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“Architecture can’t force people to connect. It can only plan the crossing point, remove 
barriers, and make the meeting place useful and attractive”

Denise Scott Brown
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Variety is the spicy of life. Our societies 
are different from each other. This is 
what makes them fascinating and 
unique. Everyone has his own way of 
facing life, expressing him self.
The immigration phenomenon fuelled 
the rise of multicultural cities. After 
globalization, the world became 
more interconnected and today most 
societies consist of ethnically diverse 
populations. People who are refugees, 
looking for a job, willing to travel world 
wide and explore, are few factors why 
our cities are immersed in a sea of 
cultures and diversity. Everyone has 
a cultural baggage that he or she 
carries around and that is enriched 
with the passing of time thanks to the 
interaction with other individuals.
This interaction is fundamental for 
discovery and learning and it should 
be promoted. Traditions, culture, and 
memories should survive to keep 
alive every single cultural identity, 
especially in those cities that claim 
themselves multicultural. 

Culture can be defined as “the arts 
and other manifestations of human 
intellectual achievement regarded 
collectively.” It can also be understood 
as the ideas, customs, and social 
behaviour of a particular people or 
society.
Why is culture important? It is 
necessary to consider its role in 
people’s everyday lives. Because 
culture affects how people behave 
and interact with each other, it helps 
you build relationships with others 

when you understand other cultures 
and perspectives.

Berlin fits the role of the multicultural 
society. Among the German Federal 
States is the one that has the highest 
percentage of foreigners (17.6%).
Furthermore it is a open-minded and 
extravagant city, constantly looking 
for interaction and integration among 
minorities and locals.
Several studies show that young 
people are much more likely to open 
up and explore new cultures. They 
look at the “foreigner” with an eye 
of curiosity without discriminating 
against him, but trying to establish 
a relationship with him. Berlin is 
swarming with young people eager to 
gain new experiences. Many of them 
are devoted to the artistic sciences, 
including music, a phenomenon in 
vogue since before the fall of the Wall. 
Sport is also one of the main activities 
practiced by young people in Berlin. 

The Leisure and Educational Art 
Center is located at the intersection 
of 3 of the districts with the highest 
ethnic variety in the city. Through 
the main interests of young people 
and their willingness to interact, the 
project develops a program in which 
public space occupies a large part 
of the ground. Public spaces are 
considered as meeting points, where 
young people, and not only, can start 
interacting with each other.

ABSTRACT
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The booklet explains the process 
that led to the development of the 
graduation project, starting from the 
theme of the graduation study, the 
topics researched and ending the 
project and its conclusions. The report 
consists of 5 parts. 

The first concerns a general 
introduction to the theme of the 
graduation study and the position 
taken by the candidate. It explains 
the main theme of multiculturalism 
and personal ambitions with related 
research question.

In the second section, different 
issues are analysed, including a more 
specific study on data concerning the 
phenomenon of multiculturalism and 
immigration, focusing on the city that 
has become the site of the proposal, 
Berlin. The city is initially analysed 
“romantically” as a pot of cultures, 
open to foreigners until we get to 
tell its tragic past as a segregated 
city. Then the relationship between 
multicultural society and the younger 
generations and their propensity 
for artistic activities and sport is 
analysed. After that the theme of art 
is linked to the Berlin artistic scene, 
both past and present, ending with 
an investigation of the abandoned 
places in Berlin, places that were 
used by young artists as a home, but 
also as studies for their artistic talent. 
 
The third part concerns the design 
process, in which the key principles 

of the entire project are developed, 
from the program to the concepts 
of flexibility and permeability, from 
an initial approach to volumes and, 
finally, to materiality and applied 
technological solutions.

The fourth chapter is the one in which 
all the concepts and ideas developed 
in the previous chapter take more 
defined architectural forms through 
the main graphic designs.

The last part is the final chapter which 
includes personal reflections and 
bibliography.

It should be noted that the report is 
more a reorganization in a logical 
rather than a chronological sense of 
what was studied and investigated 
during the entire graduation study. 
 

READING GUIDE
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HOUSE OF OPINION AND MULTICULTURALISM

dissociated to the context in which 
people live. Usually, the way we 
act, express ourselves, how we 
share knowledge is shaped by our 
background and culture.
Therefore it is important to consider 
that today most of the societies are 
formed by a quite diverse amount of 
cultures, that have different values, 
backgrounds and, of course, opinions. 
Variety is the spicy of life. Our 
societies are different from each other. 
This is what makes them fascinating 
and unique. Everyone has his own 
way of facing life, expressing him self 
and so on.

The concept of culture have been 
plenty disputed. Its definition would 
be “the customary beliefs, social 
forms, and material traits of a racial, 
religious, or social group”.
The common understanding is the 
idea that it is a homogeneous and 
compact package of meanings 
and values shared in an uniform 
way. Actually it is something more 
complex. “Today, in contemporary 
societies, in the “new cities”, we see 
cultural mixes and hybridizations, and 
the emergence of multiple identities” 
(Matera, 2020).
Each person creates his own beliefs 
getting in contact with “exterior” 
factors, such as people, cultures, 
events. From these elements people 
start to build themselves in culturally 
composite ways, namely choosing 
their own identity. Identities are not 
fixed, rigid and immutable.

This Graduation studio “House of 
Opinions” seeks to create a space 
that can host debates and exchange 
of ideas and knowledge in one of the 
capital cities in the world. The initial 
phase consists in a research group, 
with first insights into the theme, and a 
further individual design of a project. 

In order to understand the meaning 
of House of Opinion is necessary to 
analyse the two main substantives 
which the expression is composed by.
According to Oxford English 
Dictionary house means “a building 
in which people meet for a particular 
activity”. 
What is an opinion? From Latin opinari 
which means to think, to believe. It 
can be a view or judgment formed 
about something, a personal view, 
attitude, or appraisal. It is a reasoning 
that an individual or a group of 
individuals come up to after an input 
from something exterior. It is a way of 
thinking that people elaborate and it is 
based on a feeling and on the reality. 

Eventually my personal definition of 
this new architecture is the following: 
“A place where people are welcome 
to express themselves accordingly to 
their own cultures.”.

Society and the public environment 
shape our point of view on basically 
every part of our lives. Opinions can 
be influenced by social, economical, 
political and cultural backgrounds. 
It is a concept that rarely can be 
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Fig.1
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Movements across countries allow 
people to explore new opportunities 
and to increase their social and 
cultural interactions.  
However, the presence of a 
considerable amount of migrants 
rises the difficulties in trying to solve 
the gap between people, such as 
language and different life-style. 

A more individualistic attitude rather 
then a collective one is the trend 
of many urban setting. Due to this 
approach to the social life, the result 
is the creation of clusters of cultures, 
where people belonging to the same 
ethnic group socialize with each 
other. This contributes creating a 
social barrier among foreigners and 
also between foreigners and non-
foreigners. Not only the social, but 
also the economic barrier is a factor 
that does not help integration. Some 
ethnic groups can find issues in 
investing in social activities because of 
the lack of money. This situation leads 
to a fractured society, where there 
are no social and cultural exchange, 
none interests and curiosity in what 
there is outside the “origin group”, 
appreciation and understanding. 

Younger generations seem to have 
understood that foreigners are not 
the enemy. That finding a common 
ground where to meet and discuss 
together could be a solution to 
finally coexist peacefully and sharing 
common interests.
Arts and Sport are cultural activities 

that could foster and nourish 
interconnection between people. 
These activities are seen as decisive 
pivots to be able to communicate and 
also discover differences in those 
fields, artistic, sporting and, more 
generally, cultural. 

Eventually, the graduation project 
address to a multicultural community, 
where young people have the power 
to change this detached attitude 
towards the different, thanks to their 
open-mindedness and curiosity. 
The design proposed is a complex of 
leisure and performing arts facilities 
and public space, that actually 
missing in the area taken in analysis. 
The program is based on interests of 
young people in Berlin, both locals 
and foreigners, but this fact do not 
exclude adults, who can still take part 
to the project. 

Hence the research question to find 
an answer to is “How can the built 
environment promote intercultural 
dialogue and create a community 
where diversity and socialization are 
promoted through art and culture 
among younger generations?”.

PERSONAL AMBITIONS AND RESEARCH QUESTION



13

Fig. 2
“Coexistence,” 
Panel for art 
exhibit on 
display in 
Hermann Park, 
Houston



14



15

RESEARCH PHASE2.
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IMMIGRATION AND MULTICULTURALISM

different societies and cultures. In the 
90’s in Europe multiculturalism has 
been seen as the answer to many 
social problems. 
Nowadays the common feeling is 
completely the opposite. One of the 
main critics is that European policies 
about immigration had been too 
soft and open without a consistent 
integration program (Malik, 2015). 
Therefore, the risk of discrimination 
and segregation are quite common in 
a multicultural countries.
The consequences have been the 
erosion of social cohesion, weakening 
national identities and a lack of public 
trust.

According to the Migration Data 
Portal, in 2019 the number of 
international migrants worldwide – 
people residing in a country other 
than their country of birth – reached 
272 million. There are an estimated 
38 million migrant children, three 
out of four international migrants are 
of working age, meaning between 
20 and 64 years old. 164 million are 
migrant workers. Approximately 31% 
of the international migrants worldwide 
reside in Asia, 30% in Europe, 26% in 
the Americas, 10% in Africa and 3% 
in Oceania. 

People migrate for many reasons. 
Due to socio-politcal factors such 
as persecution related to religion 
ethnicity. War and political conflicts 
lead people to ask for asylum in the 
hosting country. 

Cultural diversity is one of the main 
characteristic of contemporary 
societies. The immigration 
phenomenon fuelled the rise of 
multicultural cities. People who are 
refugees, looking for a job, willing to 
travel world wide and explore, are few 
factors why our cities are immersed 
in a sea of cultures and diversity. 
Everyone has a cultural baggage 
that he or she carries around and 
that is enriched with the passing of 
time thanks to the interaction with 
other individuals. This interaction 
is fundamental for discovery and 
learning and it should be promoted. 
Traditions, culture, and memories 
should survive to keep alive every 
single cultural identity, especially in 
those cities that claim themselves 
multicultural. 

Multiculturalism is the “phenomenon 
in which all the different cultural or 
racial groups in a society have equal 
rights and opportunities, and none is 
ignored or regarded as unimportant” 
(Collin English Dictonary). In other 
words, it is the way societies 
implement and formulate policies for 
the treatment of different cultures. 
The aim of multicultural policies 
is preserving, respecting and 
encouraging diversities. 
Diversity in culture has potential to 
contribute to countries growth, in 
terms of economy, creation of job and 
innovation. EU promotes intercultural 
dialogue which creates exchange of 
ideas, views and opinions between 
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More over demographic change 
determines how people move and 
migrate. A growing or shrinking, aging 
or youthful population has an impact 
on economic growth and employment 
opportunities in the countries of origin 
or migration policies in the destination 
countries. Pull factors include 
higher wages, better employment 
opportunities, a higher standard of 
living and educational opportunities.

In general most of the people moving 
are between 20 and 64 years old, 
namely a range of age which is 
possible to work  in.

LATIN AMERICA AND
THE CARIBBEAN

11.6 million AFRICA

OCEANIA

NORTH AMERICA

58.6 million

82.3 million

83.6 million

26.5 million

8.9 million

EUROPE

ASIA

Fig.3 
International 
migration 
worldwide 
2019

Fig.4 
International 
migration 
worldwide 
2019
Reasons why 
people move

>100k
100k<500k

500k<1m
1m<2.5m
2.5m<5m
5m<10m
>10m

Fig.5
 Moving out 
age

War

Refugees

Political 
conflicts

Job 
opportunities

Education

Higher standard 
of living

BELOW 20 YEARS OLD

ABOVE 65 YEARS OLD

WORKING AGE (20-64 
YEARS OLD)

14%

12%

74%
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The second reason is because since 
Germany is the European economic 
power, Berlin is seen as a good 
destination also to find a job due to 
also the welcoming and immigration 
policies, which promote integration. 
Among all German federal states, 
Berlin is the one that has the highest 
percentage of foreigners living there. 
Consequently, a huge amount of 
people have a different backgrounds 
and traditions.

BERLIN: POT OF CULTURES

The location choice of the project has 
two main reasons. 
The first one is personal. I have 
always found Berlin a very interesting 
city, because of its sense of freedom 
and alternative scene. I have visited 
it 3 times and each of them were 
different and I have always discovered 
something new. Cultural diversity is 
really tangible. 
Berlin is composed by 12 different 
districts called Bezirk and each 
of them is divided in several 
neighbourhoods, or Kieze. These are 
typically marked by a strong sense of 
community and each of them has its 
own character and identity. 
Berlin portrays itself as Germany’s 
most international and multicultural 
city of Europe. It is a vibrant and 
diverse metropolis where a wide range 
of opportunities and experiences 
are offered. The reason why Berlin is 
such an appealing city is because 
of it openness towards diversity. Its 
ability in creating a comfortable and 
hospitable atmosphere is Berlin’s 
strength. People feel free to express 
themselves in anyway, without being 
afraid of judgement. The city offers a 
diverse urban setting, indeed each 
neighbourhood is different from the 
one close by, creating a mosaic of art, 
architecture and people. 
It is a open-minded and extravagant 
city, constantly looking for interaction 
and integration among minorities and 
locals. 
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USA 50 mil

13.1 mil

11.6 mil

9.6 mil

13.1 milGERMANY

SAUDI 
ARABIA

RUSSIAN
FEDERATION

UK

BERLIN
17.6 % 

foreign population

Fig.7
Berlin is the 
German federal 
state with 
the highest 
percentage of 
foreign people.

