientific and technological ideas contributed 
inventions to be developed.
The reason why London’s industrial past in the 
line of its rich history is often overlooked and 
forgotten, lays in the fact that 19th century 
London was characterized with clear cut of the 
class distinction and no middle ground. Most of 
the people were living in poverty, forced to work 
and leave near the polluted industrial areas that 
had dominated large part of the growing me-
tropolis. (Figure 6) Among those structures were 
mills, factories, gasworks, power stations etc.
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Figure 4: Industrial past and its recognizability in 
the urban fabric
source: individual work by reference of Google 
Maps

Figure 5: Industrial London
source: http://www2.uncp.edu/
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Figure 6: Living environment from industrial 
London
source: http://www2.uncp.edu/

Approach

According to the research the problem that 
raised and trigger my interest was:
How can we reuse abandoned buildings and 
sites from industrial era in a way to preserve 
their original building integrity?

Can a cultural forum “re-cycle” meaning of the 
previous function of the buildings produced with 
the industrial processes and can it determinate 
a new storytelling for the city?

As a location I choose The Battersea Power 
Station, a former coal-fired power station which 
now is one of the best loved landmarks in Lon-
don after serving the city with electricity for 50 
years. This site is located on the south bank of 
the River Thames in Nine Elms. After the build-
ing was decommissioned the site has been left 
empty with no use and all the machinery was 
taken out of the building. The building proceed-
ed to exist only as an abandoned monument 
and its architectural features were used in the 
graphical expression of many artists as a sym-
bol of power in the industrial capitalism. Most 
recognizable is the cover photo of the album 
Animals by the famous English rock band Pink 
Floyd. (Figure 7)

Several sub-question I tried to answer during 
my research which helped me to complete 
my understanding about the architectural and 
urbanistic circumstances that I have to deal 
and also helped me to understand the social 
borders that have to be bridged. 
  
What kind of urban patterns are in the sur-
rounding area and how the large grid from the 
industrial plot act towards them?

How social groups are separated in the area 
and what kind of boundaries they are facing? 
Should The Power Station act as inclusive or 
exclusive place for the neighborhood? 

Can the formal and rigid structure of the indus-
trial building typology break the cliché of social 
hierarchy in the neighborhood and create a 
shared space for the community?

Where is the actual breaking point of needed 
transformation for an industrial heritage building 
in order to keep its integrity?
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Figure 7: Pink Floyd cover of the album Animals
source: http://ultimateclassicrock.com/

Figure 8:“Re-cycle of meaning” collage
source: individual work

How contemporary architectural expression can 
be interwoven into a historical building which is 
one of the best loving landmarks in London? 
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Chapter 1:
Theoretical research

 Town and monument / fabric and object
 Crises of the object: predicament of textureApproach
 The complexity of urban artifact; Theory of permanence
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Theoretical research

Introduction

  In order to formulate understanding 
about the urban structure and its transformation 
over time I look through some of the theoretical 
aspects of Colin Rowe and Aldo Rosi. The first 
paragraph gives an introduction of the distinc-
tive character between town and monument / 
fabric and object. This preface is based on the 
arguments defined by Pierre von Meiss in the 
book Elements of Architecture, from Form to 
Place.

1.1 Town and monument / fabric 
and object

 Pierre von Meiss in the book Elements 
of Architecture gives notice about differences 
between building fabric and an object. Accord-
ing to him “The building fabric gives a vision of 
continuity and expansion and its physical ma-
teriality can be stretched in infinity. On contrary, 
an object has an intensive and concentrate 
attention and the vision is limited.” (Meiss, 2013)
If we analyze a city figure ground, London for 
example, a certain urban structures appear 
as objects in the urban fabric and they stand 

Figure 9: Nolli map that illustrates all civic pub-
licity accessible space in the City of London. 
St.Paul’s cathedral as monument of worship.
source: drawn by Unit 8 at the University of East 
London

out from the other physical continuity. What is 
interesting, especially about London, is that the 
pre-industrial societies projected homogene-
ous urban fabric. These cities accommodate 
very ordinary dwellings and urban places and 
because of this regularity any break that would 
have happen in the city fabric assume recog-
nition of monument or public landmark. This 
is the case with the cathedrals in the medieval 
cities which were recognized as a monuments 
of worship. (Figure 9)
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 Meiss illustrates the plan of Rome as a 
typological document which can show the dis-
tinction between texture and object. In this case 
the urban object is link to an idea (as previously 
mentioned, the idea of worship, power etc.) 
which was able to apply a function of public life 
in the city. With analyzing these urban concepts 
we can understand the collective life that was 
happening in that period. (Figure 10)

 In the twentieth century universi-
ties, museums, theaters etc., have started to 
become the idea for collective life. “The object 
buildings tends to become a symbol of the 
institution” (Meiss, 2013) When the modernism 
started to appear as movement there had been 
a resistance of adopting the language of moder-
nity for the public institutions. The monumental 
character for a building have always been linked 
to the conventional codes in the past. There-
fore, the well-known battle at the beginning of 
the century between modernism and eclectics 
resulted with creation of the neo-styles for the 
institutional buildings in order to relate them to 
the idea of permanence. 

Figure 10: Plan of Rome
source: Collage City by Colin Rowe and Fred 
Koetter

 The value of the industrial building lays 
in the fact that these building, because of their 
function, had been liberated from the conven-
tional thinking in that time. Architects had found 
them very convenient to practice modernity 
and liberate the building from the unnecessary 
decoration. But the downside of the modernity 
progress on an urban level has bring into light 
the neglect of fabric. The possibilities that were 
created for isolation of the object and building 
architecture in large scale have contributed in 
multiplication of the same object in many times. 
At the end these multiplicated buildings have 
started to lose the value of exceptions. The 
carelessness that the modern architecture imply 
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Figure 11: Plan Voisin by Le Corbusier 
drawn between 1922-1925
source: Individual drawing by reference 
of http://densityatlas.org/

towards the urban fabric has shown, as Meiss 
explains, “the importance of understanding the 
lessons from the past” (Meiss, 2013).
“If we ask our self what is more important, 
fabric or object it is impossible to give a solution 
that will be accepted as general rule. It is very 
important to analyze and consider the site in 
order to find out if it suggests fabric or object 
for further development.” (Meiss, 2013)

1.2 Crises of the object: predica-
ment of texture

 Collin Rowe by comparison of the 
figure ground between the so-called traditional 
city and the new city makes distinction between 
two physical determination solid and void. The 
projected modern city is a result of the need 
for reestablishment of the natural setting in the 
human environment. The “imagined” modern 
city was striving for more sun, space, verdure. 

As he re-fraise he writes: “Great blocks of dwell-
ings run through the town. What does it matter? 
They are behind the screen of trees. Nature is 
entered into the lease.” (Rowe, 1983) (Figure 9) 
This return to nature had been so important in 
that time that every opposition that proclaimed 
a negative risks of absolute detachment or 
neglecting the existing context had been 
proclaimed as contaminant. The cities of solids 
had presentable fronts and narrow and chaotic 
backyards. The modernist argued that these 
dense inhabitant of the 19th century are “human 
scarecrow with a cholera infected courtyard”
Modern architecture treated the object isolated 
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that the city. Therefore, what had been previ-
ously a concern about evaporating the city in 
the contaminated environment, with the mod-
ernism and increment of the number of dispa-
rate objects, will became even bigger problem 
than the traditional city. 

 Rowe intention is to reconsider the 
object as it is in the modern society and to 
evaluate it not so much as figure but as ground. 
In order to make this evaluation he makes 
comparison of a void and a solid of identical 
proportions. He take Le Corbusier’s Unite (Fig-
ure 12) as a solid and as an opposition he takes 
Vasari’s Uffizi as a void (Figure 13).  

