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I N T R O D U C T I O N

S e l e c t i n g  a  b u i l d i n g

I would like to start by introducing you to the aim of the graduation studio 
called Masterly apprentice II and why i chose it. This studio is an ongoing 
one , meaning that it has different generations of students working in it . 
As a second generation student, I could take advantage of the knowledge 
that the previous generation had acquired during their process. And this 
idea of passing on information and learning how to learn lies in the very 
heart of this studio,as the main goal is to learn from a building. 

Learning from a building can happen in various forms , but it all starts by 
selecting a building that interests you. This gives you the freedom as a 
student to do a research in what you are interested in. 
For me the selection started by looking into the work of the architects I 
admired and wanted to learn from. David Chipperfield was one of them. 
So i continued my search for the right building. And i was struck by this 
picture of the modern literature museum (LiMo). [figure1]

This picture made me question different things.At first glance i was 
intrigued and fascinated by the strong patterns of the columns and the 
space they create around them , the concrete and the minimal way i 
which the facade is treated. A second thought however was : how could 
he build something so austere, and still make it pleasant for the users? 
This question would become the very  basis for my research. 

figure 1 : Modern lietetrue 
museum in the city of Mar-
bach am Neckar , picturing 
showing the austerity o the 
columns and composition 
of the buidling
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This austerity of the building made me look into ‘’rationalism’’ in 
architecture . I took the article irrational rationalism by charles jencks a 
theorist in postmodernism , to define this ‘’style’’ in architecture. 

In this article, Charles Jencks talks about the ´´rational´´ architects being 
in search for the  truth. He sais that ‘rationalist architects would generate 
wholly consistent and ‘true’ buildings if they followed certain general 
principles in a rational way ‘’.  One of those  general principles  can be the 
‘’grid’’ for example.  
Which played a big role in the modern literature museum as you will see in 
the next chapters.  Following these general principles has a deeper motive 
for ´´rational architects´´, and as Charles Jencks says  the  underlying 
motive of all rational architects is the search for certainty. The grid can 
give  them this certainty.Meaning that the architect can justify everything 
he does through the grid , which is assumed to be the ‘’truth’’ in this case.
[14]

The problem however is , that as architect you can get caught up in this 
game rules of ‘’rational’’architecture. Leading to an architecture that 
doesn’t make sense at all , at least not for the future users. It only makes 
sense to the architect himself , or in other words the mastermind behind 
this game. Charles jencks calls this ‘’irrational rationalism’’. 
 
In the previous example . The grid  had to be respected at all times , 
and those were the rules of the game set by the architects themselves. 
Meaning that every move (on paper) has to follow this rule . Resulting 
in buildings that have incomprehensible spaces for the people who use 
it . In his essay Charles Jencks clearly states the problem of this style 
called ‘’rational architecture’’. He shows us the problems that occur when 
combining architecture with rationalism.[reference colenbrander|

To me it seemed that David Chipperfield was able to  find this boundary 
between the rule and the human factor,without falling into the endless 
game of rules. This lead to a well  balanced architecture that i admire a lot. 
A ‘’rational’’ architecture, but still human to be enjoyed by its users. This  
made me wonder how he found these boundaries to create balance in 
his buildings. So what i will be  looking for is a reconciliation between the 
buildings rationality and the need for it to be pleasant for the users.

I visited the building and saw for myself if these assumptions were true. 
Which brings me to the very first step of my analysis.The making of a short 
film while visiting the LiMo. A film in which i captured  the feelings i had 
at that moment and put them on camera. Next to the film  there is a step 
by step plan of the design process of David Chipperfield. These will be put 
alongside the film, to be able to find what makes the balance between 
‘’rational’’ and human in this building .So in the end there are two methods, 
that are being connected  to each other. The first one is  the building visit 
and the second one is conceptualizing by drawing it.These two will be used 
close to each other to be able to find out the balance in the work of David 
Chipperfield.
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R E C O R D I N G

C a p t u r i n g  a t m o s p h e r e  t h r o u g h 
a  l e n s

 
Before visiting the building , i had to make up how i could bring my 
findings back with me and use them in further analyses. Different  options 
have been used by the students of the prior generations. These were for 
example : writing , photography and sketching. to contribute in this way 
of working i added film to the list. 

The book atmospheres by peter zumthor inspired me a lot while going 
into the process of making this film. It showed me how personal he could 
make his book, not only in the way he writes, but also by the  pictures 
he shows us. He shows us the small things that touched him in those 
buildings he describes. So basically my movie became a kind of collection 
of frames and moments that touched me while visiting it. And Just like 
i can focus the camera on the things i want, i can focus the viewer’s 
attention on the things i want them to see. So that became the theme and 
the way i captured the qualities of the building in a film.[12]

As i said before , even before going into this analyses i was first of all 
intrigued by the rationality of this building. Like the strong repetition of the 
concrete columns around the pavilion. I had the question how he could do 
that , but still keep the building working and pleasant for people to use . 
So when making the movie I tried to capture both sides of the LiMo, to be 
able to find how he finds that balance between rational and human in the 
building. The austerity that the building gives you on first glance, but turns 
into a softness when you get familiar with the building is a combination 
that struck me when visiting the building. And was something i wanted 
to show in the film.  
So the qualities of the building have to do with the way you feel in a 
building, and  this movie was a way to show those feelings by using 
movement and sound. Even Though the main protagonist of the film 
is a  building , the camera placement, shot structure, music and scene 
composition, are showing the emotions i had  on screen. The way this 
was done will be further explained in the next chapters. 

The structure of the shots was a way to convey a story. So I start by 
showing you the city of marbach am Neckar where the building is located. 
To which i move to the schiller square and the building itself . Afterwards 
i show the direct surroundings of the building and how it’s being used by 
the people. Then you go into the building where you’re introduced to a 
different atmosphere. And get a close look at some details of the building 
that intrigued me. Afterwards i zoom out again and show you life around 
the building.

In the small diagrams beneath the pictures of the shots, I show the exact 
location of the camera at that point. The arrow shows how the camera 
was moving and the dot shows where it was standing.
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The film starts of by shots from far away. In[ figure 4 ]we 
see the city of marbach am neckar where the building 
is located. This is a small city in the agglomeration of 
stuttgart. Meaning that the city and its inhabitants have 
a strong connection to stuttgart. As a lot of people work 
in stuttgart at  big companies like Mercedes, Bosch or 
Porsche ,and live in marbach am neckar. One of the 
reasons they settle in marbach, is for the calmness that 
this city offers them. The exact location of the museum 
is on the schiller square. As marbach am neckar was 
the city where the writer and philosopher grew up , the 
square seems to be a dedication to him. And so are the 
three buildings on the square. Of Course one of them 
being the Modern literature museum. The other two 
are ´The schiller museum and the archive of german 
literature.[Figure 2]

The square and its surroundings are being well used by 
the inhabitants. A reason for this, is that it is one of the 
only open and green spaces in the city. Children can 
play around, elderly can take walks on the square and 
as it is placed on top of the hill, you get the nicest view 
of the city and surroundings.

The first shot shows the valley on which the building 
is placed, in the second shot the village of Marbach is 
shown and then the river down the valley is shown. 
These three shots are meant to introduce the viewer 
to the surroundings of the building and the city of 
Marbach am Neckar and its characteristics. Especially 
because of the relationship this building has with its 
surroundings it was important to show it in the movie.

figure 2 : The two mu-
seums seen from across 
the river

figure 3 : red dot 
showing the position of 
the camera 

figure 4 : map showing 
the city of Marbach in 
red , in the agglomera-
tion of Stuttgart
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Then I move to the square, where you see and hear 
people . The square being very important for the 
building, as the placement of the building is forming 
the square in the first place. This scene shows also 
how schiller is an important part of the history of the 
city of Marbach am Neckar. And especially on this 
square, where the Schiller museum is located.[Figure 
6]

The shot of the square is followed with the first shot 
of the building, emphasized with a drop of music. It 
shows you some shots of the close environment of 
the building. Here we see how the schiller museum 
is reflected on the new facade. And how the colour 
schemes of the modern literature reflect the colours 
of the Schiller museum through a different use of 
materials.This can be seen in [Figure 8]

figure 5: position of the 
camera
figure 6: The statue of 
schilelr on the square
figure 7: position of the 
camera
figure 8: the columns o 
concrete and the wood 
behind them , first shot 
of the building

figure 9 : the LiMo 
in red on the schiller 
sqaure. City of Marbach 
am Neckar
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This shot shows the terrace , and the view that you get 
there. It also shows how the the borders are made of 
stone. These borders are large enough for people to sit 
on and enjoy the view.