Fig.6
Five most 
popular 
destination to 
migrate in the 
world.
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Beliefs in the superiority of one race 
led to the persecution and destruction 
of another.  In the Nazi ideology the 
Volksgemeinschaft was a central 
element, namely a new German 
society which rejected old religions, 
ideologies, and class divisions. The 
idea was to form a racially unified 
and hierarchically organized body. 
The aim was the creation of the Volk, 
a nation or people made up of the 
most superior of the human races. A 
simplistic and extreme interpretation 
of Darwin’s theories gave birth to the 
idea that humanity was composed of 
different races, and these competed 
with one another for dominance. 
The consequences of all this have 
been the emerge of fragmented 
societies and alienated minorities. 
Furthermore the Berlin wall fuelled 
the xenophobic sentiment and 
differences between people.  It was 
the physical manifestation of the 
incompatibility and misunderstanding 
of two ideologies (Van Langenhove, 
2019). 

In Germany after the World War II there 
was an extensive labour shortage and 
foreign workers were needed. They 
were called Gastarbeiter, namely 
workers who were supposed to return 
to their country of origin as soon 
as Germany needed their service. 
Immigration was encouraged but 
instead of considering immigrants 
as equals, Germany started a 
multiculturalism policy in order to 
solve the so-called Turkish problem 

Fig.9
Countries 

of origin of 
people with 

migration 
backgrounds 

(2015)
Statistical 

office of 
Berlin-

Brandenburg 
2015

Fig.8
Germany 

history before 
and after the  
Reunification 

and foreigners 
distribution.

Germany before the Wall 1960

FRG and GDR during the Wall 1960-1989

Distribution of foreigners after the Reunification 2018

>15%

FRG GDR

<5%

Bulgaria

Romania
Turkey

Croatia
Italy

Others

Greece
Syria
African 
countries

Poland
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Fig. 10
Cartoon from 
the Nazi 
magazine Die 
Brennessel 
(The
Nettle),1934.
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encouraging them to preserve their 
own traditions and cultures (Malik, 
2015). 
Eventually workers decided to move 
permanently. Berlin was still separated 
by the Wall and the neighborhoods just 
adjacent to the Wall were deteriorated 
and not very attractive. Due to cheap 
housing costs and the city’s policy 
to use immigrants as temporary 
residents for housing already slated 
for demolition, the number of Turkish 
immigrants in these neighborhoods 
quickly increased. After the fall of the 
Wall, these neighborhoods suddenly 
formed the new center of Berlin. 
The most affordable and cheapest 
accommodations were those 
neighbourhoods close to the Berlin 
wall, in the city center (Living...). 
Still today, the highest percentage 
of ethnic minorities can be found 
in the central areas, namely Mitte, 
Kreuzberg-Friedrichshain and 
Neükolln districts.

Hence Berlin is a catalyst of 
experiences and stories from all 
around the world.
It is a pot of cultures and it offers of 
various cultural situations, interesting 
and fun for everybody.
It is the capital of a tolerance, worldly 
population that celebrates its diversity 
in street festivals, ethnic restaurants, 
and demonstrations for minority rights. 
“Multikulti,” slang for multikulturell 
(multicultural), denotes an accepting 
attitude toward different cultures and 

religions (The New York Times, 2006). 
The sense of freedom and tolerance 
previously mentioned have strong and 
deep roots into Berlin’s past and its 
history of segregation. Claiming itself 
as the capital of tolerance provides 
an image of a city that is asking for 
payback on a brutal and overwhelming 
past. The consequences of its 
brutal past led the city, in particular 
people, to look forward a future where 
inequality and discrimination do not 
exist anymore.

Berlin is built up of an ocean of 
communities, each of them with its 
own character and specialities. As 
already mentioned, its most appealing 
aspect is its openness and variety of 
people. Berlin is one of the few cities 
in Europe that is able to understand 
and to acknowledge cultural diversity 
as factor of growth and build of 
communities. 
This another reason the proposal 
took place in this city, because it 
is actually possible to use culture, 
different life style, food and so on, as 
tools to create something that does 
no conceive diversity and variety 
something to avoid but to enhance 
and celebrate.
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Fig.11
“Tolerance”

by Mary 
Mackey

Mural on the 
East Side 

Gallery, Berlin, 
1990
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Enhancing public involvement 
in community planning and 
development is one way to achieve a 
sense of ownership in residents and 
users of a place. Their participation in 
the design of their own environments 
is a fundamental requirement. 
Users’ activism in the design and 
maintenance of a place develop a 
sense of meaningful involvements 
and responsibility in society.

The sense of place is an important 
value to people in every city, town, 
neighbourhood or culture, from all 
ages. Architects and urban designers’ 
concern is not simply designing 
a three-dimensional space, but a 
place for people to be (Harrison and 
Dourish,1996).
Place attachment refers to the sense 
of place and an emotional bonding 
to our own community, where people 
experience connection with their 
personal history, tradition and family. 
When local residents feel they have a 
control over their community, a sense 
of ownership rises and increases the 
place attachment. Thank to community 
participation, social interaction are 
pursued and people get to know one 
another and gain sense of belonging 
to a place, their community. 
In the end, users who can acquire 
a sense of connection, active 
involvement and personal investment 
in their place are able to better 
understand their surrounding 
environment and to better promote a 
will to own these places.

The phrase “It is mine” could suggest 
two different interpretations with 2 
different connotations, one negative 
and the other positive. The first one 
reminds of something that I posses, 
that barely no one can use or touch. 
This interpretation is way more 
straightforward and intuitive. It’s a 
possession. While the latter has a 
more implicit meaning and perhaps 
not always that common. Owning 
something often implies a desire to 
take care and maintain it to the best 
of our capacity. It develops a sense of 
responsibility that, community wise is 
necessary. 
It conveys that, in a bigger scale, 
today, the desire of being responsible, 
of taking actions on current global 
matter, for instance, global warming, 
racism, politics, and so on, is really 
strong and deeply felt by younger 
generations. Young people are facing 
problems that have been inherited 
by their predecessors, namely their 
parents. They feel like some serious 
actions need to be taken.
Cooperatives of young people are 
more and more spreading all around 
metropolis. By being active social 
members young people can feel like 
they have invested their efforts and 
time in their community and they can 
develop a strong sense of ownership.  
This concept can also be applied 
to architecture and the way young 
people can “take over” spaces to 
create something new that they will 
be responsible of and spreading their 
message.

SENSE OF OWNERSHIP
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Fig.12
Young woman 

protesting 
climate change
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As a result of immigration, people with 
different cultures and traditions and 
greater religious diversity are now 
living together. 
In order for differing cultures and 
traditions to come together and 
form the foundation for a common 
“us,” people need opportunities to 
approach and get to know each 
other. “Cities and communities 
that succeed in taking appropriate 
measures to create a lively exchange 
of views among people with different 
backgrounds play a major role in 
terms of social cohesion” Vopel 
explains. 
The foundation for this macrosocial 
dialogue of cultures is the diverse 
and democratic social order based 
on human and civil rights. Only this 
order guarantees every person the 
right to self-determination in religious, 
ideological and cultural issues, as 
long as it does not infringe on the 
rights of others. 

Attitudes about successful 
coexistence in an immigration society 
differ significantly across generations: 
the younger the person, the less the 
wish for adaptation. While 66% of 
the population over 70 years of age 
express the opinion that immigrants 
should culturally adapt, this proportion 
gradually declines among younger 
groups, to 22% among respondents 
under 25 years of age. A majority of 
young adults want all sides to draw 
closer together: A significantly higher 
proportion (55%) of respondents 

under 25 years old would like to see 
a merging of culture. The results show 
a rather diverse range of attitudes in 
Germany. Younger people are more 
open to social change (fig.15).

Personal contact helps to reduce 
prejudice and promote mutual 
acceptance. Among people who 
support a merging of cultures, 58 % 
frequently interact with people of other 
religions – as compared with only 
40% of people who want immigrants 
to adapt. 
“People under 40 years old have 
more often grown up together with 
the children of immigrants. Thus, 
for young adults diversity has long 
been a reality – whether in school, 
in vocational training, on the job 
or in their free time. That creates a 
connection” states Stephan Vopel.
Younger generations interact more 
easily with each other even because 
at these age it comes the time to 
figure out who they are going to 
become as adult. Discovery and 
searching are part of this process and 
the more social connection the more 
experience. 
Kids, especially the very young 
ones, don’t pay attention to cultural 
differences. They don’t have as much 
prejudice as adults. It’s a natural 
instinct to create relationships and 
connect with others, no matter the 
colour of the skin, religious beliefs 
and so on. 

MULTICULTURALISM AND YOUNG GENERATIONS 
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66% over 70 yo adaptation of immigrants

22% under 25 yo adaptation of immigrants Openness to 
intercultural 
interections

Population age in Germany

55% under 25 yo 
merging of cultures

Fig. 13
People 
perception 
of cultural 
diversity and 
immigrants

Fig.14
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It is fundamental to create an 
environment for these people, young 
people, where they feel comfortable 
and where there are possibilities to 
discover new point of views. 
The more we know the better. This way 
we can enrich ourselves and avoid 
prejudices and misunderstandings 
towards who is different from us. 

The MediKuS study shows the level of 
activity of young people in Germany. 
96% take part in sports and/or artistic/
musical activities on regular basis. 
Non - formal location such as clubs  
and music schools are used as 
places to exercise sports and cultural 
interests. Almost a third of young 
people organize their own activities 
exclusively among themselves. 
Usually, especially in the cultural 
domain, these are people with low 
social level who come less often within 
the scope of organized programs.

Culture, especially music and art, 
as well as media and sports provide 
important opportunities for young 
people to build relationship and 
identities. Youth is that phase of life 
where the development of identity 
and personality, the socialization and 
orientation towards specific interests 
acquire a remarkable significance. 
Art, music and sport open realms of 
experience for the young generation 
and enable them to discovery new 
possibilities of expression and new 
encounters.

The German Youth Institute (DJI) 
questioned 5000 9 to 24 years old 
children, adolescents and young 
adults through all Germany. The study 
consisted in examining the cultural, 
media and sport activities they 
pursue, where they take place and 
their significance for young people 
(fig.17).
The results showed an overwhelming 
majority of 13-17 yo adolescents 
engaged in musical or artistic 
activities. Playing an instrument 
(36%), sing (19%), paint or draw 
(42%), dance (17%) , take part in 
theater plays (9%). Media-supported 
creative activities such as elaborate 
pictures on computers (24%), taking 
pictures (19%), shooting videos 
(16%) and write blog (14%), play an 
important role in youth leisure life. 
Unfortunately young people with 
migration background or with low 
social status are less in contact with 
some activities, such as going to 
the theater, concerts or museum. 
Nevertheless they are culturally active 
to the same extent.  Non-formal cultural 
projects and programs are offered 
by music schools, clubs and other 
organizations, providing a cultural 
activation on young generation. 55% 
of young people participate in these 
programs.
Almost a third of young people act 
out their musical and artistic interests 
exclusively self-organized alone, with 
family of friends, without participating 
to any of the programs organized.
Another relevant area of interest is 
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Fig. 15
The illustration 
shows the 
activities 
practised 
by 13 to 17 
years old in 
the areas of 
culture,
media and 
sport (in per 
cent). Cultural 
activities were 
(e.g. playing 
an instrument, 
doing creative 
photography, 
acting)

Fig. 16
Young people 
with migration 
background 
are less 
in contact 
with some 
activities, 
such as going 
to the theater, 
concerts or 
museum. 
Young people 
act out their 
musical 
and artistic 
interests 
exclusively 
self-organized 
alone, without 
participating 
to any of the 
programs 
organized.

Sport activities
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Social network users

Fine art activities
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get many new impulses from ideas 
of the young people. According to 
Biere, after the fall of the wall the 
involvement of young generation of 
people in the design of public spaces 
has worked pretty well. An example is 
Mellowpark an der Wuhlheide, which 
was planned as Europe’s largest BMX 
and skateboard park. 

The idea is to provide several space for 
interaction and to start a dialogue and 
confrontation between people. Young 
generation is the one that is more 
willing and open to cultural diversity 
and to experimentation. Young people 
are the future and their actions and 
behaviour and how they interact will 
be the starting point for inclusion and 
share within a multicultural society.
As already stated, the physical and 
personal contact promote acceptance. 
Working and playing in the same 
context help the development of new 
relationships. In the case of young 
people artistic and musical activities 
have been demonstrated to be 
effective for personal development 
but also for achieve social interaction. 
The organization of workshops aim at 
developing a personal interest while 
working together with people pursing 
the same goal. Playing instruments, 
sing and paint are the most common 
artistic activities among young 
people. They are also tools for self- 
expression and discovery. Sports 
activities, especially those involving 
teams, are those that allow to achieve 
that sense of belonging to something, 
to have a common goal.

sport. Besides having benefits on 
body and health it offers specific 
potential for educational applications, 
for personal and social development. 
The majority of young people practice 
sports. Indeed almost 80% of 13 to 17 
years old claim to take part in sports 
activities. Playing football, running 
and cycling are the most common 
ones, as well as fitness training, 
riding, skating and parcouring. Young 
people with a lower socio-economic 
level are slightly less active in these 
activities. There are programs offered 
by sports clubs or fitness studio that 
71% of young people are part of. Over 
a quarter organise their own sporting 
activities.

So far we have been discussing 
about activities that usually involve 
physical encounters and social 
contact. However, the internet, can 
be consider as sort of filtered social 
activity. As no other media has ever 
done, the internet affects people, 
especially adolescences. It has 
become one of the most important 
tool for and of socialization and self-
discovery for young people. Sharing 
life, contents without the necessity 
of special knowledge or skills makes 
it appealing to the majority of young 
people. Currently in Germany 88% of 
13 to 17 years old use social networks, 
girls more often than boys.
As the research Tristan Biere states 
“young people are experts in the 
city, in their neighbourhood” and 
like to “experiment”. Berlin could 
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Fig. 19
Skatepark, 
Berlin

Fig. 18
Mauerpark, 
Berlin

Fig. 17
Brandenburg  
Gate, Berlin
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The artistic scene in Berlin has always 
been really important for Germans as 
a way of express thoughts and ideas, 
discordance and disagreement. Berlin 
is one of the last places one might 
ponder in light of the forward thinking 
liberalism and flourishing youth culture 
it now boasts. The city developed its 
notorious counterculture to cope with 
oppression and divisiveness that it 
faced in the past. An experimental 
and alternative spirit is present in the 
core of Berlin’s art scene. There is a 
propensity towards radical, rebellion 
and innovative that is incomparable 
to elsewhere and young people have 
always been the protagonists of this 
movement.
The numbers don’t lie when it comes 
to proving that Berlin is an ideal city for 
millennials. In fact, it has recently been 
ranked the most quintessential of its 
kind, even when competing against 
the likes of London, New York and 
Toronto. (Day, 2018). “Contributing to 
Berlin’s already growing population of 
over 3.5 million citizens, as of 2015, 
over 600 000 registered residents 
were of foreign nationality, originating 
from approximately 190 different 
countries. The country experienced 
over a 15 percent increase of foreign 
born immigrants between 2008 and 
2010, a number that is incessantly on 
the rise.” 

