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ABSTRACT

Kassel used to be a proud city with an intact city centre consisting 

of timbre frame houses, ranked among the most beautiful in Germany, 

but its city centre was destroyed by the devastating bombardment 

of October 1943. Kassel was rebuilt, but clearly never got over 

the traumatic loss of the old city. Kassel has suffered and it is 

suffering still. 

My reading of Kassel is that the old city was replaced by a new city 

physically, but that the old city endured the bombardment intangibly, 

as a recollection, which competes with the physical Altstadt in a 

way that raises the real question which version of the Altstadt is 

the real one, and which the imaginary. Both cities compete, but are 

incompatible. On the other hand, the new Altstadt also faces clear 

social-economic difficulties from one-sided housing market.

In this project, a design intervention is made in a city block in the 

Altstadt. The intervention encompasses the reintroduction of a pre-war 

city block in the post-war urban fabric. While modern in appearance, 

the architecture seeks to connect to both the real and the imaginary 

city through what it shares: its vulnerable and fragile nature. 

Diversification of the program by the addition of starter dwellings, 

larger family dwelling, workshops and cafés should address the social-

economic difficulties.

The insides of two structures in the middle of the block are emptied 

to accommodate the new structures, leaving just the façades and 

roof structure intact. The outside of the block has become the 

inside of the block and the inside of the structure has become an 

outside. Remarkably, the Siedlungsarchitektur of the new Altstadt now 

commemorates the city that was lost. 

Through a loving coup de grâce, the new Altstadt has become the old 

one, free from the burden of utopic aspirations, the two cities are 

finally united, in tragedy.

The Imaginary City_
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Figure 1: Photograph of the Staatstheater by night
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Figure 2: Peter Zumthor in front of the opera house in Cologne
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3. Introduction

3.1 The opera house of Cologne: An argument for appreciation

On 22 September 2006 something seemingly unremarkable but 
significant happened. An architect, dressed rather dowdy held a 
speech, standing in the middle of a small crowd on the pavement 
in front of the opera house in Cologne. The opera house, built in 
the 1950s by Wilhelm Riphahn as part of the reconstruction of the 
war-torn city, had come under increased criticism and it was even 
suggested that the building should be torn down.1

The architect, however, despite his deceiving looks, was no 
arbitrary architect, but the renowned architect Peter Zumthor, 
who held an impassioned speech2, lauding the qualities of the 
building, how well it was made, the attention paid to detail 
and the way it created public space in the city.  The argument 
is especially convincing because Zumthor vividly recounts how 
he, too, had to ‘discover’ the building and how he, too, could 
only appreciate the building fully after initial hesitation and 
examination. 

Mr. Zumthor’s laudation, part of a larger series and part of the 
“Liebe seine Stadt” (Love your city) project by the Austrian 
artist Merlin Bauer, was successful in the sense that opera house 
was saved and renovation works were started, albeit still to 
be completed. Yet, the laudation is significant is another way, 
because it functions as a reminder to look beyond the obvious. 
Mr. Zumthor’s unsightly attire might have served to remind us of 
just that.

3.2 Liebe deine Stadt: Kassel and Cologne

Mr. Bauer’s art project and Mr. Zumthor’s laudation also gave 
cause to the graduation studio “Liebe deine Stadt: Kassel – 
Cologne”, which this graduation project is part of. The studio 
made a comparison between both cities, which share the fate of 
lost the majority of pre-war buildings due to strategic bombing 
in World War II. Partly as a result of this and the obvious need 
for reconstruction, partly as a result of choices made after the 
war to rebuild in a predominately modern way, both cities still 

1 (Bauer, 2009) lists pages form both the Frankfurter Algemeine Zeitung and   

 the Kölner Stadt Anzeiger, containing letters arguing the opera house should be  

 demolished.

2 The speech can been seen on the Liebe Deine Stadt website: 

 http://www.liebedeinestadt.org/

99



410

feature a substantial amount of distinctive 1950s architecture. 
Although some other cities made different choices – Münster for 
example, a city which had faced a similar level of destruction, 
was reconstructed with much more visual resemblance with the pre-
war city – any while this modern approach to reconstruction was 
commonplace in Germany at the time, Kassel is exceptional for its 
radical approach and was considered as an example, initially for 
the good. The Treppenstrasse, for example, was Germany’s first 
shopping street without motorized traffic and the reconstructed 
Altmarkt, located right in the centre of Kassel’s oldest district, 
gained some fame as Germany’s most modern traffic junction. 

3.3 The imaginary city

Since the end of the sixtees, opinions changed drastically and 
like the opera house in Cologne, Kassels post-war architecture has 
fallen out favour. While the disadvantages of the modern city, 
like the abundance of motorized traffic and the absence of the 
experience of a city centre proper became increasingly criticized, 
at the same time a suppressed interest in, and longing for pre-war 
Kassel resurfaced3. 

