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ABSTRACT

This project is part of the ongoing graduation studio ´The Masterly 

Apprentice II´ at the Technical University of Eindhoven. Within the theme 

vernacular architecture the student chooses one building by a master 

architect. In this project the building Les Ballets C de la B and LOD by 

architecten de vylder vinck taillieu is chosen. An analysis of the architects 

and the building is done including literature research, the recreation of 

a photo and a site model. The lessons learned from Les Ballets C de la B 

and LOD are used for the design of the Arts Center. One of the lessons is 

about how to design a building that is noticeable because of its unique 

appearance by using characteristics of the surrounding. The second one 

is how from a material perspective a building can be designed which has 

an unsuspected expression while the logic of each individual element is 

exposed in a very clear way. Lastly, the effect a collage way of designing 

and presenting has on the eventual building. Both the analyzed and the 

designed building are part of the Bijloke site in Gent. A campus with 

multiple cultural organizations. There is a need for more cooperation 

between the organizations, a site that works like one machine for arts and 

more spaces for creating and presenting arts of different forms. The Arts 

Center forms an answer to this need.
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PREFACE

This booklet is the product of the graduation studio ´The Masterly 

Apprentice II´. This ongoing studio is part of the educational program 

Architecture, Building and Planning at the Technical University of 

Eindhoven. Within a given theme the purpose is to learn from studying a 

building by a master architect of your own preference. Through the study 

the student learns about the building and the architect. Making the lessons 

explicit and applying them to an own design, allows the student to become 

an original designer. 

This is the first booklet of a pair of two in which the chosen building and 

architects are analyzed. It starts with a group essay about the main theme  

'vernacular architecture' in which the building is chosen. Followed by the 

analysis of architecten de vylder vinck taillieu and their designed building 

Les Ballets C de la B and LOD. It is a dance and music theater studio located 

in a cultural campus in Gent, Belgium. 





INTELLECTUALIZATION OF 
INTUITIONAL AND CULTURAL 
KNOWLEDGE

By R. de Nies, L. Neufert, W. Pars, M. Sironi

"Vernacular building" and "Vernacular Architecture", meaning and contemporary use. 
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The first who used the term vernacular in an architectural context was 

Bernard Rudofsky in his exhibition and book ‘Architecture without 

Architects’. According to Rudofsky(1987), the vernacular is the main source 

of reference for a correct architecture, being in harmony with nature 

and going against the general Architectural trend of Modernism, which, 

according to him, had distanced architecture from the individual and 

obfuscated the relationship it had with the natural world. He promoted 

the idea that an individual’s built environment should reflect the history, 

culture, and climate of his or her immediate surroundings (Crow, 2007). 

Thus, he is stating that the architectural environment could reflect on 

spontaneous architecture through the way it is in harmony with the 

immediate surrounding. 

However, what exactly is vernacular architecture?

After Rudofsky many others have given their own interpretation of 

the term, arriving at categorizing three macro groups of vernacular 

architecture: domestic, religious, and agricultural. In general, the elements 

that unite the definitions given for vernacular are the geographical factors, 

the survival of regional characteristics, materials, and climatic solutions. 

Vernacular architecture is shaped by the environment, national as well 

as cultural context, and is strongly defined by the availability of local 

materials and technologies and shows the cultural aspects, the beliefs, 

behaviors, and social structures of its place.

The visible relation vernacular architecture has with its surrounding 

is exemplary for an architect according to Rudofsky. But while the 

appearances of these buildings is an unconscious result of embedding 

a culture, that locally developed generation upon generation, in the act 

of designing, architects find themselves in a different context. There is a 

relevant difference between the ancient people who have built vernacular 

architecture at first and architects who make an intellectualized version. 

INTELLECTUALIZATION OF INTUITIONAL 

AND CULTURAL KNOWLEDGE
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Primitive people that erected vernacular or spontaneous buildings used 

local materials because they were limited to their direct surrounding. It is 

evident in the fact that for ancient communities the surrounding landscape 

was their available source. They did not have the possibility of traveling 

greater distances and transporting from far away. 

Whereas, architects today are not limited to the surrounding of their 

buildings nor to one source of knowledge but instead have the possibility 

to obtain material and information from all over the world. In general, 

the architect seeks answers to specific needs and conditions through an 

intellectualization. In regard to Vernacular architecture, the mental process 

of intellectualization creates inevitably a distinction between the original 

term of ‘vernacular’, that is almost a naïve and practical reaction to specific 

circumstances, and into what it has evolved after having been theorized. 

Quite often the so-called vernacular architecture which is created 

nowadays is not anonymous and spontaneous but rather designed in 

very intentional ways by using the vocabulary of traditions and solutions 

learned through generations of practice and based upon the availability 

of particular materials and profoundly affected by climate. This creates 

an aware reproduction of local styles to create a connection to the local 

identity. Moreover, architects nowadays can count on the availability 

of knowledge of different building techniques, own first only by the 

population who developed it.

Using a figure of speech, The expression ‘vernacular architecture’ could be 

understood as an Oxymoron. Referring to the book, New vernacular, of the 

writer and curator Vicky Richardson, the vernacular can be defined as the 

unconscious work of a craftsman whose knowledge is the result of a cultural 

transmission accumulated over generations. On the contrary, architecture 

involves a premeditated design process with a conscious recourse of the 

intellect. Although the origin of these two words is controversial the line 

that divides them is not very defined, as there is often a meeting place 
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between these two approaches. It is when the consciousness and intuition 

of a craftsman, of rural culture, is used as a starting point in approaching 

a design process.

We could, therefore, say that the meaning of the contemporary definition 

of ‘vernacular architecture’ describes more an approach in adopting the 

‘spirit of the vernacular’ for the design development. Rather than a style, 

it describes the architect’s intention to take inspiration and reflect in 

the designs on aspects such as local architecture, scale, landscape, local 

culture, and the idea of continuity with the past. Through a premeditated 

design process the architect, or someone on his behalf, intellectualizes an 

intuitional cultural knowledge. Some aspects of the contemporary idea of 

vernacular architecture can be traced back to the late nineteenth century, 

in some ideologies of the Arts and Craft movement. Like their use of local 

materials, the search for harmony with the landscape, and the adoption of 

simply utilitarian structures. During the second half of the 20th century, 

there was tension between two currents of thought. A conflict between 

applying universal ideas of modernism to any solution and the need to 

refer to specific cultures and characteristics of the place. The former may 

be generally associated with the canons of neoclassicism, the Beaux-Arts 

and the recent International modernism. The second, in contrast with the 

modernist notions of progress, adopts the spirit of vernacular as a tool 

to connect the idea of civilization and the Genius Loci, the sense of place.

In Kenneth Frampton’s(1981) essay, ‘Critical regionalism: Modern 

Architecture and Cultural Identity’, he, reflecting on the work of central 

figures like Utzon, Ando, Snozzi, Siza, tries to find common ground, an 

in-between architectural position, that is both rational and intuitive. 

Referring to the importance of a vernacular attitude towards architecture, 

Frampton(1981) describes it as related to; “the manner in which a building 

relates to the topography and with the occupant’s acknowledgment of 

a building, who never interact with it in a linear way but rather through 

personal intuition, impulse, chance, and circumstances.” According to 
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Frampton, a more suitable term to explain this contemporary approach, 

that today is being built accordingly to vernacular solutions and closely 

connected with the characteristics of the place, may be Regionalism.

In conclusion, for architects to embed the identity of the place in the design 

more than copying and implementing aspects of the place is needed. Within 

a ‘regionalism’ approach the architect needs to intellectualize the place. 

Intellectualizing vernacular phenomena allows the architect to understand 

the reasoning behind the decisions which were made over decades by 

people who were building spontaneous and anonymous. An architect 

who has intellectualized spontaneous action of building will determine 

techniques that go at the roots of sources. Therefore, the architect achieves 

the ability to manipulate ancient techniques and old traditions which can 

be reinterpreted in contemporary architectural solutions that not only 

establish a continuity with the past but also embed the local identity in 

the design. This creates a connection with the environment based on the 

identity and not only by visual similarities which would be the case without 

intellectualizing the vernacular. Intellectualising the vernacular creates a 

place where the users can orient themselves towards the world they live in. 

Edward Relph(1976) points out that without this local orientation the users 

“are lost and without identity”. 
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LES BALLETS C DE LA B AND LOD
architecten de vylder vinck taillieu
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Figure 1: vernacular building, 

Uros Islands, Titicaca Lake, 

Peru 
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When looking at buildings I often wonder why the architect chose that 

specific material, that specific facade layout, that construction method, that 

positioning, that shape, etcetera. I enjoy a building with a local character 

and who´s logic is clearly presented and understandable. Buildings that 

tell stories about the characteristics of the location and stories about 

themselves explaining why they are as they are. 

A local character is important for preserving the diversity among different 

environments. Because every location has its own specific qualities. 

But unfortunately these are disappearing due to globalization. Today it 

is possible to get products and materials from all over the world, which 

causes that buildings around the world become more monotony and with 

that the local characters of places fades. 

A building with a clearly expressed logic is important because I think this 

can bring people in contact with buildings. Making it possible to enjoy not 

only its functional use, but also the building itself. This by exposing the 

reality of how a building is made and out of which parts it exists, to create 

the possibility to understand why it is like it is. This can add value to how 

people experience the built environment. 

Both a local character and a clear logic can often be found in vernacular 

architecture. When looking at the different definitions of vernacular 

architecture we can see that it concerns buildings that are fitted in / 

reflecting / related to their direct surroundings. Just by looking at these 

buildings and seeing them in their surroundings, one can imagine how they 

are built and why they look like they are. Because the materials they are 

made of can be found in the direct surroundings and the specific properties 

of these materials cause the buildings to have their specific shape and 

look. In this way such a building reflects the unique character of its place. 