Figure 12: Unité d’habitation by Le Courbusier
source: http://www.fondationlecorbusier.fr

 Le Corbusier with Unite presents 
private and insulated building which serve only 
for limited clientele. On contrary, Vasari’s Uffici 
in urbanistic sense is very active as Rowe ex-
plains: 

“A central void-figure, stable and obviously 
planned, with, by way of entourage, an irregular 

back up which may be loose and responsive 
to close context. A stipulation of an ideal world 
and an engagement of empirical circumstance, 
the Uffizi may be seen as reconciling themes of 
self-conscious order and spontaneous random-
ness; and while it accepts the existing, by then 
proclaiming the new, Uffizi confers value upon 
both new and old.” (Rowe, 1983)

 By allowing or encouraging the object 
to be digested in a prevalent texture a change 
can be accomplish. By Rowe neither object nor 
space fixation are representative of valuable at-
titudes anymore. One is characterization for the 
new city and the other for the old city and as 
Rowe says “both buildings and spaces exist in 
an equality of sustained debate.” (Rowe, 1983)

 When he explains the “solid-void 
dialectic” he compare it to a victory where each 
component comes out undefeated. With this 
type of dialog a joint existence between two 
differences will be possible. Like Rowe men-
tions: “overly planned and genuinely unplanned, 
set-piece and the accident, public and private, 
state and the individual”(Rowe, 1983).  

Figure 13: The Uffizi Gallery by Giorgio Vasari
source: https://en.wikipedia.org/wiki/Uffizi



17

Theoretical research

Figure 14: Comparison between Unite and Uffizi

1.3 The complexity of urban arti-
fact; Theory of permanence

 In the book A Theory of the City, Aldo 
Rossi implies understanding of the inner logic 
of the whole structure of a city i.e. its architec-
ture. As he says understanding not only the 
visual image of the city but also the construc-
tion of the city in the course of time. How the 
city grows over time and accumulate a certain 
consciousness and memory?
Rossi critique to the naïve functionalism stating 
that “if urban artifacts were constantly able to 
reform and renew themselves simply by estab-
lishing new function, the values of the urban 
structure, as revealed through its architecture, 
would be continuous and easily available”. 
What is more he continues: “The permanence of 
buildings and forms would have no significance 
and the very idea of transmission of culture of 
which the city is an element, would be question-
able.” (Rossi, 1984)  
According to Rossi the city is something that 
persist through its transformation. As he says: 
A complex or simple transformation of func-
tions that it gradually undergoes in the city are 
moments in the reality of its structure. (Rossi, 
1984) When he talks about functions he implies 
a complex relationship between many order and 
facts that emerges in a city.
Cities in their development line tend to maintain 
the position of their original layout and artifacts 
appear as stable points in the growing offering 

a direct relation between past and present. In 
some cases the artifact can persist unchanged 
in the course of time and in some cases the 
permanence of their essence remains. Rossi 
explains that the most meaningful permanence 
is the one from the city plan. For instance, 
the plan can keep its fixed persistence in the 
ground which can stay unchanged but it contin-
ue to develop further on its levels by the already 
set direction from the plan.
In order to understand an urban artifact we 
should look much further and beyond perma-
nence as single entities. According to Rossi and 
the theory of permanence we should look from 
the history to the present day action that modify 
it. The historical method as Rossi explain tends 
to isolate because it focuses only on perma-
nences without clear picture of the city process-
es and how they affect them. By understanding 
permanence in one city one should be able to 
understand city in its totality and not in its sepa-
rate fragments.

 Therefore, permanence seen as city 
artifacts can present two aspects: they can be 
seen as propelling elements or they can be seen 
as pathological elements. The examples that 
Rossi uses to explain the difference between 
these two aspects are Palazzo della Ragione in 
Padua (Figure 15) from one side and Alhambra 
in Granada (Figure 16) from other side.
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 In the case of Palazzo della Ra-
gione in Padua the physical form of the 
past has assumed different functions 
and what is important has continued 
to function on urban level. It creates 
an urban focus in the area and behind 
everyone’s agreement that is actually 
a work of art it still functions well in the 
ground level as a retail market. As Ros-
si says: “This proves its vitality.”(1984)
In the second case, the Alhambra in 
Granada no longer has the function 
from the past. It is not a residential 
place for the kings and its no possi-
bility for modification to the present 
gives her lack quality on urban level. It 
appears isolated in the city as a monu-
ment where nothing can be added.
The propelling aspect of artifact is a 
result of its ability to assume a different 
function but still to keep the quality of 
its previous form. This quality allows a 
permanence to keep its intimate rela-
tion with the city. As Rossi says “it has 
been modified and still we can imagine 
future modifications” (1984)

Figure 15: Palazzo della Ragione in Padua 
source: http://www.placesonline.de



19

Theoretical research

1.4 Conclusion

 Rowe‘s criticize modernist and the idea 
of isolation and alienation of objects. As he sug-
gests we have to allow objects, or the “breaks 
in the fabric” as Maiss says, to be digested by 
the widespread texture of the city. The ground 
of the building becomes important as a meeting 
point between the texture and the object and it 
opens a whole pallet of tricky problems that we 

Figure 15: Palazzo della 
Ragione in Padua 

source: https://www.flickr.
com/photos/twiga_swa-

la/4428151116/

Figure 16: Alhambra in Granada 
source: https://en.wikipedia.org

can set our self as design strategies. 

 Rossi talks about buildings, or as 
he refer as permanencies, in a city that in the 
course of time continue to persist from two as-
pects, as propelling elements or as pathological 
elements. When he talks about the successful 
integration of an urban permanence in the city 
context he talks about Palazzo della Ragione in 
Padua where the ground level is very active and 
infilled with new functions than previously. But 
what is more important, is that this building is 
able to create an urban focus in the area and to 
give a vision about its vitality for next genera-
tion.

 Battersea Power Station faces the 
problem that is argued in these two books. It is 
an industrial building from the past that finds it 
very difficult to accept new function. The prob-
lem here is not only on architectural level, but 
also on urban level. How can we establish new 
setting for her vitality for the next generations?  
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Chapter 2:
Urban research

 Where two oposities met
 Patterns (analyzing London and the Battersea area)
 Socio-spatial boundaries and the rights of passage

Battersea New Development critics
Underlying the development of Vauxhall, Nine Elms and Battersea according to the Oppor-

tunity Area Planning Framework, March 2012
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Urban research

Introduction

This following chapter at the beginning refers to 
the Julienne Hanson’s study Order and structure 
in urban design: The plans for the rebuilding of 
London after the Great Fire of 1666” in order 
to establish a framework for arguing about the 
development of the urban form of London. Dr. 
Hanson is Lecturer in Architecture at the Bartlett 
School of Architecture and Planning, Univer-
sity College London. Her study elaborates the 
concept for structure and geometrical order as 
two opposites that have a profound impact of a 
city character. The following paragraph research 
the patterns of urban structure in London and 
the certain experience that they create depend-
ing of their placement, typology, functions, 
height etc. The social hierarchy among classes 
is very visible in certain areas in London and the 
area where the Battersea Power Station stands 
together with the river Thames act as a border 
between one of the most reach neighborhoods 
in London, Chelsea, Kensington and Knights-
bridge. This social segregation is especially visi-
ble in the new development of the area which is 
explained in the next paragraph. 

Therefore in my design I tried to ask myself a 
question: 
Who is the city for? 

Is social segregation needed for certain areas 
and how does it affect the social life for one 
place? 

Shouldn’t we design cultural buildings that will 
invite people from different walks of life and dif-
ferent social statuses but still to be sufficiently 
enough for both?     

Figure 17: Connecting the city patterns, Pop-Up book 
source: individual work

2.1 Where two opposites met

 This paragraph is based on the study 
by Julienne Hanson of the plans for the rebuild-
ing of London after the Great Fire of 1666. This 
study about order and structure in urban design 
is drawn out of her doctoral thesis, A Morpho-
logical History of the City of London. One of the 
arguments that Hanson is developing is that not 
only by focusing on the visual order but by plan-
ning a well-structured and livable urban realm 
can be created a high quality living environment. 
Her argument is developed through careful 
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transformation of the oldest part of the City of 
London.

“Moving around buildings or place fragments 
our experience and we learn to read structure 
over time. Hence, an apparently disorderly 
layout may turn to be well structured and intel-
ligible to its users, whereas, a highly ordered 
architectural compositions may in fact be 
unstructured when we experience it as a built 
form” .(Hanson, 1999)

 According to Hanson a geometrically 
designed town which is normally considered as 
ordered system is something that can be ex-
perience only form a bird’s view on a plan. The 
problem will appear when we navigate through 
the spatial system. Therefore Hanson’s thesis is 
that order does not necessarily create structure 
and structure does not always imply order.