Berlin is a major hub where artists 
come to set up shop and ultimately 
achieve global success. Therefore, 
joining the ranks and taking advantage 

of the many networks, notoriety, 
and commercial infrastructure that’s 
already in place just makes total 
sense. When there are already 
countless individuals to collaborate 
with, old industrial spaces converted 
into studios, and the attention of 
buyers and collectors, it’s a lot easier 
to achieve that big break. As a result 
of these factors, the Berlin art scene 
just continues to aggregate and 
expand. (Cichanowicz, 2017).

The fall of the Berlin Wall in 1989 
and the reunification of Germany led 
Berlin and his population to search for 
collective symbolic. Berlin is seen as 
a creative city with and innovative art 
scene, low rents and available space 
and vacant buildings. 
Berlin’s freedom spirit attracts local 
and tourist, willing to explore its 
underground and cultural scene. 
Cultural projects are generously 
funded and supported by many large 
and powerful institutions in the city. 

BERLIN’S ARTISTIC SCENE



33

Fig. 20
Berlin Wall 
1989
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Berlin has always been known for 
the power of its musical culture that 
enhance social cohesion. Three 
conditions had to be met in 1989 
Berlin for music to take on this role: 
young people were needed who were 
eager to dance and unafraid of new 
experiences, social entrepreneurs to 
organise these raves and available 
space to set up the decks and 
dance floors. Abandoned buildings 
on the former death strip that had 
previously divided the city were soon 
appropriated as dance spaces.
After the reunification, social 
entrepreneurs of West Berlin met 
young people from East Berlin “who 
wanted to express themselves 
authentically and without state 
surveillance. The act of dancing 
helped to connect people in a way 
that politics in Germany still to this day 
struggles to achieve” (Peter, 2019).
The act of dancing eventually became 
a way of expression and connection 
among young people; they connected 
through bodies rather than words. 
Techno music provided a clean 
canvas for young people to feel part 
of society.

Today this sentiment is still very strong 
and inborn in the new generations. 
Festivals and different musical events 
are organized, especially during the 
summer. Many famous clubs around 
the city are known all over the world 
helping to strengthen the label of 
Berlin as pioneer of the musical scene.

Abandoned buildings, derelict streets, 
piles of rubble — the immediate areas 
around the wall are still reminiscent 
of World War II. First settlers of those 
areas weren’t “real” Berliners, but 
outsiders: draft resisters, anarchist 
punks and Turkish migrants. They 
either opened businesses or formed 
squats and, with no resistance from 
the West German government, began 
turning walls into monuments to their 
own thoughts and beliefs. In the 70’s 
a new wave of works of art, such as 
graffiti, was born.
Today, authorities’ attempt is to turn 
the art street scene into an industry. 
Artists are asked to paint murals on 
buildings by local business. A famous 
graffiti is the one on a wall in Kreuzberg 
(Fig.24), of two man ripping each 
other’s mask off, symbolizing Berlin’s 
struggles during the reunification. 
In most of Berlin districts, 
neighbourhoods’ walls are fulfilled 
with amazing and monumental graffiti. 
Street art is a defining element of 
Berlin’s personality. Friedrichshain is 
arguably the most famous district for 
it, as the home of the East Side Gallery 
section of the Berlin Wall.
However some artists, those more 
traditional, are disappointed about 
the way street art is slowly moving 
into mainstream, that its power 
derives from being on the margins of 
society: only from the outside they can 
address problems within it. Whereas 
the business connotation is emptying 
the real value and the quality of this 
art. 
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Fig.21
D a v i d 
B o w i e ’ s 
album cover 
“ A l a d d i n 
Sane”.
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Fig. 22
Murals by 
BLU in 
Kreuzberg, 
Berlin
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Fig. 23“
The Kiss” 
or “Brother 
Kiss,” 
painting on 
the East 
Side Gallery, 
Berlin
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Since the idea is to create a new 
cultural pole within the city, the location 
choice is restricted firstly to the inner 
districts, those highly dense, those 
that also tourist, who usually live in 
the city center, would enjoy. Secondly, 
the multicultural factor covers an 
extremely relevant role in the choice. 
Among the 12 districts the inner ones 
those that have the highest percentage 
of foreigners living in. Around 33% of 
the population is immigrant or have 
migrant background. As already 
stated immigrants and foreigners 
choose those regions of the whole city 
to live in because there were located 
social housing for a very cheap price 
after the fall of the Wall. 
Nevertheless today the inner 
boroughs are those around which the 
vitality of Berlin is starting. 

Mitte is the historical center and 
heart of the city. The most important 
monuments are located in this area, 
such as the Museum Island and the 
Branderburg Gate. It is commercial 
area where hotels, offices and luxury 
cafes are. Locals barely live or rent 
apartments here because of high 
prices and for the constant and 
enormous flow of tourists spread all 
around the district. 

Friedrichshain-Kreuzberg has long 
been framed for its diverse cultural life, 
its experimental alternative lifestyles 
and its fascination it exerts on young 
people from across Germany and 
not only. The borough is a stage and 

home for creativity. Street musicians 
play among the Spree River. Not 
music, but also art is a character 
of Friedrichshain-Kreuzberg. Here, 
artists create free spaces for their 
work, on the street, backyard and 
ateliers. Creative space is shared 
and used together for several uses, 
such as urban gardening, in the 
Prinzessinnengarten. Some museum 
take place here, such as and the 
Jewish Museum, the Berlinische 
Galerie, showing art from 1870. 

Neukölln is renowned for its lively 
mix of the old and new. From estates 
of detached houses to high-rises, 
a vibrant multicultural atmosphere 
emerge in this district, especially 
around the border to Kreuzberg. 
Events, arts and creativity are, also for 
this district, distinctive factors. It has 
attracted a colorful mix of designer 
labels and creative workers as well 
artists. The Heimathafen Neukölln’s 
arts and theatre venue not only 
showcase unconventional plays with 
Berlin themes and hosts poetry slams 
nights, but also present unusual 
events as Taiwanese song evening. 
Original and varied programmes 
of new work and formats in opera 
and musical theatre that explore 
contemporary topics are really 
common and pursued.

These 3 districts are those on which I 
focused the attention to find a proper 
spot to design. 

ABANDONED BERLIN AND THE EISFABRIK
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Fig. 24
Berlin’s 
districts and 
foreigners 
distribution.

Fig.25
From left to 
right: Mitte, 
Friedrichshain-
Kreuzberg 
and Neukölln 
and the most 
multicultural 
localities in the 
3 districts.
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A further research about an interesting 
topic, the abandoned Berlin, merged 
with the multicultural location analysis 
just provided, led me to the final 
decision of the spot.
Berlin has an interesting, but also 
suffered history. The 20th century 
turned the city upside-down many 
times. Buildings were erected and 
abandoned cyclically as one system 
of government was overhauled and 
replaced by another. Events such as 
revolutions, the Cold War, the fall of 
the Wall and gentrification shaped the 
city leaving significant traces. 
After the fall of the Berlin Wall, 
many former East Berlin businesses 
collapsed and buildings were 
abandoned. Remarkable signs are 
the inherited vacant spaces all around 
a newly reunified city.

These abandoned places (fig.30), 
such as industries, sport hall, parks 
and former state buildings give Berlin 
its characteristic urban landscape. 
Over the last years the scenario 
had been changed completely due 
to massive real estate investment 
and gentrification. Some of these 
abandoned places have been 
replaced with commercial activities, 
offices and overlapped stories 
buildings. 
A contentious issue concerns the fate 
of the former Third Reich buildings. 
Some advocate to pull them down, 
to prevent them becoming shrines. 
Others think they should be preserved 
as a warning from history for future 

Fig. 26
Area analyzed

generations. 
Moreover crumbling ruins all over 
Berlin are spread, but they survived 
the speed of changes and time. These 
dormant and vacant places became 
very fascinating sites in the city which 
are magnets for visitors.
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Fig. 27
Map of 
abandoned 
buildings and 
plots in Berlin
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In the middle of the forest lies a movie-
worthy scenery. The remains of what 
was once a glamorous amusement 
park gives the visitants the sensation 
of post apocalyptic time. And that 
is exactly what makes this place so 
intriguing, so absurd. Build in 1969 
the “Kulturpark Berlin”, in figure 31, 
was a fancy project by the GDR 
government on the celebration of 
the 20th anniversary of the state 
foundation. And it was for many years 
a very well visited place. After the wall 
fall, however, the numbers suddenly 
fell back. That was when the family 
Witte decided to buy it. Not many 
years latter the head of the family, 

Norbet Witte, departure to Peru. He 
had in his bag supposedly 30 million 
euros black money and left behind 
unpayable debts with the banks. He 
ended up arrested on his way back 
to Germany while the park closed its 
door never to open again.

Fig. 28
Spreepark
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Not only nature, but citizens 
themselves took over and gave a new 
face to the space. Squats, clubs and 
street art were the main symbol of this 
new counterculture Berlin. 
One of the most famous abandoned 
building is Tacheles (fig.32). It was a 
six-storey department store that was 
taken over by artists and turned in a 
cultural center. The squatted building 
and its crumbling facade is Berlin’s 
most famous symbol of alternative 
culture, housing 30 artistic studios and 
galleries, a theatre, bars and clubs. In 
the 90’s it was artists who saved the 
building from demolition, giving birth 
to a cultural landmark for Berlin. 

Fig. 29
Tacheles
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attraction for many photographers 
and is visited by many tourists. 

The abandoned Eisfabrik building is 
located on decaying land. During the 
visit it was impossible to enter the plot 
because of working in progress of the 
other building complex of the fabric 
adjacent Kopenick Strass. All the 
perimeter was surrounding by fences.
The roof of the building has partially 
been demolished and few wall are not 
standing anymore. 
In the past the plot was often used 
for creative purposes, as an outdoor 
musical event or as a party. 

The Eisfabrik is representative of 
Berlin today. It exists not just as 
an artefact representing Berlin’s 
industrial past, but also as a kind 
of post-urban representation of the 
city’s identity today. A decadent 
Berlin, almost forgot by those living 
in the surroundings. The surrounding 
emptiness provide the building a 
ghostly character. Its entity distances 
it from its surrounding.

The Eisfabrik is one of the oldest 
factory in Germany (1896-1995) and 
due to its location along the Spree river 
it covered an important role for the 
city. Its company delivered natural ice 
all around Berlin, to breweries, pubs 
and houses. Its location is interesting 
also because it stands where the wall 
was, aspect that is really peculiar for 
the proposal, a multicultural center 
for young people, where everyone is 
accepted and welcome, no matter 
race or culture. 
When the wall fell, the Eisfabrik closed 
probably because everybody started 
buying refrigerators by themselves 
and so its function was no longer 
useful. 
Although the Eisfabrik has been out 
of service since 1996, the factory was 
still in operation. For a decade after 
the end of Eisfabrik, people used 
the factory as their home. Due to 
the deterioration and bad conditions 
people had to move because of the 
danger of collapse. Like many other 
abandoned factories, it seems that 
after the closure, the building became 
a meeting point for locals who use 
its spaces as graffiti canvas. The 
Eisfabrik was taken over by the locals 
to be used as a party venue. Since 
there was no surveillance it was not 
difficult to enter the building. It was the 
place where young people gathered 
to organize illegal parties. The 
police decided to close the Eisfabrik 
blocking the entrance to further illegal 
and dangerous activities.
However, the Eisfabrik is a point of 
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Fig.30
Eisfabrik
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Fig. 31
Eisfabrik 
Groundfloor

1

2

3

4
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Fig. 32,33
Eisfabrik 
Kesselhaus

1

1
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Fig. 34,35
Eisfabrik 
Maschinenhaus

2

2
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Fig. 36,37
Eisfabrik 
courtyard

3

3
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Fig. 38,39
Eisfabrik 
interior

4

4
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In 2013 on the banks of the Spree, on 
the north side of the plot, a colourful 
camp of tents and Mongolian yurts, 
settled. The first Teepeelanders 
started to set up their tents here 
with the idea of giving life to a new, 
peaceful, violence-free community: 
The residents of the informal nomadic 
camp “Teepee” live together in a 
community, populated by people of 
different nationalities, with guests 
also passing through. Someone 
already lives there for years, someone 
else stays only a couple of weeks. 
Decisions are made together and 
discussed during weekly meetings, 
as well as concerts and shows that 
are organized during the weekend.

Fig. 40,41
Teepee camp
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HISTORY OF THE EISFABRIK

The Eisfabrik is the only one left 
memory of old production facilities: 
used for the construction of weapons 
and bullets during World War II, the 
factories became sensitive targets 
for air strikes and were partially 
damaged.
The Eisfabrik used to be constructed 
with more buildings. It faced period 
of expansion and reduction, due to 
bombing and drop in production after 
the World War II.
It was part of the East Berlin territory 
and it remained active during the 
GDR, but it closed definitively in 1991.
 
The plot used to have an extra building 
for stacking, boiler rooms and extra 
staff rooms and residential buildings - 
the one on Kopenicker Strasse, which 
is now under construction. 
The engine room, which was in a 
state of total abandonment, and the 
large empty space in front of it, a 
consequence of the bombardments 
and subsequent demolitions, are 
what remains of the old plant, with the 
brick chimney that stands alone as 
a reminder of its original productive 
function.