The main reason how the people who built vernacular buildings were able 

INTRODUCTION

Definitions vernacular 

architecture

"Bernard Rudofsky firmly 

believed that no lifestyle 

or spatial arrangement 

should be preordained, and 

he ardently promoted the 

idea that an individual’s 

built environment should 

reflect the history, culture 

and climate of his or her 

immediate surroundings ”   

(Crow. 2007, p7). 

"Folk building growing in 

response to actual needs, 

fitted into environment by 

people who knew no better 

than to fit them with native 

feeling"(Oliver, 2003, p15).

“native architects selected 

building materials and 

methods on the basis of 

their availability and fitness 

for the given purpose, 

but also with regard to 

their response to time and 

climate”(Sibyl Moholy-

Nagy, 1957, p169)
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to do this, is simply because they are limited to the sources in their direct 

surroundings. Because of this, the materials found here are used for making 

their buildings, and a direct relation is formed between the building and its 

surrounding. A second interesting thing is that the shape and look of these 

buildings are understandable from a material perspective. Because the 

materials they have to use have specific properties, these materials have 

to be used in a specific way. This is why these buildings tell clear stories 

about why they look like they are. Because the shape and look arises out 

the properties of these materials. 

For architects today two main things can be learned from this. One is 

that the diversity among different environments can be preserved when 

sources from the direct surrounding are used for making a building. These 

sources can be found in the many different appearances. For example the 

morphologies, grid structures, materials and elements that are used in the 

surrounding buildings are all things that could be used to make a building 

with a local character. 

The second is that I think people are able to connect more to a building 

when the essential materials and elements are exposed and are used and 

shaped according to the function they have to fulfill in the building.  Today 

architects have to take into account a lot of things like the construction, 

installations, fire safety, spatial demands etcetera. In other words 

the things that are inseparable from a building. So for people to get in 

Figure 2: Les Ballets C de la B 

and LOD seen from the street
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contact with a building and to enjoy a building for what it is, I think these 

inseparable things are the things that should determine the expression of 

the building. 

The architectural office architecten de vylder vinck taillieu design such 

buildings which have a local character and of which its logic is clearly 

understandable. They have become masters in designing such buildings 

and have a unique way of doing so. The building Les Ballets C de la B and 

LOD is an example of this. This building does not just have a local character, 

but the architects have used typical local characteristic in such a way that 

a higher intensity of the local character is expressed.  

Besides this, the building is a composition of the expressions of each 

individual building element. The building gives people the opportunity to 

be guided by the clearly designed essential elements of the building, which 

each tell a story of why it is like it is. This makes it possible for the user 

to  come into direct contact with the building and enjoy the reality of the 

building.

For understanding why and how they did this a thorough analysis was 

made of advvt's office, their motives, inspirations, visions and in particular 

their design of Les Ballets C de la B and LOD.

Figure 3: studio inside Les 

Ballets C de la B





ARCHITECTEN DE VYLDER VINCK 
TAILLIEU
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Figure 4: from left to right, 

Jo Taillieu, Jan de Vylder, 

Inge Vinck
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To understand the design principles, work methods and ideas behind 

the  buildings of architecten de vylder vinck tailleu, a short history about 

Flemish architecture is important. Starting from modernism where there 

is a difference in development visible between the  many European cities 

and Belgian cities.

During modernism many European cities were rebuilt in Utopian ways 

and iconic buildings would pop-up as individual landmarks while cities in 

Belgium had a far less extreme avant-garde. The longing for innovative 

designs was not that present within the Belgian culture. Instead a 

significant crafting attitude formed a leading role in the design process. 

Architects and craftsmen would share their knowledge in how to make 

something, and shared the idea that a building should fit into the existing 

urban structure.(Grafe, 2014) 

The Flemish architect Bob van Reeth (1983) wrote: “It is a necessary 

attitude of a simple architect to realize continuity instead of proposing his 

own powerful, subjective edifices in isolation from the historic and visual 

context.” Surely innovation took place in Belgium, but it only took shape in 

a relatively moderate way. While the buildings formed a continuity with the 

environment, innovation took place through gathering and applying new 

artisan knowledge.(Grafe, 2014) 

So where in other countries mayor developments happened in the field 

of architecture, in Belgium and especially Flanders, these developments 

took on minor shapes. The whole field of architecture seemed to be lacking 

progress, innovation and dedication. Consequently, when Belgium was in 

an economic depression between 1965 and 1975, the building industry went 

into a serious decline. Reasons were an ineffective architectural policy, a 

politicized process of commissioning, inadequate conservation of historic 

buildings, no exhibition spaces for architecture to be shown, nor places 

where it could be discussed and also the architectural education was not 

FLEMISH ARCHITECTURAL DISCOURSE
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was not very inspiring.(Voet, 2016, p49)

It was a matter of time till someone would do something about the lack 

of development. This finally happened at the architecture faculty of Sint-

Lucas in Gent. Because in the 1970s this faculty had already stead faithful 

to tradition for more than a hundred years. There was a distrust of all 

things modern and fashionable and everything was discussed laboriously 

and indecisively. This eventually caused rebellion and dissatisfaction of the 

students with the teaching staff. Especially in 1974 when the graduation 

studio of Paul Robbrecht , Hilde Deam, Marie Jose van Hee, Marc Dubois 

and Christiaan Kieckens made an exhibition responding to the absence of 

debate.(Voet, 2016, p25) 

From this point onwards, these five students started to develop their own 

research based design attitude which was focusing on typologies and 

morphologies, and of which artistry and craftsmanship stood central in the 

design process. They understood that knowledge could also be captured in 

drawings and not only in words. The focus was on making architecture and 

less on describing it. A design attitude that left a big mark on the field of 

architecture in Flanders.(Voet, 2016, p6,7) In the following years they even 

played a big role in creating a platform for architectural discussion, for 

publications, for exhibitions and also competitions were created in which 

young architects could finally show their talents. In this period Flemish 

architecture was being discussed more and more.(Voet, 2016, p49-51)

Figure 5: left to right, 

Hilde deam, Marc Dubois, 

Paul Robbrecht, christiaan 

Kieckens and Marie-José 

Van Hee
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This also led to a critical view on the Flemish urban context. Architecture 

critics said that the Flemish context made it difficult if not impossible for 

architects to create anything beyond the common-place and that it would 

make no sense to ask how anything could be integrated in this chaotic 

urban situation (Voet, 2016, p23).

One of the first buildings that confronted these critics was the BAC Bank 

(1987-1989) by Paul Robbrecht and Hilde Daem (figure 6). This building 

formed a clear relation with the local banal Flemish towns-cape as well 

as the then international broader architectural discourse of typology and 

autonomy. Robbrecht claimed that it was the duty of every architect to 

gain a sense of a community's historical continuity and to set up a strong 

poetic dialogue with the local context as well as the theoretical rationale 

behind the discipline of architecture(Voet, 2016, p23,24). The awareness 

that this was possible was expended upon several architectural firms and 

which developed and still is, through many offices today.

Also the office of architecten de vylder vinck taillieu who in their own way 

design architecture that questions how a building can relate to the Flemish 

landscape and find its logic and originality through using this landscape.

Figure 6: BAC Bank - Paul 

Robbrecht and Hilde Daem, 

Kerksken, 1989
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Looking into the architecture history of Flanders we could see the difficult 

task for architects to design in the common Flemish context. It could be 

seen as one of the most banal environments to built in. But many architects 

have learned how to use it and even turn it into something positive, 

interesting and useful. Advvt are masters in doing this and to understand 

how and why, the word banal should be explained first. 

The word banal is most often used when something is so ordinary, lacking 

in originality, common, everyday, simple that it becomes boring, dull, 

predictable and some may say even annoying. A word that is often used 

in a negative way, but it definitely has interesting qualities. Because banal 

things, also referred to as banalities, belong to our everyday life and have 

great influence on how we experience life. For buildings, two different 

types of banalities are interesting, banalities that belong to a place and 

the ones that belong to buildings.  

Banalities of a place belong to the everyday character of a place. It is so 

common within its environment that the environment would not be the 

same without it and would be able to loose its unique character. These 

banalities can be certain materials, morphologies, facade expressions, 

spatial plans, objects, etcetera. So, when an architect wants to preserve the 

diversity between locations, by designing a building with a local character, 

banalities are interesting to use. 

Banalities of a building can be considered the essential parts a building 

exists of. For example, the constructional elements a building needs to 

remain standing. These banalities make it possible for people to connect to 

a building, because they show the truth of a building. This truth can lead 

to a full understanding of the building. When architects want people to 

be able to connect to, and therefor also enjoy their buildings, it can help 

to show the essential parts of the building and how they function exactly. 

USING BANALITIES
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The quality of both types of banalities can be seen in the buildings of advvt. 

What inspired them to use banalities and to use them in a specific way, can 

be understood through a house designed by René Heyvaert (figure 7) and 

the work of Filip Dujardin.

Jan de vylder (2018) says this about Heyvaerts house: “His house is about 

making a house that he could built himself. So he used available materials 

at that time. The house needed to be cheap. He brings simple things 

/ objects / materials together in a very simple and also a doubtful way. 

Its about understanding the things you’re looking at and using them in 

a different way." What de Vylder describes is visible in advvt's own work. 

Aesthetics are never the starting point for their designs. Its about how to 

make the building and with a making perspective, materials are chosen 

and used in a specific way. In advvt's buildings it is visible that through 

the understanding of a material they are able to design and show it in an 

unique way that belongs to the properties of the material. This makes it 

possible for users to understand why these buildings look the way they do. 

While the house of Heyvaert is more about banalities that belong to a 

building, Filip Dujardin's work is more about local banalities. He makes 

digital photo montages of architecture which are usually focused on the 

banalities of the Flemish urban landscape. He uses these banalities to 

create an image that forms a higher intensity of the local character. This 

causes an unique, extreme and often bizarre photo of which its appearance 

Figure 7: House of Gilbert 

Heyvaert - René Heyvaert, 

Destelbergen, 1958
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completely belongs to the location.