And then I zoom into the materials of the facade. 
Showing you the wood in combination with the 
concrete and glass. There is a close-up of the column 
where one can see the texture of the concrete, and a 
second shot with the texture of the wood.

figure 10: position of 
the camera
figure 11: Terrace
figure 12: position of 
the camera
figure 13: glass and 
concrete

We see a frame of the doors opening into different 
shots.As entering plays an important role in the 
experience of the building, I wanted to put focus on  
the change from outside to inside. It’s even more 
accentuated by the music that changes as you get in 
the building. The angles and the alignment of the door 
show the’’rationality’’ in the shots.

When I zoom and focus on some smaller parts of 
the building  you lose the perspective. Which can be 
confusing as you don’t understand what is happening 
on screen right away. I did this in different shots to 
show the materials of the building. Eventually it 
becomes clear what you see, when there is interaction 
with people. This method is used in the shot with the 
hinges of the door and also with the felt of the bench.

figure 14: position of 
the camera
figure 15: Door opening 
entrance of the LiMo
figure 16: interior 
wooden doors
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After some very still scenes we go back to the outside 
where we see interaction of people and building. You 
can see the human size of the columns when people 
interact with it. Also the  borders of the terraces that 
are used to sit on. These fragments show the life that 
the building creates around it, while being so ‘’rational’’.

figure 17: position of 
the camera
figure 18: picture 
ofventilation 
figure 19: position of 
the camera
figure 20: shot of life 
around the buidling 
, also showing the 
combination of both 
museums
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C a m e r a  p l a c e m e n t

For the shots I tried to order them in the way that they 
would tell you a story. To keep the frames interesting 
i always kept one element moving. However when 
elements were moving in the frames I would keep my 
camera still . And if it was only the building on screen, 
it would be me moving the camera. The shots are 
either still standing or a very slow movement of the  
camera horizontally or vertically.

F o c u s  a n d  b l u r 

Focus and blur is a camera option, where the lens is 
focusing on a point of an object in the scene. Out of  
this focus point the image is blurred. By using this 
technique I could literally focus the attention of the 
viewer to a certain point. And as you make contrast 
between sharp and blurred, the attention of the viewer 
goes to the point you want them to see. This was used 
in different shots . Especially in materialization scenes 
we see this happening.[figure 20,21]
Or in scenes where the viewer has to see the difference 
between two elements, like glass and concrete. This is 
used in the shot, to show the column first and after 
that show the glass facade with the movement inside 
the building. [Figure 20]

This technique is used in close up scenes of materials. 
To see the textures of the materials the focus and 
blur works very well. For example it shows that the 
softness of the bench, when someone is sitting on it 
[figure 21]

R E C O R D I N G

Cinematic  s t ructure

figure 20,21: shots from 
the film where focus 
and blur where used.

C i n e m a t i c  s t r u c t u r e

I’ve been playing with the composition of the camera 
and the elements on screen by creating lines. In this 
particular shot , one can see how the camera is placed 
in an angle that create the right lines in the perspective.
[figure 22,23,24]
 Framing the elements of the building in such a way that 
the different parts start to work very well together. This 
particular composition binds the roof with the facade, 
and in materials the concrete the wood and the glass. 
The composition does not only bring the parts of the 
building together , but it can help to convey a message. 
In this case the message was to show the ‘’rationality’’ 
of the building. So by making ‘rational’’compositions , 
the rationality in the building could be brought out even 
more.[figure 22] 

This can be seen in different shots. In this part the 
camera is placed exactly in the middle of the collande. 
In a way that you can see the columns on both sides. It 
creates a very strong one point perspective. In which 
the austerity of the columns is accentuated. Besides 
that it gives you , the watcher the impression of 
standing in the middle of the collande. And being able 
to look up and down. 
[figure 23]

figure 22,23,24: shots from 
the film where composition 
plays an important role in 
cerating austere shots 
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c o n c l u s i o n

In the next steps of my analyses and design the film was used as a kind 
of reference point, it helped me keeping the memories of the visit alive. 
And made it able for me to look back on the the parts of the building that 
interested me the most. In the further analyses the film will also be used 
in this way : as a collection of memories that can be looked into, to relive 
the atmosphere of the place and building.

In the next chapter the drawing analysis is shown.  In this analyse the 
steps of the design process of DCA is analysed by pulling  the  whole 
drawings apart. While the film gives a grip on what those lines on paper 
become in reality. It shows us how the lines are translated into a real 
building, and  how you feel walking around the building. The film and the 
drawing analyses will be used very closely to each other, to understand 
the ‘’rationality’’ of the design with its human aspects. So the film is used 
as a kind of comparison between the 2D and 3D.

Figure 25 : Shots of the 
interior door.
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Retracing the design steps 

figure 27 : on the right 
original picture of the 
space , used for the 
model remake

figure 26 :irregularities 
in the facade created by 
the wooden panels. 

Before going into the drawing analysis, i want to start with a model I made 
of the LiMo .  The model was a 1:20 re-make of the space in figure [Figure 
27] .The process of re-making in the model lies very close to the way i did 
my drawing analyses.as in both analyses i had to pull the drawings apart. 
For the model , i had to pull the whole picture apart. It showed me details 
i couldn’t see before. An example of a detail is how I made the walls in 
concrete. While making the contere wall I found these irregular patterns 
that David Chipperfield used. [figure 28] 

Or the irregularity in the patterns of the tiles. These details  showed me 
how David Chipperfield broke the ‘’rationality’’ in the space. 
The curiosity to find more of these breaks in the building, pushed me 
in the direction to make the drawing analysis in the same way i did the 
model. Meaning  redrawing the building in steps and looking for patterns 
and irregularities in the plan to be able to find the irrationality in his plan. In 
the next chapters i will  try to find the steps of the design process of David 
Chipperfield , to be able to discover the rational breaks in his architecture. 
This was the leading idea in making these drawings. Meaning that the 
logic behind every single line on paper had to be found. 
In the book the embedded nomad  by  Christian Rapp  and  Bernard 
Colenbrander, the following is said about the discussed buildings by David 
Chipperfield:

‘’taking only these buildings into account , one might conclude that what 
binds them is a clear preference for restraint means . Starting with regular 
compositions and rhythms , added tectonic elaborations of the base 
concept turn the various designs into very sophisticated buildings ‘’.

Keeping this idea in mind. I started looking for the regular compositions 
and rhythms i could find in the floor plans and sections of the building. 
In the following chapters , the basic concept of the design are elaborated 
and are used as a reference to make the line drawings and the order of 
the design steps:

Schillers square
Reminiscent of schinkel
Crystalline pavilion 
Added tectonic
Shifts in the rational plan 
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The design steps  were made without knowing the full process of 
design. So they had to be retraced, through a thorough analysis of the 
existing floor plans and sections . And a good understanding of the 
way David Chipperfield and associates work . In other words their work 
and architectural philosophy. Trying to put myself into the  minds of the 
architect , i started redrawing each and every single line of the building, 
showing the process of design. 

Doing a drawing analyses this way made it possible to find those breaks 
in the rational plan, as I was looking for patterns, regular compositions and 
rhythms, form and base concepts of the building. So whenever the design 
wasn’t following those ‘’rational’’ basic concepts or the ‘’gamerules’’, I 
could see breaks in the ‘’rationality’’.

figure 28:  on the right 
picture took from the 
model.
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For me as a visitor of the building, and you as a viewer 
of the film. I looked like the building was perfectly 
fitting its surroundings. But the underlying reason for 
that feeling was not clear. However in this part of the 
analyses i come closer to answering why we get this 
feeling. So the first steps of  the drawing analysis 
were focused on the way the building was placed in 
the environment.Looking into the environment was a 
foundation for this analyses. And i say this because, 
the surroundings were the only point of reference 
i had at this stage of the analysis, to make sense of 
the way the building came to place. This means that 
the first steps of David Chipperfield process had to be 
linked to the direct environment of the building. This 
made it possible to determine the first steps of David 
Chipperfield design process. And how the buildings 
initial shapes were created. 

So i started by drawing lines from the surrounding 
buildings, the square, the streets and nature around 
the building, and connect these lines to the LiMo .and 
then find out what elements from the environment 
David Chipperfield used to create the plot. To find 
the connections to the environment, i tried to make 
alignments, perpendicular lines and symmetry lines in 
the urban plan. So I played around with the geometrics 
to see the link between the compositions of the LiMo 
and its environment. 

Doing this detective like work, to find out the logic 
,made me find the first steps of David Chipperfield’s  
design process. Or at least what i assume to be the 
first step. Concluding from the drawings the first step 
seemed to be the lack of a third facade.[Figure 29]
What makes that apparent is the symmetry that 
the Schiller museum is imposing on the square. The 
symmetry axis going through the entrance of the 
building and following through the square where it 
crosses the schiller statue. This means that we have 
a composition with the schiller museum in the middle 
, being the symmetry axe . And a building to the left 
which is the archive. And no building on the right .

