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Abstract

This graduation thesis aims to deal with the 

urban lost space by researching the characteristics 

of urban morphology and building typology and 

improve real urban space in Marseille by architectural 

design particularly. The graduation studio Marseille 

- A Mediterranean Metropolis did a collective work 

on the development of Marseille on social and urban 

aspects. It concluded that the city was extended as a 

patchwork system which did not have clear rules and 

axis to follow. These heterogeneous layers caused 

urban lost space if they did not work coherently. As a 

continuation of the collective research, this individual 

research used an architectural design of a site in the 

city as an experiment to remove the lost space. The 

thesis discussed the reason causing the lost space 

and solve the problem from its origins which echoing 

the urban morphology. In additional, it considered 

the building typology suitable for the site to develop 

a harmonious relation between architectural and 

urban space. The research assumed that a good 

urban morphology without lost space should have a 

clear spatial relations and proper transitions between 

different space. This integrated the heterogeneous 

layers to make a coherent urban context. Transferred 

into an architectural language, the research question 

made an intuitive reflection on the urban morphology 

which provide a viable base for further discussion 

and developing direction of high quality urban space. 

Starting from the historical development of the site, 

it concluded that the identity the site need should be 

a coherent neighbourhood with historic atmosphere. 

Then methodology for realising this aim is divided into 

two parts, the problem statement and design strategy. 

In the problem statement, the disorder of private and 

public space and wrong occupations of urban space 

was found as the main reason for the existing urban 

morphology with lost space. The design strategy 

responded to the problems and set targeting ambition 

of the design and referred to proper cases to detailing 

the design. The architectural design as a conclusion 

of the research explicitly reflects the characteristics 

of a urban space with high quality as a case in further 

debate on developing healthy urban morphology.

Keywords: urban morphology, lost space, private 

and public space, Marseille, space hierarchy, space 

define.
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Patchwork system

Process of urban growth

Concept of patchwork
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In most of the European cit ies, the urban 

conditions are composed of various urban texture 

overlaying from past to now. The coexistence of the 

different urban conditions records the abundant story 

of the city and provides people with city scenes which 

depict the urban changes. However, the mixture of 

different urban conditions could cause lost space 

when it ignores the coherence with the existing 

context. In general urban development, architecture 

is usually considered as an individual objects in 

urban context, when the urban plan only focus on two 

dimensional land planning in spite of the relationship 

between building and space, lost space is produced. 1 

Furthermore, the pursuit of modern architecture could 

eliminates the historic atmosphere in the city.  These 

lost space are negative elements in urban morphology. 

They  themselves are abandoned by city life, hardly 

used by people. They can also have bad impact on the 

surrounding area, reduce the spatial quality of normal 

urban space. Hence, enhancing the spatial quality of 

urban condition needs to understand the reason of the 

lost space and explore a better morphology suitable 

for the urban context. This understanding plays 

an important role in developing an urban area and 

the architecture within it, helps the area remain the 

continuity of urban changes and make coherent urban 

space.

The graduation studio Marseille - A Mediterranean 

Metropolis debates the urban morphology of the 

city of Marseille in the aspects of metropolis region 

scale showing the built area, the harbour, transport 

networks connecting to the surrounding area, the 

growth maps showing the urban development over 

time, the historical development including politics, 

economics, religion, culture, urbanism and the urban 

fragments. With the study of the urban development, 

the mode “patchwork city” was concluded by the 

studio. “In Marseille the different urban extensions that 

took place all along the cities history are all of different 

structure and character and therefore rather collide 

or grow into each other in illogical and unplanned 

manner. It is a city consisting of a combination of 

many different structures, which might be seen as 

islands. Whereas islands function individually, the 

structures in Marseille function together as a whole 

city and are interconnected.” The city is embodied as 

a patchwork blanket. It starts from the first piece of 

fabric, then another fabric is stitched next to it. After 

that, the later fabric is either developed in the same 

way of the former ones or sewed in the existing ones 

replacing the broken piece. With more and more fabric 

joining, the blanket is insufficient to embody the urban 

fabric of the city. The developments are recognised 

as patches inserting into specific area in the city. 

These patches are integrated into the old context as 

1. Trancik, Lost Space, 1.
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an extension of the old elements or reparation of part 

of the old fabric. Therefore, the city is full of various 

urban elements combined in several different ways. 

It seems like the system of the urban development is 

similar with the collage city, but it still has difference. 

The collage city consists of heterogenous fragments, 

or urban elements, in a continuous grid. It is a city 

composed of fragments from the past, present and 

the future. (collage city) Marseille indeed owns most 

of the characters of the collage city, but one base of 

the urban development, the continuous grid. When 

studying the urban growth, it is hard to find any defined 

grids in the city. The urban fabric are only corresponds 

the surrounding elements and forming different grids 

among different time period. The composition of the 

grids are changing and never be continuous. Hence, 

the city is recognised as a patchwork city. Although 

each patch is relatively consistent and adapted to the 

fabric surrounds it, they are still seen as independent 

fabrics separated from each other. 

T h i s  p a t c h w o r k  s y s t e m  d e t e r m i n e  t h e 

heterogeneous layers of urban fabric in Marseille. 

However, there are still a lot of breaks between 

urban developments which cut the continuity of the 

urban context and leave some area as lost space. 

These space give visitors an unfriendly atmosphere 

and create wasteful land in citizens’ daily life. Thus, 

it is worth researching the reason behind them and 

improving the urban morphology. In this research, an 

urban space composed of several patches which has 

lost space in the city is chosen as a sample to study 

what kind of urban morphology can reduce lost space 

and create a coherent urban context. The research 

of a concrete urban space can perceive the urban 

morphology more directly and ensure the practicability 

of it in such a complex urban context.

There are a lot of theories of urban design, 

through studying them a hypothesis can be drawn, 

that is: 

A good urban morphology consists of clear spatial 

relations and proper space transition. These integrates 

different space and keeps the continuity between them 

to form a positive urban context.
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From the hypothesis drawn before, the following research question comes:

How to change the urban morphology with a lot of lost space to enhance the 
spatial quality among a complex urban context?

The purpose of the research is to find a rational space layout in a practical context and demonstrate it in a 

virtual design experiment considering the real urban space to develop further discussion about influences brought 

by urban morphology and building typology.

According to the specific content of the research, the main research questions can be developed more 

detailed into several sub questions:

1. How the urban morphology developed into such a complex context?

2. What are the identities of the space in the past, present and future?

3. What elements causes the negative space?

4. How to produce a rational urban layout regarding to the proper space identity?

5. How the new urban layout applied to in the existing context?



1.1 Construction of Rue de la République
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Historical development

2. Arnaud, Évocation, 211.

3. Tirone, “nouveau centre“, 99-118.
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Urban growth maps
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Butte des Carmes locates in the central area of 

Marseille, it is one of the ancient hillocks existing from 

the origin of the city. In 17th century, King Louis XIV 

extended the city and the complete area was formed.  

It was first used as a living area for the Carmelites, 

especially the area around the church. During that 

period, the site was identified as an religious area. In 

1619, the convent, the former building of the Église 

des Grands-Carmes was built. The urban fabric was 

closely linked with surrounding area, it is hard to draw 

a clear outline for the site as there are all narrow 

neighbourhoods. The urban morphology is organic 

developed from the city extension. During the French 

revolution, there was a reshuffle of the property in 

the area, the church was closed and remained by the 

inhabitant of the area, some new roads was built. 2

In 1823, a prison called la prison des Présentines 

was built in the site. It is the first big urban change 

within the area, the prison occupied the land of Hôtel 

de Région nowadays and enclosed by walls. It was 

built by architect Michel-Robert Penchaud, and it was 

only used by female prisoners. The wall made the east 

part of the morphology a big complete piece separated 

from the west part.

