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Abstract

Ylonca Ibis 

This project is part of the Masterly Apprentice studio at the University 

of Technology Eindhoven. In the beginning of the project we had to 

read the book paper 2 and paper 3. The book consists of essays of 

different types.  We had to choose one of the buildings described in 

the book for further analysis. 

In this booklet I chose to analyse the building La Congiunta, designed 

by Peter Märkli, related to the essay on order proportion and grid. This 

essay has been collectively written.

La Congiunta is a small gallery for the work of the sculptor and his 

mentor Hans Josephsohn in the village of Giornico, Switzerland.

This isolated building is situated in a beautiful valley between the two 

mountainous. That is mainly recognizable in the beautiful drawing of 

Peter Märkli. (“La Congiunta house for sculptures”, 1997)

The process of the analysis of La Congiunta consists of four themes: 

Langauge, Journey, Romanesque style and Proportion. These themes 

are critically turned into guidelines for the design of Hotel and Library 

DONNA IMPARENTATA.
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Architecture is present everywhere and we are permanently confronted 

with it. The things we observe and experience generate our knowledge 

in daily life.

In de studio Masterly Apprentice knowledge is built from buildings of 

previous generations, their researches and architects. This information 

inspires us to our own new ideas. The main goal of this studio is to learn 

from each other and use the knowledge in your own design and also to 

pass our knowledge on to the next generation. 

In this graduation studio at the University of Technology Eindhoven the 

focus is on how to use and combine the knowledge and experience 

obtained in earlier phases of the study and use it in our own design.

Every quarter of the year a new generation starts their project with its 

own theme and literature. Every student analyses his/her own building 

and architect individually and completes the project with his/her own 

design in which the experience and knowledge is incorporated. 

This research book is the first part of the graduation studio Masterly 
Apprentice and is part of the 8th generation with the book paper 2 

and paper 3. In this first part the building La Congiunta by Peter Märkli 
is analysed. It consists of a site analysis, a model and a study of the 

building itself.

Introduction
to a Masterly Apprentice project





Learning from a building
Percipient
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figure 1: La congiunta facade (1992)
figure 2: Interior of La Confiunta last room (1992)
figure 3: Infalde of La Congiunta(1992)
figure 4: Facade La Congiunta  (1992)
figure 5: south Facade La Congiunta (1992)
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The general theme for the 8th generation of  the graduation  studio, is 

the book by Sergison Bates, paper 2 and paper 3 .  The book consists 

of a collection of essays.  Each student has to choose a building that is 

described in one of the essays. They have to analyse and give critique 

on the selected building and use this as a source of inspiration in there 

own design. 

For this research, I chose the Essay 'On order proportion and grids'.  
This essay is written by Jonathan Sergison. He bravely mentioned that 

Peter Märkli (designer of La Congiunta) has his defined his own personal 
proportion system (Sergison, J. (2007). 

In this essay the important message is: It does not matter which order 

system you use, as long as you use it and make it your own. 

Paper 2 and Paper 3
The 8th generation book 
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Figure 6: picture of Jonathan Sergison and Stephen Bates
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Figure 7: facade of La Congiunta (1992)
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Percipient
by G. Hennen, M.Bax, J. Beekmans, T,Wildt and Y. Ibis 

Percipience in architecture

If you have ever visited the Vertigo building at the Eindhoven University of 

Technology, you have probably noticed the unusually proportioned stairs at the 

main entrance. But, have you ever wondered why the stairs are shaped like this? In 

the built environment there are other phenomena which are less striking. Some 

people have the capacity to notice these things and search for an explanation. 

Thus, there is a difference between noticing things and noticing things sensitively. 

Someone who notices things sensitively: asks questions, observes things, 

discriminates between them, and tries to discover the causal relationships, in 

other words, has percipience. Percipient people are in a high state of awareness 

of their environment. They are aware of what is happening around them and ask: 

how can this be explained? This seemingly easy question is what someone who 

has percipience is continuously asking him- or herself.

Percipient people search for an explanation for the things noticed. An explanatory 

moment is attained by conceptualizing the things noticed by using their existing 

frame of reference. The matter is conceptualized by placing it in a framework of a 

multitude of associated familiar concepts. One inspects the matter, takes pieces 

of information that can be deduced from it, and relates it to other concepts. In 

this way, the causal and mutual 
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relationships can be investigated. By comparing and relating the concepts to 

each other in this way, one can explain what has been observed and name 

the things noticed. Through repetition of the process and the achievement of 

explanatory moments the frame of reference of someone who has percipience 

grows larger.

People who have percipience sometimes propagate their knowledge. The 

London based architects Jonathan Sergison and Stephen Bates express their 

interest in the built environment, not only through designing but also through 

teaching and writing. In the books Papers, they bundle their essays and sum 

up given lectures. Sergison and Bates repeatedly describe matter from a 

different point of view in which their percipience for phenomena of the built is 

recognizable. Describing is a process in which the information is shared, verbally 

or written, and thus forces them to explain their conceptualized observations. 

Through case studies, the percipience of Sergison and Bates is explored by 

examining three essays originating from the book series Papers.

In the first essay ‘To use less’, Stephen Bates (2016) takes the reader back to an 

event in which his attention was drawn to the term ‘use less’, a term he associates 

with the subject of sustainability. Bates’ percipience is noticeable in his way of 

dealing with this event. 

Firstly, he characterizes sustainability in a framework of theoretical information 

in which he links various general conceptions of sustainability to sustainable 

development in architecture, trying to discover causal relations between them. 

Then, after recognizing the role of an architect in the matter he forces himself to 

define his position as an architect within the subject of sustainable 
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development. Bates reflects on current strategies that implement sustainable 

development within the built (environment) and states that current strategies are 

often implemented through codes and thus are treated as abstract measures. 

Finally, by showcasing multiple projects, in which sustainable strategies were 

successfully embedded during the process of development, Bates adds his 

personal knowledge to the frame of reference.

In the second essay ‘On order proportion and grids’, Jonathan Sergison (2007) 

notices that there are many different ordering systems, some of them are openly 

explained, while others remain unrevealed. How can it be that there are so many 

different methods in architecture and none of them is proved? Sergison states 

that an architect should use a personal system, an adjusted system based on 

a certain grid, an order, or proportions. He expresses the personal character 

of ordering systems by presenting different architects known for their highly 

personal systems like Lewerentz, Märkli, Siza, and Adam. With a short explanation 

of each system, Sergison uses these systems as his framework of reference for 

ordering arrangements. He shows his percipience by using this framework to 

place his own architecture in this constellation of different architectural ordering 

systems.