S c h i l l e r ’ s  S q u a r e

figure 29,30,31 : 
Diagrams showing 
how DCA placed the 
building to create the 
third facade and finish 
the sqaure

 So what David Chipperfield does is : make a plot that 
fills up the right side of the schiller museum. In this 
way he creates the missing facade. Which closes of the 
emptiness on the  right side of the schiller museum. 
Making the open space into an actual square by 
enclosing it on 3 sides and accentuating the symmetry 
that is imposed by the schiller museum. [Figure 32]

Drawing the lines like this made clear that at this 
stage of the design process, the proportions of the 
building were derived from the direct environment of 
the building and the urban plan. Like the square, the 
area around it , and in particular the connection to the 
Schiller museum.

The schiller museum is used to create the proportions 
of the terrace and the platform. Also the heights 
of the LiMo are derived from the schiller museum . 
The height of the LiMo is aligning with the body of 
the schiller museum. And the front of the terrace is 
aligned to the colonnade of the schiller museum. Then 
the space between the schiller museum and the LiMo 
was shown in the movie, this gap is exactly two times 
the width of the schiller museum.[Figure34]

Besides that the Schiller statue and the layout of the 
square are used to create the outlines of the building. 
In this way these two buildings are communicating 
with each other by their geometrics.[Figure 31]

figure 32,33,34:  
diagrams showing 
how the proportions 
are derived from the 
enviroment. like the 
schiller museum and 
square.
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The Composition of the different buildings on the hills plateau reminices 
the way the buildings are placed at the acropolis. Since the LiMo reminds 
of a miniature temple , the analogy of the acropolis is easier to make. 
This makes me wonder whether David Chipperfield used this analogy too 
while designing.
The spacing between the buildings , the detachment and the differentiation 
in heights of the buildings on the square makes them start to act on 
their own. Because of his autonomy the building have on the hill , the hill 
becomes a platform. A platform on which the buildings are placed around 
the square. One can see this platform very well when standing at the foot 
of the hill  or on the other side of the river. The mind draws a line between 
the buildings
 and creates a platform with buildings upon it. [Figure 35]
When looking at the hill from the riverside ,one can see the alignment 
and the connection between the two museums. This was something i 
showed in the first shots of the movie. The way you look at the buildings 
from across the river side. 
[Figure 36]

As said before the buildings on the square are detached from each other.
However through their composition they make a strong a connection that 
is strong enough, for us to see the space inbetween as a square. And 
the way David Chipperfield  puts the LiMo in the hill makes the acropolis 
composition only stronger.

figure 36: on the right ,vally with 
the three builings on it . 

figure 35: The three buidligs 
alligned in the hill
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D i v i s i o n  o f  p r o g r a m

During a presentation that Alexander schwarz (David 
Chipperfield associates at office Berlin) gave at 
the TU/e, he explained the design concept behind 
the James simon gallery [Figure 41,42]. A gallery 
that is currently under construction between the 
Kupfergraben canal and the west façade of the Neues 
Museum. It  will serve as a new entrance building to 
the Museum Island ensemble in  Berlin. [16]

He showed that this building was divided into two 
parts. A part above ground, that serves as the entrance 
of the building [figure 40]. And there is the part 
underground that serves as the museum. He gave this 
metaphor for the building, of a swan swimming in a 
lake, where the beauty is to be found above water. But 
This idea of division is originally coming from schinkel’s 
utopian castle. The prussian architect  made drawings 
of a castle for the tzar where he  puts the building 
underground in pillar like shapes, and puts a small see 
through temple on top of it. This temple is supposed to 
be a transparent jewel that forms the entrance of the 
building. [10]

Reminicent of Schinkel

figure 37,38,39: The first 
diagram shows the base 
for the pavilion, being the 
terrace, the second drawing 
shows the pavilion and 
the last one the basement 
which is the museum.

figure 40: Schinkel’s utopia
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M u s e u m  t y p o l o g y 

This is a typology of museums that David Chipperfield has been using for 
the new insel museum[Figure 41,42], but is put more into practice in the 
modern literature museum. Where one can clearly see the entrance of 
the building as a miniature temple surrounded by the terraces. And the 
exhibition spaces are underground. In this way the functions in the LiMo 
are  divided into an entrance hall above ground, and the exhibition spaces 
underground. The terrace forms the platform for the  pavilion, which 
becomes the entrance of the museum.With all the exhibition spaces 
underneath. Another thing David Chipperfield  does is putting the base of 
the LiMo in  opposite direction to the hill. Which makes half of the building 
disappear in the hill. Subsequently ,this line creates the third facade.[5]

figure 41,42:  show the 
James Simon gallery in 
Berlin . Where schinkels 
idea of diviosn in entrance 
and exhibiotn space is put 
to practice. In the section 
one can see how the 
division is made between 
above and undergound.
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A t m o s p h e r e  C h a n g e 

The division of the program comes together with a change in atmosphere. 
As a visitor you get a strong sense of this transition, between  the pavilion 
and the underground museum. The atmosphere changes strongly when 
you go down into the exhibition spaces. The space becomes darker, the 
concrete walls become wood, the air is heavier and the acoustics change 
as the space is lower. 
This change of atmosphere between the upper and the lower part of 
the building makes schinkels concept of division stronger. As a  visitor 
you understands what the architect is doing or what kind of story he is 
conveying. You get the feeling of an archive as you walk down into the 
exhibition spaces.  Because of that descending becomes an important 
transition in the sequence of spaces in the LiMo.

In the film this change is emphasized by switching the music. A concrete 
line makes the division between upper and lower and between entrance 
and museum. Then the lens of the camera adjusts to the light, as it 
crosses the concrete line that makes the division between light and dark. 
These are the same adjustments your eyes make when moving down to 
the exhibition spaces. [Figure 43]

 

figure 43: Image of the 
division between the 
pavillion and the basement 
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The crystalline pavilion is a word that David Chipperfield  uses to name 
the entrance of the building. This so called crystalline pavilion is placed 
carefully on the terrace that forms a platform for it, It’s clear that the word 
crystalline  is referring to the lightness and the transparency of the pavilion, 
in contrast to the base of the building. The lightness comes through in 
the use of glass and wooden panels that are used  for the facade of the 
pavilion. The word pavilion is referring to the the otonomy this volume has 
on the platform. Being fully surrounded by the colonnades and terraces. 
David chipperfield says the following on this cristalline pavillion:

‘’I would like to talk about two buildings in which the abstraction of modern 
architecture (in the way they function)and neoclassical figuration (in the 
design of the outer colonnade ) coexist in a natural way . The museum 
of modern literature  in Marbach and the James Simon Gallery on the 
museum Island in Berlin.’’ 

‘’These two are classical objects in the footsteps of temple tradition . In 
the case of the LiMo, the schiller library runs in one direction , while the 
landscape falls in another . The base offered the ideal condition in which 
to house the fragile light-sensitive manuscripts . However , rather than 
leaving the entire museum as a dark space . We created a crystalline 
pavilion on top .[4]

As David chipperfield explains himself in the text above : he creates a base 
not only to store the museum, but the base becomes also the platform 
for the crystalline pavilion. Because of its lightness and openness, the 
pavilion brings in light into the dark base. The top of the base itself, 
becomes the terraces. These are the outdoor spaces surrounding the 
pavilion. The front terrace is facing south and catches a soft breeze from 
the valley, the sight on the terrace breaks the boundaries of the stones 
that form the edge of it.

C R Y S T A L L I N E  P A V I L L I O N

Figure 44: the modern 
litetrue , where the 
entrance buidling is the 
crystalline pavilion placed 
on the platform. 
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There are two main terraces: one in the front facing the river, and one 
in the back. The purpose of the back terrace is to make the platform as 
can be seen in [Figure 45. So unlike the front one, you don’t get  a nice 
view. This makes the back terrace into an unpleasant and forced  space. 
It is lacking sun as it is facing north and is covered by the shadows of the 
pavilion during the day. During the building visit it was clear that people 
prefer the front terrace and discard the back terrace ,to be able to enjoy 
the view of the valley, the sun and the wind. The terrace in the back 
however becomes a residue space.
 

Figure 45: Back terraces of 
the museum
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In the book the embedded nomad, David Chipperfield 
is asked about  motives on why he used the 
colonnade His answer was the following: 

‘’Nowadays , a plan for a building often appears trivial 
, there is not much to get excited about ,at least 
not in architectural terms . The plan is just a naked 
little animal. That is not necessarily something to be 
depressed by, as long as you take it as an invitation 
to invent additions to the linguistic repertoire of 
modernist architecture. And that is when the column 
and the colonnade may be welcomed again as some 
of the means that are available for architects. ‘’[3]

The way  David Chipperfield  explains it. The naked 
animal is a box which is placed on the platform, to 
which the colonnade is added. The columns are seen 
as the added tectonic element, something that is 
attached to the facade. Whereas the pavilion is just a 
simple box which he refers to as the ‘’naked animal’’.