Structures are formed by carefully constructed 
relations and patterns rather than the super-
ficial visual relations that can be found on the 
surface. Henson’s study the plans for rebuilding 
of London after the Great Fire. This comparison 
shows how idea of order represent different 
design and planning approach. In some cases 
the plans are showing highly geometrical urban 
grid and in some cases they show approach 
where some irregularities of the existing grid are 
kept. The more ordered the scheme, the weaker 
the spatial structure and the less there is an 
intelligible correspondence between parts and 
whole. (Figure 18)
 
In Hanson’s research the opposite between 
structure and geometrical order is presented as 
inevitable combination that should happens in a 
city in order to develop its character.    

Figure 18: The map of the City of London before the Great Fire of 1666 (top left) and the the map of the 
City of London as exists today (top right). Two of the competition entries for the rebuilding of the City after 
the Great Fire (bottom) reflecting the differences in using geometrical order to reshape the structure of the 
city.  
source: A reflection on “Order and structure in urban design”, Kayvan Karimi, The Barlett School of Grad-
uate Studies
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Figure 18: Christopher Wren Plan for rebuilding 
London after the Great Fire in 1666
source: http://www.bbc.co.uk
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2.2 Patterns (analyzing London 
and the Battersea area)

 In the first research phase of the grad-
uation I analyzed fragments of London urban 
fabric in order to understand the character of 
the city.
 
Therefore, I tried to select two car movements 
in London and to mark the main functions that 
are widespread along them. One of the selected 
routs comprises university complexes with large 
and compact plot surfaces and the other route 
comprises many small theaters spread along 
the route area.

 The first route follows unforced de-
velopment where the university campuses act 
as focal points. It starts from UCL University 
complex in Bloomsbury and continues across 
Covent Garden, River Thames, South Bank and 
finishes with Globe Academy in Southwark - 
Lewisham. This type of functional assembles 
works as a closed group developing strong 
internal relations inside the ensemble. These 
relation include open spaces for activities like 
squares or garden squares were people can 
rest.

 The second route is also spontaneous 
where many small theaters are spread in the 
area of Soho and Covent Garden. This function-
al pattern is open and permeable and allows 
various functions in-between. This type of 
pattern gives natural and uninhibited manner of 
the city. (Figure 19) 

In the first semester our research finalized with 
creating of a pop-up model which will be a 
result from our research.  Therefore my pop-
up model represents the two different patterns 
which support each other creating one image of 
the city. (Figure 20)          

Figure 20: Connecting the city patterns, Pop-Up 
book 

source: individual work



27

Urban research

Figure 19: 
Patterns of 
functional 
ensembles
source: indi-
vidual work
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 The South Bank in London plays an in-
ternational important cultural role and therefore 
a lot of cultural activities are already planned as 
part of this area. It is defined as Strategic Cul-
tural Area in the London Plan which comprise 
developing a cultural belt that spreads along 
the river Thames. The area of Vauxhal, Nine 
Elms and Battersea spreads on the west side of 
the South Bank, very close to Central London 
but still very disconnected from it as well. Its 
uniqueness is its position which is directly on 
the river. Because the city strategy is to make 
this area an integral part of the London offer. 
An extension of the cultural front seems very 
logical in order to establish the missing link and 
revitalize the whole area. (Figure 21)

 Battersea Power Station occupies a 
significant piece of land and by that it creates a 
huge impact of the overall urban structure. What 
is different about this Battersea area is the large 
figure ground footprints that shows individuality 
and contrast in comparison with the surround-
ing area.  The surrounding area is character-
ized with more fine and refined structure, and 
mostly grouped in different ensembles. The 
larger building typologies of the area are also 
surrounded by a significant scale of transport 
infrastructure which gives the area even more 
loose urban grain and lack of legibility in the 
urban form.  (Figure 22)           

Figure 21: Southbank as 
strategic cultural area 
in London. The London 
Development plan intend to 
extend this belt in south-
west direction towards 
Battersea
source: individual work
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Figure 22: Battersea area ground
source: google maps
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2.3 Socio-spatial boundaries and 
the rights of passage       

(Thick edge: architectural boundaries in the 
postmodern metropolis, essay by Iain Borden)

 In the essay Iain Borden questions the 
socio-spatial nature of a boundary? He explains 
that architecture has too often been conceived 
as a product of a design intention from which 
the social effect simply has to follow (Borden, 
2000). Therefore during the research I asked 
myself:

How social groups are separated in the area 
and what kind of boundaries they are facing? 
Should The Power Station act as inclusive or 
exclusive place for the neighborhood?
 
 Iain Borden contrast two streams of 
thought. One that interrelate buildings, spaces, 
culture and people to a false dualism between 
designed object and social use.  In this thought 
the focus is centered in one or two things: 
either the notion of function where the building 
remains primarily a designed object and the 
social activities of users are being signed in the 
design, or the notion of social history where the 
building is conceived as pre-given space. The 
second stream contradicts the first one and 
conceives architecture as active constituents of 
social relation and not only as pre-given entities 
or produced objects.

The theorist that most persistently supported 
this theory according to Borden is Bernard 
Tschumi which statement “there is no space 
without event and no architecture without 
programme” will make huge contribution to 
architectural discourse.

Borden continues that the history of a build-
ing starts in the moment when the building is 
finished. He refer to Adrian Forty and the book 
Strangely Familiar: Narratives of Architecture in 
the City, explaining that architecture cannot be 
made only once in order to stay in certain time 
in history. Architecture should constantly be 
made and remade because each time surround-
ing change and different people experiencing it. 

“Architecture is both produced and reproduced, 
designed and experienced, and is at once 
social, spatial and temporal. Architecture is a 
medium and not a message, a system of power 
relations and not a force, a flow and not a line.” 

(Borden, 2000)

Social and urban boundaries can have an enor-
mous effect on making social order for certain 
places. They are different with the purely physi-
cal boundaries of nature, like the River Thames 
in London, but still the intensity in experience 
can be very intensive. Significant for them is 
the way of interaction and social relation that is 
created on either side of the line and the willing-
ness of crossing and mixing the differences.

Boundaries can control space and property in 
very ambiguous manner. As an example I will 
take one of the new urban spaces which are pri-
vatized the Broadgate office development which 
is deregulated financial center in the city area of 
London. The Broadgate site offers to the city an 
enormous amount of high quality office space 
and three internal urban squares. (Figure 22)

 The Broadgate area successfully 
meets the demands of modern office because 
it has large office plates, multiple vertical cores 
and high servicing capacity. The problem that 
this area is facing is the defining of its social 
character. This area has dominant presence of 
the well-salaried and be-suited office workers 
and the participation of any other is eliminated. 
The funny thing is that anyone can enter this 
place, but in reality that is nothing more than an 
illusion. (Figure 23)
 
As Borden states: “one thinks one has entered 
and by the sole fact of entering, one is exclud-
ed”. This boundaries provoke peoples mind as 
they pass through the “thickness of the edge” 
asking the question: Do I have the right of pas-
sage? (Borden, 2000)
Finally I would like to mention the definition 
given by Heidegger and used in the essay by 
Borden:
“A boundary is not that at which something 
stops … but which something begins its essen-
tial unfolding. These boundaries emerges not as 
plain but as zone, not physical but socio-spatial, 
not as division of things but as negotiation of 
flaws. The boundary is a thick edge. So is archi-
tecture.” By Heidegger (Borden, 2000)  
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Figure 23: The Broadgate site
source: individual work
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Figure 23: Do I have the right of passage? 
Broadgate urban square 
source: http://www.broadgate.co.uk/

Figure 24: Price for housing in London
source: individual work
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Figure 25: The most expensive neighbour-
hoods in London in relation with the Batter-
sea Power Station
source: individual work

2.4 Battersea New Development 
critics

 The new master plan by Rafael Vinoly 
for re-development of Battersea area including 
the Battersea Power Station anticipate a lot of 
residential buildings mainly consisting of luxury 
apartments. Therefore, Central London will 
additionally be overwhelm with expensive new 
homes and a several clusters of high rise towers 
with expensive accommodation. The devel-
opers argue that this type of development will 
be positive for the neighborhood and the city 
because people will be offered an opportunity 
to enjoy luxury. On the contrary, the opposition 
argues that the new towers will be too high for 
the surrounding and will result with an effect of 
shading in the ground. According to the Guard-
ian, for Londoners this type of development is 
unacceptable and they are not sure who are go-
ing to be the people that will enjoy this type of 
luxury. (The Guardian, February 2015) According 
to many examples, most of these locations are 
becoming home for foreign wealthy people and 
most of the time of the year these type of com-
plexes stay empty and without any activities.