For example, Sergison writes how both Peter Märkli and Sergison Bates architects 

use a highly personal arrangement of geometric volumes. Sergison Bates rejects 

the pure square. Instead, they favor a vertical emphasis. Märkli uses a cluster of 

rectangular volumes to arrange his building La Congiunta. Sergison does not 

judge any of the systems, he rather shows that there are multiple ways to order 

a building design. 
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The numerous examples help the reader to understand how Sergison comes 

to an explanatory moment for the use of an ordering system in architecture. 

None of the systems has objective validity. All systems have their validity, it is 

therefore important to choose one and make it your own. Architects could use 

every ordering system based on order, proportion or grid as long as they create 

their own system. 

In the third essay ‘On revisiting Hardwick Hall’ the process of percipience is 

revealed in a different way compared to the other cases. Stephen Bates(2016) 

describes Hardwick Hall by elaborating on specific characteristics of the building. 

He notes how human influences like activities and traditions are reflected in the 

design. By explaining a large variety of these examples, Bates demonstrates he 

understands the whole building.

For instance, Bates notices huge expanses of glass in an organized arrangement 

on a symmetrical façade. On the other hand, he notices a variety of indoor spaces. 

Both are common characteristics in architecture. One would expect a floor plan 

that adds up to the layout of the façade, or a façade that is designed as a casing 

for the sequence of spaces. Yet, by pointing at the discrepancy between the two 

he identifies the illogical relationship between them. To clarify this discrepancy 

he points out false windows that have chimney flues behind them. However, 

Bates recognizes this as a quality that creates an interplay between the inside and 

the outside of the building. In this way, the strong rhythm of the facade and the 

richness of the interior is maintained, a conception that in modern architecture 

often is not the case.
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Presumably, Bates identifies the complexity of the building by comparing it to 

other English country houses. Since the essay is written mainly without using 

external references, it is not literally shown that the matter is conceptualized by 

placing it in a framework. However, by describing the characteristics as something 

exceptional one would expect he does.

In conclusion, someone who has percipience is searching for explanatory 

moments in order to understand the things noticed. By repeating the 

conceptualization of the things noticed the framework of reference expands.The 

process of repeating further develops one’s capacity for having percipience. In 

this way, people who do not have this capacity instinctively, are able to develop 

the capacity. Percipience is something that some people already have, and 

others can still obtain.

An architect who has percipience controls a technique to look at things sensitively 

and deduce lessons from it. By looking sensitively at the built environment one 

can deduce the qualities of various architectural elements and apply them.
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figure 8: Landscape of La Congiunta, Giornico (2019) 
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Short Introduction
La Congiunta

La Congiunta is a museum located in Gironico in the south of 

Switzerland. It is not a museum like others; it is a 'house' for the selection 

of Sculptures by Hans Josephsohn. The Hans Josephsohn Trust gives 

the public access to visit the work of Hans Josephsohn (Mostafavi, 

Märkli, & Brändle, 2002).

The name La Congiunta means Italian-related women (within your 

family or acquaintances). It is based on the work of Hans Jospehsohn. 

The models for Hans Josephsohn's work were women he knew, his own 

wife, wife of his son, and girlfriends (Cin, 2010).

The whole experience started when you have to take the key from the 

Osteria. After having the key the journey started to find the entrance that 
is located at the back façade of La Congiunta. This is only way to come 

closer the the building itself. 

La Congiunta represents an opportunity to exam how Hans Josephsohn 

and Peter Märkli understood each other and interacted. 
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figure 9: picture of Peter Märkli (2010)
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Peter Märkli 
'begining of the Language'

Peter Märkli was born in 1953 in Zürich. He established his own 

architecture office in 1978, studio Märkli.  He went to ETH Zürich to 
study architecture. The Swiss architect only worked on assignment in his 

studio in a remote corner of Zürich, he only consulted his own studio 

for structural aspects of the design. Compared to the contemporary 

attitude of solving design issues earlier in groups, Märkli's approach is 

weird (Mostafavi, Märkli, & Brändle, 2002). 

Peter Märkli has two important influencers in his life; architect 
Rudolf Olgiati and sculptor Hans Josephsohn. Both were older and 

professionals in architecture. Both lived there own lives, had their own 

disciplines and never separated their life and work life from each other. 

'Olgiati used to tell me about his life, the thoughts that preoccupied him 

and everything that he admired. He opened my eyes to the wonders of 

the Greeks, to socialism and to our own Christian culture. Josephsohn 

was similar' (Märkli, 2012).
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figure 10: Picture of Rudolg 
Olgiati,Zwitserland (1990) 
figure 11: Casa Radulff Flims, 
Switzerland, 1971
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When Peter Märkli started at ETH Zürich he found it overwhelming 

because of the far developed Language of Mies van der Rohe and Le 

Corbusier. He did not understand that language at that time. Then he 

remembers his primary school where everybody learns to write and 

read, for example we learn to write the letter A like this A and not like 

another letter and also pronounce A and nothing else. Peter Märkli 

decided to start at the bottom and went on a journey to Italy. At that 

moment the buildings in Italy were developed further, so he could 

not go to the bottom. After Italy he decided to go to Flims and there 
everything changed. The language that architect Rudolf Olgiati used 

was the solution for the far developed language. The columns that 

Rudolf Olgiati used in his buildings were the key of the language that 

Peter Märkli was searching for. Rudolf Olgiati placed always the columns 

between the places where outside and inside was important to him. For 
example, in the building 'Casa RadulFF' in Flims-Waldhaus where this 
placement of columns was important to him. Rudolf Olgiati also left 

a gap between the roof and the columns, a black niche (see picture 

X). This represented all the energy invested by all previous epochs in 

the development of the columns capital. ’Hearing Olgiati’s explanation 
about the columns was like being given the key to a language’.= 
(Olgiati,1999).  (Schevers, 2012) (Johnston, 2017) (Boga, 2009)
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figure 12: picture of Hans Jospehsohn., Switzerland (200)
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During the study at ETH Zürich, Peter Märkli noticed the work of Hans 

Josephsohn. Hans Josephsohn is a Swiss sculptor of reliefs, sculptures 

and half sculptures. The sculptures are based on posing by models; 

however the models are not recognisable, because Hans Josephsohn 

was only interested in the qualities of hair, or a nose, or chin and in 

the relationship of those forms in terms of proportion and space. 

Josephsohn taught Peter Märkli how to look at paintings and sculptures 

and helped him with developing his own language. 

'The combined early influence of both Rudolf Olgiati and Hans 
Josephsohn, particularly in relation to the timelessness of the material at 

hand, has provided Märkli with a synthetic approach that is open to the 

recombination and remarking of specific elements of his experiences, 
from the past to the present and from art to architecture.'(Cin, 2010) 

(Penn, 2012)
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THEME 
Journey
Language
Romanesque style
Proportion
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Language 
La Congiunta

IIn most interviews and lectures Peter Märkli tells one specific story 
about how he begins to think about language. He always started with 

how we learn at primary school to write the letter A en how we have 

to pronounce it. After we know how to write the letter A we try to write 

words. After a year we can write a love story or a business letter and we 

can understand the stories that we read. This is also what happens in 

architecture. To understand the language, we have to give ourselves the 

time to understand the language in architecture carefully. Peter Märkli 

learned the language with the help of architect Rudolf Olgiati and 

sculptor Hans Johsephsohn (Schevers, 2012) (Galilee, 2017).