3.4 Aim of this study

This study considers the problem of Kassel as the conflict between 
these two manifestations of the city of Kassel: The city as is 
manifests itself through our senses and the city as it manifests 
itself in our mind and memory. Its aim is to clarify the specific 
nature of this conflict and, by means of an architectural 
intervention, propose a strategy to deal with this conflict. 
In addition to the cultural aim stated above, the architectural 
intervention also seeks to address the programmatic problems in the 
old city of Kassel, as to add relevance to the design. To achieve 
these aims, the following research question has been identified:

How can the Altstadt of Kassel be revitalized both programmatically 
and culturally through strategic densification and transformation 
of the urban block?

3.5 Relevance of this study

Through research and design, this study seeks to contribute to 
discussion on city planning in Kassel, specifically with regard to 
urban memory. Secondly, this study is a first attempt to develop 
a method to address problems in comparable cities. Finally, this 
study seeks to adhere to the principles of Love Your City, since we 
cannot demolish everything we do not love anymore.

3 This will be discussed in more detail further on. See also: (Arnold, 2011)



Figure 3: Flower shop in Kassel, a building from the reconstruction era, is not being 

loved anymore.
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4. Methodology

4.1 History of perception in Kassel

The study of the history of perception is based on both a close 

observation of the exhibition of the history of Kassel in the 

Stadtmuseum and literature research. The exhibition In the 

Stadtmuseum is interesting for its description of the history of 

Kassel, but even more so for its portrayal of this history. In other 

words: The exhibition offers a narrative of the city, and offers a 

point of view, sometimes explicit, sometimes implicit. While this 

only one point of view, it is considered important because of the 

role of the Stadtmuseum in het discourse on the city.

The discourse of the Stadtmuseum is complemented by a literature 

analysis of the perception. The extensive research of Jörg Arnold1 

contributed greatly to this analysis, yet care has been taken to 

verify and complement this with additional sources to prevent bias.

4.2 Critical analysis of the current Altstadt

The analysis of the current Altstadt centres around the work of 

Dieter Hoffmann-Axthelm. His analysis is discussed and critically 

evaluated. Although this method can inevitably introduce some bias, 

it was nevertheless considered important to include. 

4.3 Historical analysis of the inside of the city block in the 

Altstadt of Kassel

The historical analysis of the inside of the block is based on 

literature research and observation of the exhibition in the 

Stadtmuseum in Kassel. 

1 See: (Arnold, 2011), (Arnold, 2013), (Arnold, 2016)

Figure 4: Photograph of the pre-war Altstadt (author unknown)



Figure 5: Photograph of a model of Kassel in the Stadtmuseum
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5. Results

5.1 History of perception in Kassel

5.1.1 The Stadtmuseum

The Stadtmuseum in Kassel holds a permanent exhibition on the 

history of the city. Wandering through the exhibition, the history 

of the city unfolds itself through paintings, artefacts and 

models. Kassel started to develop more than thousand years ago as 

a small settlement along the river Fulda. The small settlement 

started to grow. It expanded on the opposite side of the Fulda, the 

Unterneustadt, and through an expansion of the Altstadt, called 

Freiheit. 

Beginning at the end of the 17th century, a new settlement was 

built uphill, outside of the city walls, to accommodate Huguenot 

refugees, which would eventually become the Oberneustadt. It would 

remain a separate settlement until the second half of the 18th 

century, when Simon Louis du Ry designed a beautiful and ingenious 

plan that would connect the Altstadt and the Oberneustadt, while at 

the same time creating two new squares, the Friedrichsplatz and the 

Königsplatz, that still set the scene of Kassel’s city centre.  

Exhibition room after exhibition room, floor after floor, the city 

develops from a small settlement along the river Fulda to a proud 

city with an intact city centre consisting of timbre frame houses, 

ranked among the most beautiful in Germany. Several paintings in 

the museum testify of this pride. Kassel’s population eventually 

peaked towards the end of the 1930’s.1

The top floor, which deals with the twentieth century is dominated 

by a model of the city after the devastating bombardment of October 

1943. One wall of the exhibition room is covered with one thousand 

little bombs, each little bomb representing four hundred fire bombs 

thrown upon Kassel in that October night, totalling four hundred 

thousand bombs. 

1 See also: Kassel in der Moderne, p. 87

15



Figure 7: Painting of Kassel in the first half of the 20th century

Figure 6: Plan of Kassel after interventions by Du Ry
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Figure 8: Wall in the StadtmuseumFigure 8: Wall in the Stadtmuseum
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Figure 9: Painting of Kassel
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Figure 10: Photograph of Kassel, after the bombardment (photo: Friedrich Unkel)
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Figure 11: Photograph of model of Kassel aft er bombardment in the Stadtmuseum Kassel
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The exhibition finishes with a small room dealing with the post-war 

period, featuring some artefacts from the reconstruction era among 

other things, yet seems overshadowed by the overwhelming presentation 

of the bombardment. The story the permanent exhibition seems to 

intend to tell is that once there was a beautiful city2, but now it 

is gone.