1896 BUILT

Extension

Extension

Destruction (bombed)

Drop in production

Closure

Destruction (fire)

Out of service

Renovation Residential 
building

WWI

WWII

1905

1922

1945

1962

1991

1995

1996

2019

Fig. 42
EIsfabrik 
timeline
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Fig. 43,44,45
Historical 
pictures of 
the Eisfabrik 
complex
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It became an artistic venue where 
it was possible to express yourself 
through graffiti. Many of the walls - 
within the building but also inside - are 
covered by murales (fig. 47,48,49). 
Some of them are very impressive and 
enormous.

Fig. 46
Analysis of 
graffiti walls in 
the plot

Fig. 47
Graffiti wall 
North-West 
side 
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1
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2

3

Fig. 48
Graffiti wall 
South-West 
side 

Fig. 49
Graffiti wall 
North-East 
side 
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DESIGN PROCESS3.
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In order to achieve and to understand 
uses and functions to insert in the 
building a deeper analysis of the 
location at neighbourhood scale was 
needed. The Eisfabrik is place in a 
peculiar position where 3 different 
districts meet. Each district has 
several neighbourhood with features 
and costumes either similar either 
quite diverse. 
The Eisfabrik plot is part of the Mitte 
district and, more in particular is 
located in the southest neighbourhood 
of Alexanderplatz Bezirk, Heine-
Viertel Ost (red areas in fig. 50,51,52).

The neighbourhood represents 
different stages in the history of urban 
development in Berlin. Defining and 

characterizing the structure are, 
among other things, the planned 
urban expansion of the first half of 
the 19th century, the Lenné planning 
of the Luisenstädtischer Kanal 
(Engelbecken and the sequence of 
the city’s green squares), the structural 
densification of the Wilhelminian 
period, the wartime destruction of 
entire blocks with the gaps in the urban 
fabric that still remain today, the strip 
of the Wall and the urban fractures 
linked to the division still visible 
today, the monostructured residential 
developments of the post-war period. 

Between the Spree River to the north 
and Köpenicker Strasse to the south 
are mainly small mixed-use areas 

PROGRAM DEVELOPMENT

Area analysis

Fig. 50
Mitte, 
Alexxanderplatz 
Bezick, Heine-
Viertel Ost. 
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Fig.51
Alexanderplatz 
Bezick, Heine-
Viertel Ost. 

Fig. 52
Heine-
Viertel Ost 
neigbourhood 
and the 
Eisfabrik



60

To the south of this area residential 
uses predominate, which are largely 
characterized by the eastern part 
of the large Heinrich-Heine-Viertel 
residential complex and its users. The 
social infrastructure is concentrated 
on both sides of the Michaelkirchplatz. 
Since April 2011, the eastern part of 
the urban district has been formally 
designated as the “Mitte-Nördliche 
Luisenstadt” redevelopment area. 
While analysing and reading about  
the neighbourhood, some interesting 
aspects emerged. According to  
Berlin Brandenburg Statistics Office, 
there is one of the highest percentage 
of people with migrant background in 
Alexanderplatz district. 33.2% of the 
population has foreign citizenship, 
most born in non European counties 
such as Arabic countries 2.1%, 
Russia 2.4% and Turkey 3.1% 
Turkish people, in general are spread 
all over the city, but especially 
in Kreuzberg and Friedrichshain 
districts, exactly below the one that 
has been analysed. In those districts 
the foreign population reaches 38-
40%, data that is highly relevant, 
being so close to Heine-Viertel Ost. 
Furthermore, more than half of the 
children and young people under 
18 years of age have a migration 
background (60%). Indeed in figure 
54, it is highlighted a complex 
kindergarten. 
The considerable growth of number of 
children is tackling the municipality to 
build new schools and kindergartens. 
There is the need for new spots in the 

neighbourhood to host children and 
young people.
Some sport facilities are located in the 
central part of the area, which consist 
of enclosed tennis pitches and gym. 
Among the edge of the neighbourhood 
there is a strip of green area framed 
by two local road connections, that 
ends at Michaelkirchplatz.
In general the area is well connected 
with the rest of the city and the 
surroundings due to the presence 
of the U-Bahn line and the Railway 
Station above the Spree River. That 
area is more chaotic and touristic 
because of the East Side Gallery, an 
international memorial to freedom and 
is the largest remaining track in the 
original position of the Berlin Wall.

Afterwards, the attention had been 
focused on peculiar aspects.
Being Berlin the pioneer of culture 
in many fields such as music and 
street art, from the analysis of the 
area emerged a lack of socio-cultural 
project, namely, theater or simply 
open-air performance spaces  or 
even parks are missing. According to 
the previous research, where young 
people are willing to interact with 
cultural activities, this lack can not be 
put aside and it needs to be taken in 
consideration. 
Moreover it has been revealed that, 
even though in the neighbourhood 
there is plenty of teenagers and young 
people, spaces for interaction and 
connection and  youth leisure facilities 
(6-25 yo) are missing.
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Social services
Kindergardens
Youth Recreation Centre

Green Areas

Professional Schools
Sport facilities
local road connection
U-Bahn

Fig.53
Heine-Viertel 
Ost plan

Fig.54
Heine-Viertel 
Ost land use
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Fig.56
Surroudings 
Eisfabrik 
pictures
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Its location remains among the river 
but it is also at the intersection of 3 
of the districts previously analysed 
which reflects the symbolic value of 
integration and connection that is 
leading the project (fig.58).

Fig. 57
Eisfabrik 
Location

Fig. 58
Eisfabrik 
Location: 
intersection of 
3 districts.
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Consequently, combining and 
creating a puzzle with the previous 
research topics and the analysis of 
the neighbourhood, brought to the 
definition of the program.

Public areas shape community ties in 
neighbourhoods. They are places of 
encounter and can facilitate political 
mobilization, stimulate actions 
and help prevent crime. They are 
environments for interaction and 
exchange of ideas that impact the 
quality of the urban environment. 
While not considered “public spaces,” 
cafes, bookstores and bars have 
similar impacts. Public spaces also 
present health benefits, both physical 
and mental: people feel better and 
tend to be more active in attractive, 
public spaces. As an aggregator of 
people, public space has influence 
over the social dimension. Wide, 
accessible streets, squares, parks, 
sidewalks, bike paths and urban 
furniture stimulate interaction between 
people and the environment, generate 
a positive use of space and increase 
urban vitality.  
As cities become denser, access to 
green public spaces will become even 
more important as urban forestation 
can lower people’s stress levels 
and enhance well-being in cities. In 
addition, trees, plants and flowerbeds 
are strategic for urban drainage and 
maintenance of biodiversity.
Furthermore, involving residents in the 
design, planning and administration 
of urban public spaces or the 

neighbourhoods in which they live 
is essential to maintain the quality of 
these spaces. Public spaces have 
different uses and meanings in each 
neighbourhood and community. 
Resident involvement ensures that 
the nature and use of public space 
will meet the community’s distinct 
needs. If a space does not reflect 
the demands and desires of the 
local population, it will not be used or 
maintained. Social participation is a 
central element for the construction of 
safer, equitable public areas.

For the proposal some important 
elements have been taken in 
consideration. The diagram below 
(fig.59) shows different the general 
characteristics of a public space. 
Since the location of the design 
takes place in a historical area and 
the Eisfabrik embraces a relevant 
historical value, the former industrial 
building has been kept as it is, without 
bringing to many changes, leaving 
intact its the image of the place. The 
public space that surrounds it tries to 
enhance its value and wants to create 
a new dialogue by a program about 
creativity and innovation for both 
young users and locals.
Leisure and cultural activities are the 
main features of the proposal. The 
public space works as a flexible one in 
order to foster also more spontaneous 
initiatives. Some areas have a precise 
function. Nevertheless they could turn 
in something different.
It is important to provide resting 

Public space
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abandoned items. 

An important reminder is that since 
the neighbourhood in which the 
design is going to take place is a 
multicultural one, the local identity 
could generate discomfort because 
of the wide variety of people. Indeed, 
it is fundamental not to overcome on 
one culture or ones values, remaining 
as much neutral as possible. 
It has to be a place for everybody, 
especially for young people where 
cultural activities can be promoted 
in order to embrace collectivity and 
create connection and relationships.

areas and element all over the place 
and place them in strategic spots, to 
encouraging perhaps conversation 
between the user, or just to relax and 
for recreational activities. 

Hence a fundamental part of the 
program consists in creating open 
air public spaces in which is possible 
for the young generation, but not 
only, to interact and live more outside 
enclosed places.
Witnesses of this fact are the musical 
festivals in public parks, such as 
at Mauerpark, that are a constant 
during the summer period. Techno 
and electro music are the genre most 
played during festivals and clubs. 
Beside music, as mentioned in the 
research chapter, art, and especially 
street art, has fuelled the romantic 
and at the same time damned souls 
of teenagers and young people over 
the decades. Many artists come 
from all over the world to move to 
Berlin spreading their knowledge in 
the artistic berliner venue. Each city 
corner is covered with graffiti, some 
of them are just simple drawings or 
words, other have been precisely 
studied from the detail of the paint to 
its position. 
Moreover parks and lakes are pretty 
common places where to meet people 
and relax in all of the seasons. 
Sport is another important activity 
spread all around the city. It is not 
uncommon to find people skating 
on the stairs of a church or on an 
improvised ramp made up of an 
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Finally, following these preconcepts, 
the program can be mapped out. 
One of the most important aspect, as 
mentioned before is the public space, 
catalyst of gathering people in open 
areas. A consistent portion of the 
plot is occupied by open air spaces 
related, some of them to the building 
nearby them. The lack of green areas 
and park in the surroundings led to 
consider useful to design a park that 
serves as relax and chill areas, that 
can be converted into a massive 
demonstration meeting point.
The buildings added to the former 
Eisfabrik host artistic and cultural 
zones according to the interest of the 
users, such as dancing halls, ateliers 
and music classrooms. An exhibition 
space is located in the old factory.
Thanks to the previous search, sport 
resulted to be an fundamental part of 
a daylife young, but not only,  person.
Indeed many adult are fond of skating, 
football and so on in Berlin. Often there 
are reunion or festival where sport and 
especially skating is the protagonist. 
Cafeteria is the emblematic 
place where is possible to start a 
conversation with people, exchanging 
ideas and opinions while having lunch 
or a cup of coffee. 
Since the proposal stands on the 
river of the Spree river it, terraces 
will provide interesting views of the 
panorama and the landscape of 
Berlin. 
The program wants to deliver 
different space where culture is 
seen as community builder, in which 

understanding and interaction among 
young are encouraged. 
Furthermore education plays an 
extremely important part in the 
program. Cultural transmission 
begins to take place through learning: 
children learn a large part of their 
cultural heritage through the social 
interactions that they carry out in their 
living contexts. 

Fig.61
Culture as 
mean to create 
community 
and interaction

Fig.62
The project 
delivers 
spaces 
for both 
leisure and 
educational 
activities
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Nowadays cultural differences could 
represent a quite remarkable barrier 
in connecting in a deeper level. 
Understanding the fact that diverse 
has not a negative connotation is 
fundamental to achieve openness 
and respect towards others’ culture. It 
is not certainly an easy task, because 
acceptance requires open minds and 
knowledge. It is a long process that 
takes time. 
However it might be helpful having a 
clearer and more tangible idea of how 
people behave, work and what they 
are interested in, especially young 
generations. 
Understanding is a capability that 
passes through different steps. 
Knowledge is one of those. The more 
you know the better you understand. It 
enriches people, it gives the chance of 
create an environment and a mindset 
where discovery and deepening 
on subjects that are unknown or not 
completely comprehended. 
Young generations developed 
their cultural identity and became 
autonomous individuals and part of 
society and they are willing to express 
themselves as much possible as they 
can. 
Culture is constantly changing and 
the change is not always shared 
by elders’ generation. Obviously, 
experiences and memories are 
different between these two ages. 
What younger generations might 
have is a new way of perceiving, 
appreciating, classifying and 
distinguishing issues, but only. New 

approaches to connect, new methods 
of expression and be part of the 
community. 
As already mentioned, young people 
are those who have a more open 
point of view on interaction and 
exchange among people, especially 
international with different cultural 
back grounds. 
The idea of the project is to promote 
this attitude, the openness towards 
the diverse. Providing a space for 
young people, no matter the cultural 
difference, to interact and share their 
interests would help to develop that 
kind of connection and openness.

Hence, interaction, connection, 
openness are the pivot elements 
around whose the whole design. The 
spaces designed are supposed to 
be perceived as places for learning 
about artistic matters, both for German 
young people and international ones. 
Moreover they also are meant to be 
meeting place, in order to exchange 
experiences, thoughts and knowledge 
about arts. 

Although the buildings are separated 
entities with different functions and 
they are  not all physically connected 
with each other, they use an expedient   
to be  perceived as much open and 
connected as possible, in such a 
way “transparent”. That is the outdoor 
or semi-open space. These spaces 
are designed in order to give the 
chance to the visitor to have the 
feeling of following a continuous 

CONCEPT DEVELOPMENT

Permeability and flexibility
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Fig.64
Connection 
and interaction 
among people 
is reflected in 
the design
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path. It is possible to walk in each 
building and passing though them 
thank open passages that provides 
the entire design a general sense of 
permeability. This element is the one 
that guides the design development 
of the project.

From the setting of the plot it is possible 
to recognize the will to create different 
axis that will help the interaction and 
connection among the buildings but 
also with surrounding main road.
One of the problem encountered 
while designing was that the former 
factory was not really relating to the 
streets,  Köpenicker Strasse, the main 
neighbourhood road south to the plot, 
and the secondary road on the east 
side, Bona-Peiser-Weg. This area 
was the most problematic and it was 
important to find a solution that would 
have helped to revitalize this part. 
Consequently this would have been 
useful to bring the factory closer to the 
neighbourhood. 
Finally, the focus fell into organize the 
space around the south area, adding 
buildings and green and rest areas, 
spaces that, as shown in the previous 
research, were absent in the proximity.
From the main axes, namely the 
north-south, the design started to 
take place. This axes begins from 
Köpenicker Strasse and ends to the 
Spree River, passing through one of 
the new building. Following these 
ideas of permeability and connection 
the project evolved. (fig.66).