Although advvt design real buildings compared to Filip Dujardin's fictions, 

great similarities are visible. Advvt often design buildings which express 

a higher intensity of the local character. They use local banalities in such 

a way, they form a new whole which emphasizes their presence on the 

location. By doing this, advvt design buildings that contribute to preserving 

the divers character between locations. 

For understanding how advvt precisely does this, the design of Les Ballets 

C de la B and LOD is extensively analyzed. 

Figure 8: photo collage - Filip 

Dujardin, Middelburg, 2012
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Gent

Figure 9: Belgium, Gent

Figure 10: Gent, Bijloke

Figure 11: Bijloke, Les Ballets 

C de la B and LOD
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The buildings Les Ballets C de la B and LOD are located on the Bijloke site 

in the city of Gent in Belgium. The Bijloke site is a green area close to 

the inner city, along the river the Leie. Both buildings contain one large 

studio space, one for the dance group Les Ballets C de la B and one for the 

music theater group LOD. The Bijloke is a site on which several cultural 

organizations are settled. 

Curently the bigger organizations are the museum STAM, which is a 

museum about Gent; Music Centre De Bijloke in which mostly private 

concerts, congresses, meetings, brand launches and book launches are 

held and art academy and conservatory KASK with education for landscape 

architecture, interior design, digital design, music, visual arts, sculpting, 

painting, drawing, photography, graphic design and fashion. Besides this, 

smaller cultural organizations and individual artists can be found here. 

Together makes the Bijloke site a unique source for creativity. 

The site also has an unique fragmented character because of the different 

styles, shapes, orientations and expressions of the buildings throughout 

the site. These differences are due to a rich history beginning in the 13th 

century when there was only a medieval infirmary.

 

LOCATION
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In 1796 the Leie was located around the south side of the area, just like the 

city wall. The infirmary in the north/east was accompanied by an abbey  

and occupied the area together with agricultural land. In 1855 the city wall 

was removed, the abbey expanded, the infirmary became a larger hospital 

and some stables were built. Already during this time the site has an 

unstructured layout. 

Figure 12: 1796, Bijloke

Figure 13: 1855, Bijloke
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In 1878 the hospital collaborated with a medical school which caused a 

large expansion that was built on the north side in a Neo-Gothic style with 

a surrounding wall. In the 90s the city decided to turn the site into a center 

for arts. The hospital became a school for arts, the former sickroom a 

music center, the abbey a museum and the former wall became the central 

routing through the site. During the long span of time the site had different 

functional uses and a divers set of buildings were built, resulting in its 

current fragmented character.

Figure 14: 1878, Bijloke

Figure 15: 2006, Bijloke
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Figure 16: Les Ballets C de 

la B and LOD, view from the 

street
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In 2002 Alain Platel, founder of the worldwide leading dance and music 

theater group Les Ballets C de la B and LOD, was told by the city council of 

Gent that they got the opportunity to have their studios on the Bijloke site. 

Alain Plater, also interested in architecture, was de Vylder's very first client 

for a house in 1996. Already acquainted with each other, Platel reached out 

to de Vylder when he heard about this opportunity. (Shane O’Toole 2011)

Advvt took on the assignment for designing one building with two large 

studio spaces, one for the dance group Les Ballets C de la B and one for 

the theater music group LOD together with the needed serving spaces 

and office spaces. They were pointed out to a very difficult shaped plot 

surrounded by a street on the east side and multiple differently orientated 

facades on the other sides. Besides the plot, some of the surrounding 

buildings could be used for housing the office spaces.

With close cooperation with the client, not one building but two buildings 

were realized in 2008. 

ASSIGNMENT
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Studio

Storage

Studio

Dressing
room

Dressing
room

Dressing
room

Figure 17: ground floor

Figure 18: first floor

Figure 19: second floor
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Social space

Social space

Roof terrace

BASIC DRAWINGS

Figure 20: third floor

Figure 21: fourth floor
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Figure 22: ground floor, 1:200

Figure 23: first floor, 1:200
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Figure 24: second floor, 1:200

Figure 25: third floor, 1:200
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Figure 26: section A-A, 1:200

Figure 27: section B-B, 1:200
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Figure 28: section C-C, 1:200

Figure 29: Section D-D, 1:200
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Figure 30: elevation A, 1:200

Figure 31: elevation B, 1:200
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Figure 32: elevation C, 1:200

Figure 33: elevation D, 1:200
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Advvt acknowledged that the city and the landscape around them have 

been built collectively and through time. They limited themselves to adding 

one more layer to this collective work, for the building not becoming an 

immediately exposed outsider. To realize, they set themselves to learn the 

local character.(Vasallo 2016)

To know and understand the local character, they thoroughly analyzed the 

location. Jan de Vylder(2018) explains how this helps when designing: 

"..reading contexts, understanding situations, embracing moments helps 

you to avoid the purely conceptual thinking. The deeper you get into the 

things, the less you feel needed to do." 

Through this analysis local banalities were found and used for the design. 

Among these are grid lines, spatial uses, morphologies and materials. For 

the design of Les Ballets C de la B and LOD these are used for positioning, 

shaping and materializing the buildings. This has resulted in a building 

that reflects and with some elements even intensifies the unique character 

of its location.

INTRODUCTION
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Figure 34: sketches made 

by advvt
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Advvt was asked to design one building on the given plot. This plot is 

shaped by multiple facades with different orientations making it a complex 

shape. Besides this terrain they could use some of the existing buildings on 

the sides. In figure 34 it is visible that they started to try fitting one volume 

on the location, but soon it turned out that fitting in the complete program 

in one building on this plot was impossible because of the complex shape 

of the terrain.

When studying the plot and the Bijloke site, it became clear that the 

different orientations and shapes of the buildings are characteristic for 

the site and is one of the things that make the Bijloke site so unique. This 

fragmented character would eventually become the concept for the design. 

This caused the building being split in two, both buildings containing one 

large studio space. By splitting up it was possible to position the buildings 

in such a way that it participates and continues the  fragmented character 

of the site. 

POSITIONING

Figure 35: Bijloke site, bird 

view
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Figure 36: orientations 

present on plot

Figure 37: most present 

orientations used
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The different orientations of the buildings on the Bijloke site is one of 

the main reasons it has a fragmented character. For understanding how 

people experience the site and how to build a building which continues 

and even intensifies this experience, the different orientations of the 

buildings should be analyzed more closely. In figure 36 all the different 

orientations, visible when on the plot, are marked. The orientations 

that are most present are the ones marked in figure 37. These are most 

present because these buildings are the biggest and most outspoken ones. 

These building orientations are important elements for the character of 

this location. Advvt has used these two orientations for positioning their 

facades, intensifying their presence on the plot. But the complexity of 

having multiple facades with more than two different orientations and 

the accompanying strange shaped outside spaces, is characteristic for 

the location. By using only the two most present grid lines for orientating 

the facades,  the other orientations become less visible. To keep the 

different angled facades and weirdly shaped outside spaces as part of the 

character, advvt have positioned the facades so that sometimes they are 

parallel or orthogonal to neighboring facades and sometimes the different 

orientations are put next to each other, opposite to one and other, or just 

slightly shifted out of line. 

The way advvt positioned and orientated the buildings have caused the 

characteristic different orientated facades of the neighboring buildings 

and the complex shape of the plot to be continued and even intensified. 

ORIENTATIONS
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Figure 38: entrance / 

courtyard LOD building
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Figure 39: alley / side 

entrance Les Ballets studio
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Figure 41: side view, 

indicating height relative to 

surrounding buildings

Figure 40: plan, marking high 

accents of building volumes
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To design a building with a local character also the height of the building 

is of importance. The buildings surrounding the plot have various heights. 

Most buildings have two or three floors and a pitched roof. 

Each production studio has two different heights. The main volume is on a 

similar height as the neighboring buildings roof edges, the higher volume 

has a height similar to the top of the neighboring pitched roofs. This causes 

the building heights to be similar as the surrounding buildings.

Besides, the higher accents of the buildings are positioned in such a way 

that one is marking the corner of the plot (figure 43) and the other is more 

hidden away and takes part in the layered views through the site (figure 

42).

HEIGHTS
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Figure 42: LOD taking part in 

the fragmented character
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Figure 43: high accent 

marking the plot corner
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Figure 44: front facade LOD, 

Les ballets in background
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For the materialization advvt doubted between making brick or green 

facades. Both are characteristic for the Bijloke site because almost all 

buildings have brick facades and between the buildings there is much 

greenery. After some tests with models they decided to make green 

facades. Green by letting plants grow on three of the four facades. These 

almost completely closed facades are covered with cement tiles. Although 

cement tiles are not present on the Bijloke site, it is a characteristic 

material for Flanders, just like brick. In almost all projects of advvt, that are 

built in Flanders, these two materials are used. Both are indispensable in 

the Flemish built environment and by using these materials their buildings 

become part of this dialect. After the buildings were covered with the tiles, 

advvt removed a couple and the wooden construction behind became 

visible. Plants grow on this construction and make the facade partly green. 

Besides, brick is used in the multi layered front facade and  on the inside 

of the building. 

Although brick and greenery are used, both are not very present in the 

building. The cement tiles, a white facade and the glass front facade 

determine the main appearance of the building. These materials are not 

characteristic for the surrounding buildings, which causes the studio 

buildings to stand alone in its appearances. But because the most present 

facades when walking there are completely closed and the spectacular 

front facades are more hidden away, it is not drawing much attention. 

MATERIALS



67 Les Ballets C de la B and LOD



68Masterly Apprentice II

Title of chapter
Sub-title of chapter

Advvt want to design buildings that become part of the local character. 

They limit themselves to adding one more layer to the location, so that 

the building will not become an immediately exposed outsider (Vasallo). 