 The new plan for re-development of 
the Battersea Power Station involve filling the 
station with mainly shops, offices and luxury 
apartments. The urban solution imply a circle of 

water around the station and by that decision 
the difficulties of approaching the building are 
increased. The close surrounding buildings 
are designed as massive residential and office 
blocks that gives the area a notion of exclusion, 
a fortress that not everyone belongs there. (Fig-
ure 26)
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Figure 26: New development analysis. Battersea 
area and the masterplan by Rafael Vinoly 
source: group work with Busra Coban

Figure 26: View from the river Thames
source: group work with Busra Coban

Figure 26: View from the railway
source: group work with Busra Coban
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Figure 27: New masterplan by Rafael Vinoly 
source: group work with Busra Coban

 As I previously said, according to the 
Guardian, “many people do not agree with this 
development” (The Guardian, February 2015). 
Keith Garner is a local architect and a member 
of the organization the Battersea Power Station 
Community Group that leads campaign against 
this project. He argues that London’s famous 
landmark will disappear behind the walls of 
luxury apartments. According to him “the power 
station will become a big ‘waste field’ with a 
shopping center inside” (The Guardian, Febru-
ary 2015). 

 The critic argues that with this tempo 
Thames riverside will slowly turn into a wall of 
glass. Some critics are even comparing this 
area with Dubai pointing out that Dubai on 
Thames is profit oriented and is in wrong direc-
tion of development. (Figure 27)
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2.5 Underlying the development 
of Vauxhall, Nine Elms and Battersea 
according to the Opportunity Area 
Planning Framework, March 2012

 Because of the London’s population 
is constantly growing and so its economy, The 
London Plan identifies Opportunity Areas across 
the capital, recognized as places in London with 
the potential to accommodate new jobs, homes 
and quality life. One of them is Vauxhall, Nine 
Elms and Battersea area which at the moment 
is under intensive development.

 Because of the city ambition to revital-
ize this area according to the Mayor of London 
a good transportation hub is needed in order 
to bring people from different parts of London. 
That is why the transportation measures and 
improvements are firstly considered in the 
Opportunity Area Planning Framework. Good 
public transport accessibility and capacity is 
required for the area to fully realize the develop-
ment potential and support growth on the way. 
An extension of the Northern Line is considered 
and according to the framework one of the 
metro station will be situated near the Power 
Station. According to the plan the city want to 
improve the sustainability of the transport and 
to increase pedestrians and cyclists. They are 
planning a new bus line through the area but 
also a river transport through Thames.

 One of the preferences that is planned 
to be developed is the linear park which is 
planned to connect the Vauxal station with 
the Battersea Power Station. According to the 
planning framework, with Improvements of the 
river walk the experience from Tate modern 
along Thames will become continuous. Because 
this area stretches nearby the river in order to 
open the views towards Thames and to estab-
lish connection with the residential area in the 
neighborhood, the Opportunity Area Planning 
Framework envisions green links that spreads in 
south-north direction. (Figure 28)

Figure 26: Transpot improvements proposed by 
the Opportunity Area Planning Framework
source: individual work

Figure 26: Open spaces
source: individual work

Figure 26: Pottential community facility locations
source: individual work
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source: Opportunity area planning frame-
work, March 2012

source: Opportunity area planning frame-
work, March 2012
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Chapter 3:
Architectural research

 The functional tradition
 Composition of the object: articulation and continuity
 How the building was built
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3.1 The functional tradition

 The term “functional tradition” in the 
book of Sir James Maude Richards refers to a 
whole history of English architecture that had 
arisen out of the industrial revolution. He ex-
plains that this term implies a “bold geometrical 
simplicity in architectural appearance” and adds 
that this characteristic is “something that func-
tional considering engender” (Richards, 1958)

 In the incipient essay Richards em-
phasis the fact that today the word “functional” 
is very closely associated with modern archi-
tecture which, as he explains, is a “result of 
continually distorted meaning of the term that 
has manage to root in the architectural phi-
losophy of our time” (1958). According to him 
modern architecture contributed in changing the 
aesthetic ideals in building technology and the 
principles of how a building is designed. Today 
the process of designing a building begins with 
analysis of the needs that the building will serve 
and the factor plays important role in the formal 
expression of the building.

J.M.Richards makes distinction between the 
functionalisms in general terms and functional-
ism of the buildings that the industrial revolution 
produced. The former refers to the fact that 
buildings always have a practical function to 
fulfill and about the latter he says:

“Buildings that belong to this tradition derive 
their artistic character directly from the way the 
challenge of function is met, and all the qualities 
they have in common-forthrightness and sim-
plicity, the emphasis on the basic geometry of 
architecture rather than the ritual of the historic 
style, the use of building materials in a way that 
brings out more strongly their intrinsic qualities”. 
(Richards, 1958) (Figure 27)

These buildings are product of the industrial 
revolution, a process that have transformed city 
landscape completely. What is characteristic is 
that they usually stand along the rivers, canals 
and railways. The water edge and the transpor-
tation lines had affected their disposition and 
appearance.

Figure 27: Canon street station
source: http://www.skydive.ru/en/londons-
bridges/383-cannon-street-railway-bridge.html

Figure 27: Canon street station
source:The Functional Tradition by Sir James 
Maude Richards
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 Richard summarize the most remark-
able architectural qualities that the functional 
tradition can offer: “a breath-taking scale and 
power” or sometimes, “a gentler assurance in 
the handling of materials and the treatment of 
the various architectural elements, like stairways 
and window openings” (1958)

 In order to deal up with the challenge 
to meet the new function, iron frame has been 
used for the big span they had to conquer. So, 
aesthetically the introduction of structures that 
had nothing to do with human scale, but struc-
tures that reflected the superhuman nature of 
the new industrial activities had been an impor-
tant effect in the formation of the city landscape 
in that time. Before industrialization the build-
ings that people were used to had been more 
human in scale and therefor, at the beginning, it 
was difficult for them to deal up with the over-
whelming presence of these massive structures 
in the landscape. (Figure 28)

Figure 28: Battersea Power Station
source:Individual drawing by reference
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3.2 Composition of the object: artic-
ulation and continuity

Measure

Human body comes in contact with architecture 
on everyday basis and one of the factors about 
how we are experiencing architecture is the 
scale.

“The relationship between size, form and 
movement is what essentially characterize ‘the 
human scale’ a rather vague term and no doubt 
charged with various ideological meanings.” 
(Meiss, 2013)

An example of designing with scale is the 
architecture of Louis Kahn. He as an architect 
appreciate the large scale and therefore he 
implements in his buildings. One example of his 
buildings is the Exeter Library where he shifts 
from large to more human scale creating dy-
namic experience into the building. The transfer 
in scale is very evident in the arrangement of 
the openings. Each cubicle forms an intimate 
subspace with its own separate window for 
reading. The window above and the openings 
on the roof correspond with the scale of the big 
space. (Figure 29)

Figure 29: Exceter Library by Louis Kahn
source:http://as.exeter.ac.uk/library/
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Balance between an axes

 Harmony in living bodies is a result of 
the counterbalancing of shifting masses: the 
Cathedral is built from the example of living 
bodies. Its concordance, its equilibriums are 
exactly in the order of nature, they originate in 
general laws.” (Rodin, 1912)

Symmetry

 In general terms symmetry present a 
specific balance which arises from reflecting 
the same elements of one side to another of 
an axis. Symmetry gives coherence of different 
elements in one whole. Pierre von Meiss in the 
book Elements of Architecture is using the ex-
ample of Gestalt psychology which as he states 
“has shown that the factor of symmetry is more 
powerful than similarity.”

Symmetrical organization allows one to see 
the whole picture with one glance. This is the 
reason why it has been used by classic. Ac-
cording to Meiss symmetry was really important 
principle of how temples were designed in the 
classic. They used symmetry to represent reli-
gious power. Symmetry has been using in the 
history of architecture and what make difference 
between buildings is the use of the proportions 
and the level of detailing.