A D D E D  T E C T O N I C  

figure 46,47,48: fisrt 
there the columns are 
added as an offeset to the 
box, then they are moved 
outwards,respecting the 
grid size.

The placement of the columns came together with 
the grid, a grid of 1250mm  x 1250mm. The columns 
on this grid are reduced to a bare minimum. They are 
minimized to a size of 25o mm by 250 mm. Which 
makes the size between two columns exactly 1 meter. 
As can be seen in the movie the size of one meter 
between the columns fits exactly a person between 
the columns. So not only the column size is minimized 
but also the space between the column. These 
scales are an important aspect that contribute to the 
human feel of the building. Here again the idea of the 
reduced temple is brought to the picture. But instead 
of thickness and massiveness, this ‘miniature temple’ 
expresses lightness and slenderness through its scale 
and size. 

In the drawings [figure 46] , one can see how the 
column is placed regularly as an offset around the 
box. Then the column rows are shifted to the outside 
in different sizes. But still within the 1250 mm grid. 
[Figure 47 to 50]
These distances are used to create more space 
around the ‘’box’’. Through the columns the reflection 
of Schillers museum is projected on the facade, and 
shows what existed in a different light. That’s when 
one can see how the materials of the modern literature 
museum, are responding to the materials of the schiller 
museum. In the film you can see the colour palette of 
both buildings coming together in the glass reflection.  
[Figure 55]
 

figure 49,50,51: corridors 
around the box are created. 
Notice the diffreniation in 
corridor size . The entrance 
being the largest.
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figure 52,53,54: movement 
created between the 
terraces by the corridors. 
Then the box is getting a 
row of columns, and the 
roof on top is exactly two 
times the columns size.

In this way DCA creates on the upper and right side 
corridors, and on the left side an opening of 5 meters 
for the entrance of the building. The colonnade is used 
to create corridors, and the largest one being the 
entrance of the building.[Figure 52]
 In this way the rationality of the column is also broken. 
So first the colonnade is added in regular patterns to 
the naked animal. And afterwards it is being shifted to 
the outside following the grid. Which creates openings 
and breaks in the strong pattern of the colonnade. The 
facade is given rhythm by the breaks. [Figure 53] 

Like in a song the rhythm is what breaks the monotony 
of the song and gives melody and character to the 
song. The same was happening to this building. The 
way the colonnade opened and closed breaks the 
rationality and is the rhythm of the song that give this 
building its character. 

figure 55: The reflection 
of the schiller museum 
through the columns of the 
modern literature museum 
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B a s e  c o n c e p t

After looking for some patterns in the plan of the 
basement of the LIMO. It was possible to find a kind 
of initial concept for the floorplan. It seemed that there 
was a pattern of three horizontal strips of 3.750 meters 
width each, making a division between two types of 
spaces. 
A division between functional spaces and exhibition 
spaces is created in the grid structure. The first pattern 
that was found are these strips in the grid. These lines 
were found because of their proportion in the plan. 
[Figure 56,57]

Because  the spaces of the strips are relatively small 
in comparison to the exhibition space in between that 
have a width of 12500 m. Another way these strips 
become part of the basic concept is because of 
the functions of the spaces in this strip. There is an 
alignment of similar program. The size of 3.750 meters 
for the strips is a great dimension to work with for 
the bathrooms, the staircases, the elevator, storage 
space and the loggia. And when contouring these 
similar programs i could clearly see the strip between 
the exhibition spaces. So David Chipperfield creates 
a layering of spaces, 3 strips of functional spaces 
enclosing the exhibition rooms in between. The size of 
the exhibition rooms being 12500. Which is 3.33 times 
the width of the functional spaces.

S H I F T S  I N  T H E  ‘ ‘ R A T I O N A L’ ’  P L A N

Figure 56,57,58: The first 
diagram shows the strips 
of utiliy spaces, the second 
drawing shows the width 
of the exhibition space and 
in the last one we see the 
reaccuring sizes

Figure 59,60,61: The 
first drawing shows the 
reacuring sizes of the 
exhibition spaces , in 
the second drawing the 
exhibiton spaces are shown 
in those previous sizes. In 
the last drawing you can 
see how the utility saces 
are devidid in the strips, in 
relation to the size of the 
exhibiton spaces.

Then we see the creation of the loggia’s from these 
strips. The middle loggia is created by shifting the 
space 2500mm downwards, simultaneously creating 
the middle exhibition space. By the shifts of the 
exhibition spaces, the loggias are facing the facade, 
and bring in the light to the basement.[figure]
 
These loggias, between the exhibitions rooms, are the 
only spaces where light comes in from the outside. 
In this way they work as a point of references in the 
sequence of the exhibition rooms. One can see the 
outdoors, and can orientate himself in the building. 
And as it works as orienting spaces it also connects 
the exhibitions spaces. One is attracted to the light of 
the loggia, in this way they lead you to the following 
exhibition spaces. 

As i describe these loggias as connecting space, they 
seem to be corridors. However these loggias don’t 
feel like that at all. This has to do with the proportions, 
but also with the way the furniture fills the loggias. 
The loggia feels more like a room, because of the  
way the shafts are enclosing the space and how the 
large window frames are turned into benches and 
bookshelves. These small things make you want to 
stop there for a moment. Rather than rush through it 
like in a corridor. [Figure 66]
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Figure: 62,62,63: in these 
diagrams we can see how 
the rooms of the strips are 
being moved vertically, 
creating the shifts in the 
plan.

S H I F T S

Now we come to a more interesting part of the dca’s 
design process. This is the part where the rational plan, 
is being shifted and played with. To end up with a final 
plan, in which we still see the basic concept through 
the distortions. As we follow the lines, we come closer 
to the original plan, and see the spaces already formed. 
That’s where the shifts start in the plan, these shifts of 
exactly 2. 5 meters. [Figure 62] 

figure: 64,65,66: these 
three drawings show how 
the corridors are created 
inbetween the exhibition 
spaces. 

So even the distortions and shifts have a logic behind 
them, and this logic is strongly related to the grid. If 
we look closely to the shifts in the process drawings, 
one can see that all the shifts have a size of 2.5 meters. 
They could be shifting in every directions, but they still 
keep following the rules that the grid has set up on 
them.[Figure 62 to 64]
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Figure 67,68,69:these 
drawings show all the 
‘‘mistakes’’ in the plan. Or 
in other words the breaks 
in the rational plan. the 
first whoing some rooms 
that do not follow the shift 
game. The last one shows 
all the doors that did no 
allign. unlike the doors in 
the middle drawing.

I R R AT I O N A L I T Y

The Shifts are important breaks of the grid plan and 
basic concept, and influence the way you experience 
the space. Because of these shifts the exhibition 
spaces do not aligning perfectly. Which means that 
rather than an enfilade of exhibition spaces like we 
saw in the basic concept [figure basic concept], the 
spaces are distorted from each other. These shifts 
made the sequence of the exhibition rooms much 
more interesting because of the way  you move from 
one room to the other.

However these shifts are not the irrational part in the 
process, and this has to do with the clear logic they 
have behind them. The real irrationality can be found in 
some rooms that do not follow the grid and the shifts. 
Which forms the breaks in the rational plan. [Figure 67 
to 69]

These rooms feel like they were not following the basic 
concept or even the logic behind the distortions as 
explained before, what they are following is a second 
rationality. In the drawings they seem to become 
mistakes in the plan. These ‘’mistakes’’ are the breaks 
in the rationality.  Being able to accept these breaks, 
makes the modern literature building into what it is, 
showing the flaws that makes it.

Figure 70: Break in the 
facade by the wooden 
panels. 
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C O N C L U S I O N

analyses

C O N C L U S I O N
T h e  M o d e r n  L i t e r a t u r e  M u s e u m
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In the film analysis the feelings and emotions i had during the building 
visit , while the second analysis showed us how this building was created 
through the design process of David Chipperfield. Relating the two 
analyses to each other made it clear that the true quality of this building 
lies in the balance between the human and the austere of the building. 
Which leads me  back to my research question on how david chipperfield  
creates this balance. Throughout the analyses, both movie and drawing 
there were two main points that created the Balance between ‘’rational’’ 
and ‘’human’’. 

The first point being the breaks in the ‘’rationality’’, which is apparent 
in different levels of the design : from the rhythm in the facade to the 
way the colonnade stops and creates a gap for an opening.These breaks 
were shown in the movie, and were also retraced in the drawings. Where 
we saw how the basic concept of the floorplans was shifted and played 
around with. And discovered that even the shifts were a result of a ‘’ 
rational game’’. Leading up to rooms that did not play the same game, and 
broke the ‘’rational‘’plan. Another break that contributed to the human 
feel of the building is  the way the materials are put to place. Here im 
talking about the way the patterns on the stone floors , the concrete walls 
and wooden walls are created. Those patterns were not corresponding to 
any regular composition. This too breaks the ‘’rationality’’ in the building.