Through the way advvt positioned, shaped and materialized their buildings 

it is visible how they used the local character of the location for achieving 

this. 

Especially in the way the buildings and the facades are positioned and 

orientated. This reflects and even intensifies the presence of multiple 

different orientated facades that together make complex shaped spaces 

in between. With regards to the heights, the buildings do not stand out 

because they have similar heights as the surrounding buildings. What 

makes the buildings do stand out is the materialization. Besides plants  

that grow on the cement tile construction and that brick walls are visible in 

the front facades, the building has no material relation to the surrounding.

The different materialization, the facades that are not parallel or orthogonal 

to the surrounding buildings and not having a pitched roof all together 

causes the buildings to not blend in with the surrounding buildings. It 

has an outspoken individual character. But because the buildings do have 

similar heights as the surrounding buildings; some facades are orthogonal 

or parallel to these surrounding buildings and the most present facades 

draw not much attention, the buildings do show respect for its surrounding. 

Even though the buildings do not blend in with the surrounding, the 

buildings do have an unique character that arose from the characteristics of 

the location. Making the buildings belong to the location. This contributes 

to expressing the local qualities of the place and preserving the diversity 

between different locations.

SUMMARY

Figure 45: axonometric view 

from underneath





THE LOGIC OF MAKING
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Figure 46: stairs in LOD 
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For advvt architecture is a matter of making. Its about understanding how 

to make something and to surpass that which is expected through this 

understanding. Advvt is fully committed to making and the power it has to 

reinvent what architecture can be.(Kuan 2017)

Aesthetics are never the starting point for advvt's designs. Materials are, 

and out of these materials beauty emerges. A beauty that comes from 

the specif qualities a material holds within itself. Jo Taillieu(2013) says: 

"Important with materials is that you start questions with a point of 

view that comes from the material conditions. So to which requirements 

a certain material must comply. Which building methods. It is especially 

opening up for questioning that leads to different solutions."

With the making of architecture as the ultimate responsibility of the 

architect,  the expression of advvt's buildings is the sum of each material 

logic. Often a constructive logic but also building industry logic like 

standardized units. Their buildings expose the essential parts it exists of 

and why these are like they are. 

INTRODUCTION
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Figure 47: cement tile facade

Figure 48: masonry bond
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Advvt choose materials mainly for their properties and how these 

properties help in making the building. Besides these properties, brick and 

cement tiles are also chosen because they belong to the material dialect 

of Flanders. Through understanding how to use both materials, advvt was 

able to use them in unique ways that still belong to their properties.

To cover the facades with cement tiles a wooden construction is needed 

to which the tiles can be attached. By removing tiles, the wooden 

construction becomes visible and people can see how the facade is built 

up. The construction that is part of making a cement tile facade is now 

part of the expression of the facade. Besides showing the construction it is 

done so plants can grow on the construction. 

Brick walls are visible in the layered front facade and on the inside of the 

building. Advvt have used a specific masonry bond for these walls(figure 

48). This is their own version of the masonry bond that is often used on 

the Bijloke site.  On the site it is a cross bond in which alternately a layer 

heathers and strechers is stacked and the head joints always have a dead 

end. Advvt also alternately used a layer of heathers and strechers but 

stacked these in such a way that the head joints have a length of three 

layers. This shows how dedicated they are to understand how to use a 

material and from this understanding come to different solutions.

BRICK AND CEMENT TILES
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Figure 49: layered front 

facade
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The front facade shows how a spectacular expression is created out of the 

logic of making. This facade exists out of multiple layers that all have their 

individual function while also working together.

When distinguishing the different layers, the first is a glass isolating 

facade, behind is a wooden structure for attaching the glass facade too 

and carrying of the weight to the steel and concrete construction. Besides, 

the wooden construction also functions as the hand railing for the stairs. 

The steel and concrete construction is besides carrying the glass facade 

also for carrying the floors and roof. Concrete is used in front of the spaces 

where privacy is needed and steel for the other spaces. Each beam and 

column of the steel construction has precisely the dimensions it needs for 

carrying the weight. Making some columns and beams bigger then others 

and the logic behind these constructive elements clearly visible. The brick 

walls are providing privacy there where it is needed and the stairs is along 

the glass facade cutting through the different layers. The layered character 

of the facade in which all the constructive materials are revealed make the 

facade look like a section.

LAYERED FACADE
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Figure 50: exploded view 

facade
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Figure 51: original photo by 

Filip Dujardin
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This is a photo made by Filip Dujardin which shows what designing from a 

material perspective does for the expression of the building. The way each 

element expresses itself and how the different layers work together and 

form a composition. 

By recreating this photo (figure 52) I became aware of all the different 

elements that play a role in the view and that each element has its own 

logic. Trying to understand why each layer / each material is used as it is. 

Starting with the aluminium frames that divide the glass. The vertical 

frames are equally divided along the facade, creating one standard glass 

width which is faster and cheaper to make. The horizontal devisions are 

there were windows are placed, where the wooden structure connects with 

the concrete construction visible at the stairs and sometimes just at places 

to divide the window.

The wooden construction is: connected to the concrete stairs for carrying 

of the weight of the glass facade; forming the hand railing and following 

the aluminium window devisions where it only is attached to when 

constructively needed. This connection is done with a black steel corner 

profile visible in the bottom of the picture which causes the aluminium 

frame to be just above the wooden beam. This is also the reason that the 

horizontal aluminium frame underneath the window is just above the 

wooden beam making them not in line with each other. Same counts for 

the vertical wooden beam, because it need to connect to the aluminium 

frame it has to be at that position which also causes this weird connection 

with the stairs.

PHOTO MODEL
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The steel construction as said has only the dimensions it constructively 

needs. Advvt together with the constructor have executed this very 

precisely as visible in the picture. To express the tectonics of this steel 

construction the beam including the flanges is cut of diagonally showing 

how the forces go through the beam. Carrying the weight of the floor and 

transferring these forces to the column. An extra steel profile is placed 

within the beam above the column because there the forces are transferred 

downward to the column which has precisely the diameter it needs. 

None of the materials are finished off and even the plugs and wires are 

left in sight. This picture shows everything but an ordinary building and 

when analyzing the parts it exists of, the logic behind it turns out to be 

very ordinary. 
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Figure 52: remake of the 

photo
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SUMMARY

Advvt sees making architecture as their ultimate responsibility. For them 

its all about how to make a building and show the truth of what a building 

really is. The essential elements a building exists of are the elements that 

give their buildings their expressions. Through a constant critical view and 

lots of tests they do not only choose materials of which their properties fit 

the function it has to fulfill in the building, but also use these materials in 

unique ways that still belong to the qualities of those materials. 

Constructive clearness, standard dimensions and material belonging 

properties determine the positions, shapes and looks of the elements and 

of the cooperation between the elements. It is the banal reality from which 

the unsuspected derived. 

The buildings show in a very interesting and clear way the things that are 

always part of buildings and these parts show why they are like they are. 

This makes it possible for people to understand the building and therefor 

connect with the building and enjoy it for what it is.  

Figure 53: axonometric 

facade view





COLLAGE
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Figure 54: entrance Les 

Ballets

Figure 55: studio Les Ballets
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Advvt has an unique way of presentation. Their drawings, models, and the 

building itself can be described as collages. This is because everything 

is approached individually with full dedication. Each part has its own 

character, originated from its own material logic and enhanced with 

contrasting colors. The way they are connected contributes to keeping 

this individual character. These characteristics together with the full 

exposure of all the elements ensures that the whole forms a collection of 

collaborative individual elements.

The creation of a collage building is the result of two main things. One is 

that advvt designs from a material perspective in which the conditions of 

a material determine its expression as seen in the previous chapter. This 

together with using standardized units, which is part of the reality in which 

products are designed, already provides a collage expression, because 

each different material gets an unique character. 

Besides the own character that each material / element has from its self, 

the collage effect is also created by sometimes adding color to materials to 

indicate their individual character. This is not only visible in the building, 

but this is something that already starts in their particular way of making 

drawings. 

When looking at their conceptual drawings and the eventual spacial 

devision of the building we can also see that collage doesn't only have 

something to do with the materials but also with volumes and spaces. 

INTRODUCTION
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Figure 56: drawing of facade 

by advvt

Figure 57: the final built 

facade
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For advvt designing is inseparable from drawing by hand like they say here.

Jo Taillieu(2011): "when making a drawing you have to bring together many 

elements, you have to indicate many design options, but at the same time 

it does not have to be complete and it can still be interpreted differently."

Inge Vinck(2011): "You are more aware. And also more aware of the make-

ability of something. The drawing is really a means for us to create and 

evolve a project."

Jan de Vylder(2011): "The drawing is the item of fantasy."

That their drawings can be interpreted differently and contain fantasy is 

clear when we look at them. But there is also something else. Their drawings 

are not particularly seen as nice looking drawings. But it is very clear out 

of which different elements the drawing exists of. Because when looking 

closely we can see that every different element / material is drawn with a 

different tool (red marker, ball-pen, pencil, tipp-ex...) The different tools 

provide that every material already in the drawing gets its own specific 

character and plays its own role within the building.

Jan de vylder(2017) about the drawing (figure 56:) "The drawing is the 

facade. No more and no less. What was tipp-ex in the drawing was painted 

white in the facade. The green came back and the bricks became red. 

Concrete, grey. Dimensions became that which was strictly necessary. The 

engineer drew the detail. The architect played the game. As drawing. When 

the building eventually becomes the drawing again. Not bad."

So the many layers of the drawing marked by using different tools, 

eventually became reality in which rich materiality, abstraction through 

color or a white texture emphasizes the already collage like composition 

created though the logic of the making. 

DRAWINGS
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Figure 58: sketch by advvt, 

studio space

Figure 59: sketch by advvt, 

studio and rack volume

Figure 60: sketch by advvt, 

studio and rack become one
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Also for these drawings different tools are used for the different materials. 