According to Pierre von Meiss in architecture 
the use of symmetry has two theoretical bases 
of a different nature: symmetry as an aesthetic 
principle and symmetry as a constructive princi-
ple. After the 19th century symmetry has started 
to be used for a different buildings including 
factories as well. For Battersea Power Station 
both principles are important because the for-
mer explains the relation between two aspects 
production and icon and the latter explains the 
rational thought and the law of statics. (Figure 
30)

Figure 30: Symmetry in Battersea Power Station
source:individual work
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Battersea Power Station was designed for 
production purposes and for the machine which 
was supporting the process. (Figure 31) 

 From this perspective, when we 
have to deal with the symmetry in a big scale 
we have to deal with a “strange uneasiness” 
(Meiss, 2013). Meiss explains that disturbance 
doesn’t come from the symmetry as principle, 
but it comes from the axial approach especially 
when it is related to a colossal scale. “To walk 
along the tightrope of an axis is impossible; it 
causes imbalance.” (Meiss, 2013) (Figure 32)

Figure 32: Experiencing symmetry in collosal 
scale
source:individual work by reference

Figure 31: Steam turbine for a coal plant
source:http://www.energy.siemens.com
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3.3 How the building was built

 Battersea Power Station is listed with 
Grade II* under the Planning (Listed Buildings 
and Conservation Areas) Act 1990 for its special 
architectural or historic interest. It presents a 
masterpiece of industrial design with major 
architectural quality. It is one of the best loving 
Landmarks in London today.

Under the National Grid, which was established 
1927-33, the Battersea station was built to 
rationalize the large-scale electricity distribution 
in London. It was supporting nearly 1/5th of the 
London’s electricity. 

The former electricity generating station has 
been built in two phases: Station A from 1929-
35 and Station B from 1937-41. It was built by 
the London Power Company to the design of 
Sir Giles Gilbert Scott. He was commissioned to 
refashion the exterior in order to create positive 
public reaction to the station appearance. A 
contemporary architectural character was for 
the first time added to a power station and set 
the path for the following “brick cathedrals”. 

 The station is approximately square in 
plan and comprise two independently operating 
power stations. Station A which is the western 
half and Station B which is the eastern half. 
The plan of the station is symmetrical and what 
unites the two turbine hall is the long central 
boiler houses.  On the river side there is vast 
underground coal store which was in a full use 
while the station was working. (Figure 33)

The building was built with benefits of the new 
industrial revolution using steel frame in solving 
the big span. The façade is composed out of 
brown bricks and the roof is composed out of 
reinforced concrete.

The central key in the composition are the 
towers. The upper part are stepped back in a 
ziggurat formation and form base for the chim-
neys. The interior of the building has gone under 
enormous change because all the machinery 
was removed.

Figure 33: Station A from Battersea Power 
Station

source:http://www.engwonders.byethost9.com/
e050.html?ckattempt=1

Figure 33: Battersea Power Station South 
Facade

source:individual drawing

Figure 33: Battersea Power Station exsisting 
plan

source:individual drawing
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Figure 33: Battersea Power Station North Fa-
cade
source:individual drawing

Figure 33: Battersea Power Station Section
source:individual drawing
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Chapter 4:
Case studies

 Tate Modern by Herzog&DeMeuron in London
 Caxia Forum by Herzog&De Meuron in Madrid
 Forum Romanum
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4.1 Tate Modern by Herzog&DeMeu-
ron in London

 One of the most prominent examples 
of successful preservation where new life was 
given under a different purpose is the former 
power station at Bankside, which is now home 
to one of the world’s most successful art 
galleries Tate Modern. The expectation for the 
new Tate Modern had been to reach maximum 
of 2.5 milion visitors per year. But according to 
the Tate Modern director, Chris Dercon, only the 
first year they have reached 5 milion visitors. 
Because of the initial success and the success 
that followed since then, the ambition for the 
new Tate has always been pushing traditional 
gallery spaces out of their limits.

The location acts as a meeting point due to an 
architectural strategy created by Herzog&De-
Meurn which does not treat the gigantic 
complex as a closed shell, but on contrary, it 
transforms the whole area into a landscape with 
different topographies that visitors can ap-
proach from all four directions. (Figure 34)

The original power station had been designed 
by Giles Gilbert Scott and had been organized 
in three parallel spaces, each of which had been 
serving a specific function. The boiler house 
was situated in the north, facing the Thames, 
the huge turbines were placed in the middle and 
the switch house stretched in the south.

The ramp is one of the main architectural modi-
fications which converted this industrial building 
into one of the most recognizable museums 
today. The ramp starts from the outside and 
continuous inside the building as part of the 
turbine hall. 

The turbine hall is one of the most famous 
galleries in the Tate and it establish the link 
between outside and inside. The hall act as a 
street and strech through the entire length of the 
building. The created space is very unique and 
it houses the semi-annual Unilever Series. This 
series of installation uses the entire space of 
the hall for massive art installation in big scale. 
The idea for opening this space to the public 
in order to act as a covered active street and 
appreciating art in big scale is created by the 
architects Herzog&DeMeuron and the museum 
curators. (Figure 35) 

Figure 34: Tate Modern as a meeting place
source:individual work
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Figure 35: The Turbine Hall in Tate
source:individual work

Figure 35: The Turbine Hall in Tate
source:individual work
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 The oil thanks and the switch station 
on the south of the site were planned to be inte-
grated into the museum with the second phase 
of rebuilding which is ongoing at the moment. 
The amount of exhibition space is planned to in-
crease and for that reason the oil thanks will be 
used. The idea behind is to create very unique 
space where artists can exhibit their art. 
Public space plays important role in the re-de-
sign of the power station. The new phase of the 
development intents to interweave the public 
space through the building in a form of public 
terraces. Furthermore, with the new plan, two 
public squares are planned on the south and 
the north of the building and as a connector a 
public walkway that goes through the building.

 Tate Modern is a world famous 
museum but at the same time it is part of the 
neighborhood. Its impact in the revitalization of 
the area is enormous. Tate Modern comprises 
facilities for discussion, private study, partici-
pation, workshops and practice based learn-
ing. Their determination to increase the public 
knowledge and understanding of the art has 
resulted in building links with the community.

4.2 Caxia Forum by Herzog&De Meu-
ron in Madrid

 The site where Herzog&De Meuron 
built a cultural center has been a leftover from 
the industrial age in Madrid. The site comprise 
Electronica Power Station which was converted 
into cultural forum, and a Gas Station which 
was demolished. 

The power station had a functional structure 
which was built out of brick. This structure 
which was mostly domineering as a façade was 
chosen to stay as a shell in the location and to 
use it as structure for the building. The windows 
from the existing brick shell didn’t correspond 
with the new content of the building. There-
fore new windows has been punched into the 
building envelope cutting through the exist-
ing frames. The roof of the building had been 
removed and a new sculptural siluette, which 
was reflecting the roofs cape of the surrounding 
building, has been created. (Figure 36)  
The Gas Station which didn’t had any recog-
nizable expression had been decided to be 
demolished in order to liberate the dense space 
and extend the new formulated piazza.

Figure 36: Caixa Forum, articulation of the exist-
ing facade into the new context 
source: http://www.dezeen.com/2008/05/22/
caixaforum-madrid-by-herzog-de-meuron/

One of the main design gestures included 
removal of the base of the building and creating 
of a covered piazza under the brick shell. This 
covered piazza serve as a semi-public space in 
the area where people can gather and commu-
nicate each other. At the same time the covered 
piazza is an entrance of the building itself. 
(Figure 37)

 With this design decisions a lot of 
problems have been addressed for that specific 
location. One of the aspects is the architectur-
al identity of a contemporary art center which 
is very difficult to establish into a historical 
building. Furthermore is the urban opening of 
the building. Because of the narrowness of the 
surrounding streets, the demolition of the Gas 
Station and producing of a covered open piaz-
za, the ground floor became easily approacha-
ble and the visitors have been easily drawn into 
the building. 
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Figure 37: Caixa Forum,covered piazza 
under the brick shell 
source: individual work

4.3 Forum Romanum

According to Rossi the Roman Forum is a very 
valuable representation of an urban artifact 
which is bound up as it is with the origins of the 
city. It’s growing and transformation over time 
has been in parallel with the history of Rome. 
(Rowe, 1984)

Firstly the area where the forum lays had been 
a valley with surrounding hills where the tribes 
were settled. This valley had been filled with 
water and people used to collect the water and 
to bring the cattle there.
 