Rudolf Olgiati let Peter Märkli learn to understand how to use the 

material in the grammar of architecture (for example the story of the 

columns). Josephson learned Märkli to develop his own language.
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figure 13:sketch of La Congiunta  Peter 
Märkli (1990)
figure 14::sketch of La Congiunta  Peter 
Märkli (1990)
figure 15:sketch of old industriel building 
figure 16: sketch of one of the family house 

13 14

15 16
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Peter Märkli has his own office, the Märkli studio in Zürich, but he works 
mostly alone in his own atelier. When he makes drawings it always looks 

like a simple sketch, those sketches combine imagination and reality. 

Most of the sketches are on a top of hill or an old abandoned industrial 

building that he draws with a landscape he never visited in reality. Those 

drawings look towards the buildings that Märkli had designed, but they 

are not directly arranged, they only are used as inspiration for his own 

buildings (“Archiweb - La Congiunta âHouse for Sculptures”, z.d.).

This kind of drawings illustrates the unique personal method that Peter 

Märkli uses. Those sketches are drawn on A4 paper with pencils or color 

pencils. The way he draws looks more childish, which you would not 

expect from him an architect. The drawings tell you more about the way 

how Peter Märkli thinks and shows relationships between architecture, 

landscape or art, but do not look like a final design (Beatrice, 2017) 
(Montulet, 2013).
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Reliefs: In each reliefs 

there are small changes to 

explore the relationship of 

human body in archtectural 

space.  The vertical element 

and the two bodys that 

change defined it. 

Drawings: There is a 

serie development 

of relationship  of La 

Congiunta and landscape. 

by add smal addations

17

18

figure 17: Reliefs  from Hans Josephsohn 
figure 18: Sketches drom Peter Märkli , (1990)
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‘Märkli looked at Josephsohn’s sculptures as a way of escaping the 
weakness of formal expression in the architecture of his contemporaries. 

He saw a link between the idiomatic expression he was seeking in his 

own architecture and Josephsohn’s very precise sculptural language.’ 
(Hauser & Wirth, 2017).

The reliefs from Hans Josephson and the drawings from Peter Märkli are 

both representing the form, relation between the space and the forms 

itself and created the language in architecture and art. Reliefs give 

Josephson freedom because a relief has an artistic space and inside 

this space he can combine freely, and show different combinations in 

the way he likes or imagines. In the reliefs you will see combinations with 

small changes only. This is an interesting point for Peter Märkli. He tries 

to do this in all his sketches. Working in this way they both created series 

of developments. Working like this gives Märkli the opportunity to focus 

on small elements (“Kunstkennis”, z.d.) (Märkli, 2015).
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La Congiunta 
Osteria 
Routing
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Journey 
La Congiunta

Peter Märkli went to a Romanesque church  before he designed La 

Congiunta.  Before he could visit the church he had to take the key from 

a woman that lives in the same village. This was common in the past; the 

owner of the key could also take care of the building. He use the same 

idea in La Congiunta (Märkli, Imoberdorf, & Eidgenössische Technische 

Hochschule Zürich, 2014)

For La Congiunta this was also a wonderful idea. When you want to visit 
La Congiunta you will first go to the Ostria to pick up the key, similarly 
to the visit of the Romanesque church. In this way it could be a win 

win situation. The people that visit La Congiunta will have a short coffee 

break and the ostria will protect La Congiunta. 



42 La Congiunta

La Congiunta 
Chiesa di san Nicolao

Routing
San Michele

Di Santa Maria di castello
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My journey:

My experience with La Congiunta did not start La Congiunta itself but 

when drove inside the town of Giornico.  Giornico is localised between 

the mountains Madone Grosso and Matro. Ik parked my car near the 

café where I could pick up the key of La Congiunta. Once outside the 

café I hear the relaxing waterfalls at the mountains entering the Ticino 

river. I walk across an old historic viaduct to continue my trip, standing 

still to enjoy the view of 2 Romanesque churches ‘Chiesa di san Nicolao’ 
and ‘San Michele’ on the left side. Just in front of me on a high mountain 
the beautiful ruins of ‘Di Santa Maria Di Castelo’ appear. Parallel to the 
railroad track I see a sculptural concrete building at a distance. After 

some houses I reach an open lawn court. There La Congiunta appears 

direct in front of me like a majestic sculpture. I look carefully and see 

how the rain in the last years has damaged the concrete. This is not 

bothering me; I find it rather suited and attractive for the sculptures of 
Hans Josephsohn. This special experience has generated more curiosity 

in me on how the interior of the museum will look like. 
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20

21

22

figure19: South Giornico
figure20: Osteria to collect the key for Giornico
figure21: Church of San Nicola & The church of San Michele
figure22: Di Santa Maria Dia Castello
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figure 23: La Congiunta fits perfect in the surrounding. Figure 24: La Congiunta building
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25 26

27

figure: 25 Church of San Nicola , Giornico (1168)
figure 26:The church of San Michele, Giornico (1210)
figure 27: Di Santa Maria Di Castello, Giornico (1329)
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Romanesque
La Congiunta

'La congiunta is clearly inlfeunced by the visits I had made to the 
Romanesque churches' (Märkli, Imoberdorf, & Eidgenössische 
Technische Hochschule Zürich, 2016).

Giornico is a village with a lot of historical Romanesque buildings. 

Started with the Most Important Romanesque church in the canton the 

church St. It was built in the second decade of the 12th century. The 

second building is the parish church of St. Michele that was created in 

1210. The last building is the Church of Santa Maria del Castello built in 

the 12th century by the Giornico family. This building was destroyed in 

1518 and never rebuilt (“municipality in Switzerland”, 2019). 

'Romanesque architecture is known by its massive quality, thick walls, 
round arches, sturdy pillars, barrel vaults, large towers and decorative 
arcading. Each building has clearly defined forms, frequently of very 
regular, symmetrical plan; the overall appearance is one of simplicity 
when compared with the Gothic buildings that were to follow.' 
(“architectural style of Medieval Europe”, 2019)

In the further section I will explain how la Congiunta is related to 

Romanesque architecture and which kind of elements are coming back 

in La Congiunta. It starts with an introduction followed by floorplans, 
facade, sections, light and materials.
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La Congiunta 
Centre Gironico
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Entrance 
La Congiunta

The entrance of the building is not directed towards the village, but it 

is in the opposite direction so that you have to go around the building 

first, this in contrary to normal buildings accessible from the village 
(Märkli, 2015).