Fig.65
Permeability 
and 
connection 
concept. 
From the top: 
problematic 
area in the 
south; adding 
building to 
foster the 
program; 
creating 
passages and 
permeable 
spaces among 
the axis
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Fig.66
Axonometry 
shows the axis 
system and 
the permeable 
spaces
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Working with permeability means to 
organize the space in such a way that 
will allow users to perceive openness. 
Big green areas and sitting spots 
and wide views have been designed 
around the buildings to help achieving 
that feeling. Flexibility also covers an 
important role in the design.
The concepts of permeability and 
flexibility have been coped differently. 
Sometimes they are combined 
according to grades of permeability: 
from completely open and permeable, 
to more closed but still porous.

Not only the open areas but also the 
indoor ones play a pretty important 
role in that. The outdoor and indoor 
spaces are in constant dialogue 
between each other. As just said there 
are different grades of permeability  
adopted in the design. There are 3 
areas in which is visible. The space 
where permeability and flexibility work 
combined is the building intersecting 
the factor. 
Designing this space was the starting 
point and  its concepts of permeability 
and flexibility have been applied to 
the entire project. 
Used as performance space, it 
occupies a relevant position in the 
plot, since is the one through which the 
main ideal axes passes. This provides 
it with a direct visual connection with 
the main road in the south. 
Permeability, in this case, is not total, 
because the link between the North 
and the South parts of the plot is 
achieved using sliding glass windows. 

While these are open passing through 
the space is allowed, otherwise the 
building consists in a normal big 
indoor space  for performing arts. 
Beside being permeable, the building  
is also flexible because the system 
employs retractable seats standing in 
front of the stage (fig.68 on the left).
In this last case, when the sliding 
windows are closed, the retractable 
seats  are placed in the space 
creating a proper theater. 
This system is usually used in gyms 
and gives the possibility to have a 
more open space for activities when 
the seats are retracted. 
The seats can be hidden in a wall on 
the right side of the building and if the 
sliding doors are kept open the result 
is a covered square where people can 
pass through.
Of course, opening the windows 
and keep and pulling the seats out, 
is a possibility. This setting allows 
the space to be a semi-open theater 
where people can still assist to 
performances while sit. The fact of 
being such a permeable and flexible 
space allows to organize concerts, 
festival and other big events partially 
inside and outside.  This gives the 
chance to create a considerable 
open space that can merge with the 
surrounding open air areas. 
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Fig.67,68
Permeability 
in the 
Performance 
Space.
On the left: 
Closed 
configuration; 
on the 
right: Open 
configuration

Eisfabrik Eisfabrik
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The spectator has the chance to 
experience grades of openness while 
walking in the center of the Eisfabrik: 
he passes from an open space, to a 
covered one where the high intense 
functions take place, and finally, 
again, to a open one.
Furthermore the courtyard covers an 
important role: it is the new vertical 
connection. Exterior stairs are located 
adjacent to the walls becoming the 
external routing to access the first floor 
of the building. Since the courtyard 
has been enlarged, there is a long 
walking walkway on the longitudinal 
sides. The existing windows around 
the courtyard allow the visitor to give 
a look to the inside while walking on 
these sort of bridges.
This new element creates a sort 
of path that visually could lead to 
the performance space, described 
before. Hence people can pass 
through a building and then right after 
through another.

Another permeable space takes 
place in the former factory where the 
courtyard is (fig. 69,70).
Currently its function is just a passage  
from interior and exterior of the 
Eisfabrik, with several opening to allow 
light coming in. Garbage and trash fill 
this space. Its exterior facades have 
been used by locals and writers as  
canvas, so it is possible to see few 
drawings covering the walls. 

In the proposal the space becomes 
the core of the factory because it is 
the element that connects interior and 
exterior of the building, and also the 
ground floor to the first one.
In order to confer the space a much 
more relevance and importance, it 
has been decided to enlarging it. This 
solution gives the visitor the feeling of 
being not just in a breaking space, 
used only for passing from an area 
to another, but in more exciting and 
massive one. People will enter the 
building and get to the courtyard, 
a place surrounded by the inner 
functions of the factory, namely the 
vital activities of it. The courtyard 
could be seen as more quiet and 
neutral area, where people escape 
from the higher vitality of the inner 
rooms. 
To achieve that sense of permeability 
and, almost porosity, a wide opening, 
has been carved, demolishing the 
outline walls around the Eisfabrik 
and the courtyard. The result is a 
tunnel that, little by little it reaches 
the center, the courtyard, is roofless. 
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Fig.69,70
Courtyard

Fig.71
Permeability in 
the courtyard
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The last permeable space is a 
more open one. It is only a passage 
between two different buildings, the 
end of that ideal path that started 
from the Eisfabrik. Here permeability 
is faced differently compared to the 
previous examples. The reference 
that has been taken is the Storefront 
for Art and Architecture. (fig.72,73). It 
is a cultural center in New York City 
dedicated to promoting contemporary 
art, architecture and design. The 
gallery, designed in 1993 by Steven 
Holl and Vito Acconci, is recognizable 
for its particular shape: a triangular 
space with a width ranging from 1 to 
7 meters. The building is also famous 
for its ingenious façade, made of fiber-
reinforced concrete, whose rotating 
panels allow to “open” the gallery 
and expand the interior space on the 
pedestrian space.

In the proposal this expedient is used 
for 2 opposite facades of 2 different 
buildings, providing a porous outer 
screen. Thus private and public 
dimensions, outside and inside are 
merged, and an hybrid space is 
created. This ensures the space 
flexibility as well. Inside-out facades 
offer an interactive dynamism to the 
space. Walls rotate on axes, which 
allow some to become tables and 
benches. The system is applied to 
ground floor, thus the one that is 
directly connected to the open and 
public life of the plot, namely the street 
level. 
The feeling that the proposal wants 

to achieve is to  give users a sense 
of walking along a path, almost 
a pedestrian path enclosed in 2 
buildings. At the same time, when the 
configuration is open this sidewalk 
assumes a diverse connotation. It 
becomes a more active and exciting 
space. People do not just walk and 
pass through this place, but the space 
encourages them to stay, to sit, to enjoy 
the dual dimension of the setting. It 
represents a walking path with resting 
spots that are interchangeble and  
can be combined. The impression is 
to pass between more “transparent” 
and less massive buildings, a 
different feeling compared when the 
configuration is closed.
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Fig. 72,73
Storefront 
for Art and 
Architecture, 
New York City, 
1993.
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Each building has its own special 
character regarding the permeability 
and flexibility topics. Starting from the 
courtyard, there is a tunnel carved in 
the Eisfabrik that connects the west 
side with the east one. This path is 
partially covered, and it opens up 
when it get to the center. Following 
this, there is the performance 
space, which acquires a significant 
importance because is the building 
that is inserted on the ideal and 
imaginary axes of the plot. It serves 
as visual connector when it is in its 
open configuration, but it also is the 
element in the entire plot that breaks 
the space and this axes.  
Together with the solution used 
for the “hybrid sidewalk” between 
the southern buildings, it gives a 
flexible feature to the project. The 
chance of having such a place in 
the neighbourhood encourages local 
young people to “take over” the place 
and give their own interpretation and 
character to the space. 
Permeability and flexibility are the 
leading themes of the entire proposal. 
These concepts are translated in 
building a particular sequence of 
spaces. 
The final outcome of it is the 
generation of a continuous linked path 
that connects all the buildings.
Looking at the masterplan the 
horizontal circulation derives from the 
disposition of these special spaces. It 
can be identified in a Z shape path. 
It is the invisible link that idealistically 
connects the buildings. 

Physical link is not necessary to 
achieve the aim proposed, namely 
the idea of connection. Each building 
preserves its own dimension and 
essence. They can been seen as 
separate entities, each with a different 
function and purpose. They can work 
divided but they are stronger when 
interacting with each other. Buildings 
are linked by their common permeable 
and flexible character. Only the 
Eisfabrik and the performance space 
are physically connected.
 
This design choice was born from 
one of the theories elaborated for the 
multiculturalism phenomenon. The 
Salad Bowl theory is a liberal theory of 
multiculturalism where heterogeneity 
is the pivot around which everything 
moves. Like a salad’s ingredients, 
different cultures are brought together, 
but rather than merging into a single 
homogeneous culture, retain their 
own identities and flavours. Instead 
of giving up their cultural heritage, 
people can both still observing their 
own traditions and be considered 
members of the “dominant” society 
(Longley, 2019).
The heterogeneity concept where 
each single part maintains its essence 
and feature and at the same time 
differences are brought and work 
together is translated in the design.
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Fig.74
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So far the indoor spaces have 
been showing how permeability 
and flexibility have been achieved. 
Different solution have been applied. 
One of the aim of the proposal is to 
create a welcoming and involving 
open air environment. The residual 
spaces and voids that came out of 
the disposition of the buildings have 
been studied and used to enhance 
the open and flexible character of 
the project. They constitute spaces of 
gathering, meeting point but also they 
are specially design to host different 
activities, thus being flexible. Granting 
flexibility to the open areas gives 
users the chance to decide what to do 
with them. 

A common aspect of all of them 
derives from an urban element very 
popular in the ancient times: the 
agorà.
When speaking of ‘emptiness’, in an 
urban context, It generally indicates a 
negative space, devoid of buildings. 
However, empty space, starting from 
the invention and the first constitution 
of the polis, is a positive element, a 
generator of meaning for the city that 
surrounds it. The void is the place 
where the city has its core. 

The conflict about the void was for 
a long period disputed. Below is a 
passage from the Herodotus’ Stories 
about the importance of emptiness 
in the definition of the Greek polis: 
“Having thus spoken the herald, it is 
said that Cyrus asked some Greeks 

who were with him, what men they 
were and how numerous were these 
Spartans, who dared to address him 
in these tones. Once he heard this, 
he said to the Spartan herald: “I am 
not afraid of men who have an empty 
space in the middle of their city to 
gather, make pacts and exchange 
swindles. These men, if I remain 
healthy, will have to discern their 
own evils, rather than those of the 
Ions. These words Ciro the turned 
contemptuously towards all the 
Greeks that build squares in which 
they buy and sell. The Persians, in fact 
do not use themselves of squares, 
and they do not have of it at all” 
(Herodotus I, 153). 
The Greek city is described not 
through its monuments, for example 
the emergence of the Acropolis 
complex, but through the empty space 
left in the middle, where citizens meet, 
trade, and make decisions. Cyrus 
despises the Greeks for this and 
considers the practice of commerce, 
of goods and words, a form of fraud 
and deception: from Herodotus 
we learn that this is the difference, 
since the Persians who “do not have 
squares” could not understand what 
happened in the agorà. The void in 
which the community acts defines 
and represents the community itself 
more than the monuments, which by 
their nature are ‘full’. 

The differences are not so marked 
in terms of construction and 
architecture, but they are enormous 

Agorà and Neutrality
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slowly the crossroads widened, 
becoming a square. It was a place of 
meeting and daily exchange between 
citizens who left home to gather in 
small and large groups, starting a 
continuous trade based on personal 
relationships. For meetings of this 
kind, a neutral space is necessary. 
Indeed, the void of a crossroad allows 
people to stop and discuss freely. And 
it is precisely this space, originally 
neutral, that gradually institutionalizes 
itself, invents its own functions, until it 
becomes the civic square - the agorà. 
A necessary, but not sufficient, aspect 
is neutrality, a “public” place where 
no one is a guest, but which can 
be walked through and inhabited 
by everyone equally; the agorà is 
a complicated mechanism, and is 
linked to the practice of democracy.

from the point of view of urban design. 
In Athens it is evident how important 
is the agorà, a large empty field that 
is the beating heart of the city, around 
which everything else gravitates, and 
which is configured as both a place 
of passage and a meeting place. On 
the other hand, Persepolis presents 
itself as a grandiose assemblage of 
royal palaces and annexes, where 
all the emptiness is conceived in 
a negative sense, like courtyards, 
entrances, building appurtenances. 
Trying to observe more closely how 
the agorà works, it is visible a road 
that crosses it diagonally (which 
then continues in the Via sacra in the 
direction of Eleusi), and a series of 
public buildings (fig.75 on the right).

The agorà was born from a crossroads 
where people used to meet and trade; 

Fig.75
Schematic 
comparison 
between 
the map of 
Persepolis 
(left) and 
Agora of 
Athens (right).
The circle 
represents the 
civic square - 
the agorà.



86

In fact, democracy is not an institution, 
but a practice, a set of actions. The 
actions require a specific place, a 
deputy space, to be implemented: 
and it is precisely the void in the 
middle of the city that is configured 
as the zero point, the core of the 
democratic city.

Next to the Greek political practice 
stands the action of the parrhesia. 
Parrhesia is the act of freedom to 
speak in public, taking responsibility 
for one’s own position, and trying to 
convince others. The Parrhesia is the 
dramaturgical act of the citizen who 
stands up in front of the assembly, 
shows his face, confronting those 
in power, and expresses a “true 
speech”. This concept is strictly 
associated  to the theatrical act: in 
the square is staged the city and its 
citizens, who participate in the drama 
of the parrhesia.
The speech can only be made in 
a theatrical space that allows eye 
contact, as the whole assembly must 
be able to see and hear the speaker. 
Just as the bouleuterion (fig. 76) is 
evidently the small theater where 
political decisions are made, so the 
Greek square is the projection of this 
space in large and open air, in a place 
capable of collecting and condensing 
the essence of the city. For this reason 
in Athens the Theater of Dionysus 
(fig.77) (as a formalisation of the 
agorà’s properly theatrical function) 
and the bouleterion correspond, even 
formally. 

The agorà, but then also the theater 
and the ‘parliament’ represented 
the first theatrical spaces, where 
citizens represent - or rather present 
- themselves.
The agorà is conceived as a theatrical 
space, place of parrhesia, a place 
for debates, meeting of political and 
economical matters. 