But something else is also interesting here. In the first picture the inside 

of the studio space is sketched and within this a rack is placed. This rack 

stood as a concept for stacking all the extra spaces in, like dressing rooms, 

showers, storage, lunchrooms etcetera. In the sketch the rack is really an 

individual object within the studio. It is digitally pasted inside the sketch. 

In the second sketch the studio is seen from the outside and the rack has 

become a recognizable volume in which activities can take place. Seen is 

that the rack really has its own transparent character in comparison with 

the closed studio. Its drawn like two different volumes of which the rack 

volume is placed inside the studio volume. It can be interpreted in different 

ways. Clear is that it sticks out and there is a window through which the 

rack is visible. Through this opening we can see that the character of the 

rack also continuous within the studio. 

In the last sketch we can see that the rack is pushed to the outside of 

the studio volume. The rack now opens up one of the facades bringing in 

openness to the closed studio box. Still from the outside and inside it is 

like the rack volume is a separate volume that is placed within the studio 

volume. Besides that the closed facades of the studio embraces the rack 

on the sides, the rack completely has its own individual character. Both 

volumes look like they are pushed within each other, making also the  

volume structure designed like a collage.

VOLUMES
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Advvt makes drawings and models in which each material, element and 

volume is given its own specific expression by using different tools. This 

helps to already treat everything as an individual element within the 

whole, during the design process. In this way the individual characters and 

how they relate to each other can develop during the design process. It 

helps in thinking about the logic of each individual material. 

This eventually expressed logic already gives the building a collage 

expression. Every elements has its own logic in how it is positioned and 

shaped. The rough materiality also provides a material to have its own 

expression. But sometimes the collage effect is emphasized by using color 

or white. Why advvt uses these specific colors is not clear. Because Jan 

de vylder mentioned that the drawing of the facade became the facade, 

it seems as if the colors were chosen on basis of the tools that were used 

when making the drawing. If they also tried other colors is not clear. Green 

is very often used for steel structures in other projects by advvt and it is 

almost as if it is their brand. Why exactly certain colors are used will remain 

unclear. 

What is clear is that the different colors emphasize the collage expression 

and that especially the green causes the steel construction to become very 

expressive and present in the building. Because of the colors, also peoples 

attention will be draw quicker to the building and the separate elements, 

with the possibility that people become curious and start to observe more 

closely. They may discover the banal logic behind the building and its parts 

and enjoy the building for what it essentially is.

SUMMARY

Figure 61: isometric view 

showing collage appearance





CONCLUSION
Conclusion / reflection
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CONCLUSION

Les Ballets C de la B and LOD by architecten de vylder vinck taillieu 

is an exemplary building for showing how the local context and the 

essential parts of a building can be used. The local context in a way that 

the character of the building reflects and even intensifies the unique 

characteristics of the location. The essential parts of a building in a 

way that the banal reality of why a building looks the way it looks is 

exposed. This reality is presented like a collage in which every element 

has its own logic and character.

When seeing Les Ballets C de la B and LOD the building has the quality 

of going beyond the expectations and having a surprising effect. It has 

an extraordinary appearance that arises out of local characteristics, a 

collage presentation and the logic of making. These together have the 

capability of drawing peoples attention and for them to observe the 

building and its parts more attentively. When they do, the banal reality 

of the building reveals out of which elements the building exists and 

why they look like they are. The truth of the building is brought to 

the users in an attractive way that only belongs to the essence of the 

building.
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REFLECTION

The analysis of advvt and their design of Les Ballets C de la B and LOD has 

unexpectedly had a major influence on how I now think about architecture. 

Especially two great qualities of their office and the building interest me. 

Those are about how they used the location for their design and that they 

design from a making perspective. 

By studying how they did this and what kind of impact it can have on  

how people experience a building, I realized what interests me deeply in 

architecture. One is that I think the diversity among environments should be 

maintained and that buildings for this reason should have a local character. 

The other is that I want people to enjoy buildings for what buildings are. 

While we spend so much of our lives in the built environment, buildings 

should be more then pleasant objects for use. I think people can enjoy a 

building more when it reveals its truth so that people can understand why 

it looks like it looks.

The design of Les ballets C de la B and LOD has convinced me that it is 

possible to design architecture like that.
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PREFACE

This booklet is the product of the graduation studio ´The Masterly 

Apprentice II´. This ongoing studio is part of the educational program 

Architecture, Building and Planning at the Technical University of 

Eindhoven. Within a given theme the purpose is to learn from studying a 

building by a master architect of your own preference. Through the study 

the student learns about the building and the architect. Making the lessons 

explicit and applying them to an own design, allows the student to become 

an original designer. 

This is the second booklet of a pair of two and is about the design of the 

Arts Center. The lessons learned from analyzing the building Les ballets C 

de la B and LOD are used for this design. It starts with a location analysis 

and a general explanation of the design. This is followed by an in-depth 

explanation of the design by the three themes: Local character, Logic of 

making and Finishing. 





BIJLOKE SITE
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Figure 1: organizations, 

Bijloke site 

Music center De Bijloke

KASK university and 
Conservatory

STAM, City Museum

Arts library

Symfonieorkest 
Vlaanderen

International Opera 
Academy

Les Ballets C de la B and 
LOD
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For the buildings Les Ballets C de la B and LOD the Bijloke site is analyzed. 

Through this analysis it became clear that it is an unique site because of 

its fragmented character and because a lot of cultural organizations are 

settled	 here	 (figure	 1).	 Various	 arts	 like	 landscape	 architecture,	 interior	

design, digital design, music, visual arts, sculpting, painting, drawing, 

photography, graphic design and fashion are educated, produced and 

presented on the site.

Through visiting the site and analyzing it, became clear that there was 

something missing. I walked from the train station to the site, and when 

arriving there it was not visible that it was a cultural hot spot. The site 

was almost completely surrounded by walls and fences, making it not very 

inviting. The large text ´Bijloke site´ at the main entrance accompanied 

with the names of the three largest organizations on the site, made it clear 

that I was at the right location. Walking through the site, I was amazed of 

the amount of greenery and the variety of buildings, with care detailed 

brick buildings from different time periods and modern boxes scattered 

throughout the site. But although it was a beautiful summer Friday, there 

was no sign that this was a source for arts. Outside there was nothing 

happening and what was happening inside the buildings was hidden 

behind their closed facades. 

With more research and asking around, it turned out that a master plan is 

made for the Bijloke site. This master plan is made with close cooperation 

with all the organizations and addressing the things I also noticed during 

my visit.

CURRENT SITUATION

Figure 2: Bijloke site, bird 

view
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Figure 3: concept more open 

site

Figure 4: concept charging 

the outside space

Figure 5: concept 

organizations working 

together as one
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In the master plan it became clear that the overall wish for the Bijloke 

site is to function as one coherent and collaborative site for arts in which 

the	different	players	benefit	from	each	others	company.	For	residents	and	

visitors to enjoy this creative source, to wonder through and get inspired 

by the activities that go on in the buildings. It should be a machine for 

arts in which all kinds of arts gets educated, produced and presented and 

where	art	can	flourish	through	sharing	between	organizations,	artists	and	

visitors.(plusofficearchitects	 2019)	 (Endeavour	 en	Miss	Miyagi	 2018).	 To	

accomplish this a couple of things need to be done. 

One is to make the site more accessible. Currently the site is enclose by 

lots of walls and fences and for local residents and passers-by it is not 

inviting, instead many walk around the site not seeing the beauty it has 

to	 offer.	 For	 this	 opening	 up	 some	 parts	 are	 considerable.(figure	 3)	 An	

other is to 'charge' the outside space by opening up parts of buildings 

through which activities are made visible. In this way a more lively area is 

created where the creation, education or presentation of arts are directly 

perceptible. This does not only bring in some dynamics but also can lead 

to curiosity and inspiration by visitors or one of the other players of the 

site.(figure	4)	One	of	the	most	important	is	to	create	a	site	that	functions	

as	one,	and	through	which	all	the	players	can	flourish.	To	encourage	the	

players to work together and inspire each other. To share not only ideas but 

also	materials	and	spaces.	To	optimize	the	use	of	the	whole	site.(figure	5)	

(plusofficearchitects	2019)

In the master plan also became clear that there is an overall shortage of 

space for creation, presentation and socials activities. Students, artists 

and residents do not have enough workspace for making art like sculpting, 

model making, clothes making or practicing art like dance and theater. 

Also not enough private atelier spaces, informal workspaces and social 

gathering spaces where ideas can be shared and quick short meetings can 

be held.(Endeavour en Miss Miyagi 2018)

MASTER PLAN
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Figure 6: master plan 

by plusofficearchitects, 

functional clusters

Figure 7: master plan 

by plusofficearchitects, 

positioning new buildings 

(white volumes), 
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In the master plan the need for space is dealt with in three ways. First 

optimization of the exiting spaces. Lots of attics are not used for example. 

Secondly through renovation, which is necessary for quite some buildings 

to	have	spaces	that	fit	their	function.	Thirdly	adding	new	buildings.	Because	

their	is	a	lack	of	space,	some	new	volumes	are	needed.(plusofficearchitects	

2019)

In the master plan they show their plan of action. First of all they separate 

the	 site	 in	 functional	 clusters	 (figure	 6).	 Goal	 is	 to	 optimize	 co-working	

between the organizations by focusing on these clusters in which the same 

activities are put together. Because they are close to each other the idea is 

that it is easier to work together. An obvious approach, but with the wish to 

work like one art site and to be seen and experienced as one lively cultural 

hot spot this may not be the best solution. Their solution seems to only look 

at the functional aspect of working as one and not to the experience of the 

whole site as one. When adding buildings to the already separate clusters 

visible	in	figure	6	the	experience	of	multiple	individual	working	islands	will	

only grow. Only collaboration within the clusters will be improved but not 

throughout the whole site. Therefor a more in-dept research to the site is 

needed that investigates if its possible to encourage all the organizations 

to work together and to experience the site as one whole. At the same time 

it is important to preserve the unique character of the site and to search 

solutions	that	fit	within	this	character.
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Figure 8: routing through 

the site

Figure 9: view showing green 

and different buildings
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Firstly the spatial use is analyzed. The routing through the site tells a 

lot about how the site is used and experienced. The main paths form a 

T-shaped spine connecting all the areas with each other. When walking 

here the complete site can be seen showing the unique character of the 

site. On itself this routing already provides a good connection between the 

buildings.