Because of several floods that happen around 
620 BC the Romans built an underground drain-
age system in order to create dry central place. 
Therefore under these conditions the forum had 
transferred into a market place and it was able 
to assemble a lot of people. The character of 
the forum was enhance with the presence of the 
two temples to Saturn and Vesta. After Rome 
transitioned into Republic the Forum trans-
formed into a place where business was carried 
out.

The upgrading of the meaning of the Forum 
happened in the time of Julius Caesar. Firstly 
he underline a strong axis with the forum and 
the center of the city. He built new Curia for 
the Senate and a new Basilica Julia. Augustus 
continued with the transformation of the forum 

and established the layout of the forum that we 
know today.

The most important function of the forum was 
developed in the period of Julius Caesar and 
Augustus when the forum was converted into 
political center. It was a meeting place for the 
great Roman Senate in the Curia where dis-
cussions were taking place. This was the place 
where hundreds of people were gathering in 
order to hear the news from the Rostra.     
Basilica Julia and Basilica Aemilia were a 
courthouses where civil suits were held. These 
two basilica except for courthouses served as 
meeting places for people and as a covered 
marketplace.

The Forum was also a religious place where 
temples of gods were established. One of the 
oldest temple has been the Temple of Vesta.
Forum Romanum is an example of how an idea 
of a place can be even stronger than political 
idea. The open place served as a square and 
the surrounding buildings served as support-
ing functions for that square. People were just 
passing through there or were actively engaged 
with the activities there.

During the highest peak of the Roman Empire 
the Forum became the symbol of imperial pow-
er and the Roman Forum became a reference 
point for the construction and transformation of 
many cities of the classical world and as Rossi 
says “it is a foundation of classical architec-
ture and the science of the city practiced by 
Romans” (Rossi, 1984) (Figure 38)
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Figure 38: Forum Romanum
source: individual work
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Chapter 5:
Synthesis and problem statement

 Urban aspect
 Architectural aspect
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Introduction

 The value of the industrial building 
typology has been recognize and protected in 
the recent past because it was understood that 
these buildings were symbol of processes in the 
past which now are part of our history. In order 
to perceive their role in the urban fabric of the 
city they have to be adapted to the new condi-
tions and properly reused. This building typol-
ogy, recently, have shown to be very desirable 
for both protection but also reuse at the same 
time. My research aim is to look in the integrity 
of these building and to find the challenges that 
they are facing with the loss of their functional 
value. I intent to put special focus on animating 
their interaction with the city in order to create a 
new storytelling for it.

 According to the Venice Chapter (5) the best 
way to maintain or manage a protected building 
is of course to keep it in a constant use. For 
the industrial buildings that means of course 
change of their previous function. Change of the 
original function of the building, requires change 
in the building itself. 

My research investigate what composes “integ-
rity” in the buildings produced with the industri-
alization processes and what kind of role they 
play in the context of the city as a heritage. 

By integrity we can consider elements of archi-
tecture that formulate a condition of undivided 
or unbroken state of the building (Integrity, n. < 
Latin integritās wholeness, entireness, com-
pleteness, integrity, chastity, purity). 

The elements that are recognizable for the 
era that they were built and the elements that 
supported the specific function that they were 
served. These elements gives character to the 
typology and therefore my initial question is:

How can we reuse them in a proper manner?

Figure 39: Battersea under development-
source: https://www.google.nl/imgres
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Power Station. It can be a chance for direct 
connection between the heritage building and 
the city and it can be an opportunity to guaran-
tee the vitality of the building for many genera-
tions in the future.

Because one of the main problem that arises 
with the new development is the deepening of 
the already existing segregation among the so-
cial structures in the neighborhood I ask myself:

Should the Power Station act as inclusive or 
exclusive place for the neighborhood?

Can the formal and rigid structure of the indus-
trial building typology break the cliché of social 
hierarchy in the neighborhood and create a 
shared space for the community?
 

5.1 Urban aspect

 The ambition for London to make an 
integration of this area towards central London 
but also towards the other side of the river had 
resulted with planning useful links for connec-
tion. 
One of those connection is the linear park which 
is an ambition to supply this area with open 
space and to provoke a sustainable way of 
moving like cycling and walking. According to 
the Opportunity Area Planning Framework this 
area strive for open space and more greenery. 
This striving is to enhance the quality of the 
space and to open views towards Thames and 
the other side of the river. The problem that 
arises from the current development is that 
the linear park that spreads from the Vauxhall 
Station towards Battersea Power Station cannot 
provide enough open space because the new 
development is very dense and with very high 
buildings. This statement is supported by the 
local people as well, because their concerns 
are that even if the linear park stays as only 
void in the area, because of the height of the 
surrounded buildings the ground will be always 
in shadow. 

 The area where the Battersea Pow-
er Station is located together with the River 
Thames act as a border between the social 
classes in the north and the south. The new 
development is not treating the Battersea Power 
Station as a unifying element which will es-
tablish the missing link between this area and 
Central London. On contrary it’s deepening the 
social class segregation in the neighborhood 
and is transforming the place into another big 
shopping mall which cannot connect or add 
value to the already established cultural belt in 
the Southbank. The new function that should 
be hosted by the “brick cathedral” should bring 
people together and should develop a new 
urbanity not only for the area but for the city as 
well.

 The traffic in the area is already 
re-evaluated with the new vision of London and 
one of the important aspects that is included is 
the extension of the Northern Line towards the 
Power Station. This decision from the city will 
unlock the potential for the area because the 
place will be easy available from every part of 
London. According to me, this decision should 
be even upgrade in order to serve more to the 

Architectural aspect
  
 According to previous research the site 
of Battersea Power Station suggests monu-
ment. The Power Station has uniqueness in its 
built form and by analyzing the location we can 
understand that it has a significant role for the 
community.

 Battersea Power Station has a strong 
expression as a building. According to the his-
torical research, the exterior brick envelop was 
design with intention to provide positive public 
appreciation which was successfully accom-
plished. But after it’s decommission of the sta-
tion and after all the machinery from the building 
was moved out, the struggle of how to bring life 
in this abandoned structure has started. This 
struggle is pretty much based on the fact that 
the building has strong architectural expression 
but also the fact that the building scale is huge 
and mostly suitable for its previous function. 
Because of her big scale and massive footprint 
on the ground the building is very difficult to be 
approach. The new plan treats the building as 
monument but isolate the building even more 
by creating circle of water around it. According 
to the historical research the building comprises 
of several elements outside the building that 
served for transporting and storing the coal. 
These elements are not re-used in the new 
development and according to me they should 
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be re-consider as possibilities of creating new 
accesses towards the station.

Previous research showed that we should ac-
cept monuments as an exception that happens 
in the urban fabric. The ground should not be 
neutral for this kind of building, but we should 
strive to make coherence between fabric and 
object.

One of the problem that is created with the 
new development is multiplication of height 
residential blocks very close to the station. The 
massive residential building blocks are narrow-
ing the space between the Power Station and 
them but they are not resolving the problem 
with articulation of the monument.

The intervention with which they removed the 
machinery from inside resulted with demolish-
ing of the central space of the station. After 
the intervention the building was left with open 
space between the two turbine halls, space that 
acted as connector in a first place. Because 
this building was listed with Grade II*the outside 
appearance stays protected and also the inside 
structure which is designed for the big scale 
machinery.   
 
The problem that appear is how to make a 
contemporary intervention into this specific his-
torical building? How contemporary architecture 
will interact with the old structure?

What was my intention in a first place was the 
idea of re-using an already existing elements. 
With the historical research it is evident that 
some of the elements of the overall composition 
are abandoned, so my question is:

How can we re-cycle their meaning? 
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Figure 40: Collage “New Storry-telling for London”
source: Individual work
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Chapter 6:
Design

 Developing the program: Why media center? 
Urban level

 Architectura level
Conclusion
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6.1 Developing the program
Why media cenete? 