This makes you really feel the building before entering it, an essential 

part of the visit of La Congiunta. The entrance of La Congiunta is hidden 

in the back façade. Peter Märkli wants that the people first walk along 
the whole length of the building’s closed façade before entering the 
building.
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figure 28: entree  of La Congiunta figure 29: north Facada La Congiunta
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The concrete façade has vertical lines 

that indicate the entrance. The narrow 

entrance door is different from the 

doors in a regular museum. There is 

only one door to the outside like in a 

Romanesque church, one way to get in 

and one way to get out

Floorplan La Congiunta
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La Congiunta 
Old road

River Ticino

walk routing 
Railway 
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Romanesque Style
Routing

La Congiunta is a long-stretched building that is parallel to the four 

movements. Namely, the Ticino river, the old road, the railway and the 

highway that connects northern Italy with southern Switzerland. The form 

the building La Congiunta fits perfect in the site between the railway line, 
the river Ticino and the vineyard.
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figure 31 :  First-room 

figrue 32: second-room

figrue 33:  last room 

31

32 33

: floorplan  La Congiunta.
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La Congiunta has an elongated map. This is divided into three rooms. 

In the first room there are six large scale, abstract reliefs from the 1950s. 
The middle room has eight vertical figure reliefs from the 1960s and 
1970s. The last room had three half figures those are from various 
period. All three rooms have equal width but they are different in height. 

The first room has a smaller length compare to room two and tree. The 
shape of the rooms determines the direction that people should walk. 

This longitudinal move moment through the rooms does not end at the 

last room; you have to turn around there. Therefore, Peter Märkli added 

a fourth room to make a 90-degree turn (Mostafavi, Märkli, & Brändle, 

2002).
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figure 34: The basilica 

Saint-Sernin of Toulouse, 

basilic with double 

aisles, transept, crossing, 

nave and ambulatory 

surrounding the apse.

figure 36: Floorplan La 

Congiunta. with three 

rooms and four add 

rooms at the last room. 
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figure 35: infilade in La Congiunta
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The Romanesque churches mainly used the basil floor plan with two 
crossbeams. Large churches usually had a choir, apse and beam chapels 

in the east, while the west was dominated by strong walls. with one large 

ship that you enter when you are past the entrance. (“Kunstkennis”, z.d.)

La Congiunta have one entrance. To reach the last room you have to 

pass room one and two first (calls enfilade). This is also some similarity to 
what happens in churches. When you want to reach the apse you have 

first walk through the nave and choir. Also the way how the floor plan of 
La Congiunta is divided seems similar to the plans of the church. First 
we have the narthex then the nave and the choir. The last added rooms 

are the chapels. The first room gives you the same expression as the 
narthex (Unwin, 2010, pp. 1–3).
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East facade

West facade

south fasade north fasade



59Masterly Apprentice 

The Romanesque architecture is characterized by round arches, heavy 

thick walls, closed façades with small openings and few ornaments. 

Some features are also found in La Congiunta. To start with, all four 

façades are completely closed and there are no openings. The vertical 

lines in the four façades are created by the wooden framework during 

the pouring of the concrete. Those ornaments are defined by their own 
laws and determine only the given mass of the framework panels. Peter 

Märkli illustrates with the vertical lines the contrast between architecture 

and his translation to building (Vree, z.d.).

Romanesque Style
facade
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Section La Congiunta

figure 36: This drawing is a reconstruction by Dehio 

of the appearance of the Romanesque Konstanz 

Cathedral ( 1887–1901)
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Romaneque 
Light

Extra light material is placed in most art museums to better present the 

art. This is precisely why La Congiunta is different from other current 

museums, because in La Congiunta there is no service connection 

whatsoever; no water, gas or electricity. There are only three neon lamps 

in the basement (Mostafavi, Märkli, & Brändle, 2002).

The different heights, the mysterious light and no services possibility 

have been influenced by Märkli’s interest in the element quality of 
Romanesque architecture.
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Figure 37&38&39: interior of La Congiunta, (1992)

37 38 39
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Each room in La Congiunta has its own height. They are all covered with 

the same steel roof section, carry the clerestories of matt, translucent 

plastic. The clerestories make it possible that the light that comes inside 

the room is shadow free. In this way the sheets can construct directly on 

the steel construction. The different height of the rooms makes the way 

how the light comes inside the room mysterious. When you enter the 

first room, it is like you entered the Narthex of basilica. The height of the 
room gives it almost a square proportion. The soft light that penetrates 

from the clerestory, makes the relief and the wall as one. But this is 

different in the second room. This room surprises with its height: it is 

lower but longer. It looks like a passage, and the shadowless horizontal 

light seems almost like the sculptors. Entering the last room, it seems 

incredible this room is the highest room however the length is the same 

as the second room. This makes this room the most complex room so 

far. This is also the only space where the light falls onto the half figures 
from above. This room has also added four cells where the light enters 

from the skylight (Mostafavi, Märkli, & Brändle, 2002).
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figure 40: interior of La Congiunta (1992)
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Romaneque 
GEO materi of making 

La Congiunta is not a house to live in, it is also not a building like contemporary 

museums. It is a house for he sculptures and reliefs of Hans Josephsohn. They 

don’t need any water, electricity, gas or even insulation. there is only a space. 
La Congiunta is a container for the sculptures. They are prepared to live in a 

building where only the concrete will bear the sculptures and the steel roof 

with clerestory window opening will bring the sculptures to life (Peter, 2017).

La Congiunta is besides the plastic clerestory, the sheet metal roof and the 

slight steel roof structure, a building of a single material, ‘in situ concrete’. 
The geometry of making of In situ concrete is different from other material, 

for example brick. Brick is assembled by placing pieces of material on or 

attaching it to others. Concrete however will get a form decided by the 

mould, the framework into which it is poured. In this case the used panels, 

this could be a wooden panel or steel panel, which will have determined 

the geometric shape of making of the concrete in La Congiunta (Mostafavi, 

Märkli, & Brändle, 2002).
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concrete models
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To build La Congiunta the walls were poured in different time periods. This 

is why the concrete of La Congiunta is darker in some parts of the building 

than in others. And also this has to do with the pouring of concrete. The 

weather of the day, the use of water in the concrete can be different. This 

is something that I noticed when I was pouring concrete for my photo 

model. Each time when I poured the color of the concrete changed and 

also when I each time I changed my mould material the concrete gets 

another surface (Mostafavi, Märkli, & Brändle, 2002). 
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figure 42: Marble statue 

of a kouros (youth),ca. 