From the very beginning, the city 
has provided, constitutively at its 
center, a void whose purpose was to 
accommodate the assembly activity. 
The space that opens in the center 
of the city has a theatrical nature and 
this profile determines a series of 
characteristics; first of all the fact that 
it is an empty space, not a generic 
void, but ‘useful’. It must be a void 
characterized and usable. 
Therefore the most delicate point in 
the success and usefulness of the 
square as a theatrical void lies in the 
balance between the neutrality (the 
‘non-domesticity’) of the place and 
its symbolic characterization, i.e. the 
possibility of the void being a void 
of meaning waiting to be filled and 
reused in the different moments of the 
city’s public life.



87

Fig.76
Athens’ Agorà. 
Bouleuterion.

Fig.77
Athens’ 
Acropoli. 
Dionysus 
Theater.
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Today, the Berlin square, understood 
as a public place, has assumed a 
fundamental role in the public life of 
the city. it is the place where the main 
activities of the German capital are 
concentrated. Around these open 
spaces the commerce and economy 
of the city develops. Huge building 
complexes and skyscrapers surround 
this architectural structure. They 
mostly host functions related to work 
and commerce. 

Alexanderplatz, is the most famous 
square in all of Berlin (fig.78). 
Magnificent and powerful structure, 
the square offers the best during the 
Christmas period, decorated with 
Christmas lights and decorations. 
The square offers space for dozens 
of stalls that cover its entire perimeter, 
creating a spectacle of traditional local 
handicrafts. The square offers many 
services including many restaurants, 
hotels and stores. The square is also 
an important junction for the flow of 
public transport as it is the center of 
many metro and train station stops.

Potsdamer Platz (fig.79), once one 
of the noisiest public squares in 
Berlin, was flattened during the 
allied bombings at the end of World 
War II. During the nineteenth century 
Potsdamer Platz was home to an 
important cultural and commercial 
activity. Potsdamer Platz is today the 
center of a new residential, business 
and commercial district; it is an 
exceptional tourist attraction and 

symbolizes the new Berlin. However, 
the square remains separate from the 
surrounding city, and has failed to 
establish itself as the “new center” of 
the city as hoped.
 
Gendarmenmarkt is one of the most 
visually popular squares in all of 
Berlin (fig.80). When it was built, it 
was conceived as a market place, 
but only after numerous renovations it 
has it reached the artistic splendour 
of today. Unlike the other two, this 
square maintains a more elegant 
and fascinating character, due to 
the presence of a strongly settled 
architecture.  The square is flanked on 
both sides by two identical baroque 
churches, with an imposing tower and 
a dome. Furthermore, every summer, 
the square becomes the venue for 

Berlin’s Squares
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Fig.78
Alexanderplats
Berlin
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Fig.79
Potsdamer 
Platz,
Berlin
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Fig.80
Gendarmenmarkt
Berlin
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courtyard. On the left side of the 
machine is the Kesselhaus, namely 
the boiler, which in the proposal has 
become a double height exhibition hall 
with a walkway on the first floor and a 
void in the center. Inside are exhibited 
the works of street artists and those 
produced in the Educational Art 
Center, located in the south of the plot. 
The most obvious transformation is 
visible on the south side where a new 
volume intersects with the existing 
building, thus “cutting” part of the 
south facade of the Eisfabrik. The 
composition of the remaining facade, 
which was previously completely 
closed off, has vague similarities 
with the main facades of the Greek 
theaters and temples, with pilasters 
marking its verticality. For this reason 
it has become the entrance to the new 
volume, the performance space. The 
entrance is not particularly visible, 
it is almost hidden by the huge new 
volume, but the public space in front 
of it has been designed with a shape 
that almost indicates a direction, that 
of the entrance to the performance 
space. This space has already been 
discussed earlier in the chapter about 
permeability, the main characteristic 
of it. Eisfabrik and performance space 
are perceived as a single massive 
building and one flows into the other, 
forming a sort of Z shape. 

Another block consisting of 
two buildings is located in the 
southernmost area of the lot. These 
are two buildings with a very simple 

concerts and theatrical performances.
Subsequently, the concepts of 
flexibility and permeability described 
above needed a concrete and 
physical application in the project. 
With the new proposal the aim is 
to realize something innovative 
that could revitalize the lot and, 
consequently, the neighbourhood. 
On the other hand the intervention 
tries to collaborate with the existing 
Eisfabrik, respecting its historical and 
formal value, but adapting it to the 
new program.  
There are 3 main buildings within 
the plot (fig.81): the Eisfabrik, 
the Performance Space and the 
Educational Art Center. The first two 
have been intersected in the south-
east corner of the Eisfabrik (darker 
area in fig.82), while the last one is a 
independent block.
 
The existing building has undergone 
few major transformations. The 
industrial appearance of the Eisfabrik 
has been preserved, and the main 
structure of concrete pillars and the 
brick work has been kept almost 
intact.  The Eisfabrik’s spaces are on 
two floors  on both the north and south 
sides with an inner courtyard that 
serves as a transition space between 
them. The size and internal structure 
of the Eisfabrik has made  possible to 
create a flexible space that can adapt 
to occasions. The usual function is 
a cafeteria/bar located on the north 
side, which can be accessed directly 
from the north or through the inner 

DESIGN DEVELOPMENT
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Fig.81
Blocks

Eisfabrik

Performance Space

Educational Art Center
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structure in which the distribution of 
space, especially on the ground floor 
takes the connotation of free plan. It 
has been designed by means of  a grid 
of 5.50x5.50 meters. This metric has 
been repeated in order to create the 
whole floor plan. The norther building 
is basically a cube of about 18x18x18 
meters. While the souther measures 
18x30x18 meters approximately. 
The main functions of the ground 
floor are relaxation, refreshment 
and co working. They are the most 
easily accessible and visible from 
the outside, as they are completely 
glazed. This solution is the material and 
structural translation of the concept 
of permeability and openness. As 
you proceed to the upper floors, the 
functions become more specialized 
and on the one hand they “privatize”, 
in the sense that the facade from 
completely transparent begins to be 
less so because of celosia, a theme 
that will be addressed later. The 
relationship between interior and 
exterior is preserved, but more filtered 
thanks to a perforated facade near the 
openings.
The two buildings are connected 
to each other through two bridges 
on the first and second floor where 
the educational functions, such as 
dance hall, painting, digital illustration 
and music, have been arranged. 

Fig. 82,83
Grid and 
program 
Ground 
Floor

Service (toilette, kitchen)

Leisure

Internet
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5 

m
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Fig.84
Flexible 
indoor
spaces



96

serve as a link between one building 
and another, becoming connecting 
voids. Others relate mostly to the 
neighbourhood streets around the 
study area. They try to invite the passer-
by to relate to them, involve them 
and somehow arouse their curiosity. 
In some cases, the desire for 
involvement manifests itself in an 
almost direct connection with the 
existing urban structure. 
Others are mainly linked to the 
programmatic nature of the project. 
The cultural program of the project 
includes some of the aspects that 
can be ascribed to the term culture. 
Obviously, it does not deal with certain 
issues, including religion or food, 
which, according to various analyses, 
are not in the interests of the users to 
whom the project is addressed. 

The public space has been provided 
with different areas with seating areas 
and green in strategic location. This 
to allow informality and spontaneity 
and invite people to enjoy leisure (fig 
below).

Resuming the values of the ancient 
agorà, thus, a square where city life 
comes to life that can be used and 
shaped according to the needs of its 
inhabitants, several outdoor public 
spaces have been designed.  
The spaces for this proposal are 
intended to be conceived as flexible 
voids. The reason stands in the will 
of giving users the freedom to take 
possession of the place in question, 
transform it and give it a specific value. 
According to circumstances and 
occasions the void gains specificity. 
This type of space takes on a flexible 
and generic character because 
there is nothing specific inside, but 
it is the user that have the power to 
decide. It can also be conceived as 
a transitional neutral space between 
one place and another.
In addition, the architectural and 
formal aspect of the theater, i.e. 
wavy and semi-circular forms that 
accommodate seats in the form 
of steps, has been used. With this 
architectural solution it is possible to 
create an atmosphere that gives the 
goddess of a place where people can 
express their opinion, a kind of place 
of representation. The spaces have 
been designed to be experienced 
as depressed squares with steps, 
taking up the idea of theatricality, and 
a places of sharing, where you can 
meet to talk and relax. 
These outdoor public spaces are 
located in specific areas of the plot 
and respond according to the context 
in which they are. Some of them 
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Said that, a substantial part of 
the program is related to art and 
performance, in particular music, 
painting, dance and theater, which 
take place inside the buildings. It 
gives on the one hand the didactic 
part, in which you learn the subject, 
on the other hand the practicality 
and the implementation of what 
you  have learnt. The building of 
representation of this part of the 
program is the performance space, 
precisely because it represents 
where express  their artistic talent.  An 
amphitheater (fig.86,87)  right next to 
the performance space is the open air 
translation of the second.   Depending 
on the occasion this space serves as 
an open air cinema or simply as an 
arena where musical performances, 
dances or neighbourhood discussions 
take place. This takes on the classic 
structure of an amphitheater. 

Fig. 86,87
Amphitheater 
configurations
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A public space linked to the sport 
venue is the multifuctional pitch  
(fig.88) located to the north-east 
corner of the plot. It has sort of stands 
from which public can assist matches 
or simply rest and enjoy the breeze 
coming from the Spree river.

Fig.88
Multifcuntional 
pitch
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basketball court, the bar below which 
finally opens to an orange pool.  The 
latter has been taken as a reference. It 
is a sunken terrace and the access for 
the disabled: a cool mixture of a mini 
amphitheatre and a skate park where 
people hang out with drinks, skaters 
and people in wheelchairs. 

The theme of performance space, 
curved shape with seats to visually 
enjoy the central space in which 
a possible event will take place, is 
modernized and adapted to the sport 
venue. The reference used for such 
a space was the BasketBar showed 
in figure 89, a project realized for the 
Campus of the University of Utrecht, 
De Uithof, The idea of this project 
is based on the will to give life to a 
beating heart of aggregation based 
on play and sharing of spaces and 
interests. It consists of 3 elements: a 

Fig.89
Barketbar, 
Architects, 
Utrecht, NL, 
2003
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This is a flexible space that could 
work as performance space, both 
for performing arts and sport, but 
also a resting place where young 
people can hang out while setting and 
sharing ideas.
Figure 90 shows the first of this type of 
flexible spaces. People come from the 
main road in the south into a clearing 
bordered by greenery and benches, 
noting the immense building that is the 
performance space as they go along. 
To break this path this space was 
designed that, as already mentioned, 
can be used for different activities.  
Another important aspect of this space 
is its shape. The flexible space has an 
s-shape that ideally and visually leads 
the visitor to the northernmost part 
of this space. This area happens to 
be the entrance to the performance 
space. 
On the east side of the former factory 
there is a public park, among which a 
path connects the most vital areas to 
the east north side of the plot where 
the TeePee camp stays.
Kopenicker Strasse  is the main road 
of the neighbourhood and the will is to 
connect and involved those passing 
by and create curiosity in what iìis 
going on in this space. The flexibile 
space in the south (fig.91) is directly 
connect to the urban tissue. Through 
few steps right among the street 
people can enter the skate park and 
start the journey of exploration of the 
site..

Fig.90
Skate park 
north

Fig.91
Skate park 
south
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In the project an important aspect was 
to make few changes and interventions 
to the pre-existing building in order 
to preserve its identity. Before it was 
completely abandoned the Eisfabrik 
played a key role in the neighborhood. 
The years have deteriorated it and it 
has also been vandalized. However, 
it has been recognized as a symbol, 
along with other buildings, of Berlin. 
The transformation planned to reuse 
the same material, i.e. brickwork, 
restoring its old and imposing industrial 
character of the late 19th and early 
20th century.  Its architectural and 
material language fits perfectly into 
the Berlin language and in particular 

into that of the neighbourhood. During 
the visit to the site it was possible 
to study the surroundings, whose 
buildings were almost all made of 
brick. So it was thought to maintain 
the use of the same.
The new buildings designed follow the 
wave of Eisfabrik, which dominates the 
site thanks to its chimney more than 20 
meters high. Brick is the protagonist 
of the entire design proposal.  
The brick acts as a veil to the concrete 
structure of the Educational Art Center 
and the Performance Space. 

Materialization

Fig.92
Eisfabrik’s 
brick facade
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The way in which the material is used 
seeks the concept of permeability, 
openness and transparency, so much 
discussed in previous chapters, 
especially with regard to the spaces 
to be designed. 
The idea was to create a brick pattern 
able to filter the light but also that 
would provide a connection inside 
out. A sort of veil of bricks where 
solids and voids would give the 
feeling of continuity between indoor 
and outdoor spaces (fig.93).

The use of bricks with this solution can 
be seen particularly in tropical areas, 
where the bricks wall serves mainly 
as a brise-soleil and to ventilate the 
facade. It is usually used for spaces 
that do not need to be particularly 
isolated. It is often employed for 
terraces or corridors that do not need 
insulation.  Tropical Space designed 
the Termitary House in Vietnam 
(fig.94). This area can get hot in the 
summer and very rainy in the winter. 
The brick exterior helps to, of course, 
keep its occupants dry but also to 
regulate the interior temperature. It is 
no surprise that baked bricks can stay 
extremely cool even when the weather 
is warm, and insulate well, too. Rather 
than a standard home exterior that 
would include a few windows to let 
in light, the entire house is brick. The 
windows are a grid of bricks letting 
in light and also air, instead of large 
glass panels. Hence, there is an 
almost direct connection between the 
outside and the inside.