In 1863, the construction of Rue de la République 

created a new outline of the area. With piercing the 

mounds of the Carmelites and Mills, 935 houses 

was demolished, 16,000 people moved out of their 

house, the shape of the existing site was formed. 

Roads were wider. Unlike the organic fabric,  the 

boundaries of building blocks was aligned with the 

direction of roads. This urban plan also brought the 

haussmanian building which locates at the edge of the 

area. These massive building blocks cut most street 

reachable to the hill, which makes it more isolated to 

the surrounding urban space. At that time, the edge of 

the area had changed while the inside area remained 

as traditional urban morphology. In 1943, there were 

an evacuation of old neighbourhood and the prison 

was decommissioned, the fabric of the central area 

become more fragmentary. 3

In the 1970s, there was an urban development 

cal led Construction of New Directional Center 

demolishing and constructing half of the houses in 

Butte des Carmes. The aim of the new urban plan was 

to build low-rise, high dense buildings, integrating the 

public and private facilities into housing project and 

to achieve traffic separation. The new built buildings 

are  in modern style, which are totally different from 

the traditional architectural style. The courtyard was 

freed and the boundary of each building block was 

not totally defined by the wall. Some fences and trees 

replaces a part of the wall to create blurry boundary. 

2. Arnaud, Évocation, 211.

3. Tirone, “nouveau centre“, 99-118.
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1600-1800

1.2 Religious area 1.3 Traditional neighbourhood 1.4 Modern hybrids

1800-1970 1970-now
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Some stairs go through the half closed courtyard for 

the accessibility of height difference, these creates 

new roads in both public and private space. Except 

for the monumental buildings, it is hard to recognised 

the ancient architectural identity now. The urban fabric 

more focuses on one independent buildings other than 

a group of buildings. The new urban morphology and 

the changing function of the street erase the historical 

identity to some extent. Now it is a little bit hard to 

define the identity of the area. It consists of a lot of 

independent residential buildings and the terrains of 

them are extended on the street. So it keeps some 

neighbourhood identity. Meanwhile, it has several 

public buildings, also in the form of independent solid, 

closed by fence or short columns. And some of the 

public functions like offices are set into the residential 

buildings. Moreover, the monumental buildings lose 

its outdoor terrain and surrounded by cars and narrow 

streets. 

In the future urban development, one important 

urban plan is the Euroméditerranée project. There 

is no new urban strategy for the Butte des Carmes, 

only some reparation and maintenance for the 

Haussmanian buildings on the edge of the place. So 

there is no specific identity in the future.



2.1 Street of Marseille
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Methodology

In this research, four methods were used: 

literature review, architectonic analysis, observation 

and case study. Due to the complexity of the site 

situation, the methodology was divided into two parts: 

the problem statement and the design strategy. The 

four methods are interspersed in these two parts.

The research a ims to dr ive a theoret ica l 

architectural strategy to improve a urban space in 

the real-world. So the methodology followed the 

architectural way to find the problem and solution 

which mainly was drawing analysis. In addition, the 

theories on urban design and architectural design 

provided the rationale of defining problems and setting 

strategy. 

The design strategy was reflected into an urban-

architectural design for visualisation. Therefore, the 

methodology focused on the real situation of the site 

and to achieve a coherent result, it not only studied the 

site itself, but also included the other area in the city.
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2.2 Rue de la Clovisse
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Problem statement

In this part, three methods was used: literature 

review, architectonic analysis and observation. The 

literature review studied the reason why there is lost 

space and some factors creating these space. The 

comprehension of it set a theoretical background of 

defining problems. Then according to the circumstance 

of the site, the reasons matched the phenomenon. The 

observation was photos taken by the researcher when 

she visited the site and some additional street view 

from Google map and Mappy. The photos record the 

real situation of the site. And depending the theory, the 

problem of the site could be found. The architectonic 

analysis was not only used both in analysis on urban 

morphology and architectural typology. The drawings 

was referred to the existing drawings from books and 

redrawn by the researcher.

“one  o f  the  p rob lems w i th  p lann ing  and 

architecture today is that the spaces between buildings 

are rarely designed. This is especially true in the case 

of this century’s Modern Movement in architecture. In 

contrast, planning in the seventeenth and eighteenth 

centuries was concerned with total composition and 

organisation (whether for utilitarian, aesthetic, iconic, 

defensive, or, as in most cases, a complex of such 

reasons). In the nineteenth century, as buildings 

became more utilitarian in their organisation, the 

notion of function was gradually displaced from the 

external spaces to the organisation of internal space. A 

building tended to become, in itself, more of an object, 

separate from its context.” 4

4. Andreson,Streets, 341.



24

2.3 Vacant alley at 1717 Lincoln Place, New York City
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The lost space

The lost space is the ground parking lot in the 

city that surrounds the city centre and cuts off the 

connection between the commercial centre and the 

residential area; it is the open space left by the urban 

renewal today that has never been developed and 

neglected for multiple reasons. All in all, the lost space 

is an unconventional urban space that is unpleasant 

and needs to be redesigned, and is of no benefit to 

the environment and users; they have no established 

boundaries and do not connect the landscape 

elements in a coherent way. 

There are five main factors leading to the lost 

space: 

1. The increase of dependence on the car; 

The increasing amount of cars rise the needs for 

wider road and parking lots in the city. The streets are 

more used as fast connection for cars. This reduce the 

urban space for people doing activities. The main flow 

cut the urban space into two pieces which are isolated 

from each other. Their development are not related to 

each other. The public urban life are broken with the 

increasing demand for order and mobility.

2. The attitude of the architect to the public space 

in the modernist movement; 

In the middle and late 20th century, the modernist 

movement in the field of architectural design was 

highly sought after. The movement is based on the 

design of independent buildings in a theoretically 

perfect state, ignoring or negating street spaces, 

city squares and parks and other important outdoor 

spaces. There are more and more functions added into 

one building, architecture is gradually separated from 

urban conditions and becoming a functional complex.

3. The urban zoning and land use policy adopted 

by the urban land when the city is updated; 

The land is divided according to the function 

of the independent building. The urban renewal is 

hardly adapted to the existing community mode and 

reflects to the social relation in a community. It lacks of 

understanding of the spatial order.

4. The modern Communist and private institutions 

are reluctant to assume the obligations of the urban 

public environment; 

Nowadays, the urban space are taken charge of 

different public or private institutions. The variety of 

the urban and architecture style are collaged to form 

a urban space. There is no overall plan for the public 

space. This collage cuts the continuity of the urban 

space and the historical context.

5. Abandoned industrial, military or transportation 

land in the core of the old city. 5

The move of former architecture changes the 

character of the land. This leaves some vacant space 

in the new urban plan. They are abandoned and not 

fully used by people, and gradually forgiven by the city. 

5. Trancik, Lost Space, 3-19.
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Drawing analysis

In this research, the five factors mentioned 

above are reflected on the urban morphology to 

some extent. Although the lost space has so much 

negative influence on the urban conditions, it has 

big opportunity to be developed. Furthermore, in 

addition to focusing on the lost space itself, looking for 

problems in the overall planning of the urban space, 

integrating the lost space into the surrounding space 

to eliminate its negative effects is more conducive to 

building a positive urban space.