590–580 B.C

figure 41: sculpture of 

Argos in Delphi 580 BC
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System Proportion 
Peter Markli

Märkli uses different proportional system in his projects. He uses the 

golden ratio and the Triangulum approach. He is less interested in 
symmetry but more interested  by the’ articulation of balance and 
tension in a building  (Mostafavi, 2002) ’.  Märkli explains this with the 
two sculptures the statue of Polymedes of Argos in Delphi with another 

sculpture from Athens. Both seem the same at first sight; however 
when you take a closer look there is some different. The sculpture of 

Delphi wants to step forward and with his muscles he set his body on 

tension. While the young man from Athens looks passive and his arms 

are stretched out by making a fist with his hands. To notice this, we have 
to be aware of a physical observation in both situations. The difference 

arises from the perception of the muscle. This makes it possible that the 

two sculptures respond to each other. According to Märkli the observer 

and the object become one. This is also how proportion for Märkli works 

in architecture. 'the use of proportion in Märkli’s architecture relies on 
the mimetic faculties and instigates the same visceral reponse from our 
bodies at oneness with the buildings ( Mostafavi, Märkli, & Brändle, 

2002).'  (Montulet, 2013), (Mostafavi, Märkli, & Brändle, 2002)
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Floorplan

  Facades interior exterior

Section
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In La Congiunta the tension of the sculpture, reliefs and people on the 

building itself are not with the width of the space, but with the height. 

Each main room has the same width, but they differ in the height. The 

last four added cells have all the same heights. The main rooms are 

connected with an open doorless wall, enfilade. The enfilade shows 
the work of the sculptor Hans Josephsohn in four parts. First room: 
sculptures from 1950s, middle room: 1960 1970s and last room from 

various periods. The work is chronologically divided over the spaces. 

The sculptures and reliefs are asymmetrically relative to the main axis of 

La Congiunta (Montulet, 2013). 

It seems a simple enfilade of three rooms which each their own 
proportion which can be divided from each other. This is exactly how 

Märkli sees the relationship between sculpture and architecture. It is 

about an asymmetrical ‘dialogue’, how building responds to the plasticity 
of the sculptures from Josephsohn. In fact, that the material inside and 

outside are the same and only the color is different sometimes because 

of the damage of the weather, it only focuses the observations of visitors 

to the sculptures of Josephsohn (Mostafavi, Märkli, & Brändle, 2002).

The height of each room gives people the opportunity to think about 

their own proportion and proportion of the sculptures in the rooms 

of La Congiunta. The first room is almost square and makes you feel 
smaller and then maybe a little bit bigger because of the width of the 

room. In the second room the reliefs seem to be much bigger than 

they look in room one, because of the lower height. The last room is the 

most magical room. The room looks like a cave where the sculptures 

and people have a smaller pro-portion compared to the other two 

rooms. In this game of proportions we observe how our human bodies 

and the building be-came one entity (Beatrice, 2017).
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Peter Markli developed with this knowledge of proportional systems his 

own system. He enhanced the famous drawing of Leonardo da Vinci. 

(Mostafavi, Märkli, & Brändle, 2002)

‘There is a famous drawing by Leonardo da Vinci that placed a man with 
outstretched arms within a square circle.(figure 43) . I have altered this 
figure so that the circle not only touches the centre of the lower side of 
the square but also goes through its two upper corners. (figure 46) The 
circle is constructed by means of two perpendicular lines (figure 45) the 
point where the two lines intersect is also the centre of the described circle 

(figure 47) this lies five-eights off the way down the side of the square. 
(figures 48 and 49) If the second perpendicular line is extended, it intersects 
the side of the square seven-eighths off the way down its length. (figure 
49) Five-eighths corresponds, down to smallest fraction with the golden 
ratio, seven-eighths with the Triangulum, which means that this is simple 

geometric figure contains two important relations. The division is based on 
the eighth and is continued through the sixteenth, the thirty-second, the 

sixty-fourth, and so on (Mostafavi, Märkli, & Brändle), 

figure 43:Leonardo da Vinci’s Vitruvian 

Man, drawn c. 1490
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figure 45: This circle is constructed by 

means of two perpendicular lines

figure 44 : Peter Märkli proportionsystem. 
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figure 47: This is the point where the 

two lines intersect is also the centre  

of the described circle.

figure 46: the the upper conrer of 

the qsuare  touched the circle at that 

point. 
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figure 48: divided the square in 

eighths.

figure 49: the numberius of the 

Golden ratio and Triangulum
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figure 50: the working proces by making the model
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photo
La congiunta 

La Congiunta is built with the materials steel and in stud concrete. What I 

discussed early in this book in the chapter material that making the concrete 

material is very different from other materials. This has been a lot of puzzling 

during the process of making the interior photo of La Congiunta.

At first I was looking for a material-less model where I could determine the ratio 
of the space. Little or no dimensions were known.   I was able to make these 

dimensions with a laser meter during my visit to La Congiunta. After all, the 

concrete material was the most difficult material that I ever had to imitate in 
a model. This is because concrete would always react differently to its mould. 

This has to do with the amount of water used, which concrete is used, which 

kind of material you use for the framework and of course the weather. And 

weather is impossible to imitate. So I first tried to make the inside walls with 
foam and then with cardboard. Nevertheless, I have decided to give it a try to 

pour concrete and made a mould of different material. Now it only became 

unrealistic because of the holes in the concrete being relatively large. These 

test materials showed that foam was the best material to finish the façades. 
But not only the walls but also the floor consisted of concrete and there were 
many difficulties too and finally the right color was applied with some different 
colors of paint, white, gray and black. In this way the interior of La Congiunta 

has been simulated in a model.



78 La Congiunta

figure 51: interior of La Congiunta Last main room
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figure 52: picture of the model La Congiunta 
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figure 52: La Congiunta (1992)
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Conclusion
La congiunta 

Peter Märkli has his own architect studio, but he prefers to work alone 

in his own atelier where he makes simple sketches that sometimes not 

react on the projects themselves. Märkli was a curious student who 

really wants to know the grammar and language of architecture from 

the beginning. With the help of his two influencers, Rudolf Olgiati 
and Hans Josephson the language of architecture became clear to 

him. Olgiati makes further developed architecture clear to Märkli and 

Josephsohn taught Märkli how to look at painting and RT. (Mostafavi, 

Märkli, & Brändle, 2002).’

‘Märkli looked at Josephsohn's sculptures as a way of escaping the 
weakness or formal expression in the architecture of his contemporaries. 

He was a link between the idiomatic expression he was seeking in his 

own architecture and Josephsohn's very precise sculptural language 

and also gave him the opportunity to develop his own language. (Cin, 

2010) ‘  ( Mostafavi, Märkli, & Brändle, 2002).’
l
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figure 52: 8th generation of graduation studio Masterly Apprentice (2019)
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La Congiunta is a house that is built for the sculptures and reliefs of his old friend 

Hans Josephsohn. With this project Peter Märkli became recognized outside of 

Switzerland. In this project Märkli tries to make the visitors think about the relationships 

of sculptures in different spaces. This is done by using only one material in the house. 