C O N C L U S I O N

figure 71: person in 
between  the columns
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The second point  is the human scale of the building. The human scale has 
to do with the way the building is proportioned to the size of the human 
body. This was shown  In the previous chapter where the comparison 
of the LIMO to the greek temple was made. And showed how the 
LiMo is  a re-scaled version of the greek temple. The column is brought 
to a minimum of 250 mm by 250 mm giving it slenderness. The size in 
between the columns of 1000 mm, that fits exactly a person in between.  
Likewise the width of the colonnades around the pavillion is proportioned 
to the human body. But not only in the proportions of the building. But 
also in the materialization  we find that scale plays an important role into 
human scale. for example in The way the surfaces of the building are 
broken up in parts, like the laminated wood or the tiles of the .Being able 
to see the building elements that construct the facade of floor surfaces , 
give us an idea of scale.

Doing this analyses answered the questions i had on the balance between 
rational and human, it showed me how David Chipperfield could find the 
balance on different levels of the design. In my own project i will try to find 
the balance too. So these two points we got from David Chipperfield will 
be a recurring topic in my own building design.

figure 72: woodpanels of 
the facade of the LiMo
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8 Archive of German Literature DLA Marbach

I N T R O D U C T I O N

In the first part of the analyses, I explained the aim of the studio was to 
learn from a building. For the second part, the assignment was to design 
a building in the direct environment of the analysed building. In the first 
booklet you have seen the analysis of the Modern Literature Museum, 
and in this booklet you will be introduced to my addition to the square. 
Which is the archive of German literature. 
 
In the prior analyses of the Modern Literature Museum, research was 
done on the design steps of David Chipperfield and the way he finds a 
balance in the rationality of his buildings. This subject will be a recurring 
topic in my own design. Throughout the explanation of my design i will 
be reflecting on and referring to the analyses of the LiMo. Some of the  
concepts that were already discussed in the analyses, like the idea of the 
third facade, Schinkels pavilion and the column, will be further analysed 
and applied to my design . So as you’ve already been introduced to  these 
concepts on the way David Chipperfield used it in his project, you will 
discover how I’ve learned from him and how i applied that knowledge 
to my design. But most importantly what i will focus on, is the balance 
between ‘’rational’’ and human. This will be the red thread throughout the 
design, just like it was in the analysis. It can be used as a theme, because 
of the way the balance touches on the different scales of the building 
which i want to talk about. 

My own design analyses is divided in chapters that are closely related 
to the chapters in the analyses of the LiMo. But next to those concepts 
this analyses is organized in scale. Which means that I start off from a big 
scale and zoom into to smaller scales of the building. 

So i start off by the environment and relating the archive to the other 
buildings on the square. Thus also to the Modern Literature Museum. I 
start with the square, in the chapter of the third facade revisited. Then 
i go into the surroundings of the building. And on how the hill plays an 
important role in the whole design. After that I reflect  on schinkel’s 
concept, and  how the program is divided in my building. Then of course: 
how the column plays a role in my building and how it manifest itself in 
the facade and interior of the building.

figure 1.  Impression of 
the archive of german 
literature



10 Archive of German Literature DLA Marbach 11Masterly Apprentice 

T h e  C o n c e p t

T h e  A r c h i v e  o f  G e r m a n  L i t e r a t u r e



12 Archive of German Literature DLA Marbach 13Masterly Apprentice 

T H I R D  F A C A D E

revis i ted

In the chapter ‘the third facade’ of the analyses I 
explained why David Chipperfield  placed the building 
where it stands. This came from the urban plan and 
the urge to create a square. For me the third facade 
became the initial point of my whole design. And when 
I say initial I mean the exact location of the building 
and  what the function of the building will be. I wanted 
to reconsider the situation that David Chipperfield 
had with the square, but from the perspective of the 
archive. Or in other words from the opposite side of 
the square. This would bring me closer to the design 
principles of David Chipperfield, and would make 
it more interesting for me to react on the modern 
literature museum , and also on the Schiller museum.

So likewise my design starts with the  steps David 
Chipperfield  took when starting his  project of the 
modern literature museum. Being the creation of a 
square. This square is a very important one in the city 
of Marbach . It is laying on the highest point of the city 
and is a place where the cultural functions are coming 
together. So the square is enclosed by three different 
buildings. The schiller museum in the middle, the 
modern literature museum on the right and the archive 
on the left. I am re-creating the third  facade of the 
square, by replacing the existing archive by a new one 
with an added research Centre, study and auditorium 
space. [figure 2,3,4]

Figure 2,3,4 : show the 
symmetri axes imposed 
by the shiller museum 
and how the archive is 
part of that symmetrie

figure 5. 
Schiller square with the 
surrounding buildings , 
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Wanting to create the third facade ,meant that the 
existing building , which is the archive of German 
literature would be demolished.[Figure 9]
Or at least something had to happen to it. After 
some deliberation on whether the building should be 
renovated or demolished. I chose to replace the entire 
building , but keep the existing function of the archive 
and add a new programme to it. The new building, 
would still be an archive , but in a more extended 
sense. The new archive would become a complex 
for German literature, where research in literature 
is cherished. To the existing program I’m adding  an 
auditorium, workplaces,libraries, private rooms and 
offices.[Figure 6,7,8]

The archive will house literature researchers, scholars 
and authors. It’s a place dedicated to research in 
literature. The guests can stay for a longer period of 
time. They are given the possibility to rent an apartment 
for their stay. In this house they have the opportunity 
to make use of the archive of German literature outside 
the opening hours. And being surrounded by both 
schiller and modern literature museum, gives them the 
best location to work on their research.

Figure 6,7,8: shows the 
diffrent functions of 
the building, archive 
offices,study and 
researchers centre

Figure 9: The archive 
of german literature , 
Marbach am Neckar
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C O M P O S I T I O N  O F  T H E  3  V O L U M E S 

Figure 10,12: The 
arrangement of the 
mirrors. Red surfaces 
mark the place and arrows 
indicate the direction of 
reflection.

3  v o l u m e s

So as  explained in the previous chapter , the building 
exists of 3 volumes with  each one of them a 
designated function. In this chapter I will elaborate on 
these function. And further on explain proportions and 
composition of the 3 volumes.

Vo l u m e  1  :  E n t r a n c e  h a l l  [figure 10]

The first volume is the one you  encounter when 
approaching the building from the square . This 
volume forms the entrance building. Here the visitors 
can enter the entrance hall and go to the reception. 
This building also has some offices ,these are 
separated from the hall by the enfilade. Which I will 
talk about in a later chapter. 

Vo l u m e  2 :  A u d i t o r i u m  b u i l d i n g   [figure 
12] 

The second volume , is closed off and is aligning with 
the Schiller museum and the square. This building 
has a large auditorium in it , which runs through 
the archive into this volume. Next to the auditorium 
this volume houses some study spaces for the 
researchers.   

Figure 13,14: The 
arrangement of the 
mirrors. Red surfaces 
mark the place and arrows 
indicate the direction of 
reflection.

Vo l u m e  3 :  R e s e a r c h  c e n t r e  [figure 13] 

The third  volume forms the terrace , and is half 
underground. The building houses the researchers 
that spend a longer period of time in Marbach for their 
research. So here they spend most of their time on 
their work but also on their other daily activities. The 
building  has a communal living area on the lower 
floor and private chambers on the top floor.

Vo l u m e  4  :  A r c h i v e  [figure 14]

This volume is fully underground . And forms the base 
for the other volumes. So this underground volume is 
the archive. It’s a  very large and high space that stores 
the vast collection of German literature. 
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1. entrance hall
2. Bathrooms 
3. garderobe and office 
space
4. offices
5. Terrace
6. auditorium

5

4
3

Figure 15 : Ground floor,  
showing the entrance 
buidling,  the tarrace 
in front of it an the 
auditorium building

2

6

1

2
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Figure 16: Floor plan -1 
, showing the dormatory 
for the researchers , the 
archive hall ,the archive 
and the auitorium, Scale 
1:500

9

10

6. Auditorium
7.Archive hall
8.Archive
9.Entrance researchers 
centre
10. dorms of the 
reseatchers

6

7
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13
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Figure 17: Floor plan -2, 
scale 1:500

6. Auditorium
7.Archive hall
8.Archive
9.Entrance researchers 
centre
10.library for the 
researchers
11. Living room
12. Kitchen
13. Dining room

7

8

6
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Figure 18,19,20 : 
Drawings of how the 
archive forms the base for 
the othe volumes , that 
are placed on top

S c h i n k e l  a g a i n 

As explained before the 4th volume is underground 
and forms the base for the other 3 volumes. So what 
we see here is  the idea of the base which Schinkel 
talked about  , and David Chipperfield  used in the LiMo. 
[Figure18]However in my design the underground 
volume is not the museum , but the archive storage . 
And of course the idea is less apparent because there 
are more than one volume placed on the base . Unlike 
the LiMo, where the base was seen from the outside , 
in my design the base is fully underground. [Figure 19]
The archive is fully sunken underground. So one could 
also see the 3 volumes as addition to the base which 
is the archive . This means that the entrance hall would 
be placed on top of the base. The research volume 
is placed parallel to it and the auditorium building is 
inserted in the base volume. [ figure20]
That’s how the 3 volumes are connected to the archive. 
And the basic composition of the building is formed.