The following part uses architectural analysis 

to visualise the problem in the site. The analysis 

is divided into three scale: the urban scale, the 

neighbourhood scale and the building scale. The urban 

scale analysis is mainly composed of plan analysis. 

These analysis focus on the relations between the site 

and the surrounding urban conditions which tell the 

position of the site in the city and expose the missing 

characteristics of the its role. The neighbourhood 

scale analysis are made of the observation of the 

urban space and user’s activities in the site. It can 

directly reveal the obstacle between them and find the 

problems. The building scale analysed existing typical 

building type in the site, the architectonic analysis 

showed the space within a terrain of independent 

building which reflect the problem of building typology 

and the architectural design.
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Topography

Public square

Monuments

Public concentration
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Urban analysis

The topography analysis showed the geographic 

characteristics of the site. It locates on one of a hillock 

named “Butte des Carmes”. The height difference 

makes it isolated from the surrounding area. Before 

1863, when the Rue de la République built, the 

isolation was not so obvious because the hill was 

connected to the surrounding area by sloped street 

which was easily accessed. After the construction 

of the road, there were a huge amount of earth was 

taken which caused big height difference. On the 

south part, it built six-story high retaining walls cut the 

view of the church. Most of the entrances were set 

stairs for people to enter. This makes the whole area 

like the first floor of the building, thus separating from 

the surrounding environment, like an isolated island. 

There are four monumental buildings, two are in 

the site and two are outside the site. The two in the 

site are the Église des Grands-Carmes de Marseille 

in the centre  and the Aqueduc de l'huveaune in the 

northeastern corner. The two outside the site are 

the triumphal arch called Porte d’Aix locates on the 

northeast of the site and the Halle Puget locates on 

the southeast. All the four monuments has a square 

near them. In the Construction of New Directional 

Centre project, to solve the problem of decreasing 

people’s interests with the centre area of the city 

caused by the poor accessibility of pedestrian, 17,500 

parking spaces was built in the plan. 6 But within the 

site, these space are not limited to parking lots, the 

widened streets and some sparsely populated space 

near buildings are also occupied by parked cars. The 

square in front of the church is one of them and that 

weaken the historic atmosphere of the whole area. 

Except for the square of the church occupied by 

parking cars, the other three square are formed tourist 

attractions frequently used by visitors and citizens. 

Although one of them is located at the entrance of 

the site, the height difference blocked people’s view, 

people usually stop here. 

Topography, monuments and public space

6. Pinol, Atlas historique, 18.
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Urban mobility Pedestrian circulation

Uses and functionsPrivate and public buildings
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Urban analysis
Traffic circulation & Building function

The site is surrounded by four f low roads: 

Boulevard des Dames on the north, Rue Sainte-Barbe 

on the east, Rue Colbert on the south and Rue de la 

République on the west. The bus and tram stops are 

set along the four roads and one metro line is across 

the site. There three parking lots near the site, the 

one beside Porte d’ Aix is on the ground and other two 

are underground. In the site, there is no parking lots, 

cars are parked along the street. The secondary roads 

for cars accessed are locates on the northeast part 

of the site. Because of the stairs, cars are stopped at 

the southeastern corner in the site. The pedestrian 

circulation is organised by the road axis which the 

buildings are distributed. There is no clear separation 

of pedestrians and vehicles in the site. Because a 

lot of roads are narrow, it caused conflicts between 

people and cars.

Half of the buildings in the site are private 

buildings and half are public buildings. The private 

buildings are located in the southwest of the site 

and the public buildings are located in the northeast. 

Private buildings are mainly residential buildings, in the 

form of independent building. Some of these buildings 

are compatible with corporate offices, hotel rooms and 

some community service. Public buildings include city 

hall, nursing home, day care centre, regional council 

and church. Some public buildings around them have 

some public space belong to themselves, usually 

enclosed by fence.



32
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From the urban analysis and the patchwork 

analysis one conclusion can be made is that the 

whole fragment is isolated with the surrounding urban 

context. 

The existing patchwork is very complicated. 

The south and the west outlines of the fragment 

were formed by the construction of roads. The urban 

morphology in the area corresponds the liner road 

system. The buildings are arranged parallel with the 

road direction and the front sides face to the main 

roads. The urban plots show as an offset of the 

building plots which align the edge of roads. The urban 

condition is symmetrically distributed along the road. 

The north outline is quite similar with the south one but 

the urban morphology is not symmetric. On the north 

side of the road, the buildings are next to each other 

which leave only two opennesses. The opposite of the 

road is quite open as it composed of individual building 

solid, there always one openness between each two 

adjacent buildings. The front sides of the buildings 

face to different directions. The building shapes are 

various. The urban plots are not only formed by the 

outline of buildings, but also some fences to align the 

irregular edges of the architecture. The east outline is 

formed by massive buildings which have continuous 

facade. Only few openness  along this edge and most 

of them are half-enclosed by the building blocks, 

leaving the ground floor level accessed. The contrast 

between the fragment and the surrounding urban area 

makes it quite unique in the district. And the lack of 

corresponds to the opposite urban conditions along 

the outline of the fragment produces the breakage of 

coherent urban texture.

The special topography is another reason causing 

the segregation. As mentioned before, the fragment 

locates in one of the ancient hillocks in the city, the big 

height difference make it hard to access it. There are 

some stairs on the east and north sides and slopes 

on the west side. On the south side, because of the 

removal of large earth from the construction of Rue 

de la République, the height difference is about 19 

meters. There are few retaining walls made in between 

the two heights. The geographic character feature 

is one of the main reason isolating the site from 

surrounding urban context. Additionally, the parking 

cars destroy the attractive urban space. 

Problem conclusion
Urban segregation
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Neighbourhood analysis
Entrance

1

2 3

There are three entrances on the north side of 

the site. Entrance 1 is the only one which allows cars 

enter in. On this road, there are curbs separating the 

pedestrians and vehicles. It has two-way lanes with 

one lane in each direction. One of the lanes is partly 

occupied by parked vehicles. Entrance 2 faces to the 

flow road Boulevard des Dames. Although it is a slope, 

there is a chain which blocks access of the cars. There 

are few cars parking near the entrance. The cars and 

the chain together form a barrier. People who pass the 

entrance can hardly seen the interior area of the site 

due to the block of the barrier. Entrance 3 is a square 

belonging to Hotel de Région. The stair save a lot of 

space of the traffic so that the square can be built to 

mark the piece of the ancient water channel.
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1. Car entrance, slope

2. Pedestrian entrance, stair and slope

3. Pedestrian entrance, stair
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4

5

6

Entrance

The three entrances at the east and west sides 

of the site are mainly composed of stairs due to the 

limited space and the big height difference. They 

are all used for pedestrian and inserted into a terrain 

of a building. This is also a reason why the building 

blocks are not totally enclosed. The openings of these 

entrances are usually located at the end of narrow 

alleys which can not be easily found. These three 

entrances can be accessed by anyone. The space 

behind the openings are usually enclosed by private 

buildings. In particular, the way to which the entrance 

5 leads reach one front side of a residential building. 

The private terrain of that building is broken by the 

road.