Fig.94
Termitary 
House by 
Tropical 
Space, 
Vietnam, 2014 

Fig.93
Scheme 
perforated 
brick facade
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The Curtin University Midland Campus 
by Lyons and Silver Thomas Hanley is 
a perfect example of implementing of 
the perforated brick screen (fig.95,96). 
The building was designed in 2019 
in Midland, Australia. Its form is 
conceived as a solid object, carved 
away to reveal the public spaces and 
student activity within. “Balconies 
project towards key vistas within the 
precinct, providing students with 
external study spaces and much-
desired access to fresh air and light 
from all levels, and encouraging 
student activity to emerge into the 
public realm. The brick ‘veil’ façade 
extends over the balconies and main 
entry zone to the northwest; its ‘hit-

Fig. 95,96
Curtin 
University 
Midland 
Campus by 
Lyons and 
Silver Thomas 
Hanley, 
Midland, 
Australia, 
2019.
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and-miss’ brick pattern enabling light 
and air to filter to external student 
spaces while providing shade.”
Another interesting example that has 
been analyzed is the extension of the 
Tate Museum in London (fig.97,98). 
Contrary to previous references this 
takes place in Europe and the solution 
adopted involves the use an exterior 
of latticed perforated brickwork 
facade accompanied by an additional 
screen, the glass. In front of the 
windows was placed this game of full 
and empty brick. Substantial is a box 
of cement and glass with a final brick 
skin.

Fig. 97,98
Tate Museum 
by LHerzog 
& de Meuron, 
London, UK,  
2016.
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The brick veil runs only on 3 sides 
of the 2 buildings of the Educational 
Art Center. The two facades inside 
the complex, those that are arranged 
face to face are left in simple concrete 
only on the ground floor. Here the 
permeability is obtained thanks to the 
solution of rotating walls that break the 
rigid concrete facade (cf. Storefront 
p.83). The red solid areas in figure 99 
represent the turning walls that allow 
both physical and visual connection 
between the inside and the outside. 
While the red perimeter is the brick 
skin that has been interrupted.
Below a more detailed plan of the 
ground floor shows the use of those 
rotating wall, some could be turn in 
chairs or tables, others could work as 
doors.

Walking through

Visual connection

Fig. 99
Scheme 
of rotating 
walls in the 
Educational 
Art Center

Fig. 100
Educational 
Art Center 
detail
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A system of vertical layers has been 
adopted in the choice of where to 
use this perforated pattern. The so 
called layer of transparency (fig.102) 
starts from the ground floor which has 
been left as transparent as possible, 
so without a brick screen. This, in 
fact, to allow fluidity and internal-
external visual relationship and 
permeability. The reason behind this 
is also because the ground floor of 
the Educational Art Center is the one 
where leisure activities take place, 
and are meeting places for socializing 
and relaxing.
The brick design is based on a Flemish 
bond, with bricks  of  215x107x69 mm 
where the header bricks are omitted, 
creating a ‘perforated’ brick screen. 
This game of voids and solid spaces 
of the pattern corresponds to the 
openings in the facade. 
As proceeding to the upper floors 
appears the pattern that allows a more 
limited visibility, but still possible. The 
functions located on the first and 
second floor are educational so it is 
preferable to ensure a certain level 
of privacy and quiet, thus separating 
from the outside.

Fig.101
Layer of 
transparency



108



109

FINAL DESIGN4.
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Fig.102
Site plan

Drawings
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Fig.103
Ground Floor 
Plan
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Fig.104
First Floor  
Plan
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Fig.105
Second Floor 
Plan 
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Fig.107
South Elevation

Fig.106
East Elevation
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Fig.109
Section 2
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Fig.110
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Space
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At the main entrances of the buildings  
the brick skin is cut deep in the 
facade, further marking the entrances 
to the two buildings. In addition to the 
triangular cut another opening was 
added in which it is possible to see 
the presence of the perforated pattern 
of brick.
To the performance space was 
applied the same cut behind which 
sliding glass windows allow the 
entrance and exit more informal than 
the main entrance located in the 
Eisfabrik. In order to support the brick 
structure, a concrete beam has been 
used that runs among and behind the 
triangular shape of the cut.
The picture below shows how the 
retractable seats work.

PRODUCED BY AN AUTODESK STUDENT VERSION

PR
O

D
U

C
ED

 B
Y 

A
N

 A
U

TO
D

ES
K

 S
TU

D
EN

T 
VE

R
SI

O
N

PRODUCED BY AN AUTODESK STUDENT VERSION

PR
O

D
U

C
ED

 B
Y A

N
 A

U
TO

D
ESK

 STU
D

EN
T VER

SIO
N

Fig.112
Detailed 
Section 
Performance 
Space

Fig.111
Retractable 
Seats 
system in the 
Performance 
Space



118



119

Fig.113
View of the 
Performance 
Space, Open 
configuration
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ABCD Fig.114
View of the 
Amphitheater
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Fig.115
View of the 
rotating walls 
space
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Fig.116
View interior 
of Exhibition 
Space in 
the Eisfabrik 
(Kesselhaus)
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The topic of this Graduation Studio 
really intrigued me because it gave 
me the chance to research not just 
about architecture. Moreover it 
was a research about people and 
how actually people need to come 
together.  As the Greek philosopher 
Aristotle (4th century B.C.) wrote in 
his Politics, “man is a social animal”: 
he tends by nature to aggregate with 
other individuals and to constitute 
himself in society.  Architecture is 
a continuous dialogue between 
building, people and society, and 
culture.

The idea to realize a project with such 
a theme was born from a feeling that 
I constantly perceive in our societies. 
This contempt and hatred towards the 
unknown, the foreigner. It is a feeling 
that, unfortunately, is very widespread 
in many countries, even in Italy. 
People need to interact among each 
other and excluding people because 
of their culture or their skin colour will 
do nothing but fuel racism and social 
discrepancy.

During my research I found several 
articles that talked about how this 
hatred was in a rather high percentage 
in adults or in the more conformist 
and nationalist “old generations”.  
While young people, in continuous 
movement and exploration in the 
world, have a completely different 
attitude. They welcome and adapt, 
in some cases especially when 
they move for work or educational 

reasons, to the foreign culture, without 
denigrating it. 
Personally, I have always been curious 
and willing to learn new things and 
live new experiences. I studied in 3 
different cities in 3 different states and 
I have always appreciated and tried to 
learn from each of these experiences.

Berlin has always fascinated me since 
the first time I visited it. It is well known 
that it is one of the most multicultural 
cities par excellence. I tried to 
combine my interest in this city with 
the theme of young people and their 
integrative approach to foreigners. 
Wanting to involve local and non-local 
youth, I tried to find common interests. 
Finally, it proved to be the artistic 
disciplines, from dance to music, from 
digital illustrations to painting.
The program focuses on facilities 
purely for artistic use, which in my 
opinion, is a way to express one’s 
thoughts and moods. In addition
The public space is a very important 
component of the project, aimed at 
involving people in dialogue and 
share. 

During the Graduation Studio I had 
some moments when I didn’t know 
exactly where to take this huge topic 
of multiculturalism. It’s a topic touches 
on many topics ranging from religion, 
food, music, art, politics. Eventually, 
Berlin and its artistic vein inspired 
me during the development of the 
proposal

PERSONAL REFLECTIONS
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The Graduation year was intense 
and hard, both physically and 
psychologically, especially this year, 
2020. The inability to return home to 
my family and friends has significantly 
influenced certain moments of this 
year. 

For this reason, first of all, I would like 
to thank my tutors David, Maarten 
and Sergio. Each of you helped me to 
discover myself, to push myself out of 
the comfort zone and explore outside 
of it. You always tried to cheer me up 
and motivate me during some difficult 
moments I went through. I would like 
to thank you for the teachings you 
have given me during this year.
  
I would also like to thank my 
colleagues from the Graduation 
with whom, despite the distance 
for several months, we managed 
to create a united and usual group. 
It was a shame we could not make 
the trip to Athens all together.  
In particular I thank Luca and Torialay 
with whom I spent much more time, 
working, laughing and joking (much 
more than working sometimes). You 
have been a fundamental support all 
along the way. 

I would also like to thank my family 
who have always been close to me. 
I have missed you very much. Not 
being able to take a flight to visit 
you for months was hard, but you 
gave me unimaginable support and 
strength, as always, thus bridging 

the physical distance. I love you. 
 
Thanks to my lifelong friends that 
I have felt closer than ever in this 
period. Video calls were numerous, 
a service that no one had ever used 
in the past, but thanks to which we 
were able to see each other and have 
aperitifs from a distance as if nothing 
ever happened.
 
I would like to thank all the wonderful 
people I met in Eindhoven, from 
different states and different cultures 
(to stay on topic) from whom I learned 
a lot and who made this experience 
really unforgettable.
 
Finally, I thank myself, the tenacity 
and joy in small things, have always 
accompanied me, and will always 
accompany me in the future. Wherever 
I go I know that I will be able to make 
that place a place that I can call home.

ACKNOWLEDGEMENTS



130

Books, Articles

Amadeo, K. (2020). Cultural Diversity in the 
Workplace. Why It Is So Important? The Balance 
website. Retrieved from https://www.thebalance.
com/cultural-diversity-3306201

Cichanowicz, L. (2017) 6 Reasons Why Berlin Is 
An Artist’s Hot Spot. The Culture Trip. Retrieved 
from https://theculturetrip.com/europe/germany/
berlin/articles/6-reasons-why-berlin-is-an-artists-
hot-spot/

Collins English Dictionary. Definition 
Multiculturalism. Retrieved from https://www.
collinsdictionary.com/it/dizionario/inglese/
multiculturalism 

Deutsches Jugendinstitut (DJI). The Bulletin of 
German Youth Institute. (2013) . Retrieved from 
https://www.dji.de/fileadmin/user_upload/bul-
letin/e_bull_e/bull2013_e/DJIB_2013.pdf

Dourish, P.,Harrison, Steve R. (1996). Re-place-
ing space. Proceedings of the 1996 ACM confer-
ence on Computer supported cooperative work 
Journal. Retrieved from https://www.researchgate.
net/publication/220879650_Re-Place-Ing_Space_
The_Roles_of_Place_and_Space_in_Collabora-
tive_Systems

Eurostat (2017). Eurostat Statistic Explained. 
Retrived from https://ec.europa.eu/eurostat/
statistics-explained/index.php/People_in_the_
EU_-_statistics_on_origin_of_residents#General_
overview

Grilli, M. (2015). La Cultura e la sua importanza 
per l’Umanità. Retrieved and translated from 
https://www.marcogrilli.it/la-cultura-e-la-sua-
importanza-per-lumanita/

Longley, R. (2019). What Is Multiculturalism? 
Definition, Theories, and Examples. Social 
Science in ThoughtCo. Retrived from https://www.
thoughtco.com/what-is-multiculturalism-4689285

Malik, K. (2015). The Failure of 
Multiculturalism. Foreign Affairs. Retrieved 
from https://www.foreignaffairs.com/articles/
westerneurope/2015-02-18/failure-multiculturalism

Matera, V. (2014). Critica del multiculturalismo, 

ideologia che non libera le persone. Corriere 
della Sera. Retrieved and translated from http://
lacittanuova.milano.corriere.it/2014/01/31/
criticadel-multiculturalismo-unideologia-che-non-
aiuta-a-liberare-lepersone/

Nippard, C. (2010). Berlin cultural centers 
become casualties of gentrification. DW, Made 
for Minds. Retrieved from https://www.dw.com/
en/berlin-cultural-centers-become-casualties-of-
gentrification/a-5850541

Oxford English Dictionary. Definition House, 
Opinion

BBC Culture. (2015) Why is Berlin such a magnet 
for artists? BBC. Retrieved from https://www.bbc.
com/culture/article/20150430-the-worlds-most-
creative-city

Kleine Berlin-statistik. (2018). Statistical Office 
for Berlin-Brandenburg. Retrieved from https://
www.statistik-berlin-brandenburg.de/produkte/
kleinestatistik/AP_KleineStatistik_EN_2018_BE.pdf

Kuhn, A. (2017). Young people are experts in 
their city: How the youth of Berlin can be involved 
in urban development. Berliner Morgenpost 
Newspaper. Retrieved and translated from https://
www.morgenpost.de/berlin/article211798131/
Jugendliche-sind-Experten-in-der-Stadt-und-in-
ihrem-Kiez.html

Peter, B. (2019). Berlin Wall: how techno 
music united Germany on the dance floor.The 
Conversation Journal. Retrieved from https://
theconversation.com/berlin-wall-how-techno-
music-united-germany-on-the-dance-floor-125280

Street, F. (2017) Abandoned Berlin: The story 
behind its forgotten places. CNN. Retrieved from 
https://edition.cnn.com/travel/article/abandoned-
berlin-forgotten-places/index.html

The New York Times, (2006). Archive New York 
Times. Retrieved from https://archive.nytimes.
com/www.nytimes.com/fodors/top/features/
travel/destinations/europe/germany/berlin/
fdrs_feat_28_6.