Figure 21,22,23: 
drawings showing the 
axes of the volumes and 
how they came o place

A x i s

In the LiMo, we have seen that there are 2 axes that 
are slightly shifted from each other. Which breaks a bit 
the rationality in the composition of the pavilion on the 
base . By not placing the pavilion exactly in the middle.
[figure 21]  
In my design the composition is a bit more complex 
, this due to the larger program that lead me to use 
more volumes. When looking at the plan of the archive 
, especially how the volumes are placed , one can see 
that there are 3 axes here.[figure 22, 23]
Two of them being parallel to each other and a third one 
perpendicular to the first two. The fact that the axes 
are not perfectly aligning, is also a way that I break with 
the rationality by the position of the volumes .

Tw o  p a r a l l e l  a x i s

In the two parallel axes the length of the building is 
accentuated . these  stacked volumes are almost the 
same width and height. They are aligned  in different 
levels and are also shifted  from each other. [Figure 
24,25,26]
Because of this the two volumes never hide each 
other. Which means that you always experience them 
as two different entities. And by that i mean , that from 
every perspective you look at the building , you can see 
that the whole complex is formed out of 3 volumes. 
[figure 21,22]
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1

O n e  P e r p e n d i c u l a r  a x e

So as explained before, Volume one and two have 
same direction.  However volume three  breaks the 
aligned volumes by being placed perpendicular on the 
axis.
[Figure 23]
And by putting this third volume perpendicularly on the 
axis of the 2 others , I can create a third facade on the 
square side . But also create a sense of intimacy on the 
terrace , by closing of the openness on the square side 
. The terrace becomes much more introverted. While 
the terrace fully opens up to the river side. In This way 
the terrace becomes a semi-private place that belongs 
to the researchers and visitors of the archive. The 
third volume which is aligned to the square has the 
functions of auditorium , and study space.

Figure 24,25,26 : 
drawings showing the 
axes of the volumes and 
how they came o place

figure:
impression of south side 
of the building
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Figure 27 : section 
schowing the entrance 
hall leading to the archive 
hall and further into the 
auditorium. this section 
shows how the hight 
diffrences of the volumes 
are coming together 
and how the spaces are 
organised through these 
hight diffrences. Scale 
1:500

2

1

4

1. entrance hall
2. archive
3. archive hall
4. storage fo objects
5. Auditorium
6. sudy spaces fo 
researchers

3

5

6
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Figure 28: section 
shwoing us the lengt of 
the volumes and how it 
accentuated by the enfilde 
of rooms.scale 1:500

1. Terrace
2. Entrance reserachers 
centre
3. Dorm researchers
4. Library researchers
5. Dining room
6. Auditorium

3

5

1

2

4

6
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R E A C T I N G  T O  T H E 
S U R R O U N D I N G S 

Figure 29,30: staircases 
in between te volumes 
making the division.

T h e  h i l l

What was fascinating to me is how the LiMo, fits its 
environment . The way it is placed in the hill and the way 
it reacts to the Schiller museum . This environmental 
fitting was important for my design too . And as the 
site is on a hillside. I wanted to accentuate this hill by 
the way I placed the archive in it .Taking  the strengths 
of the surrounding and making them even stronger by 
the design. This brought me to the idea of creating a 
kind of stacking of volumes in the hill.  

It was important to see the three volumes as different 
entities , because of their different program and also in 
the way they need to be stacked in the hill . 
The staircases become an important asset in this. Not 
only because they create a distinction by separating 
the volumes , but also in the way they make the 
volumes fall in the hill and connect them to the ground. 
[Figure 29,30]
They create a movement around the 3 buildings  that 
connects the volumes to the ground .When you take 
these staircases you also feel like you are moving 
down the hill, which again accentuates the way the 
volumes are placed in a hill. 

Figure 31,32: 
arrangement of the 
volumes around the 
saircases , amking them 
conncet to the hill and 
create a ciculation around 
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3

P l a t f o r m

The Long volume that creates a terrace is connected to the modern 
literature museum by the way its aligning with its terrace. [Figure 31]
As i talked about the analyses, the hill and the composition of buildings 
reminds of the way the buildings are positioned in the acropolis. I wanted 
to take that idea and make the archive part of the composition .So what 
i wanted to happen on a urban scale , is a platform on a hill , where 
each building works autonomously and is connected by the square in the 
middle . That meant that from the river side one has to see a platform that 
carries the archive , Schiller museum and modern literature museum. So 
creating a terrace on the other side of the Schiller museum became the 
next step for me. [Figure 33]

Figure 33: Facade in 
the hill , showing the 
archive on the left, the 
schillermuseum in the 
middle and the LIMO on 
the right

Te r r a c e 

I wanted to create one terrace that gives a panoramic view of the hill 
and river. But more importantly create that extension of the terrace David 
Chipperfield made , to prolong the view he created on the right side of the 
Schiller museum . In this way you can draw a horizontal line that connects 
both terraces. Which makes that platform idea stronger. [Figure 33]
In a way this is a reaction to the way David Chipperfield created the 
terraces. Like i explained in previous chapters , the multiple terraces don’t 
seem to be working . So i wanted to create one terrace facing the best 
part.[Figure 34]
Facing the south and the river, the terrace gives the best panoramic view 
over the valley. The emptiness of the terrace , makes the platform idea 
stronger and also gives the terrace the function of viewpoint.

Figure 34: impression of 
the terrace, showing how 
the columns are placed 
on the staircases and run 
down close to the volume.
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T H E  C O L U M N 

T h e  A r c h i v e  o f  G e r m a n  L i t e r a t u r e
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T H E  C O L U M N

E x t e r i o r

Before going into the columns in my building, I would have to go back 
to the modern literature museum. And simply look at the proportions 
of David Chipperfield’s  columns. As the proportions of them gave the 
human scale to it.
As i said before the columns are placed in a grid of 1250. At first glance 
you’re blown away by the actual size of the building. Because in the 
pictures you do not expect the columns to be that slender. This is because 
of the slenderness of the columns. So The building in real life seems 
much smaller .And even though you are confused  by the scale of the 
building. When approaching it you start to understand the beauty of it 
when you experience the spaces around the pavilion that are closed of by 
the columns. The slenderness is achieved by  the small size of 250 mm 
width with a height of 6 meters. This  scale is something that contributes 
to the human feel of the building as was explained in the analyses.[Figure 
35 ]

Because of this I chose to use the same size of column and space between 
the column for the archive as is used by David Chipperfield. However the 
heights of the column is differentiating over the different volumes. And of 
course the way the column is implemented in the facade in my building 
is different too. The column, or the added tectonic as David Chipperfield  
likes to call them became an important element in my design. It was the 
tectonic element I played with in multiple ways on different parts of the 
building. So for me it meant that each volume was asking for a different 
use of the column in the facade . In this way i differentiate in the way the 
column is used , and give character to each volume. If the volume is the 
entrance, the column becomes part of the canopy and in this way marks 
the entrance of the building , and also makes it pleasant to stay under the 
canopy. This is an example of how I gave meaning to the column,and how 
it manifests itself in the facade. 

You can see that the exterior of the building shows 3 different ways of 
use of the column. They were used to create a canopy attached to the 
entrance building by putting them  in-between the floor and ceiling. 
Secondly they were used  to create a corridor in the research Centre. 
And they are used under the stone mass, creating openings in the 
façade. This seems like an eclectic use of columns , but unity is still very 
strong between the 3 volumes. The unity here is formed by keeping the 
same size,distance and material of the columns. These three things are 

Figure 35 : Columns of the 
LIMO , size of 250 x 250 mm
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Figure 36: facade drawing 
, side on the square right 
side

Figure 37: facade 
drawing left, shows the 
composition in the hill 
and the terrace
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Vo l u m e  1  e n t r a n c e  b u i l d i n g  :   i n  f r o n t 
o f  t h e  v o l u m e
 
Here The column is detached from the facade. This 
is brought to attention by making a canopy which 
seems to be attached to the volume. By creating the 
colonnade in a different heights, the idea of attachment 
is accentuated. Every volume has its own function , 
and so a different use of column is implemented to 
show this. For example the entrance building which i 
call volume 1 , it  was important to create an entrance 
in front of the volume .Both entrances of the building 
are covered by  the canopy in the colonnade. The low 
roof of the colonnade , is also important for the human 
scale , which was discussed in the previous analyses . 
The 4 meter height of the canopy  makes the building 
more approachable and leads you to the entrance of 
the building. 