Neighbourhood analysis
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4. Pedestrian entrance, stair

5. Pedestrian entrance, slope and stair

6. Pedestrian entrance, stair
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Street

The street analysis is mainly focus on the relation 

between street and the building. The research was 

visualised as the public space on along the streets. 

In the site, the morphology of the public space are 

scattered. Some of them are not used by people at all, 

remained as leftover space. 

According to the observation of the street view 

from Google and Mappy, it can conclude 12 outdoor 

area where people willing to gather and stay. Analysis 

of each area is divided into 4 parts: the location of the 

area, the possible interaction between public spaces, 

the trigger of people staying there, and the obstacle 

which breaks the space. 

Neighbourhood analysis
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Location Interaction Trigger Obstacle
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Location Interaction Trigger Obstacle
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Location Interaction Trigger Obstacle
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From the observation, four main factors that can 

be summarised: the fence, the parking cars, the limited 

public space and the obscured entrance. Because the 

morphology of the building blocks are half-opened, the 

enclosure of the private terrain are completed by the 

fence or low columns. 

People can see through the fence or even access 

the private terrain across the big gap between the low 

column. Therefore, there is no clear transition between 

public space and private space but some interference 

between them. Parking cars, as mentioned before, 

is another main factor. The access of cars and the 

lack of managed parking area lead to the parking 

chaos on the street. Particularly, the square in front of 

the church becomes a parking lots. These break the 

public terrain belongs to the church and destroy the 

historic environment of the site. The entire site lacks 

public space, and the connections between different 

terrains are limited to strip-shaped streets. There are 

only a few chairs on either side of the street and there 

is no room for people to stay. Some outdoor plazas 

are occupied by parked cars. These make the outdoor 

space of the neighbourhood too functional and lack 

of space for urban activities, resulting in sparsely 

populated streets. The entrance of the area is blocked 

by parking cars and chains, which leave an unfriendly 

impression to the surrounding urban context.

Problem conclusion
Disorder between private and public space

Thus, the unfriendly atmosphere of the site can 

be concluded into two main reasons: the chaos of the 

space hierarchy and the blurry boundary between the 

private and public terrain. 
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2.4 - 2.9 Photos of Butte des Carmes
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The building scale analysis is based on the 

building typology of the site. There are two types in the 

site, the monumental building and the modern building 

built in 1970s and 1980s.

The first type is the remained historical buildings, 

the monumental buildings. As it mentioned before, with 

several urban plan changed the area, the identity of 

ancient architecture is hard to be recognised. Among 

these new neighbourhood, the monumental buildings 

convey the historical story of the site. There are two 

monuments in the site, the Église des Grand-Carmes 

de Marseille, a church which has been transformed 

several times and a the remains of Aqueduc de 

l’huveaune, a water channel from the 13th century. 

The analysis of this type focused on the church which 

is located in the centre of the site. 

The second type is the 1970s building. Most 

of them were built according to the New Directional 

Centre in 1974. The analysis was divided into two 

parts, the private building and the public building. 

Each of them has one building as an example for 

the analysis. The private building chose a residential 

building called Les Icardins, the public example is 

Hôtel de Region.

The existing urban morphology of the site is 

Building analysis

composed of independent buildings. So the analysis of 

the building scale aimed to find the typomorphological 

influence on the space brought by the building solids. 

The research focused on the way how a building form 

its own terrain and the transition between the building 

and public space. 

monumental building 1970s building private building public building
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Église des Grand-Carmes de Marseille

Monumental building
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0 3 6 12m

Facade Église des Grands-Carmes de Marseille
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0 3 6 12m

Floorplan Église des Grands-Carmes de Marseille
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In 1285, the Carmelites got permission of settling 

in the city, they built a convent on the hill Roquebarbe, 

current hill of the Carmelites. The building threatening 

ruin was rebuilt in 17th century. Under the revolution, 

the religious was massacred then the church was 

closed. During the 19th century, it was cut one-third 

of its length as a result of the demolition of the dome 

of the choir. The front facade of the church keeps the 

original one but some part like the decoration and 

the top of this facade changed. The facade is less 

complicated than what it looked like before.

The church is the only building remained from 

past to now. Although it has been transformed several 

time, it keeps the historic appearance. The interior 

space did not change a lot.

The environment around the church is very 

chaotic, its front square is occupied by parked 

vehicles, and the sides and back are surrounded by 

narrow lanes. On the back of the church there is a 

small square with arched doors and a former wall. 

Although the church has a long history, its sense of 

history has been ruined by chaotic spatial planning. 

In the site, there is no clear spatial hierarchy, which 

makes the church ignored by people. To deal with the 

height difference, terrace of different heights were 

constructed on the east side of the building. There was 

no clear design for them, and its continuity of space 

were broken by low columns, and the broken fences.

The church is the a potential tourist attraction in 

the site, but it can only be seen from the front side in 

far distance because there is a retaining wall block 

people’s view. There are no stairs on the side of the 

retaining wall, so people cannot reach the church from 

this side. The only possible way to the entrance of 

the church is from the back side. However, although 

it has historical remains on that side, the surrounding 

buildings cut the view from the entrance of the site. 

So the church is hardly seen by visitors and citizens 

only if people enter the site. Due to the big height 

difference and the boring entrance of the site, there is 

nothing attracting people to go into the site. Therefore, 

the church is forgotten by the city.

2.10  Side of the church
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Hôtel de Region

Modern building
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0 3 6 12m

North facade Hôtel de Region
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2.11 - 2.13  Hotel de Région
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Hôtel de Région is a hall for election, with office 

rooms, an amphitheater and underground car parks. 

The construction of the hotel was divided into two 

phases. The first phase included a set of offices for 

the institution itself, the second phase mainly about 

constructing other buildings to provide more specific 

areas. The two phase left a square for the fragment of 

Roman aqueduct which aimed to promote the identity 

(integrating the north and south part of the city) of the 

building as the aqueduct symbolises the connection 

between north and south. The square also marked 

the historical remains and attracting people to visit it 

thereby guiding people to the architecture as well.

The whole building was built in modern style 

but still has some typical architectural characteristics 

on its appearance. In the drawing of the first phase, 

the architect repeated the facade in the size of trois-

fenêtes in Marseille which tried to insert the traditional 

architectural element into the new buildings. The 

ground floor was designed with the arcade system 

to respect vertical rhythms for the openings.  The 

material is polished, uniform, beige-colored concrete 

composing the main architectural solid and the green-

bronze glass used for the curtain wall. The colour 

matches the frequently used colour on buildings in the 

city. 

East facade Hôtel de Region

0 10 20 40m
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0 15 30 60m

Masterplan Hôtel de Region

fence
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The building unit includes an amphitheater. 

It is the biggest outdoor public space in the site 

but it is enclosed by the fence. This ambiguous 

boundary-defining can cause confusion for the user's 

understanding of the space. If the theatre belongs to 

a street, people can see the inside through the gap of 

the fence but cannot enter. If the theatre belongs to the 

building, the fence does not strong enough to clearly 

convey this definition. "Boundaries are not just places 

where things develop, but as the Greeks realise, 

things start to show where they exist.”(Heidegger, 

Poetry) So for such an opening space, the fence is not 

clear enough for spatial definition. It is inserted into 

the public space on the street, breaks the continuity 

and gave people an ambiguous guidance to different 

space. 