Besides the routing also greenery connects the buildings with each other. 

It is the greenery that provides a visible continuity through the site. And 

although the buildings have many different expressions, shapes and 

orientations	they	all	belong	to	this	green	'background'.	(figure	9&10)

The routing and the greenery already contribute to connecting the different 

organizations and experiencing the site as one whole. 

SPATIAL USE

Figure 10: view showing 

green and different buildings
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Figure 11: different orientated 

buildings visible from central 

routing

Figure 12: two most present 

orientations visible from 

central routing
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Besides the greenery also the fragmented character among the buildings 

with	all	their	different	orientations	is	characteristic	for	the	site.	In	figure	

11 the different orientations among the building, that are visible when 

walking through the central spine of the site, are marked. All these different 

orientation take part in how people experience the site. 

Visible is that some buildings are bigger and more in sight then other 

buildings. This causes that these buildings and their facade orientations 

have	more	influence	on	how	the	site	is	experienced	then	the	others.	This	

also means that they are important for the character of the site as the 

character of a place determines how we experience that place.

The two grid structures that are most present on the site are marked in 

figure	12.	One	 is	present	on	 the	complete	north	side	of	 the	site	and	 the	

other is present in the center of the site. Both along the central routing 

from which people are looking over the site.

ORIENTATIONS
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N

Figure 13: hourglass square, 

connecting the site

Figure 14: conceptual view, 

shape invites people to walk 

to the other side

Figure 15: example of 

courtyard that will be opened 
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With the central routing as path through which people can easily and 

quickly move through the site and with the two orientations that are most 

determining the character of the site from this path, a shape is created that 

helps in unifying the site. 

While the two different orientations belong to two different buildings, 

both orientations belong to this shape. They are not two separate things 

anymore but are connected to each other. The shape is on the central 

walking path and its function would therefor remain a walking area but in 

the form of a square instead of a path. 

This hourglass shaped square connects north and south through the 

orientations of the buildings and east and west through a routing function. 

The shape invites people to cross to the other side or to the middle where 

a visual connection point is created. Its is also a connection point from one 

open green area to the other. 

Next	to	this	shape	in	figure	14	on	the	left	side	walls	can	be	seen	that	are	in	

front	of	small	courtyards	(figure	15)	that	are	between	the	buildings	were	

sculpting is educated. These walls will be removed so that these courtyards 

will be opened and the activities inside the buildings are better visible. 

Making the outside space more lively. 

HOURGLASS SQUARE





ARTS CENTER
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The task for the site is clear. It should be experienced as well as used as 

one machine for arts. With the square already a step into this direction 

is taken. Mostly in the way the area is experienced. It is especially 

important now to provide the site with the spaces it still misses while also 

encouraging collaboration between the organizations, artists and visitors. 

To not separate creation, presentation and education and to not separate 

the different functions and types of art but to let them intermingle with 

each other and form a synergistic whole. 

The site is missing a place where this is possible. Where they can share 

spaces, share activities and share ideas. A place that not belongs to one 

of the organizations but belongs to the whole site. A building that is the 

working heart of this machine for arts. 

Therefor the building will be a combination of spaces that are needed. It 

will contain spaces for creating art, for presenting art, workspaces and 

social spaces. By combining them into one building, direct inspiration and 

collaboration is possible. A Building that is accessible for everyone and of 

which the spaces can be booked by artists and organizations. The building 

will be a place where all the different arts can  connect with each other and 

flourish,	and	therefor	will	be	called	the	Arts	Center.

PROGRAM
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Figure 16: plot for the Arts 

Center

Figure 17: current sight on 

the plot
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The Arts Center will have a connecting function. It should connect the 

different activities on the site but also visually contribute to a site that is 

experienced as one. 

The hourglass shaped square is already functioning as a connecting 

element on the site, of which its junction is in the center of the site. A 

shape that points to the center and marks the place were several elements 

like the different grid structures, the green areas and the routing of the 

site are connecting with each other. Also is this junction in the center of 

the whole site. This location is chosen for the Arts Center that from this 

location can work like a connecting heart for the whole site. 

While	analyzing	this	location,	the	area	marked	in	figure	16	is	chosen	as	plot	

for the Arts Center. On the plot are two buildings, a shed in which garbage is 

stored and a larger building which is only partly used for selling materials. 

When looking at the character of both, the shed is a brick building which 

is designed with care visible through the many details in the facades and 

the larger building is a more simple looking building with almost no details 

when comparing to the surrounding buildings. Because this building is 

also used only partly, chosen is to demolish this building and to use the 

space for the Arts Center. The shed is kept and will be used as a material 

shop and storage space.

BUILDING LOCATION



33 Arts Center

Workshop
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Studio
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Figure 18: basic layout, 

functional devision
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In	figure	18	the	basic	layout	for	the	Arts	Center	is	given.	Visible	is	that	all	

the different activities like social, presenting and creating activities are 

put	 together	 in	 one	 building	 divided	 over	 three	floors.	 Also	 the	 already	

existing shed is used as a shop and storage place. Here people can buy 

materials for what they want to make and use it in the workshop, ateliers 

or in other places on the Bijloke site. It is directly accessible from the 

hourglass square which makes it a good distribution spot.

On	the	ground	floor	of	the	Arts	Center	is	a	workshop	(including	a	machine	

room), exposition spaces and a large studio for dance and theater. On the 

second	floor	is	a	canteen	and	the	sculpting	studio.	This	floor	can	also	be	

reached with the outside stairs on the east and west of the building. On the 

third	floor	is	a	large	presentation	room,	four	atelier	spaces	and	informal	

workspaces. This combination of spaces makes it a building where people 

are quickly inspired, made curious and / or triggered. 

BASIC USE



35 Arts Center



36Masterly Apprentice II

Title of chapter
Sub-title of chapter

North facade | 1:200
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East facade | 1:200
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West facade | 1:200
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South facade | 1:200
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First floor | 1:150

1. sculpting studio

2. technical facilities

3. canteen

4. kitchen

5. stairs

6. restrooms

7. elevator

8. exposition space

9. platform
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Second floor | 1:150

1. work / meeting space

2. stairs

3. restrooms

4. elevator

5. ateliers

6. presentation room
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One of the main lessons learned from advvt is that the unique shape and 

look of Les Ballets C de la B and LOD derives from the characteristics of the 

location. Although the building has its own distinct character and it does 

not blend in with its surrounding, this expressive character does belong to 

its location. Which contributes to expressing the local qualities of the place 

and preserving the diversity between different locations.

The Arts Center also has an expressive local character, which is not only to 

counter globalization, but also because the building is the connecting heart 

for the Bijloke site. It is functionally connecting the different activities on 

the	site,	but	also	visually	making	the	site	have	a	more	expressive	unified	

character. 

The building has a central location where it is part of the various outdoor 

spaces(parks, squares, walking paths) and the composition of surrounding 

buildings. These are used in such a way that the Arts Center creates a 

cohesive lively area in which the various arts can be expressed and where 

cooperation and vigor are stimulated.

For designing such a building, a close relation with the surrounding outside 

spaces and buildings is formed and their characteristics are used for the 

positioning, morphology, expression, spatial use and internal layout of the 

building.

 

INTRODUCTION
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Figure 19: grid lines based on 

surrounding buildings

Figure 20: adjusted grid 

structure

Figure 21: columns and 

facades withing grid 

b = 6m
a = 4,4m
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POSITIONING AND MORPHOLOGY

The	shape	of	the	building	is	the	result	of	fitting	the	program	in	and	taking	

in account the surrounding. A building with two stories and a total height 

of 11m was the outcome. This made it possible that the pitched roofs 

behind the building, which are so characteristic for the site, are still visible 

from a reasonable distance. The Arts Center has two pitched glass roofs 

that provide the building with light and become part of the local character 

of the Bijloke site, of which the pitched roof is so characteristic.

To have a shape with a connecting character the neighboring buildings 

are used to create a grid structure for the building. The pilasters of the 

long building on the south side of the plot are used for a vertical devision 

and the width of the shed and the building on the east side for creating a 

horizontal devision. This causes that the surrounding buildings and the in 

between outside spaces are linked to the Arts Center and together form a 

place that is connected.
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Figure 22: orientations  

facades

Figure 23: orientations 

construction
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The Arts Center is on the junction point of the two most present grid lines 

of the Bijloke site. Both are already used for shaping the hourglass shaped 

square which also emphasizes this junction point. Because the Arts Center 

is a connecting building for the Bijloke site it will be a building in which 

these two grid lines will intermingle and connect with each other and form 

one whole. For this both orientations are used for positioning the facade. 

This is done is such a way that the facades are parallel or orthogonal to 

the surrounding buildings with both orientations. Making the shape of the 

building	understandable	in	relation	to	these	buildings.	(figure	22)

The Arts Center is a public and transparent building, and therefore not 

only the orientations are used for positioning the facades, but also for 

the construction. The construction exists of wooden columns and beams 

and	wooden	 floor	 beams.	 In	 figure	 23	 the	 wooden	 columns	 and	 beams	

are	marked	with	light	red	and	the	floor	beams	with	dark	red.	In	this	way	

throughout the whole building both orientations are visible. The building 

is a place where both start to work together and form one whole. 