 The program development should 
bring connectivity with central London. The 
Power Station as a nucleus of the new devel-
opment should provide a vibration that will 
manage to establish a relation with the city 
itself. Battersea Power Station is one of the 
most recognizable symbol for industrial Britain 
but after its resignation in 1978 several attempts 
weren’t able to put the station in use again. 
According to the Mayor of London “…all policy 
and all debate and all public effort is aimed at 
happiness and wellbeing of Londoners, and 
thereby of the people of the UK.” (2020 vision 
for London) The large scale and the iconic na-
ture of the Grade II* listed building should act as 
a magnet. Not only the station but the area as 
well, should be able to provide a foundation of 
a 21st century urban place in order to success-
fully be integrated in the urban fabric. The new 
programming should increase the boldness of 
the landmark on the London skyline. It should 
be converted into a place that can contribute 
to the creativity of London with exciting and 
vibrant culture which everyone will want to be a 
part of it.
“The creative industries have been one of the 
key drivers of the economy in the first decade 
of the new millennium, earning over £57 billion 
a year and contributing with 6, 4 % to the UK’s 
GVA (Gross Value Added). They also have 
helped to increase employment at roughly twice 
the rate of the wider economy since 1997.” 
(www.culture.gov.uk)

 London has an ambition to compete on 
global level and to contribute to the growth of 
the world economy. According to the Mayor of 
London “…we can only succeed if we have the 
skills to compete and if London is to compete in 
the 21st century, and fulfil its colossal potential, 
it must remain open.” (2020 vision for London, 
2013)

 Furthermore in the Vision for 2020 
London the Mayor is explaining that London 
has been successful for centuries by being 
open to talent and open to competition in the 
crossroads of the global economy. And when it 
comes to chances he argues that “It would be 
fatal not to try and shut ourselves off. We need 
to be as tax competitive as is possible and as 
is consistent with social justice. We need to 

remember the mistakes of the 1950s and 1960s 
where we failed to upgrade our connection with 
the rest of the world and the London economy 
took a huge knock.” (2013)
 According to the ambitions of Lon-
don explained in the Vision for 2020 London, 
on international level it can compete with the 
cultural and artistic sector. Before ten years 
the government had introduced a tax break for 
movie making which had resulted with increase 
of 75% in the number of films made in the UK. 
This business had given an enormous boost in 
the UK economy. According to Johnson “big 
production like Harry Potter can have a budget 
of £200million which can create massive eco-
nomic boost”. (Vision for 2020 London, 2013)

 The government of UK have introduced 
new tax breaks in the recent years for TV and 
the predictions for the TV production are that it 
will contribute to the grow of economy and will 
result with world appreciate production. What is 
more, the UK government plan to extend the tax 
breaks for the British film industry because of 
the success from the previous policy. According 
to BBC news, “government plans to extend tax 
breaks for the British film industry have been 
approved by the EU.” (BBC, 21st August 2015)

 As Chancellor George Osborne said: 
“These tax credits that support both film and 
TV production, create around £2bilion worth 
of business for Britain. That’s many thousands 
of jobs and lots of different industries, not just 
acting but film-making and costume design and 
set design. All of those things are really brilliant 
jobs supported by this brilliant industry. It’s 
also a great advert for the country.” (BBC, 21st 
August 2015)

Figure 41: A London film festival 2009 outdoor screening in 
Trafalgar Square. 
source: Photograph: Samir Hussein/Getty Images, The Guardian
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 Because of the ambition of London to 
compete on the world stage, Amanda Nevill, 
chief executive of UK film body the BFI, said: 
“The film tax relief is a key ingredient in the UK’s 
winning combination of outstanding film-making 
talent and crews, world-leading studios and 
facilities, and iconic locations. It keeps us com-
petitive on the world stage, and helps grow our 
economy and create jobs at home. We warmly 
welcome this extension to the tax relief and the 
government’s continued commitment to the 
UK’s thriving film industry. The tax breaks have 
already funded £8bilion of production costs, 
including films such as Gravity, Maleficent and 
Harry Potter.” (BBC, 21st August 2015)

 The ambition for London, according to 
the document Vision for 2020 is “to grow up in 
the biggest center for media production eclips-
ing even Los Angeles” (2013). Therefore, if they 

set that as a city objective, they have to secure 
that London will have enough capacity to allow 
this to happen. The Mayor of London, according 
to the vision 2020, explains that the city strive 
to enrich London’s growing dominance in this 
sector by providing sufficient content.

 Battersea Media Center will reflect 
new type of experiences that combines several 
media. The building is introvert but the central 
part act as unifier and it offers a new type of 
space with program activities that accommo-
dates motion picture, performance, music, 
visual exhibition ets. The introvert character of 
the building can be use in advance and the new 
media can help the building to connect with the 
city. (Figure 42)

Figure 42: The cinemas inside the station as supporting function 
for the multi-media open space. 
source: Individual work
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6.2 Urban level 

 According to the theoretical research 
the ground level plays an important role for a 
building in order to connect with the city urban 
fabric. The new Rafael Viñoly’s masterplan is 
not treating the station in that way. The missing 
link between the Battersea area and Southbank 
cannot be established because the station 
is planned to act as an island where luxury 
apartments and expensive stores which will be 
guarding the right only for the “special” ones.
According to the Opportunity Area Planning 
Framework from March 2012 the area regener-
ation should provide a sense of place. The new 
development should create permeability. Green 
linkages and a quality space in which to live, 
work and enjoy. Therefore these settings should 

be implement in the architectural design of the 
station and not to exist only as an figurative 
goals (Figure 43) 
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Figure 43: Urban design principles according to the 
City Plan, Regeneration in the heart of London for 
Nine Elms
source: Individual work by reference from Regenera-
tion in the heart of London exibition  

Extended riverside walk between Battersea and Vaux-
hall Cross

Connect exsisting and new communities with the river

Provide a link to the culture and art at the South Bank

Urbanise and “tame” Nine Elms Lane

Create strong linkages between green spaces

Permeate the railway viaduct and facilitate create uses 
within the arches

Create strong linkages between green spaces 
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Figure 43: Implementation of the design principles in 
the new plan
source: From Regeneration in the heart of London 
exibition  

Concept  

 By relocating the metro station in the 
building underground, flow of people is creat-
ed and a direct and intensive circulation in the 
building and around it. This will enable vitality of 
the building on a long run. 
 
 Furthermore, the river side is activated 
and therefore a ramp is designed in order to 

make a direct connection with the metro station 
underground but also with one of the smaller 
event spaces there. Because of the big scale, 
the building experience can be broaden on dif-
ferent levels. One of the interesting aspects that 
is achieved in the design is creating accesses 
on different levels. Therefore, according to the 
historical analysis, the bridge that have been 
used for coal transportation is re-cycle in mean-
ing and is used as connection with the river. 
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Directly from the river, people are able to enter 
the 14 m level where the cinemas are located.

 The building have on disposal a large 
concrete structure which have been used in 
the past for coal storing. This structure is also 
re-cycle in meaning. One part of the concrete 
basin is used for providing the ramp and the 
other part is used for creating an amphitheatre 
which can serve as an event place. Large green 
terraces in front of the building can be used on 
everyday basis from the local community and 
visitors, or the basin can be transform as an 
addition to the main square for bigger events. 
(Figure 44) 

Figure 44 : Historical drawing of Battersea Power 
Station that shows the whole complex
source: http://www.telegraph.co.uk/

 One of the best features is creating an 
open square in the central part of the station. 
Historically this part has acted as unifier be-
tween Section A on the West and Section B on 
the East side. In order to take out all the equip-
ment from the station a damage happened and 
the central part has been left open. This flaw is 
used in advance in order to create a new urban 
space that will be activated by the new technol-
ogy and media. This is a creative and cultural 
square that can act as urban focus in the 
neighborhood. But not only on local level. This 
function will be very beneficial to the ambition 
of London to become one of the leading TV and 

movie production industries on global level. In 
order to accomplish that they will need a space 
for events, festivals, live shows. They will also 
need sound and visual laboratories, facilities for 
learning, debating etc. (Figure 43)
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Access 3: Arriving from the ground at the forum but 
also providing a service access from the west side.