7. Heidegger, Poetry.

2.16  Side of the amphitheatre

2.15  Road in the site

2.14 Amphitheatre



56

Les Icardins

Modern building
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Ownership organisation: Nouveau logis provencal

Address: La Butte des Carmes

Quartier: Les Grands Carmes

Year: 1985

Finance: PLA

Function: Residence and office

Total housing: 91

106 rooms:

4 T2 with an average surface area of   56.75 m2

51 T3 with an average surface area of   66.67 m2   

42 T4 with an average surface area of   82.36 m2

9 T5 with an average surface area of   99.44 m2

East facade Les Icardins

0 3 6 12m
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entrance of the building "audience" when you play in the courtyard

2.17 Parking cars along the buildings 2.18 Courtyard
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From a major function of the architecture, Les 

Icardins is a residential building with some office 

space for small companies. The building as a whole 

is a u-shaped, and the openings are completed by a 

fence to form a building block in a donut shape. There 

is a garden in the middle of the building for residents 

to use.

The morphology of the masterplan is similar to 

the haussmannian building block, but its architectural 

scale is more suitable for modern life. The interior 

garden has a beautiful environment but is hardly used 

by people. On one hand, because the main entrance of 

the building is on the outside, unless people voluntarily 

enter, the garden is not the place where people must 

pass by. On the other hand, because there are many 

families in the whole building, in modern life, the 

relationship between the neighbourhoods is not as 

close as it used to be. When people play in the garden, 

the surrounding buildings provide neighbours with a 

space for prying, like an audience under the stage. 

This gives people a feeling of discomfort, and the 

pedestrians cannot enter the green space due to the 

block of the fence. The garden is gradually forgotten 

by people and become a lost space.

Similarly, the modern buildings within the site are 

like Les Icardins, their private terrains are enclose by 

the building walls and fences. These designs are only 

for functional considerations, the spaces between 

the building and the fence are usually irregular and 

undesigned, they finally become lost spaces. In these 

modern buildings, several entrances to the building 

is set along the street or at the corner, and there is 

no main entrance to the building block, this destroys 

its original transitional spatial characteristics between 

public and private space. In addition, the spaces 

between these modern buildings are left as streets 

with similar width, and the morphologies are not totally 

enclosed, resulting in disordered urban planning. Like 

Christian Norberg-Schulz said: “In terms of space, the 

new residential area is not closed and compact. As 

the buildings are scattered and pieced together, the 

streets and squares with traditional feelings no longer 

exist.” 8

8. Norberg-Schulz, Genius Loci, 189



60

2.19 - 2.22 Street view of Butte des Carmes

2.21

2.19

2.22

2.20
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Lack of communication between different building typologies 

Problem conclusion

There are many different types of buildings in 

this site, and the emergence of these types is related 

to urban planning and architectural trends at different 

times. Due to the different construction times of these 

buildings, when the old buildings were renovated or 

new buildings were added, the impact on the existing 

buildings was not considered enough, resulting in 

a lack of close connection between different types 

of buildings. In addition to the church, which is a 

historical building, the buildings are all modern 

buildings built in the 20th century. These buildings are 

influenced by the spirit of the modernist movement, 

emphasising the development of independent 

architectural development, the outdoor space was 

ignored. In the Construction of New Directional Centre 

city planning, it was emphasised that the design goal 

of this place is low-rise, high dense neighbourhood 

with community functions integrated into the buildings. 

Although in some respects such as sloping roofs, the 

light colour scheme took into account the coherence 

of the site, the building facade was still built according 

to modern architectural style, and did not echo 

the surrounding traditional historical buildings and 

haussmannian buildings. This is not only a burial of 

the characteristics of the building itself, but also a 

destruction of the urban space between the buildings. 

In the layout of the plan, although the interior garden 

of the building block was taken into account, the way 

of defining building boundaries and the arrangement of 

the building streamlines made these gardens become 

sparsely populated green spaces, neither serving the 

building nor serving the streets. The shapes of these 

new buildings are very different from the traditional 

ones, most of them are irregular, which also breaks 

the urban morphology of the site and does not have a 

good connection for it, resulting in a lot of fragmented 

lost space in the site. This reduces the space quality of 

the site.
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Design Strategy

From the above analysis, it can be concluded 

that the main problem of the block is the chaos and 

disorder of public space and private space. The 

performance is the ambiguous spatial definition and 

chaotic spatial hierarchy.

First of all, from the urban scale, due to the 

particularity of geographical conditions, the site 

and the surrounding urban space are isolated, like 

an island, so the entrance of the site is a potential 

attraction point. However, due to the lack of space 

design, the definition of the entire site is not clear, and 

the entrance loses interesting and attractive character.

Second, from the street scale, the parking of vehicles 

inside the site occupies most of the street space. 

There is no hierarchy among different roads and the 

pedestrian and traffic are not separated. Because the 

entire spatial planning emphasised functionality, the 

street only provides access, lacks space for activities 

and rest, which leads to street losing its vitality. The 

boundaries between public space and private space 

are usually composed of fences which do not have 

strong definition between different space. Space is the 

medium of urban experience, providing a sequence 

between public, semi-public and private terrains. In 

order for these sequences to work, the surrounding 

fences and continuous gullies must be minimised or 

eliminated. Third, from the architectural scale, the 

planning of architectural space is relatively isolated, 

focusing only on the internal space design. The 

original space properties of the the surrounding area 

of   the historical building reflects its special space 

different from that of the residential building, such 

as the square, landscape platform are covered up. 

The spatial hierarchy in the site is confusing. In a 

limited space, there are many types of buildings, and 

the appearance of modern buildings built in the 20th 

century does not match the historical atmosphere 

of the site. The first floor of a single building lacks a 

design that takes into account the influence of the 

street.

Therefore, the design strategy focused on re-

planning public and private spaces while increasing 

the attractiveness of the site. In this part, the literature 

review set the basic rules of the space design and the 

case study provided the inspiration of the urban and 

architectural design. 
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Problem statement

Disconnection with surrounding urban conditions

Cars occupy the street

Deterioration of historic area Recovery of histoical context

Remove cars from the street

Attracting people enter in

Ambition
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Urban Condition

From this aspect, the goal of the design is to 

recover the original spatial charm of the site. 

First, the entrance to the site needs to be 

designed to appeal to people, rather than just being 

passed by. By screening the geographical conditions 

of several entrances, the entrance on the north side is 

most the suitable to be designed. The middle entrance 

has a certain landscape design between the street 

and buildings and it has both slope and the stairs, 

the church can also be seen from this angle. So this 

entrance can be planned as the main attraction for the 

site.

Second, due to the proliferation of cars, the 

urban space within the site is serious damage, so 

the car should be properly planned and parked in 

a given area. Since the end of the 20th century, 

the new urbanist movement has been a city design 

trend that has gradually developed and matured in 

the past decade. Its central idea is to return to the 

traditional urban form against urban diffusion. The 

TND(Traditional Neighbourhood Development) mode 

is to solve the problem of urban development from the 

community level, which matches the scale of the site. 

It advocates creating spaces for streets, plazas and 

community events and enhancing walk accessibility.9 

After measuring the site, the distance between the 

two farthest entrances in the site is about 400 meters. 

Normally people's walking speed is about 5km / h, 

so 400 meters need a person to walk 5 minutes. 

Therefore, the car can be abandoned from the site and 

the street in the site can be transformed to a traffic-

calming, pedestrian-oriented space. There is a ground 

parking lot at the car entrance of the site, so the car 

can stop there. And the underground car park around 

the site can help disperse the parking cars in the site.