Figure 36,37 :Diagram 
on top left , shows how 
the staircases make the 
conncetion between the 
3 volumes , the drawing 
beneath shows how the 
colonade is placed infront 
of the entreance buidlng .

Figure 38 :Drawing on 
the right shows how the 
column and the staircase 
are falloin ogether , and 
how the roof is placed on 
the collonade .
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Vo l u m e  2  a u d i t o r i u m  b u i l d i n g  :  u n d e r 
t h e  v o l u m e

The auditorium building was asking for a more closed 
off volume, with some openings on the side. Keeping 
this volume intact made it more sharp.  The columns 
here are used in a way that they seem to carry the 
stones above them. A double beam is placed above 
the column, making it tectonically look like they carry 
the weight of the stones of the facade above it. So the 
columns here are in the surface of the stone facade. 
And are going into the ground

Figure 39 : Drawing 
on the left shows how 
the columns are placed 
underneath the volume. 
with the double beam 
that seperate the volume 
from the columns

Figure 40 :Drawing on 
he right shows how the 
beams are placed on the 
columns in detail , and 
how the colouimns is 
composed of thwo parts 
, conrete on the exterior 
and wood in the interior.
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Vo l u m e  3  r e s e a r c h  c e n t r e  :   i n  b e t w e e n 
t h e  v o l u m e

In the research centre  the columns are placed In 
Between. In this way a  corridor is created, making 
an outside space for the living rooms and the living 
room. The rooms of the enfilade open up to the porch 
which is covered. The columns take the full height of 
the volume. As part of the volume is shoved in the hill, 
the colonnade makes a facade in the hill. This makes 
the length of the facade stand out more. 

As the column is used in the inner facade as well as 
in the colonnade in front of the volume[figure] . What 
you get is a double row of columns. Both column 
rows  being in concrete, tones down the amount the 
movement in the facade.

Figure 41,42: on the left 
the drawings show how 
the coumn seems to be 
placed in between the 
volume. it also shows the 
double ow of columns.

Figure 43: on the right 
te drawing shows the 
combination of two rows 
of columns an the terrace 
above.    
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T H E  C O L U M N

I n t e r i o r

Figure 44: on the right 
an impression of the 
entrance hall , where we 
can see the combination 
of the wooden columns 
on the inside and the 
concrete ones outside

Where in David Chipperfield’s project the column was merely used in the 
exterior to create the outdoor space, in this archive the column is also part 
of the interior structure of the building. The columns are apparent in the 
archive hall, the entrance hall and the auditorium. The column of concrete 
on the outside becomes a wooden column in the interior of the building.

The interior columns creates divisions in spaces without fully closing 
them off, therefore the grid size of the column in the building is different . 
The 1250 mm spacing of the columns becomes 2500 mm . Here is where 
the ‘’irrationality’’ is brought in the plan. The spacing of the columns is 
altered. This change is due to the use of the space. It didn’t make sense 
anymore to use the 1250 grid in the interior of the building. This Breaks 
with the spacing between the column in the rest of the building. So to 
be able to make good use of the space  I changed the distance between 
the columns to 2500 . This grid gives the openness that was needed in 
the hall,  where the column is used  to make a connection in the void to 
the archive hall. The columns run through the void into the archive. So it 
feels like both entrance and archive hall are connected to each other. On 
the platform the column is used as a boundary. It shows the difference 
between the public space and the archive which is the cellar in this case.
[Figure 44]

In the auditorium the column is used , to surround and to create one space 
of the auditorium. Also because the column is following the auditorium 
in the way it goes into the ground. The skylight above is exactly the plot 
of the auditorium , so both the column and the skylight are closing off 
the auditorium. However the break in the ratio ,brought a lot of design 
struggles with it. In the way it changed from a 1250 mm spacing to a 2500 
spacing. Coming to accept  this break in the grid , took some time in the 
design process as it has consequences for the rhythm  of the columns 
in the facade . Meaning that around the voids the columns in the facade 
would have a spacing of 2500 , while in the rest of the building the spacing 
is 1250.[figure … drawing change in facade]
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Then The column in the archive , is a column that is 
not following the minimal size of 250 , it is a column 
of 350 by 350 mm  in total, so a bit larger because of 
the largeness of the space . It creates a strong grid 
with proportionally better fitting columns. This creates 
the corridors in which the bookshelves make the allies.

In the auditorium the column is used , to surround and 
to create one space of the auditorium. Also because 
the column is following the auditorium in the way it 
goes into the ground. The skylight above is exactly the 
plot of the auditorium , so both the column and the 
skylight are closing off the auditorium. 

Figure 45,46,47: Columns 
in the interior of the 
buidling , first drawing 
shows the columns around 
the auditorium and how this 
conncets to the entrance hall,  
second drawing shows the 
columns of the entrance hall 
void . the last  drawing shows 
the columns of the void and 
also around the archive hall

Figure 48,49,50 : Drawings 
show how te columns 
around the space , create a 
differentiation in spaces , 
being the entrance hall and 
the auditorium. Then i show 
how the staircases are placed 
inbetween

However the break in the ratio ,brought a lot of design 
struggles with it. In the way it changed from a 1250 
mm spacing to a 2500 spacing. Coming to accept  
this break in the grid , took some time in the design 
process as it has consequences for the rhythm  of the 
columns in the facade . Meaning that around the voids 
the columns in the facade would have a spacing of 
2500 , while in the rest of the building the spacing is 
1250.[figure … drawing change in facade]
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E N I L A D E 

T h e  A r c h i v e  o f  G e r m a n  L i t e r a t u r e
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The term enfilade is used in architecture for rooms that are formally 
aligned with each other .[00wiki]
The openings in the rooms (doors)are equally aligned along a single axis. 
This provides scene through the entire sequence of rooms. The enfilade 
was common  in european architecture from the baroque period onward. 
[222] however David chipperfield , revived this enfilade in multiple projects. 
One of them being the feyland house in england. [figure feyland].here you 
can see a modern day approach of the enfilade .And in my own design you 
will see how i implement the enfilade and why i used it.

By using the enfilade The length of the volumes is accentuated. making 
the users experience the length they have. The rooms of the enfilade have 
a differentiation in largeness and in heights. But you only experience the 
whole length when you are standing in one specific point. this is in the 
middle of the hallway . Here you can see the sequence of all the rooms in 
one glance. But when one is standing outside of the symmetry axes, you 
only experience one room.

E N F I L A D E

figure 51 : scheme of shifts in 
the enfilade

Figure 52 : enfilade of rooms 
in the Feyland house by DCA
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E n f i l a d e  e n t r a n c e  h a l l 

In the office volume , the enfilade is not a sequence of same rooms, but 
there is a lot of irregularity happening which makes the enfilade, or the 
way you walk through the sequence of rooms it a lot more interesting. 
This has to do with the way the light falls in a different way when you 
walk from one room to the other, even though all the rooms are in the 
same line. The heights and largeness give enough differentiation to the 
rooms , to create an interesting sequence when you walk through the 
corridor. Notice in the floorplans how you walk from the entrance hall 
into the garderobe , which is a lot narrower. And then walk into the office 
space which higher , larger and lighter. Moving from the narrow garderobe 
and corridor into the offices ,accentuates the openness of this space. The 
differentiation of space was a way for me to break the ‘rationality’’ in the 
enfilade.[figure 000 enfilade ] The openness and closeness was used here 
to show the difference between the functions of  the rooms. So you move 
from the entrance hall into  the enfilade , which brings you to the more 
private rooms of this volume . being the first the a common part which are 
the garderobes and the bathrooms . then you move to the offices. These 
are divided into different spaces of the enfilade.[figure floorplan 1 ]

R e s e a r c h e r s  v o l u m e  e n f i l a d e 

Also in the third volume , which is the researchers centre , the enfilade 
is used to accentuate the length. As a researcher you can enter this 
enfilade from a staircase coming from the archive hall. This staircase is 
placed exactly in the  axes of the enfilade . giving you an overview of the 
rooms over a length of approximately 40 meters. When you walk from the 
archive into the research centre  (so if you read the floor-plan from right 
to left ) the first room you encounter is the researchers library. This library 
functions as a kind of transition between the public archive and the private 
research centre. It forms the bridge between both volumes as it connects 
them both spatially and program wise.