Access 4:I use the historical element of the building 
about how the coal was transport into the building to 
create an access on 7m and 14m above the ground 
which can bring you directly where the functuns are 
situated cinemas, concert hall and a galley.

Access 2: Arriving underground with a ramp from the 
riverside. I use the coal reservoir in front of the station 
which has been used for coal storage to create an 
access that brings you 9 m underground in an area 
where small scale events take place.

Access 1 and Access 2 can bring you directly at the 
forum or in the case of the metro station, can provide 
you with a quick access from the building out.

Figure 45: Concept drawings
source: Individual work
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Figure 46: Situation
source: Individual work

activation of the river bank

extension of the Northern Line

green linkage
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Figure 46: Situation
source: Individual work
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Figure 47: Entrance from the riverside
source: Individual work
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Figure 47: River side access
source: Individual work
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Figure 47: Entrance from the neighbourhood side
source: Individual work
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6.3 Architectural level 

The plan

 Analysis showed that the scale is one 
of the biggest feature of the industrial building. 
In order to concur the big span metal frames 
have been used. The historical analysis showed 
that along the turbine hall, but also along the 
central boiler hall, cranes had been used in or-
der to manage the maintaining of the machines. 
The inside of the building dispose structural 
elements that can be re-cycled in meaning. 
This principle of hanging structure is used to 
organize the space. But also the rhythm from 
the rational past, set up the first direction for the 
organization of the plan. (Figure 48) 

  The ground level is approachable from 
all four directions. The organization of the func-
tions is following the existing structural mod-
ule. On the right side where the control rooms 
existed as previous functions, the module of 
the building is 5.50m and columns are used as 
structural elements. In this area are situated 
functions that are need for one media center 
to function properly: news room, sound studio, 
print room, digital media lab, radio studio, pho-
tographic studio, edit office etc. This listing is 
according to the London South Bank University 
and the School of Art and Creative Industries 
stating that this type of media center is needed 
especially for their student in order to practice 
their knowledge in reality. Additionally to these 
functions offices and workshops are included, 

Figure 48: Inside Battersea Power Station 
source: http://belowtheriver.co.uk/fascinating-histo-
ry-battersea-power-station/

sound and visual laboratories, study rooms and 
break areas.
On the left side two large live show studios are 
situated. The side towards the inside are open-
able in order live shows to be performed in front 
of large live audience. 
The ground floor can be approach also from the 
underground metro station.(Figure 49) 

 The 14 m level is the level that have a 
direct access with the ground and it comprises 
the main functions cinemas, music hall and 
exhibition hall. The cinema boxes are situated in 
the area where the turbine hall existed previous-
ly. This space is unique because of the big span 
which is concur by metal frames. The cinemas 
are hanging on the existing structure and there-
fore they liberate the space from additional col-
umns. The ground under the cinemas, because 
of that reason, is used as gallery space. (Figure 
50) 

 The open square in the middle of the 
station is a space where different media inter-
connect. This space is suited for events, exhi-
bitions, regular movie nights etc. and therefore 
is very flexible. In order to create an auditorium 
that can serve this space, but at the same 
time will be elevated on 14 m where the main 
functions are situated, the principal of hanging 
is used. The sitting auditorium is hanging on a 
beam that connects the east and west part of 
the station. This beam functions as a bridge at 
the same time in order to increase the circu-
lation from transiting from one side to another 
(Figure 51)
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Figure 49: Level -9 Small event area 
source: Individual work

Figure 49: Level -18 Metro station 
source: Individual work
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performance stage

metro station

visual and sound studi-
os and labs

changing room

toilets
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Figure 49: Level 0 Ground Floor
source: Individual work
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toilets

gallery area

sound and visual studios

live show studio with backstage

outdoor auditorium

store

offices and meeting rooms
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Figure 50: Level +14 Multi-media Floor
source: Individual work
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toilets

foyer
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cinemas
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gallery area
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Figure 51: Outdoor movie screening in the central 
open square
source: Individual work
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Figure 51: View from the lifted auditorium
source: Individual work
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Figure 51: Section through the 
open square

source: Individual work
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Structure and materialization

 Because of the character of the build-
ing it is crucial that a proper sound isolation is 
needed in order to prevent the external noise 
from interfering with the inside happening. 
The cinemas are design as “box in a box” and 
they are acoustically isolated from the public 
area and the foyer. The internal box is isolat-
ed acoustically from the rest of the building 
by creating an air gaps in the floor, walls and 
the ceiling. Because the cinemas are hanging 
on the existing structure from the station, a 
supporting beam is added in order to secure 
the load from the carrying concrete structure. To 
lighten the load from the cinemas wood is used 
for the floating floor overlapping on isolated 
steel framework. (Figure 50) 

 In the internal square part of the façade 
functions as a media wall. It is composed of 
two glass layers with integrated lighting features 
which effect can be specially designed and 
programmed.

 The exterior walls are preserved as 
they originally are with their authentic materi-
ality, brick. They are one of the features of the 
building which is protected and therefore any 
kind of intervention had to be very subtle. For 
the intervention on the riverside, where the new 
ramp is placed, concrete is used referring to the 
concrete basin which is in front of the station.
 

Detal 1
1a
Suspended ceiling
stucco 2sm
in-sity concrete 25sm
Ceiling hangers
air gap 40sm
acousti ceiling tile 20sm
steel ceiling grid
acoustic gypsum boards 2x1,5sm
1b
Acoustically isolated walls
stucco 2sm
in-sity concrete 25sm
air gap 40sm
acousti isolation material 20sm
wood 2x2,4sm
1c
Acoustically floating floor
stucco 2sm
in-sity concrete 25sm
air gap 35sm
acoustic isolation material 20sm
isolated steel framework
wood 2x2,4sm
carpet

Detal 2
wood 2x2.4sm
matal frame 5sm
hard press styrofoam 10sm
in-sity concrete 25sm
air gap 45sm
isolation material 15sm
gypsum boards 2x1,5sm

Detal 3
wood 2x2.4sm
matal frame 5sm
hardpress styrofoam 5sm
air gap 25sm
steel beam 40sm
isolation material 15sm
gypsum boards 2x1,5sm

Detal 4
acoustic gypsum board 2x2.4sm
light steel separating walls
mineral woll 15sm
air gap 10sm
mineral wool 15sm
light steel separating walls
gypsum boards 2x1,5sm

Detal 5
neat cement finish 4sm
Concrete 40sm
Base cement concrete 100sm

Figure 52: Detail section
source: Individual work
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Figure 53: Section through the 
cinema area

source: Individual work
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6.4 Conclusion

 This design formulate one way of 
possible transformation or “re-cycle of mean-
ing” of abandoned building from industrial era. It 
offers urbanistic and architectural answer to the 
formulated research question:
How can we reuse abandoned buildings and 
sites from industrial era in a way to preserve 
their original building integrity?

 The theories that were taken into 
consideration inspire the design decisions. The 
approach of Aldo Rossi describe possible trans-
formations of urban artifact, or permanence 
from the past into the current city pattern. While 
Rowe sends a message that we have to learn 
from mistake of the modernists about neglect-
ing the urban fabric and isolating the objects as 
separate entities. They both pledge for building 
cities for people. As Rowe explains history gives 
us structure, something that we can judge, 
argue and change and utopia gives us an idea 
for that change.

 On an urbanistic level the new plan 
opens the building towards the neighborhood 
and the city. The existing connection with the 
river is reestablished and the river bank is ac-
tivated by introducing several accesses inside 
the building and an outdoor auditorium. The 
main concept of designing is preservation of the 
building’s most iconic features while trying to 
transform it into a new storytelling for the city. 
The brick envelope is very dominant feature and 
together with the chimneys are formulating an 
integral whole of the building. 

 The history showed that Battersea 
Power Station finds it difficult to accept any 
transformation in order to accommodate differ-
ent function. Several plans were not successful 
and the plan that is now under development is 
creating an isolated island with shopping mall 
and luxury apartments. This difficulty, according 
to my research is because of her most beauti-
ful feature the scale and the existing structure. 
Therefore this design is using this features in 
advance to create a flexible space that can 
easily be transformed. Also this design is using 
in advantage the fact that the central part of 
the building has been demolished at one point 
in order to take the all the equipment out. This 
central area is transformed into an open square 
which can act as urban focus not only in the 
neighborhood but much broader.    
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