Third, the church in the site is located at the 

highest point. Due to the block of the building behind 

it, only when people standing higher can see the 

whole church. Although it can also be seen by people 

of Rue de la République, but because of the height 

difference and the occlusion of the haussmannian 

buildings on both sides, people can not see the whole 

picture of the church. Therefore, combined with the 

design of the north entrance, the church can have 

more perspectives and become an attractive element 

in the site.

9. Lin, "Urban Design", 6-8.
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No hierarchy between different roads

Street only used for transportation

Conflict between car and pedestrian

Classification of roads

Creating stay area for urban life

Remove the conflict

Problem statement Ambition
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Street

For the street, the main goal of the design is to 

restore its vibrancy and divide it into different levels.

Due to the similar width of the existing streets, 

it is difficult to distinguish the primary and secondary 

roads, and the streets lack of clear guidance for 

different buildings. Based on the existing street texture, 

by widening the width of a road to make it main road 

within the site. The buildings on either side of the road 

should be the main public buildings in the site or have 

public entrance of a building block. The road can be 

chosen according to the location of the church. There 

are alleys on either side of the church's front square, 

leading to the residential area on the southwest side. 

The road connects these alleys and the roads between 

the residential and public buildings are set as the 

secondary roads. In addition, the people and vehicles 

in the site should be diverted and there should be no 

crossover between them.

As the existing streets only provide traff ic 

functions, another design goal is to increase the 

amount of staying space along the street. One of the 

big space design is to set up a square next to the main 

road. As an important place for people doing activity 

and chatting with neighbours, traditional city streets 

and plazas form a system of space hierarchy that 

ranges from a familiar space environment to a city-

wide communication channel.10 This not only provides 

people with communication space, but also plays a 

role in transiting the spaces of different levels.

10. Trancik, Lost Space, 103.
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Interruption between private and public space

No emphasis of the historic area

Classification of space

Division of space shows the hierarchy

Messy order of space within private area Clearify the character of space 

Problem statement Ambition
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Space hierarchy

An important goal for the overall space design 

within the site is to clearly define the spatial hierarchy. 

The urban spaces should correspond to its relevant 

spatial hierarchy.

First, the site lacks a public activity space where 

citizens can communicate and play games. This 

space should be located next to the main road and 

the buildings adjacent to it should be mostly public 

buildings. Due to the disorder of buildings in the site, 

the boundaries of architectural terrains results in 

incompleteness of the public space, meanwhile cover 

the the characteristics which attracting the crowd 

to gather at there. Hence, it is necessary to design 

a space with clear public features in the site. The 

building around this space should be changed to give 

this space its specific sense of place.

Second, the church, as a historical building, its 

hierarchy should be at the top level in the site. There 

should be a relatively complete system in the urban 

space around the church to emphasise its status, 

while distinguishing it from ordinary urban space. The 

circular-shape urban space is designed around the 

church to reflect the historical sense of the area. “In 

continental Europe, there is an urban space in front 

of the church that unites the interior of the building 

with the entire city... the huge square becomes a 

transitional space.”11 Therefore, the public space 

around the church building can be combined with the 

public space mentioned above.

In addition to public space, the level of private 

space should be divided according to its users. In the 

existing block, the garden as the inner courtyard is 

used only by the residents in the building, but because 

the boundary definition of the fence is too weak, the 

private space is connected to the public space of 

the street, and the transition space is destroyed. So 

the shape of the building block should be re-design 

to clarify the spatial hierarchy and reflect the spatial 

characteristics.

11. Norberg-Schulz, Genius Loci, 176.
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Blurry boundary break the privacy

Scanty service function mixed into private building

Clarifying the private terrain

Separate building with various service

Irregular shape decrease space quality Integrating the scattering space

Problem statement Ambition
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Space define

A more specific design strategy is reflected in the 

use of general planning and architectural design to 

redefine different urban spaces.

Due to the large amount of irregularly shaped 

spaces in the site, the usage rate is low and when 

people stay in these spaces they feel uncomfortable. 

Therefore, most of these scattered spaces have 

become lost spaces. Although they are not vacant 

spaces, they are occupied by parking cars, resulting in 

a decline in the quality of adjacent urban spaces. So 

integrating these spaces is one of the main ideas in 

the design. Through redesigning makes these spaces 

more accessible to people.

The integration of spaces is to redesign of 

the spacial boundaries when it is embodied on 

architectural design. In addition to abandoning the 

fence, the solid building wall is used to enclose it. 

When there is an opening in the building or between 

buildings, the boundary of the space should be around 

the building is horizontally enclosed and continuous 

to guiding the space around the courtyard and the 

building. 12

For architectural functions, residential buildings 

can still incorporate some common public functions, 

but only in the relatively private space of office. One 

of the added public buildings covers community 

service function services which are used by entire 

neighbourhood. The building is combined with the 

public square and the church to form a large public 

space in the middle of the site. Through the joint action 

of these public buildings to recover the vibrancy of the 

space.

12. Trancik, Lost Space, 222.
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Clarifying the boundary between private and public space Set different public space according to the hierarchy of buildings, 
emphasize the monumental building

Creating some stopping area on the street, integrating with public 
space

Making the entrance more attractive with the help of the 
monumental building
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Synthesis of ambition
Finding "Trouble makers"

To sum up, the design strategy is mainly to 

change the spatial boundary definition, divide the 

space according to different building hierarchy, 

increase the street stay space and increase the space 

attractiveness. Without the dominant spatial structure 

as a basis, the design of the building or space cannot 

be discussed. 13 Therefore, a major space should be 

set up in the site to integrate different buildings.

The first thing to do is to decide the trouble 

makers who created the chaotic urban space within 

the site. According to the previous design strategy, 

it can be concluded that there are three buildings in 

the site that are too different in shape and need to 

be removed. They are two residential buildings and a 

daycare centre. 

First of all, the location and shape of the daycare 

centre destroyed the space on the back side of 

the church, and the street space it formed with the 

adjacent buildings was irregular and had no sense 

of direction. Therefore, the boundary shape of the 

building needs to be transformed into a more regular 

shape, which echoes the surrounding buildings, while 

leaving the main public space in the site. Secondly, 

the two residential buildings created some lost space 

due to the height difference and the fence, and the 

street space between the two blocks was narrow and 

unattended. The community service space integrated 

in them is not conspicuous on the street, so the usage 

rate is low. Therefore, in terms of form, the terrain 

division of private space should be more clearly 

defined, and the building walls would be used to mark 

it. In terms of function, some of the community service 

functions can be used as a single building, together 

working with the church to form a large public space, 

and some of the more intimate functions can integrate 

into the residential blocks. 

In the new design, the functionality of these 

buildings will not be reduced, and new features will be 

added to better serve the entire neighbourhood.

13. Trancik, Lost Space, 229.
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Centre de la Vieille Charité

Cours Julien

Butte des Carmes
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Case study

As the urban structure of Marseille is so different 

from other cities, the case study was chosen within it 

to increase the coherence of the design. The research 

chose three place: Centre de la Vieille Charité, Cours 

Julien and Butte des Carmes in 1945. The cases 

was chosen according to its scale, characteristics 

and impression. These three aspects are used as 

evaluation criteria and are required to be as close 

as possible to the situation of the site. The scale of 

the case was similar with the scale of the site. The 

cases all have coherent urban context and at least 

one part of it conforming to the design strategy. Their 

impression to people was very important so the 

researcher’s feeling and interview of the citizens were 

also an reference of choosing the places. 