This puts the focus on the tension between the sculptures and the spaces. He also 

tries, by means of the dimensions of the doors in La Congiunta, to show that rules 

exist for a reason. "If I do a door, it's not just a door. I know you want to go in and 

out, but you also look at the measures and the meaning of the door and all these 

things. This is the largest part of the profession (Mostafavi, Märkli, & Brändle, 2002). " 

Märkli strives for relationship with old styles. There are some elements of Romanesque 

architect in La Congiunta . This has to do with the inspiration he gained during his visit 

to a Romanesque church. 

In this studio Masterly apprentice the main goal is to learn from each other and 

pass your own knowledge to other people. In fact Peter Märkli is doing this all the 

time. He learned from his two influencers how to use and how to look at architecture 

in different ways, learned to develop his language and understand the existing 

language of architecture.  He learned how to use a proportion system and even make 

his own proportion system. He passed this knowledge to his own employees, to his 

architect student at ETH and to the visitors of his buildings and by giving lectures and 

exhibitions. 

During my research process I learned how Märkli uses proportion and Romanesuqe 

style in La Congiunta and how he developed his language in architecture. The 

sketches that Märkli used seem childish drawings at first but actually help with the 

design process. Language of architecture is now even developed further though it is 

hard to go back to the beginning. But thanks to the knowledge that Märkli has learned 

from Olgiati and Josephson and his own experience, he is passing his knowledge 

now on to us. Based on the knowledge I gained during his research process, I will 

describe, draw and explain in my second book "designing for a building" how I apply 

and use it in my owndesign.
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This booklet consists of the second part of the Masterly Apprentice 
graduation	studio.	In	the	first	booklet,	the	La	Congiunta	museum	(house	
for sculptures) designed by Peter Märkli is analyzed and the most important 
themes have been discovered. In this second book, the lessons I learned 
are the starting point of the design. This theme is being developed critically 
and this leads to rational choices in the design.

Five themes are taken into account when designing the building Donna 
Imparentata.	 The	 first	 theme	 is	 the	 language	 that	 is	 used	 to	 make	 the	
sketches. The second theme is proportion with which the volume of the 
building is designed. The third theme is the Romanesque architecture 
that helps with the composition of the façade and the types of space. The 
fourth theme is the journey, the scenography of the building works. The 
last theme is the relation between the structure and the material used.

The name Donna Imparentata means related woman in Italian. This is 
based on the La Congiunta museum, since La Congiunta means also 
related woman in ancient Italian. The reason why the museum is named 
La Congiunta is because of the working method of Hans Josephsohn, a 
sculptor and old friend or Peter Märkli. He always uses related women as 
models for his sculptures or half reliefs. 

Introduction 

to a Masterly Apprentice project





Site Analysis 
Location
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Site analysis 

The designed building is located on the top of the hill next to the old 
church di Santa Maria di Castello. In order to connect the design of the 
building with the museum La Congiunta, the site of Donna Imparentata 
is still visible to La Congiunta. Although the hotel and library building 
are not near the building spot, the connection is observable. This is 
due to the contour line of the plot, because Donna Imparentata lies 50 
meter above La Congiunta and will stick out. 

3D model of village 
Gironico 
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figure 1: view from the plot towards the village Giornico

figure 2: view from the highway  towards the plot and village Giornico
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When analyzing the plot, account was taken of the functions that Donna 
Imparentata has, namely hotel and library. The hotel should actually 
be accessible and visible to everyone. The plot stands on the highest 
hill of the village and is completely visible. This means that the hotel 
rooms also have the best view of the village. Not only is the view from 
the hotel important but also the visibility of the hotel. The highway that 
runs	through	Giornico	connects	Switzerland	with	northern	Italy.	The	first	
hotel that is accessible from this highway is 50 km away. The hotel Donna 
Imparentata extends 50 meters above the lowest plot in Giornico so it 
will be visible from the highway.
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The existing plot can only be reached on foot. To create a possibility 
to	reach	the	plot	in	a	flexible	way,	an	entrance	has	been	made	where	
visitors can drop off their bags and walk through a tunnel to approach 
the building. Or if they are unable to do this, they will be guided upstairs 
by staff through elevator or stairs. This is because of the boutique hotel 
function. A boutique hotel separates itself from another hotel, e.g. in 
this case by extra guidance and facilities. Making a tunnel keeps the hill 
down. On the south side the plot of Donna Imparentata is a parking 
area where visitors can park their cars. The visitors who want to visit the 
building from Italy come from the south of Giornico. Visitors from north 
and west Europe will approach the parking place from the north via the 
bridge (connecting the center of Giornico and west of Giornico). The 
visitors who want to reach the plot by train approach it from the east.

All visitors will reach Donna Imparentata from the front façade and 
will always walk or drive around the building before they arrive at the 
entrance. This gives them the opportunity to analyze the façade of the 
building	first.

Donna Imparentata
Route from highway Italy 
Route from highway North Europe 
Route from  Rail way

Location plan Giornico 
1:100000 
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The sun path analyze reveals another reason to choose this building plot. 
All buildings besides the Di Santa Maria Di Castello are located lower. 
So there will be no shadows from them, because the sun rises from the 
east and sets in the west after passing the south. As a consequence, 
the shadow effect of the church will not affect the light coming into 
the hotel and the Donna Imparentata library. The only shade effect will 
come from the trees. Since the trees are mainly located on the west side, 
it will not be necessary to take account.

Sun path in June
{top} 7:00

{middle} 12:00

{bottom} 18:00





Program 
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figure	3:	floorplans	Two	single-family	houses.	Trübbach/Azmoos,	Switzerland.	1982

figure	4:floorplans		apartment complex Sargans 1986
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In	 the	 two	 well-known	 books	 by	 Peter	 Märkli,	 "Approximation"	 and	
"everything	 one	 invents	 is	 true"	 include	 all	 completed	 projects.	 When	
analyzing all buildings, certain same structures reappear. Märkli always has 
one main façade to which the most important functions are linked. The 
closed façade, usually the rear façade, mainly contains technical spaces 
such as bathroom and toilet. This is especially evident in the projects that 
Märkli made at the start of his career. He always thought of installing the 
kitchen,	toilet	and	bathroom	only	in	the	final	phase	of	the	design	process.	
This sometimes gave the corridors two functions. Later came more insight 
that	 Märkli	 has	 very	 clear	 and	 simple	 floor	 plans	 and	 a	 corridor	 that	 is	
connected	to	it.	This	is	even	in	the	apartment	complex	"apartment	house	
Sargans	1986".	In	this	apartment	building	there	is	a	corridor	where	three	
apartments are connected and within the apartments there is one corridor 
where the rooms are connected also. As a result, a corridor is not only a 
corridor, but it also has a dual function. (Mostafavi, Märkli, & Brändle, 2002) 
(Johnston, 2017)

In Donna imparentata the important functions such as library, hotel room 
and restaurants are placed at the front. This also has to do with the view 
that the façade has on the village of Giornico. The technical areas, storage 
areas and cheaper hotel rooms have been placed at the rear as much as 
possible. This is due to the limited visibility that these spaces have to offer. 
All spaces are connected by a corridor. These corridors have voids so that 
not	only	the	rooms	on	each	floor	stay	connected,	but	also	the	floors	with	
each other.