ORIENTATIONS
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Figure 24: columns and 

beams in line with pilasters / 

windows in line with columns 

of shed

Figure 25: red painted facades 

made visible for public, void 

construction aligned with 

natural stone pattern of 

adjacent museum facade
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In order to create a place that, in addition to connecting different arts, 

also forms a connection point for the Bijloke site, the building in various 

ways goes on a relation with the neighboring buildings. In this way the 

surrounding buildings, the outside spaces and the Arts Center form a 

cohesive whole where the different arts can be expressed in a bustling 

environment.

In this way the columns and beams of the wooden construction are in 

line with the pilasters of the long building on the south side. The columns 

of the shed are used for creating a rhythm of windows in the wall that 

separates	 the	 exposition	 space	 from	 the	 dance	 studio.(figure	 24)	 The	

courtyard surrounded by red painted facades which was hidden away from 

the public is now opened up for the people to enjoy and the natural stone 

pattern which is very characteristic for the facade of the museum is used 

for the construction of the void and is directly facing the pattern of the 

museum.(figuur	25)

Using these different elements from the surrounding causes that the 

building is related to the surrounding buildings and form a connected whole. 

It is a building of which its shape and internal layout is understandable in 

relation to the surrounding. Through this relation it is also possible to use 

the expressions of the surrounding buildings as part of the Arts Center. 

INTERNAL LOGIC
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The building is connected to two parks and two squares. Besides this an 

alley and a courtyard is formed between the Arts Center and other buildings. 

A lot of spaces to take into account and which each has its own functional 

use. The hourglass square has a s main function to trigger people to walk 

through the site. From this square the building can be entered and the 

shop can be used. When walking over the square a look into the exposition 

space and workshop is possible. Also activities in the sculpting studio and 

ateliers are visible. Seeing this makes the area a more lively place.

The red square is a social area connected to the canteen with a stairs. Social 

activities but also bigger events can be organized here. It is also possible 

to open up the workshop space to to this square by two large sliding doors. 

The alley is connecting the red square with the park. Two facades with 

slightly different angles form the alley. And because of this tapered shape 

a tension is created  which makes the space more interesting. In this Alley 

also the pilasters are directly opposite to the columns of the Arts Center. 

It is here where people can see where the rhythm of the columns comes 

from. Besides the activities within the dance studio can be seen from here 

through the polycarbonate panels.

The courtyard between the shop and the Arts Center is a space with natural 

indirect light. It can be used for exposing art or for an outside space to use 

as atelier space. It is also possible to open up the facades of the Arts Center 

with two large sliding doors connecting the workshop space, courtyard 

and	exposition	space	together.	This	makes	the	courtyard	a	flexible	space,	

where multiple activities can take place. 

OUTSIDE SPACES
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Figure 26: view of void 

pattern aligning natural 

stone pattern of museum 

Figure 27: view of exposition 

space and courtyard / 

workspace
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Figure 28: view from the red 

square

Figure 29: view of alley
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The Arts Center is a building which functions like the heart of the Bijloke 

site. Besides connecting the different activities and people to each other 

the building is also visually unifying the site. 

One of the most characteristic things of the Bijloke site is its fragmented 

character. This is mainly caused through all the different orientations of 

the different buildings. Among these different orientations two are most 

present. The hourglass shaped square already connects the two making 

them even more present and causes them to become a connecting shape 

through the site. The two grid lines are coming together at the center 

of the location where the Arts Center is located. In the building they are 

not separated anymore and form one whole which gives the building its 

expressive	 character.	 The	 character	 of	 the	 building	 is	 a	 reflection	 and	

intensification	of	these	characteristic	orientations	of	the	Bijloke	site.

The height and shape of the building  is designed in such a way that all the 

surrounding buildings and roofs are still visible when walking through the 

site and therefor are still part of how the site is experienced. Characteristic 

elements in the surrounding buildings and the different outside spaces 

are also used for shaping the building. The Arts Center becomes part of 

its direct surrounding, creating an area where not only visually but also 

functionally different spaces and buildings are working together. 

Besides that the buildings expressive character belongs to its location 

and forms a connecting element for the Bijloke site it also contributes to 

expressing the local qualities of the place and preserving the diversity 

between different locations.

SUMMARY

Figure 30: axonometric view 

from underneath





THE LOGIC OF MAKING
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One of the lessons learned from advvt and their design of Les ballets C 

de la B and LOD is that from a making perspective an unsuspected unique 

expression can be created that exists of constructive clearness, standard 

dimensions, and materials belonging properties. A building that shows the 

truth of what it is made of and what the functions are of each element. A 

quality which makes it possible for people to understand a building and 

through this understanding enjoy it for what it is. 

To have this same quality for the Arts Center, materials are chosen for 

there	fitness	 for	making	 the	 building.	 These	materials	will	 be	 used	 in	 a	

way that belongs to their properties and therefor will have an expressions 

that belongs to the materials. The building will be a composition of all 

these	different	expressions	which	can	cause	that	at	first	sight	the	building	

will look chaotic. But when looking more attentively this confusion can be 

replaced by a clear logic from each individual material. 

INTRODUCTION
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Figure 31: side view 

Figure 32: bottom view 

construction
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The Arts Center has an open character so that all the activities and 

expositions are visible from outside and to express transparency.  Through 

this open character a lively and inspiring place can be created. For this a 

hybrid construction is chosen, existing of columns and beams, giving the 

possibility	to	make	open	flexible	floor	plans	and	transparent	non-bearing	

facades.

The construction is made of wood and as already mentioned in the previous 

chapter the columns and beams are on one of the two most present 

orientations	 and	 the	 floor	 beams	 on	 the	 other	 one.	 With	 this	 specific	

wooden construction the needed spans can be made and it is possible to 

have	a	floor	that	is	in	a	different	direction	as	the	columns.	

Each column is composed out of six columns. The logic behind this is 

understandable through two things. One is that the columns on the ground 

floor	have	to	carry	more	weight	than	the	ones	on	the	floors	above.	So	to	

show the tectonics of these columns it has to become thicker at the bottom. 

This	makes	that	on	the	ground	floor	there	are	six	columns,	on	the	first	floor	

four	and	on	the	second	floor	two.	Second	thing	is	that	the	floor	beams	have	

a	different	orientation	and	a	fixed	distance	from	each	other.	This	causes	

that sometimes a beam will be on the same spot as a column. But because 

the	columns	are	composed	and	each	floor	two	columns	less	are	needed	it	

is	possible	to	maneuverer	the	floor	beams	where	needed.	

CONSTRUCTION
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Floor detail | 1:20

1.	PVC	finishing	(light	gray)

2.	2x	gypsum	fiberboard	10mm

3. Soundproof insulation layer 20mm

4.	Cement-bonded	fiberboard	18mm

5. Floor beam 200x60mm

6. Wooden beam 300x75mm

7. Wooden columns 125x125mm

Wall detail | 1:20

1. Glass wool insulation 75mm 

2.	Gypsum	fiberboard	12,5mm

3. Beam

4.	Metal	Stud	corner	profile

5. Wooden column 125x125mm

6. Wooden beam 300x75

7. Floor beam 200x60

  7
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The	wooden	construction	is	kept	completely	in	sight	as	visible	in	the	floor	

detail. This makes it possible for people to understand how the building 

is made and how all  the elements work together. Besides is it possible to 

express the different orientations with the wooden beams. But because 

these beams are left in sight and have different orientations, creating 

enclosed	spaces	became	more	difficult.	Chosen	 is	 to	 let	 the	walls	 follow	

the beams, visible in the wall detail. In this way an enclosed space can 

be created and the two different orientations are even more expressed 

throughout the building. 
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Figure: view from sculpting 

studio
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Section | 1:20

1.	PVC	finishing	(light	gray)

2.	2x	gypsum	fiberboard	10mm

3. Soundproof insulation layer 20mm

4.	Cement-bonded	fiberboard	18mm

5. Floor beam 200x60mm

6. Wooden beam 300x75mm

7. 2x steel extension of wooden beam

8. Polycarbonate panel 20 mm translucent

9.	Steel	profile	70x70mm

10. Aluminium sandwich panel

11. Walkway

12.	Suspension	profile	for	polycarbonate	panels

13. Polycarbonate revolving window

14.	Sliding	window	profile

15. Ventilation opening

14

15
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To inspire, connect and trigger people on the site, the building is kept as 

transparent as possible so that the activities in the building can be seen 

when walking by. But while it is interesting to see all the activities, artists 

often prefer working in private spaces where they are not distracted and 

are able to fully focus. This is why for the facades a material is chosen 

through which clearly is visible what activities take place behind it, but the 

identity of the people behind it could not be seen. Polycarbonate panels 

of 20mm thick provide this opportunity. It is a very transparent material 

but it gives a slightly blurred look making the sight just a bit less detailed. 

Polycarbonate	also	fits	the	building	because	it	is	a	light	material	and	the	

wooden construction has to carry its weight. The complete built-up of the 

facade is visible in the section. It is a double facade with an inner isolating 

facade out of glass and an outer facade for privacy out of polycarbonate 

panels. To carry the polycarbonate panels and to take the wind forces a 

steel constructions is attached to the wooden construction. Besides sliding 

doors are placed in the inner facade and at some places rotating windows 

in the polycarbonate facade. This makes it possible to clean the facades, air 

the space and have a clear view.