In  the enfilade the rooms are arranged in a way that they become more 
private the further you move along the enfilade. So after the library 
you pass a small corridor , that brings you into the living room of the 
researchers . Then a hall , with the staircase to the dormitories . The room 
after the hall is the kitchen and at last the dining room . All these rooms 
have light coming from the south side . With openings to the porch of the 
colonnade.  [figure floorplan 3 enfilade] [figure 000 section enfilade]

figure 53:  on the right schows 
an impression of the enfilade 
at the entrance hall

E N F I L A D E



58 Archive of German Literature DLA Marbach 59Masterly Apprentice 

figure 54 : On the right 
schows a section with 
perspective of the research 
centre ,archive and offices

1. Ofice space
2. Archive
3. Terrace
4. Dorm
5.Salon reserach centre
6. Auditorium building

2

1

E N F I L A D E

4

5

3 6
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M A T E R I A L I T Y

T h e  A r c h i v e  o f  G e r m a n  L i t e r a t u r e
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As was shown  in the previous chapter. The building complex is an 
assembling of 3 volumes, that starts functioning as one by their proportions 
and geometric placement. Even though the proportions and placement 
brought them together, i felt like the volumes were still lacking cohesion. 
This has to do with the different sizes of the volumes and the different 
ways in which the colonnade is implemented. The way the column is used 
gives identity to the single volumes. But on the other hand i needed a 
sense of unity between the volumes, to create the archive ‘’complex’’.

I brought back that balance between the volumes  by the materiality of 
the building. I chose one material for all three volumes. And in this way I 
toned down the eclectic use of the column in the facade. The materials 
are the ones bringing unity to the different volumes, and making them 
into one building. This was important for me because of how the the 
whole building is existing out of parts.

M A T E R I A L I T Y

T h e  u n i f y i n g  e l e m e n t

Figure 55 : Fragment of the 
facade of the auditorium 
building
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Coming to choose this main material for the volumes, i had two things in 
mind , that were important for the concept of the building . First of all the 
idea of 3 volumes sunken in a hill , as was explained in the chapter 555 
. So a way to bring strength to that concept , was to choose a material 
that showed the heaviness and mass of the building . secondly it was 
important to show how the building is connected  and caved in by the 
ground.  These two things where the reason for me to choose stone as 
main material for the volumes.

I chose a local stone from the Quarry in the environment of Marbach am 
Neckar. This is a light ,almost white coloured natural stone brought from 
the mountains in the environment of Marbach. Using this local stone was 
the perfect opportunity to fit the building into its surroundings. As can be 
seen in figure [56] the stone is used in small strips with some joints , this 
gives the stones dimension by the shadows that are created under each 
stone. And gives roughness to the facade , which contrasts perfectly with 
the smooth white concrete of the columns. This is the second material 
used in the facade. This concrete is merely used for the columns and the 
canopies. The use of different materials for different parts of the building, 
shows us how the building is coming together. And gives distinctions to 
the tectonic elements of the facade. 
Behind the concrete column we see the wooden column attached to it, 
this gives depth to the facade. And accentuates the column.[Figure 56]

As there is a lot happening in the facade, especially by using the column 
in different ways and also the volumes being of different size and heights. 
It was important to create a unification  of the buildings , making them 
come together. This unification was made possible by the materials of the 
building.  The stones , making the mass and the heaviness. 

Figure 56 :Columns of the 
Archive of German Literature. 
Scale 1:10

M A T E R I A L I T Y

E x t e r i o r
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I wanted to create a change in atmosphere when you enter the building . 
I made this change through the materials from stone to wood. .To be able 
to create this experience of change, i needed a contrast between outside 
and inside . meaning that you only experience the wood when entering 
the building.But rather than making this contrast very abrupt , between 
outside and inside . it is toned down by the fact that you already can see 
the wooden columns connected to the concrete ones in the facade. So 
this already gives a sneak peak , to what you can expect in inside the 
building.

So the change happens in a more gradual way  because of the way the 
columns are connected to each other . And the fact that you can still see 
the concrete column from the inside through the glass. So both materials 
start working together while one is slightly overpowering the other 
depending on your position (inside or outside). In the drawing you can see 
how the the concrete column is still visible from the inside.[ figure 57]

The concrete column that you got familiar with on the façades and on 
the terrace, changes in a wooden column as you enter the building.The 
rhythm and tectonics of concrete change into wooden ones, once you 
enter the main hall . when you go further into the building, you see that 
the wood is used to mark out different rooms and  accentuate some 
rooms. This happens for example in the archive hall, which has a wooden 
floor as you can see in the interior render of the hall. [figure 000]
In the Enfilade the wood was used to emphasize the sequence of  rooms 
as you walk through the enfilade. To contrast the rationality of the columns 
and the austerity they have , I chose to make give the walls and floors a 
randomized pattern in their materials. Here im talking about the way the 
tiles are organized for example and also how the laminated wood is placed 
on the walls on the inside. But also the way the stones on the facade are 
placed. As can be seen in the fragment of the facade.[figure 56]
This is something i learned from making the model of the dca space 
. It was something i didn’t see at first when visiting the building. But 
when recreating the space in the model i could see that the he created 
randomized patterns. And even though i didn’t realize it when visiting 
the building, they are playing a big role in breaking the rationality of the 
building, creating that balance i’m looking for. 

figure 57 : perspective 
drawing of section.
auditorium building. 
With facade detail

M A T E R I A L I T Y

I n t e r i o r
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This detail shows how the  column is constructed in the building . It 
shows us how the concrete column is connected to the wooden column. 
Besides that it shows us how the materiality of the building changes from 
the outside to the inside. 

From the exterior to the interior , we can see The concrete column of 
250 mm width attached to a 190 mm  wooden column.  With in between 
them a spacing of 20 mm  to give a clear distinction between the two. 
The wooden column is a bit slimmer, which again accentuates the 
difference between the two columns. The spacing between the columns 
and the different dimension of the columns shows how the columns are 
assembled in different parts. Also by creating a difference between the 
elements of the facade. 

The wooden column is attached to the concrete one in such a way that 
only the wooden frames are visible, so you will not see any screws or 
added on wooden plates. The glass line is brought to the inside of the 
wooden column. Which makes the window frame very deep. Creating 
strong shadows in the facade , and in this way i emphasize the concrete 
column. It is also interesting to see the combination of the two materials 
coming together in one column.

On the other hand, when looking from the inside the frame is very thin 
[figure detail]. In comparison with the double column behind it. This 
shows a kind of refinement on the inside . The thin wooden lattens that 
are divided in parts again is actually hiding the glass frame . The slit of a 
few millimeters in between the two wooden planks gives them an extra 
slenderness and finesse.  

D E T A I L S

Figure 62 : On the right 
a horizontal detail of the 
column, showing the 
connection between the 
interior wooden column and 
the exterior conrete column. 
scale 1:10
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figure 63 : roof detail, scale 
1:10
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Figure 64: Floor detail scale 
1:10, 
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Throughout the design process , i didn’t let loose of research part as i 
constantly reflected on it. Whenever i got stuck or lost in my design, I 
could always go back and look at the steps David Chipperfield took in his 
design process and most importantly why he took them. In this way my 
analyses of the LiMo lead me through my own design.  

Another thing i took from my research  is the idea of balance between the 
‘’rational and human’’. That was the mindset David Chipperfield has in the 
way he approaches architecture. And the way he masters this sensibility 
in the Modern Literature Museum.

So while designing my own building  I kept in mind that even though the 
grid, the column and the drawings are very important, it is permitted by 
my own conscious to break the ‘’rationality’’ whenever this is needed.
For the sake of the human feel in the building. So whenever the plan or 
design was getting too intricate and the rationality didn’t work anymore, 
the breaks occurred. That’s where the design became interesting and ‘’ 
irrationality’’ was born in the rational plan.

While designed I kept very close to the building I analysed by David 
Chipperfield. However it was something i doubted in the beginning of the 
process. Because of the desire to differentiate and create something of 
‘’my own’’ next to the LiMo. 
I struggled at first with the thought of being to bounded to the LiMo. But 
the urge to create  a continuity  of both buildings in the hill , and create  
the platform was stronger.

And as the functions of both buildings are related and connected to each 
other, it was interesting for me to show this in the architecture too. So 
in this way let both buildings react to each other. One can see that the 
buildings have similarities, especially in the columns and in the terraces. 
Even Though i took the column from the LiMo, i used it in my own way 
for the Archive. I took this so called ‘added tectonic’ , and adapted it to 
my building .Creating differentiations of the column, and giving it different 
meanings in the way it is connected to the masses of my building. To 
create the balance i was looking for.

In other words i held to the idea of balance, to let loose of the LimO. And 
be able to distinct myself in the way i use the materials , the columns , or 
in the way the Archive was carefully placed in its surroundings.

R E F L E C T I O N
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