The program
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Entree
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Hotel 
rooms Hotel rooms

Library Restaurant

Library Restaurant

Hotel rooms

all visitors
Hotel visitors 
Restaurant visitors 
Library visitors 

[left page] program functional 

loorplans

[Right page) program 

functional section 

Entree
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[left page] volume analysis 
charcoal sketches

[right page] facade analysis 
charcoal sketches





 Proportion
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figure	5:	Santa	Maria	Di	Castello,	Giornico.,	(1329) 
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Form anaylse 

Peter Märkli uses his own proportional system. It consists of two existing 
ordering systems namely Triangulum and Golden Ratio. (Ibis,Y (2019), 
The Golden Ratio was one of the ordering systems that inspired me the 
most. Therefore I decided to use this ordering system for determining 
the form of the building. 

Next to the plot of Donna Imparentata the Santa Maria Di Castello 
church is located. While designing the building, it has been taken into 
account that this church will retain its view from the town of Giornico. 
The building may not be wider than the church or higher than the 
church tower. In this way there is always a view at the church.
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When determining that the Donna Imparentata building may not be wider 
than the building itself, a dimension for the width is already created.

18 meter

[left & right page] Plot 
of Donna Imparentata in 
Giornico, Switzerland
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The length of the building can also be determined using the Golden 
Ratio number 1.6. A rectangle is created that meets the Golden Ratio 
dimensions.

golden ratio number 1,6  x  max. witdh of the building 18  meter= max lengthe 

of Donna Imparentata 28,8 meter 
28

,8
 m

et
er
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To prevent the visibility of the church, the height of the hotel and library 
is lower than the church Santa Maria di Castello. Because of this the 
church will always be observable from the south façade. This makes 
it a rectangular block whose dimensions are the size of the hotel and 
library Donna Imparentata. Hereby, the form of hotel and library Donna 
Imparentata is created. This rectangular block has the largest dimensions 
that the building can have. Those dimensions can not be exceeded.

In the La Congiunta museum, the height of the spaces corresponds to 
the sculptures, reliefs and visitors. This gives each main room its own 
proportion.	Donna	Imparentata	is	first	divided	in	three	different	widths,	
whereby the maximum width of the hotel and library is not exceeded.
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All three parts have the same height. Weird shapes arise in the facade. 
To give each building its own geometric shape, every one develops its 
own height.

The middle part is divided by two lines, on one side with a perpendicular 
line	and	on	the	other	side	with	a	diagonal	line	to	find	the	right	opening	
from the front façade; a study has been made for a larger and smaller 
opening towards the village of Giornico.
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To approach the building now from the west façade, the building seems 
almost invisible. For the purpose of visibility studies have been made 
to make the hotel and library Donna Imparentata visible when visitors 
and residents of the city of Giornico approach the plot from the parking 
place.
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3D picture of the building Donna Imparentata





Romanesque architecture
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Types of Spaces 
 

The	 floorplan	 of	 Donna	 Imparentata	 is	 based	 on	 Romanesque	
churches.	These	churches	mainly	have	a	basilica	floor	plan	with	a	cross	
beam. The nave serves as a passageway that leads you to the crossing. 
The diaphragm of the church (= nave and crossing) is connected to all 
the spaces around it. The middle reef can then be seen as a passage 
that leads to the transept or side aisle or altar. This kind of similar way 
has also been applied in Donna Imparentata. The long corridor serves 
as	 the	 ship	on	each	 floor	 and	 connects	 the	 surrounding	 spaces.	The	
corridors have extreme height, which means that little light enters. This 
dark space creates a closed atmosphere, giving it something intimate. 
These corridors also get a mysterious touch, making it a perfect match 
for the experience visitors have in the tunnel. The main functions are 
placed on the east façade and the corridor at the center and the 
service rooms are located at the west façade like the way it is done in a 
Romanesque church. In de east side there is the altar and in de center 
are the nave and the crossing.   (Vree, without date)

3D long-section of 

the building Donna 
Imparentata
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-	1	Floorplan	

1:200
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Ground	floor

1:200

Hotel room

Hotel room
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Hotel room

Hotel room

Hotel room
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first	floor

1:200

Hotel room

Hotel room
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Figure 6: View from the south facada 
of Donna imparrentata
Figure 7: View from the east facade of 
Donna imparentata
Figure 8 : View from the library 
Figure 9: View from the west facade of 
Donna imparentata

6

8

7

9
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The Composition of the Façades 

The façades of Donna Imparentata are mostly closed 
with a few openings. That is one of the characteristics of 
Romanesque architecture. Donna Imparentata is located next 
to the church Di Santa Maria Di Castello. The façade on that 
side will be fully closed to prevent disturbing people that are 
visiting de church. The west façade has one opening that gives 
the visitor of the hotel a few to the mountain of Cima Bianca. 
The hotel rooms that are placed on the south façade have a 
view of the southern part of Giornico that lies between the 
two mountain tops, Cima Bianca and Matro. The façade has a 
view of the village of Giornico and the Matro mountain. This 
façade has the most openings. The closed parts of the facade 
are connected by diagonal lines. In the left and right part the 
same diagonal lines appear.

[right page] plaster model 
of main facade 
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3D picture of the building Donna Imparentata
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3D picture of the building Donna Imparentata
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South Facade 

1:200
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East-facade	
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North-	facade	

1:200
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West-facade	





Journey
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SCENOGRAPHY

On the surface, the purpose of hotels seems straightforward: to provide 
a place for travelers to sleep. However that was probably true once, 
modern travelers are looking for much more. A hotel has to simple offer 
more than only sleeping facilities (Riewoldt & Hudson, 1998). That is 
what Donna Imparentata offers: A hotel with a restaurant and a personal 
library.  In this case there will be a lot of different people entering the 
building. There will be visitors for the restaurant, hotel and library. The 
scenography will be very important in this case. Visitors must be able to 
move easily through the spaces without disturbing each other. In al the 
three scenarios comfort is important

first Entree of the 

building Donna 
Imparentata
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Visibility 

Hotel and Library Donna Imparentata has only one entrance. The visitors 
of the different functions will be in the route to their destination together. 
First they will gather in the building under the hill where everyone enters 
through the same door. There is a long tunnel there that leads everyone 
to the building. This is accompanied by the proportion of the spaces 
and the natural light. It is just like entering a church or at a catacomb. It 
also reminds visitors of the Egyptian pyramids. You also descend into 
the earth there. 
The second entrance to the building is located at the end of the tunnel. 
The	 routes	will	be	 separated	 from	 this	moment.	The	first	 room	 is	 the	
second counter where visitors to the hotel and restaurant can report. 
Visitors to the library will see through the large window openings where 
the library is and follow the road down the stairs on the left to reach their 
destination. Visitors to the restaurant and hotel are guided by the door 
on	the	right-hand	side	of	the	room.	This	door	takes	visitors	outside	for	
a moment to process the experience they have just experienced. In the 
patio are sculptures that can also be found in La Congiunta. With the 
second door they enter the second building. Here a large glass front is 
placed on the left to make the entire overview of the restaurant possible. 
The visitors know that via the stairs that are right in front of them, they 
follow	the	route	to	their	destination.	The	building	consists	of	four	floors	
connected with a void. Here, visitors to the hotel will always get a view of 
the entire hotel. The routes in Donna Imparentata are based on visibility 
that will always guide you to your destination.