Van Langenhove, L. (2019) The psychology of 
walls and the need for windows of dialogue. 
Dialogue of Civilizations Research Institute (DOC 

SOURCES



131

https://digitalcosmonaut.com/2012/eisfabrik/

http://www.engramma.it/eOS/index.php?id_
articolo=3411

http://www.home-designing.com/2015/04/a-
creative-brick-house-controls-the-interior-climate-
and-looks-amazing

https://www.archdaily.com/788076/
tate-modern-switch-house-herzog-and-
de-meuron/57430f3fe58eced183000027-
tate-modern-switch-house-herzog-and-de-
meuron-photo?next_project=no 

Images 

Fig.1 “Facing cultures”. Federica Ilaria Fiumara, 
2020

Fig.2 “Coexistence,” Panel for art exhibit on 
display in Hermann Park, Houston, 2006. 
Retrieved and edited from https://jhvonline.com/
worldrenowned-coexistence-exhibit-returns-to-
houston-p25808-89.htm 

Fig.3 International migration worldwide 
2019, Retrieved and edited from https://
migrationdataportal.org/themes/international-
migrant-stocks

Fig.4 International migration worldwide 2019, 
Reasons why people move. Retrieved and edited 
from https://migrationdataportal.org/themes/
international-migrant-stocks

Fig.5 International migration worldwide 2019, 
Moving out age. Retrieved and edited from https://
migrationdataportal.org/themes/international-mi-
grant-stocks

Fig.6 Five most popular destination to migrate 
in the world, 2019. Retrieved and edited from 
https://migrationdataportal.org/?i=stock_
abs_&t=2019&cm49=276

Fig.7 Berlin is the German federal state with the 
highest percentage of foreign people. Source: 
Statistisches Bundesamt, 2018. Retrieved and 
edited from https://www.thelocal.de/20200219/
where-do-expats-live-in-germany

Research Institute). Retrieved from https://doc-
research.org/2019/11/psychology-walls-need-
windows-dialogue/

Vopel, S. (2013). Social Cohesion Radar. An inter-
national comparison of social cohesion. Bertels-
mann Stiftung Druck.haus Rihn GmbH, Blomberg. 
Retrieved from https://www.bertelsmann-stiftung.
de/fileadmin/files/BSt/Publikationen/GrauePublika-
tionen/GP_Social_Cohesion_Radar.pdf

Websites

https://migrationdataportal.org/themes/
international-migrant-stocks

https://www.un.org/en/development/desa/
population/migration/data/estimates2/estimates19.
asp

https://migrationdataportal.org/?i=stock_
abs_&t=2019&cm49=276

https://www.thelocal.de/20200219/where-do-
expats-live-in-germany

https://miesarch.com/work/2504

https://thecityfix.com/blog/public-spaces-10-
principles-for-connecting-people-and-the-streets-
priscila-pacheco/

https://www.inexhibit.com/it/mymuseum/storefront-
art-architecture-new-york-2/

https://ctb.ku.edu/en/table-of-contents/culture/
cultural-competence/culture-and-diversity/main

https://urbanog.tistory.com/m/entry/Baketbar-
Utrecht-University-Netherlands?category=335119 

https://www.archdaily.com/944833/curtin-
university-midland-campus-lyons-architects-plus-
silver-thomas-hanley?ad_source=search&ad_
medium=search_result_projects

https://divisare.com/projects/389726-kaan-archi-
tecten-delfino-sisto-legnani-marco-cappelletti-uto-
pia-library-and-academy-for-performing-arts

https://www.archdaily.com/555540/lse-saw-hock-
student-centre-o-donnell-tuomey-architects



132

KQKHcY5Ci4Q_

Fig. 18 Mauerpark, Berlin. Retrieved from https://
www.mauerpark.info/2018/09/demo-musik-
verbindet/

Fig. 19 Skatepark, Berlin. Retrieved from https://
www.pinterest.fr/pin/357754764134920451/

Fig. 20 Berlin Wall,1989. Retrived from https://
www.levistrauss.com/2019/11/07/blue-jeans-and-
the-fall-of-the-berlin-wall/

Fig. 21  David Bowie’s album cover “Aladdin 
Sane”.

Fig. 22 Murals by BLU in Kreuzberg, Berlin. 
Retrieved from https://www.streetartbln.com/
street-artist-blu-the-mural-legend-in-berlin-fotos-
and-report-by-street-art-bln/

Fig. 23 “The Kiss” or “Brother Kiss,” painting 
on the East Side Gallery, Berlin. Retrieved from 
https://holeinthedonut.com/2014/11/06/photo-
berlin-wall-east-side-gallery/

Fig. 24 Berlin’s districts and foreigners 
distribution. Federica Ilaria Fiumara, 2020.

Fig. 25 Mitte, Friedrichshain-Kreuzberg and 
Neukölln. Federica Ilaria Fiumara, 2020

Fig.26 Area analyzed. Federica Ilaria Fiumara, 
2020

Fig. 27 Map of abandoned buildings and plots in 
Berlin. Federica Ilaria Fiumara, 2020

Fig. 28 Spreepar. Retrieved from http://www.slate.
com/blogs/atlas_obscura/2014/09/03/arson_at_
the_abandoned_spreepark_theme_park_in_berlin.
html?via=gdpr-consent

Fig. 29 Tacheles. Retrieved from https://www.
exberliner.com/features/culture/life-after-tacheles/

Fig. 30 Eisfabrik. Alex van Gurp, Lex Lagendijk, 
2017

Fig. 31 Eisfabrik Groundfloor. Alex van Gurp, Lex 
Lagendijk, 2017

Fig. 32,33 Eisfabrik Kesselhaus. Alex van Gurp, 

Fig. 8 Germany history before and after the  
Reunification and foreigners distribution. Source: 
German statistical office, 2011. Retrieved and 
edited https://www.washingtonpost.com/news/
worldviews/wp/2014/10/31/the-berlin-wall-fell-25-
years-ago-but-germany-is-still-divided/

Fig. 9 Countries of origin of people with migration 
backgrounds (2015) Statistical office of Berlin-
Brandenburg, 2015 

Fig. 10 Cartoon from the Nazi magazine 
Die Brennessel, The Nettle,1934. Retrieved 
from https://www.openhistorysociety.org/
members-articles/what-was-the-nazi-
volksgemeinschaft-and-how-successful-was-
propaganda-in-realising-the-vision-of-a-racially-
exclusive-society-by-david-white/

Fig.11 “Tolerance” by Mary Mackey Mural on the 
East Side Gallery, Berlin, 1990. Retrieved from 
https://www.cool-cities.com/east-side-gallery-696/

Fig.12 Young woman protesting climate change. 
Retrieved from https://theconversation.com/a-
year-of-resistance-how-youth-protests-shaped-
the-discussion-on-climate-change-129036

Fig. 13 People perception of cultural diversity and 
immigrants. Federica Ilaria Fiumara, 2020

Fig.14 Retrieved from https://www.
google.it/search?q=iStock-656926242-
teens-standing&tbm=isch&ved=2ahUK
EwjNic3h_OjsAhWLu6QKHSpYDmYQ2-
cCegQIABAA&oq=iStock-656926242-teens-
standing&gs_

Fig. 15 The illustration shows the activities 
practised by 13 to 17 years old in the areas 
of culture, media and sport, 2013. Source: 
MediKuS 2011/12, n=1,784. Retrieved and edited 
from  https://www.dji.de/fileadmin/user_upload/
bulletin/e_bull_e/bull2013_e/DJIB_2013.pdf 

Fig. 16 Relation between young people with 
migration background and some cultural 
activities. Federica Ilaria Fiumara, 2020

Fig. 17 Brandenburg  Gate, Berlin. Retrieved from 
https://www.google.it/search?q=gettyimages-
120041355-612x612&source=lnms&tbm=is
ch&sa=X&ved=2ahUKEwiblOC5--jsAhUE_



133

Ilaria Fiumara, 2020.

Fig. 56 Surroudings Eisfabrik pictures. Federica 
Ilaria Fiumara, 2020.

Fig. 57 Eisfabrik Location. Federica Ilaria Fiumara, 
2020.

Fig. 58 Eisfabrik Location: intersection of 3 
districts. Federica Ilaria Fiumara, 2020.

Fig. 59 Public space scheme. Federica Ilaria 
Fiumara, 2020.

Fig. 60 Public young activities. Federica Ilaria 
Fiumara, 2020.

Fig. 61 Culture as mean to create community and 
interaction. Federica Ilaria Fiumara, 2020.

Fig. 62 The project delivers spaces for both 
leisure and educational activities. Federica Ilaria 
Fiumara, 2020.

Fig. 63 Program. Federica Ilaria Fiumara, 2020.

Fig. 64 Connection and interaction among people 
is reflected in the design. Federica Ilaria Fiumara, 
2020.

Fig. 65 Permeability and connection concept. 
Federica Ilaria Fiumara, 2020.

Fig. 66 Axonometry shows the axis system and 
the permeable spaces. Federica Ilaria Fiumara, 
2020.

Fig. 67,68 Permeability in the Performance Space. 
Federica Ilaria Fiumara, 2020.

Fig. 69,70 Eisfabrik Courtyard. Alex van Gurp, Lex 
Lagendijk, 2017

Fig. 71 Permeability in the courtyard. Federica 
Ilaria Fiumara, 2020.

Fig. 72,73 Storefront for Art and Architecture, 
New York City, 1993. Retrieved from https://
www.inexhibit.com/mymuseum/storefront-art-
architecture-new-york/

Fig. 74 Design and activities. Federica Ilaria 

Lex Lagendijk, 2017

Fig. 34,35 Eisfabrik Maschinenhaus. Alex van 
Gurp, Lex Lagendijk, 2017

Fig. 36,37 Eisfabrik courtyard. Alex van Gurp, Lex 
Lagendijk, 2017

Fig. 38,39 Eisfabrik interior. Alex van Gurp, Lex 
Lagendijk, 2017

Fig. 40,41 Teepee camp. Federica Ilaria Fiumara, 
2020

Fig. 42 Eisfabrik timeline. Federica Ilaria Fiumara, 
2020

Fig. 43,44,45 Historical Eisfabrik’s pictures, 
1920’s. Retrieved from https://eiswerk-berlin.
com/portfolio/eiswerk-gestern/?lang=en , https://
www.stadtentwicklung.berlin.de/denkmal/liste_
karte_datenbank/de/denkmaldatenbank/daobj.
php?obj_dok_nr=09011020

Fig. 46 Analysis of graffiti walls in the plot. 
Federica Ilaria Fiumara, 2020.

Fig. 47 Graffiti wall North-West side. Federica 
Ilaria Fiumara, 2020 collage.

Fig. 48 Graffiti wall South-West side. Federica 
Ilaria Fiumara, 2020 collage.

Fig. 49 Graffiti wall North-East side. Federica Ilaria 
Fiumara, 2020

Fig. 50 Mitte, Alexxanderplatz Bezick, Heine-
Viertel Ost. Federica Ilaria Fiumara, 2020.

Fig. 51 Alexanderplatz Bezick, Heine-Viertel Ost.. 
Federica Ilaria Fiumara, 2020.

Fig. 52 Heine-Viertel Ost neigbourhood and the 
Eisfabrik. Federica Ilaria Fiumara, 2020.

Fig. 53 Heine-Viertel Ost plan. Federica Ilaria 
Fiumara, 2020.

Fig. 54 Heine-Viertel Ost land use. Federica Ilaria 
Fiumara, 2020.

Fig. 55 Surroudings Eisfabrik analysis. From the 
top: natural elements, proximity, uses. . Federica 



134

Lex Lagendijk, 2017

Fig. 93 Scheme perforated brick facade. Federica 
Ilaria Fiumara, 2020

Fig. 94 Termitary House, Tropical Space, Da Nang 
City, Vietnam, 2014. Retrieved from http://www.
home-designing.com/2015/04/a-creative-brick-
house-controls-the-interior-climate-and-looks-
amazing

Fig. 95,96 Curtin University Midland Campus 
by Lyons and Silver Thomas Hanley, Midland, 
Australia, 2019. Retrieved from https://www.
archdaily.com/944833/curtin-university-midland-
campus-lyons-architects-plus-silver-thomas-
hanley?ad_source=search&ad_medium=search_
result_projects

Fig. 97,98 Tate Museum, Herzog & de 
Meuron, London, UK, 2016. Retrieved 
from https://www.archdaily.com/788076/
tate-modern-switch-house-herzog-and-de-
meuron/57430f3fe58eced183000027-tate-
modern-switch-house-herzog-and-de-meuron-
photo?next_project=no 

Fig. 99
Scheme of rotating walls in the Educational Art 
Center. Federica Ilaria Fiumara, 2020

Fig. 100
Educational Art Center detail. Federica Ilaria 
Fiumara, 2020

Fig.101
Layer of transparency. Federica Ilaria Fiumara, 
2020

Fig.102 Site plan. Federica Ilaria Fiumara, 2020

Fig.103,104,105 Floor Plans. Federica Ilaria 
Fiumara, 2020

Fig.106,107 Elevations. Federica Ilaria Fiumara, 
2020

Fig.108,109 Sections. Federica Ilaria Fiumara, 
2020

Fig.110 South Elevation Performance Space. 
Federica Ilaria Fiumara, 2020

Fiumara, 2020 collage.

Fig. 75 Schematic comparison between the map 
of Persepolis and Agora of Athens. Retrieved and 
edited from http://www.engramma.it/eOS/index.
php?id_articolo=3411

Fig. 76 Athens’ Agorà. Bouleuterion. 
Retrived and edited https://www.pinterest.jp/
pin/810436895416911134/

Fig. 77 Athens’ Acropoli. Dionysus Theater. 
Retrived and edited https://pausanias-footsteps.
nl/regios/attika/athene/akropolis/?lang=en

Fig. 78 Alexanderplats, Berlin. Retrived from 
https://it.wikipedia.org/wiki/Alexanderplatz

Fig. 79 Potsdamer Platz, Berlin. Retrived from 
https://www.viator.com/it-IT/Berlin-attractions/
Potsdamer-Platz/d488-a627

Fig. 80 Gendarmenmarkt Berlin. Retrived from 
https://www.berlin-welcomecard.de/en/poi/
gendarmenmarkt

Fig. 81 Blocks. Federica Ilaria Fiumara, 2020.

Fig. 82,83 Grid and program Ground Floor. 
Federica Ilaria Fiumara, 2020.

Fig. 84 Flexible indoor spaces. Federica Ilaria 
Fiumara, 2020.

Fig. 85 Flexible outdoor spaces. Federica Ilaria 
Fiumara, 2020.

Fig. 86,87  Amphitheater configurations. Federica 
Ilaria Fiumara, 2020.

Fig. 88 Multifcuntional pitch. Federica Ilaria 
Fiumara, 2020.

Fig. 89 Barketbar, Utrecht NL Architects. 
Retrieved from https://www.archilovers.com/
projects/104675/basket-bar.html

Fig. 90  Skate park north. Federica Ilaria Fiumara, 
2020
Fig. 91 Skate park south. Federica Ilaria Fiumara, 
2020

Fig. 92 Eisfabrik’s brick facade. Alex van Gurp, 



135

Fig.111 Retractable Seats system in the 
Performance Space. Retrieved https://tr.pinterest.
com/pin/418834834077486371/

Fig.112 Detailed Section Performance Space. 
Federica Ilaria Fiumara, 2020

Fig.113,114,115,116 Views. Federica Ilaria 
Fiumara, 2020