One of the design ambitions is to recover the 

historic atmosphere of the site, it decided the main 

spatial characteristic of the design: traditional which 

also decided the choosing cases. Centre de la Vieille 

Charité has a historical building and its surrounding 

area are neighbourhood. Its architectural design 

method that reflects space hierarchy is desirable 

and could be a reference to the site. Cours Julien 

is a popular place where both visitors and citizens 

like staying and having rest. Its public square in the 

neighbourhood and the combination of commercial 

and residential functions in the buildings is a good 

example. Moreover,  the way i t  deals with the 

entrance increase its attraction to people which is 

important to the design. The third case is the site 

plan in 1945, this is the plan before the urban project 

Construction of New Directional Centre when the 

modern buildings was built. According to an interview 

of the neighbourhood, before the project realised, 

the government did an investigation about the living 

environment and the conclusion was the streets were 

too narrow, the facilities were too old and the over-

crowded space resulted in problems in hygiene and 

infrastructure. Hence, the reflection from the residents 

was different from the investigation, they did not feel 

the problem and the neighbourhood was quite fine 

to them. So the urban plan before the project has 

merit to learn and also to create an historic coherent 

space, it is important to trace back the historical urban 

morphology.

The case study was divided into three parts, the 

first part is the architectural analysis, the second part 

is the projection. The architectural analysis included 

site plan analysis shows the urban morphology and 

photos of street view depicting the context vividly. 

The projection is to l iterally extract the proper 

elements fits in the site and put it on the site to see 

what space it brings. This provided a more intuitive 

design inspiration. The third step was extracting the 

ingredients from the projection and discussed them 

based on the literature review to choose which can be 

used in the design.

In the end, the result was a merge of these 

ingredients, together working with the design strategy, 

it can concluded final design idea and generated to the 

master plan of the design.
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In this case there is an old charity providing the 

historic context of the area. There are circular shape 

building around the charity to mark the special space 

of it. The front space between the charity and the 

building is smaller than the back which leading people 

walking into the back courtyard. The circular shape 

building uses arcades for the inner facade, creating 

outdoor corridors for the traffic meanwhile gives 

people chances to communicate at different place. 

The spatial hierarchy is very clear due to the 

strong spatial definition brought by the circular 

shape building. There is a public square outside it. 

Because the boundaries of this space are complete 

and continuous, the street between them becomes a 

transitional space, joining into the urban life. There is 

no interruption to the neighbourhood from the public 

space, on contrary, they form a quite coherent urban 

context.

Centre de la Vieille Charité
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Enclose the monument

Street around building Aligned edge

Hierachy of public space
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Historic public space

2.23 Group photo of the old charity
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Uban life public space
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Projection
Walls and public space
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Projection
Street and building solids
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Extracted ingredients

The main reference from this case is its handling 

of spatial hierarchy. The main idea is the guidance of 

human’s route. It uses the circular streamline around 

the historic building to emphasise its importance, 

while the annular space is relatively regular. Due 

to the complexity of the surrounding context of the 

church, the back of the church is the main entrance of 

the terrain. But the importance of the front square is 

preserved, so the space between the entrance and the 

church is not large, so as to guide people to continue 

to move forward after entering the entrance to arrive 

the front square and the entrance of the church. For 

the entrance of the terrain, a continuous interface 

is required to divide the church and other urban 

spaces. A public square outside the church is set up to 

increase the sense of space. The square is like a main 

hall with a regular shape. 14 So the boundaries of the 

buildings around the square are adjusted according to 

the design strategy.

14. Sitte, The Art of Building cities, 95.
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Cours Julien is a traditional neighbourhood as 

well as a place for various public lives. There are 

bookstores, restaurants, bars, cinemas in the site, 

usually located on the ground floor of the building, 

above which are residential rooms. There are many 

artists living here, and the façade of the building is 

covered by graffiti, making this place the an iconic 

area in the city. The building is arranged in a strip 

shape, with cars and sidewalks between the two rows 

of buildings. An elliptic square is set up between the 

roads, providing residents and tourists with a rest 

space as well as an outdoor extension space for some 

restaurants.

There is also a huge height difference between 

Cours Julien and the surrounding urban space, but it 

creates an interesting entrance through a designed 

staircase that attracts people outside the site. At the 

same time, standing at the height of the entrance 

can also overlook the low-lying city, which provide a 

beautiful urban view.

Cours Julien
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Street around building Aligned edge

Intersection make enclosureDirectional public space
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Attractive entrance

2.24 Group photo of the Cours Julien
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Uban life public space
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Projection
Walls and public space
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Projection
Street and building solids
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In this case, the urban morphology creating the 

attractive entrance and the public square is worth to 

learn. One main idea is forming a continuous face 

of buildings which ensure the boundaries between 

architecture and urban space are in regular shape. 

The second idea is using different width of the space 

between buildings walls to guiding people’s behaviour. 

In an architectural design, the entrance marked the 

transition between different space. The entrance space 

is a private passage that can only be seen by a few 

people, prompting guests to enter the owner's life or 

workplace. 15 In this case, the height difference makes 

the site isolated from the lower part of the city. The 

site can be seen as a private space in the building, the 

lower part is the public urban space so the entrance 

acts as a transition space. But it does not mean to 

keep the site as a private neighbourhood so it creates 

stairs with graffiti inviting people go into the site. Along 

the stairs there are some plant to give this entrance 

an outdoor public space characteristic. The building 

facade opposite to the entrance is delicate and the 

square between them are lively.This together make an 

charming neighbourhood. 

Extracted ingredients

15. Trancik, Lost Space, 103.
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Before the Construction of New Directional Centre 

in 1974, there were several urban changes in the site 

while this part remains from past to 1974. Although 

there were different urban striation inserted into the 

site, this urban morphology could work coherently 

with the changes so the elements in this case can be 

recognised like a gene of the site. According to the 

comparison with the urban plans from past to now, the 

location of some streets is more or less kept. Another 

thing is the building typology in 1945.

Although these streets are relatively narrow, they 

played an important role in connecting the various 

locations within the site, especially the connections 

between the entrances to the surrounding urban area. 

The two streets are either parallel or at right angles so 

that it owned a clear sense of direction. The square in 

front of the church is the only open space in the site 

that marks the particularity of the church. The area at 

the back of the church was filled with buildings, but still 

left a circular route around the church which leading 

people to the square.

Butte des Carmes 1945
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building scale

street around the churchpublic space of the church

organic urban fabric
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Street hierarchy

2.25 Group photo of the Butte des Carmes in the past 
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Small volume building
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Projection
Walls and public space
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Projection
Street and building solids
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The street structure is recognised as a gene in 

the site so it would be modified and recovered in the 

design. The front square of the site was kept from past 

to 1974, after the increasing amount of cars, it lost its 

original characteristics. So another thing is to clear the 

square and input the circular route around the church 

to bring the historic atmosphere back to the site.

In additional, the buildings were good reference 

as well. The low rise made it friendly to the street and 

the openings along the street provided chances for 

people communicating with each other. One building 

row was composed of several individual buildings 

which guided people to the street no only from one 

point (entrance). This more or less increasing vitality 

on the streets. 