FACADES
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Figure 33: view from the 

sculpting studio
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When seeing the facade every element has its own logic. The polycarbonate 

panels have a width of 300mm and can have a total length of 12m. But 

every 2m in height they need to be supported because of wind forces. The 

steel construction which takes on these forces starts from the top and 

goes each time 2m down. This causes the panels to be not aligned with 

the	floor	heights.	The	window	devision	is	based	on	the	width	of	the	facade,	

so that each window of a facade has the same width. This causes that the 

vertical divisions are not in line with the construction of the building. In 

the glass facade sliding doors are placed for making it possible to clean 

the facades or for letting in fresh air. In the polycarbonate facades some 

revolving windows are placed so that it is still possible to open up and 

have a clear view if wanted or to let the wind go through. These are placed 

on a height of 1m for safety and within the widths of the polycarbonate 

panels. All these elements together may look chaotic, but when looking 

more carefully the logic behind each element can be understood.
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SUMMARY

The point of departure is to give people the opportunity to connect to the 

building through an understanding of why the building is like it is. For 

this not only the essential parts of the building are revealed, they are also 

shaped and used in a way that belongs to the material itself. Besides by 

focusing on how to make and use each individual part the composition of 

all these parts together creates an unsuspected expression. In this way the 

building gets peoples attention, and when they are curious and look more 

attentively, the look and shape of every element can be understood.

In the Arts Center especially the wooden construction and the facade 

built-up give the people the opportunity to enjoy the building for what the 

building is. The essential construction that the building needs, is designed 

in such a way that it becomes an expressive element within the building. 

An expression which can draw peoples attention and make them look more 

attentively. When they do, the two different orientations can be understood 

when relating to the orientation of the facades and surrounding buildings. 

The	shifting	columns	can	be	understood	from	maneuvering	the	floor	beams,	

and	that	the	columns	are	becoming	slimmer	each	floor	can	be	understood	

from their constructive function. Also the way the beams are connected to 

the	columns	and	how	the	floor	is	resting	on	top	of	that	is	all	visible.	

The facade also has an expressive unique character. The mix of glass and 

polycarbonate gives the building the possibility to provide the passers-

by with an insight to all the activities and the artist with enough privacy 

and light. Each element has its own logic belonging to the constructive 

properties or standardized sizes of the materials. Also here nothing is 

hidden from the people and the truth is given by only showing the elements 

the facade needs.

Figure 34: axonometric view 

facade
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A collage way of presenting is an important theme in the design of Les 

Ballets C de la B and LOD. The collage expression of the building is the 

result of designing in a collage way with different tools for each material 

and	by	 thinking	 from	a	material	 perspective	 and	finally	 by	 adding	 color	

to emphasize the individual character of each element. This expression 

causes that the whole is experienced as a sometimes chaotic and maybe 

even confusing composition, but when looking more attentively the 

whole can be explained in a very clear way through the logic behind each 

individual element. 

Within this collage the only thing of which its logic stays unclear is why 

some elements get their color, besides to emphasize its own character. 

Because the color sometimes has nothing to do with the material itself. 

Therefor	I	want	to	focus	on	emphasizing	the	materials	through	a	finishing	

that	belongs	to	the	material,	that	is	specifically	possible	for	that	material.	

Through expressing the logic of each individual material from its shape, the 

dimensions, the distances between elements, the way it connects to other 

elements,	the	texture	and	material	belonging	finishing,	the	collage	effect	

belongs completely to the building itself and not just to the expression of 

collage.

INTRODUCTION
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Figure 35: view from park

Figure 36: view towards stairs
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The two materials that are most used in the building are steel and wood. 

The	load	bearing	construction,	floors	and	walls	are	made	of	wood	and	the	

facade construction, stairs and balustrades are made of steel. Both have 

different	kind	of	finishings	throughout	the	building.	

The	steel	finishing	method	depends	on	if	the	steel	is	outside	where	it	can	

become wet or inside. The steel stairs outside is zinc plated, a layer of zinc 

is attached to the steel which prevents it from rusting. The zinc layer will 

weather quite quickly giving it a different look. 

The steel facade structure on the outside is powder coated. This is also a 

way	of	finishing	steel	in	which	it	remains	good	for	a	long	time.	But	with	this	

a color is added to the steel. For choosing the color, the same red color of 

the facades that surround the red square is chosen. To suddenly make this 

color visible which was alway hided from the public.

The steel stairs and balustrades inside are blasted and primed with oxide 

which	has	a	red	brown	color.	This	is	a	finishing	that	is	only	possible	inside	

because it does not prevent the steel from rusting. 

The wooden columns and beams are made of spruce wood and are not 

finished	of.	The	floor	beams	are	also	of	spruce	wood	but	are	stained,	which	

is	a	typical	finishing	method	for	wood,	giving	them	a	darker	brown	color.	In	

this way the two different directions of the wooden construction are more 

emphasized.

MATERIAL BELONGING FINISHING
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Figure 37: view from dance / 

theater studio

Figure 38: view from atelier
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Besides	 finishings	 that	 belong	 to	 a	 material	 also	 finishings	 are	 chosen	

because their properties belong to the function of a space. For the dance 

and theater studio space acoustic foam is attached to the walls as an extra 

sound barrier layer. In the exposition spaces the walls are painted white for 

having a light and clear exposition space. In the workshop, sculpting space 

and ateliers, chipboard's are attached to the timber frame walls, for which 

it does not matter if it gets damaged and things can easily be attached 

to it. The wet spaces, like the toilets and the kitchen for the canteen are 

finished	with	tiles,	which	are	easy	to	clean.	Finally	the	floor	is	finished	with	

PVC which is easy to keep clean and therefor handy for a building where 

lots of creative activities take place. 

FUNCTION BELONGING FINISHING



87 Arts Center



88Masterly Apprentice II

Title of chapter
Sub-title of chapter

SUMMARY

In	 the	 building	 their	 are	 a	 couple	 of	 different	 finishings	 used	 which	

can	 be	 distinguished	 in	 two	 groups.	 The	 ones	which	 specifically	 belong	

to a material and the ones that form an individual layer. The ones that 

specifically	 belong	 to	 a	material	 are	 the	ones	 that	 are	used	 for	 steel	 to	

protect it from rusting and for wood to give it a darker look. The ones that 

form an individual layer, are used because of their properties because it 

for example is sound absorbing, easy to clean, transparent etcetera. This 

makes that everything in the building has an expression that belongs to the 

material itself or to the functional demand of a space. Nothing is chosen 

for their aesthetic value. This makes that the building is the sum of only the 

essential materials that are needed for making the building. Only staining 

the	wooden	floor	beams	are	not	 functionally	necessary	and	only	have	a	

visual function of emphasizing that they have a different orientation then 

the		other	wooden	beams.	But	still	staining	is	a	way	of	finishing	that	only	

belongs	to	wood.	People	can	understand	why	every	finishing	is	chosen	and	

therefor also can connect tot the building. 

Figure 39: perspective section
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CONCLUSION

The design of the Arts Center is strongly connected to the lessons learned 

from Les Ballets C de la B and LOD and forms an answer to the needs of 

the Bijloke site. Through an extensive analysis and the information of a 

current Masterplan for the Bijloke, the exact needs and wishes for the 

site were formulated. The design of the hourglass square and Arts Center 

is a reaction to this which gives the project a realistic perspective. With 

a critical view, my own interests and a different design assignment, the 

lessons	learned	from	Les	Ballets	C	de	la	B	and	LOD	are	redefined.	

LOCAL CHARACTER

Where the design by advvt was for two production studios for private use, 

the design for the Arts Center is a public building which functions as a 

connecting center for the whole Bijloke site. This is the reason that the Arts 

Center is more respectful to the surrounding and is relating to it in a more 

profound way. The neighboring buildings and the outside spaces are used 

to shape the building and to create not only a building but a whole area 

where activities can take place and can be a lively, inspiring and visually 

connecting center for the Bijloke site. The positioning, morphology, 

internal layout and spatial use is a result of using characteristics from the 

surrounding. This makes the design have an unique character that belongs 

to the location and expresses the unique qualities of the location. 

LOGIC OF MAKING

The awareness that it is possible to design an extraordinary interesting 

building, by focusing on the essential parts of a building and using these in 

a way that belongs to the material properties, was an eye opener.  The Arts 

Center is also designed from a making perspective.  All the materials are 

chosen	for	their	properties	and	how	these	fit	the	function	they	have	to	fulfill	

in the building. This way of designing is used to create an unsuspected, 

unique and interesting design that can draw peoples attention. When 

it does, the essential elements are exposed to the people and they can 

understand	how	the	building	is	built	and	why	its	parts	have	their	specific		
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position, shape and look. This make it possible for people to connect to the 

building and enjoy the building itself.

FINISHING

Advvt has a collage way of designing which causes Les Ballets C de la B 

and LOD to also have a collage expression, especially visible in the layered 

front facade. The colors that belong to the collage way of designing caused 

the facade to be more expressive and spectacular. But the reasons behind 

why precisely those colors are picked is not understandable for the people. 

Thats	why	 for	 the	Arts	 Center	 only	finishings	 are	 used	 that	 belong	 to	 a	

specific	material	or	are	chosen	to	fit	the	function	of	a	space.	For	choosing,	

aesthetics were never the starting point, always the properties of the 

finishing,	and	when	having	to	choose	a	color,	a	context	related	color	was	

picked. 
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REFLECTION

The past year of graduation has been an interesting, inspiring and 

educational journey. The interest in the building  Les ballets C de la B 

and	LOD	started	when	I	saw	the	building	for	the	first	time,	I	was	amazed	

and had never seen something similar. The building intrigued me and I 

needed to know why. Through the analysis of the building I unexpectedly 

did not only understand why it intrigued me but it also showed me what 

architecture can be. But the past year did not pass without struggling.

During the design process I found myself sometimes lost making unfounded 

design decisions. After presentations or guidance talks I would became 

aware again of what I was doing. Even during my own design process, I 

was still making the lessons of Les Ballets C de la B and LOD explicit. But 

when	they	finally	were,	it	amazed	me	how	much	I	learned	from	analyzing	

one building. 

I learned how to use the surrounding and think from a material perspective 

to design an unique and interesting building. A building which expresses 

the unique qualities of a location and contributes to celebrating the 

diversity between environments. And a building that shows the essential 

parts it exists of and of which the position, shape and look of its parts  

is understandable. This makes it possible for people to understand and 

therefor also enjoy a building, not for its use, but for the building itself. 
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