Tunnel of the building 
Donna Imparentata
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Second entree of 
the building Donna 
Imparentata
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Floorplan Entree 

1:200

Hotel visitors 
Restaurant visitors 
Library visitors 
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-1	floorplan	

1:200

Hotel visitors 
Restaurant visitors 
Library visitors 
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-1	floorplan	

1:200

Restaurant visitors 
Library visitors 
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Hotel room of the 
building Donna 
Imparentata
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-1	floorplan	

1:200

Hotel visitors 
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-1	floorplan	

1:200

Hotel visitors 
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Hotel room of the 
building Donna 
Imparentata





STRUCTURE AND MATERIAL
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short Section of the 

building Donna 
Imparentata
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Matrialization

Beside the steel roof structure, La Congiunta consists of only one material, 
namely in stud concrete La Congiunta is therefore not a building to live in 
or to compare with existing museums. In Donna Imparentata comfort is 
important and this means that it cannot consist of only one material type. 
Insulation is one of the most important material types that the building 
must have. In addition, sunlight is important in the rooms and that means 
that glass is also used here. In order to be able to relate to La Congiunta 
the materials that are in sight are limited to two materials; spruce wood 
and concrete. The concrete gives a chilly and a mysterious look and, on the 
opposite, pine has a warm appearance. These materials interact strongly. 
The doors, window frames and bookcases in the library are made of wood 
and	the	reception	desks,	floors,	walls	and	roof	finishes	are	concrete	finishes.	
The balustrades are made of glass and ensure that the concrete walls and 
wooden duration are not disturbed by its transparency.

The exterior façade is also only one material visible namely white colour 
cement rendering. This is done in contrast to the building Di Santa Maria 
Di Castello. The church is  built of old grey stone. Donna Imparentata will 
have a white façade that will show off clearly.
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SECTION	A-A
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SECTION	B-B
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Detail fragmenr from 

the facade 
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Details

La	Congiunta	and	Donna	 Imparentata	 is	 the	only	flat-roofed	building	 in	
Giornico. Since Donna Imparentata is located high on the mountain, these 
two	roofs	come	together.	The	detail	of	the	flat	roof	is	detailed	in	such	a	way	
that it can be used for every roof part in the building.
The detailed fragment (shown here on the right) is the most common 
detail of the building. The details with closed walls and details with frames 
can be derived here and applied in other parts of the building.
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Detail A
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Detail B
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[left page] Detail C

[right page] Hallway 

of building Donna 
Imparentata
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Learned from
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conclusion 

The analysis of the museum La Congiunta from Peter Märkli is used in 
the design of Hotel and Library Donna Imparentata. The themes that 
where	invented	in	the	first	book	are	reflected	upon	and	are	used	in	the	
design	process	of	Donna	Imparentata.	By	revising	this	reflection,	there	
is a relationship between the La Congiunta museum and the Hotel and 
Library Donna Imparentata.

The	 most	 important	 theme	 "proportion"	 has	 been	 applied	 in	 the	
design. This has been used in determining and analysing the volume 
of the building. The volume is therefore one of the most important 
appearances of the building. The volume was taken into account when 
analysing the façades. The strong ratio that comes back in the façades 
must remain visible in the façades. This has therefore been carefully 
done to place a little opening in the façades and to close the corners 
of the façade with columns. The closed façades are also interfering with 
the Romanesque architecture theme. Also the structure of the building 
is one of the visible Romanesque characters. The building has besides 
the two columns in the restaurant, the construction in its façade.

Hallway of building 

Donna Imparentata
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The last theme language in architecture is actually very visible in the 
sketches and models of Donna Imparentata. All models that were made 
for analyzing the building are actually all just not perfect as Peter Markli 
says 'an imperfect square is not done literally but in a manner that is still 
able to convey the squares particular qualities' (Mostafavi, M ., Märkli, P., & 
Brändle,	E.	(2002).	”And	if	the	floor	plans	of	Donna	Imparentata	have	been	
studied	well,	the	façade	of	the	left-hand	part	of	the	building	will	end	a	little	
bit slanted, and yet the geometric shape will still be readable  
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reflection

Looking back at this one year of graduation, I realize that it is the most 
instructive and intense year of my educational career. There have been 
a lot of up and down moments, but from time to time I have come out 
stronger	every	 time.	As	 I	have	already	said	 in	 the	first	meeting	of	 this	
graduation studio, I am not yet familiar with analyzing buildings and 
wanted to learn that and that was the reason to choose this graduation 
studio. Being part of a larger community of tutors and students is what 
helped me a lot by developing my skills in analysis. The knowledge 
and products are created by each generation with their own themes. 
This knowledge is passed on until the next generation and will be used 
again. Because of this process the analyzing skills get being used better, 
but still we can learn more. Learning from each other will never end. 
Because there will always be something that could be different in many 
ways. I realized that every analysis is different. So I will always keep on 
learning.
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Besides learning from the studio, I had to learn from the chosen 
architect and the selected building. Focusing on single work makes 
the	architects	ideas	clear,	and	shows	his/her	knowledge	and	thoughts.	
To use this knowledge in my own design was also a challenge. After 
a lot of struggles throughout the year I was able to use the analyzed 
themes in my own design. I think the hardest part was that I chose an 
architect so good that I could not decide which information I had to 
skip. I think for me Peter Märkli was the key to my architecture language, 
the key to my personal level. In my two years of architectural education 
I never connected so strong with an architect. His ideas of thinking and 
designing will always inspire me. 

During this year, I was able to develop myself in this discipline. The 
things I learned are going to be very useful in my future career. I learned 
that there will always be room for more improvement and that I never 
have to lose my hope in what I am doing. Everybody is different and 
will be make different buildings from different architecture perspectives. 
Line and dislike of buildings will always exist. I am looking forward to the 
next thing crossing my path.
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