Our city must have historical continuity and 

space flexibility. 16  This is not only presented by the 

remaining of  historical building, but also keeping the 

genetic characteristics of the urban space. Like Lieo 

Krier said ”Classical is the best of its kind, not just in 

any particular period, but the best, most perfect and 

most beautiful form of any structure.” 17 Of course 

some of them are not suitable for today’s city life, but 

their positive influence to the street should be learnt 

undoubtedly.

Extracted ingredients

16. Trancik, Lost Space, 115.

17. Krier, GSD Lectures.
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Result
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Synthesis of master plan

Conclusion of the cases

Overall stragety

Centre de la Vieille Charité Cours Julien Butte des Carmes 1945

Clear definition of public and private terrain Church as the center of the public space, 
clarifying space hierarchy

Rebuild the road network, divide road level

private public normal public space

monumental space

main road secondary road

car ending church footpath
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historic area

residential block

public square
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Construction of solids

<400m

Scale of the site Building the road network

Green axis along the main road Defining different level of public space
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Construction of solids

Special define of the church Heights of buildings

Traditional roof Co-working with the street
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Conclusion

Architectural drawings
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Main entrance of residential block

Master plan 1:800

Main entrance of community service

Main entrance of office

Entrances of residential buildings

Secondary access to community service

The master plan was generated from the previous 

analysis and detailed according to the architectural 

scale. Because of the evacuation of cars, the site is 

only accessed by pedestrians. The site was divided 

into three areas with different spatial characteristics. 

The public square which provides space for the 

neighbourhood  playing games and give a clear view 

of the church for people outside site. The second 

is the historic area marked by corridor made of 

arcade. It gives a strong definition of the church. 

On the southeast side, the arcade is attached to the 

community service building, together form a public 

space. There is a small square between the church 

and the community building and a wide street between 

the buildings, leading people to the residential block. 

At the same time, a secondary road was set in front of 

the residential building, provide more route to the area. 

Another two secondary roads are across the front 

square of the church and the public square. The fence 

around the amphitheater was replaced by arcade to 

create a coherent environment in the site.

Master plan

0 8 16 32m



110

The design of the floor plans was a transformation 

of “trois-fenêtres”. Because of the original layout are 

not efficient due to the a big amount of staircase, 

the changed plan grouped two or three unit together. 

There are various types of rooms in the building 

blocks, for bachelors, couples and families. Only the 

office space integrated with the residential buildings.

 The community service was separated from 

the private space and enclosed by two independent 

buildings. There are gym, restaurant, cafe, workshop, 

library in the service buildings. 

For the residential building block, the row along 

with the street with main entrance is a multi-functional 

building. The ground floor and the underground floor 

are used for offices. The upper floors are designed 

as residential area. The main entrance of the block 

is along the street, after the residents entering the 

block, they can go home by the individual entrances 

of their buildings. The inner courtyard is the way they 

must pass every day, so it ensures that the courtyard 

will not be abandoned to some extent. Another row 

on the southeast side is totally a residential building 

with traditional facade, modern efficient layout. The 

buildings between these two buildings is an office 

building. From the urban morphological aspect, it was 

designed for enclosing the residential block to keep 

Floor plan

the privacy. It was designed in frame structure for the 

big opening space. The modern layout influence the 

appearance of the building, but the design tried to 

keep it  similar to the traditional facade, for example, 

the rhythm of the windows.
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Ground floor plan 1:500

0 5 10 20m



0 5 10 20m
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Underground floor plan 1:500
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First floor plan 1:500

0 5 10 20m
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Second floor plan 1:500

0 5 10 20m
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Third floor plan 1:500

0 5 10 20m
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Fourth floor plan 1:500

0 5 10 20m
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Fifth floor plan 1:500

0 5 10 20m
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Function

Housing

Office

Community service

0F

4F

5F

3F

2F

1F

-1F
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Traffic flow

Housing

Office

0F

4F

5F

3F

2F

1F

-1F

Community service
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residents: 2-3

numbers: 18

area: 65.8 m2

residents: 2-3

numbers: 24

area: 63.7 m2

residents: 1-2

numbers: 3

area: 46 m2

residents: 1-2

numbers: 10

area: 32 m2

Room plan 1:300
bachelor/couple/family with 3 people
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Room plan 1:300
family with 3 to 5 people

residents: 3-5

numbers: 2

area: 165.53 m2

residents: 3-5

numbers: 3

area: 92.15 m2

residents: 3-5

numbers: 6

area: 65.8 m2
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The material of facade was inspired by traditional 

building “trois-fenêtres”. The main colour matches the 

most seen colour in Marseille, the light yellow. This 

was to make the building have a historic appearance 

and show the coherence as it stands next to the 

church. The roof is in brownish red and was made of 

Spanish tiles. The openings are not so big as it tried 

to avoid the modern feeling. There are some natural 

stones as the division of sheer walls on the facade, the 

rough face adds sense of times.

Facade & Elevation

 The design of the facade aimed to give the 

building a classical appearance and merge it into the 

historic environment.

3.1 Marseille 
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Spanish tiles

Wood window frame

Yellow plaster

Masonry stone
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Northwest facade
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Southwest facade
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Southeast facade
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Northeast facade
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Typical elevation section  1:80

0 0.8 1.6 3.2m
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Typical elevation section  1:80

0 0.8 1.6 3.2m
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Detail 1:25

0 2.5 5 10m

The detail drawing shows the structure of the 

curtain wall and the way it attaches to the traditional 

architectural structure. This construction is used at the 

ground and the underground level of the residential 

block. Due to the height difference, the underground 

floor lacks of daylight so the big curtain wall starting 

from the earth and ending at the ceiling of ground floor 

ensure the lighting. These parts are used for office 

space. Compared with the upper small openings, it 

indicates the different function of the space which is a 

public space.

Detail drawing

Because this part of the building are composed 

of big space, so the structure changed into frame 

structure. Columns and beams are added for the load 

bearing. They work together with the traditional walls, 

form a frame-shear wall structure.
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Double glassing

Hard-wood flooring

Frame holding the glass panel

Rock-wool insulation
Screed

Insulating underlay

Reinforced concrete slab

Gravel
DPM - Damp proof membrane
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street street street

public

before

after

privatepublic

publicpublic public publicsemi-public

public public

vacant area

backyard & alleycourtyardstreethistoric areahistoric area

courtyard

Street section  1:1000
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before

after

street amphitheater

amphitheaterpublic squarechurch square historic area

parking area

private

publicpublicpublic semi-public

public public

Street section  1:1000
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The idea of the arcade is from the structure 

remained next to the church. Meanwhile, the shape of 

the arcade was used in the construction of Hotel de 

Région. It was recognised as a symbolic element in 

the city. In the past, people often used a monumental 

arch or several arcades, the size of which depends on 

the degree of traffic, to break the endless perspective 

of a street. The arcade creates a continuous face of 

the between the public square and the church, which 

is a clear boundary define different space. Its openings 

keeps the continuity of the public character meanwhile 

shows the space hierarchy. The arcade around the 

church was designed as a corridor and threshold 

attached to the community service buildings, can be 

used as pedestrian pavement. The fence encloses 

the amphitheater was replaced by the arcade as well, 

the form was like a group of doors of the theatre. This 

was inspired by Colosseum. The use of same shape 

ensures the coherence in the area and the difference 

form indicates different spatial characteristics.

The arcade
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North entrance
before
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North entrance
after
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Back of the church
before
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Back of the church
after
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East side of church
before



141

East side of church
after
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Residential block
before
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Residential block
after
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