5.1.2 And Now It Is Gone

“In France and Great Britain, people feel greater sadness about the 

relatively few landmarks destroyed in the war than the Germans do 

for all their lost treasures together.”3, Hannah Arendt wrote in 

1950, and she was not alone in her observation that the German people 

seemed to accept the fate of their cities quite resigned. A couple 

of years before, writer Alfred Döblin even wrote: “I am convinced 

that, if they had the means they are lacking, tomorrow they would 

simply rejoice that their old neighbourhoods, antiquated and badly 

laid out, had been destroyed so that they had the opportunity to 

build something smart and modern.” This seems like a rather unworldly 

statement, but it would be a mistake to dismiss this belief to 

easily, since it echoes a the spirit of the reconstruction during the 

1950s and 1960s.

Jörg Arnold, a scholar in contemporary history, did extensive 

research on the way aerial warfare had a lasting effect on urban 

memory in German cities Kassel was one of the examples he explored. 

He argues that the image that people hardly felt any remorse over 

their lost heritage needs to be reconsidered4. He describes an essay 

in the local newspaper for example, in which the author describes a 

walk through the old city with some friends, trying to decide where 

they should celebrate, specifically mentioning several specific, 

probably well known, establisments only to suddenly be alone and cold 

and look over the dead and empty ruins. “Was it a dream?”, he asks 

himself. Although the essay ends with a vision of a resurrected city, 

the essay ends with with a question: “I need to rub my eyes. Was is 

really only a dream?”, which Arnold argues, maintains ambiguity. A 

similar ambiguity, and sense of loss is evident in a movie of around 

that time, which Arnold describes. Letters in the city archive also 

frequently express regret and a feeling of loss.

2 This is also the title of the article by Jörg Arnold (Arnold, 2011). It should 

 be noted that Kassel is also the city where the Grimm brothers lived, hence the  

 fairytale motive

3 This quote, and the quote by Alfred Döblin are also quoted by Jörg Arnold in:   

 (Arnold, 2011)

4 See: (Arnold, 2011) and (Arnold, 2013)



ww

24

5.1.3 A Disaster But An Opportunity5

The optimistic and progressive spirit towards the reconstruction of the 

city was probably first and foremost noticeable in the offices of city 

planning6. The first plans to rebuilt the city were already made during 

the war, under Nazi rule. Indeed, a traffic breakthrough had already 

been executed before the war during and plans to ‘sanitize’ the old city 

had been prepared, although the actual execution of these plans was 

inhibited by the outbreak of war. This will be discussed in more detail 

in the next chapter. For now, it is important to observe that there 

was considerable continuity in attitudes towards city planning, before, 

during and after the war7: the city had to be sanitized and altered to 

accommodate modern traffic. The continuity in planning after the war 

is less remarkable then one could assume, because the planning  of the 

reconstruction immediately after the war was led by the same planner 

as during Nazi rule, Erich Heinicke, who held his position until 1949, 

despite having been a NSDAP member.8

As a result, plans to rebuilt Kassel were explicitly based on plans 

developed during the war, which led to heavy protests among the 

population of Kassel when they were exhibited in 1946, resulting in the 

exhibition being prematurely closed. These were certainly not the only 

protests. The demolition of the heavily damaged, yet not completely 

destroyed, Preussische Staatstheater also provoked heavy protests9.

It is difficult to ascertain when exactly the attitudes of the 

population of Kassel changed, and the mourning over the lost city 

faded into the background and proud and joy over the modern city 

started to dominate, yet one must assume that by the time the rubble 

had been cleared and the new city was taking shape public opinion had 

started to change. In this respect it is important to observe that 

reconstruction of the city took considerable time to commence, so 

the start of reconstruction must have felt as a relieve. Moreover, as 

Arnold observes, old Kassel also became to be seen from a different 

perspective. He quotes writer Christine Brückner, who writes about the 

firestorm in which she lost her father and a friend: “After a night 

like that, one walks away without looking back.” A desire to forget and 

move on began to prevail. Equally, the advantages of modern times became 

apparent as the new city arose and wealth was growing quickly.

It is not difficult to catch a glimpse of this era, looking a pictures 

5 This phrase was used by Lauritz Lauritzen in a manifesto to become mayor in 1954, and   

 seems to capture the spirit quite well. See: (Arnold, 2011)

6 City planner Erich Heinicke had proclaimed already in 1946 that the destruction offered a  

 unique opportunity to create a new and healthy city. See: (Arnold, 2011)

7 The development of plans in the pivotal era is described in great detail in: (Lüken-  

 Isberner, 2016)

8 See: (Hinz, 2006)

9 See the item on the history of theater in Kassel on the city website: 

 https://www.kassel.de/stadt/geschichte/vor/00463/index.html
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Figure 12: Steinweg, 1955 (photo: Günther Becker)
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Figure 13: Postcard featuring the then-new police station on the reconstructed 

Altmarkt. The picture in commented by an unknown author.
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from that time. The new city looks indeed as the opposite of at least 

the perceived negative traits of the pre-war city: clean, healthy and 

fit for purpose. Even more acutely, the reconstructed city contrasted 

with the chaos and deprivation the city had suffered during years of 

way. This change in perception is illustrated by a postcard held by the 

Stadtmuseum. It features a section of the reconstructed Altmarkt in 

front of the then newly erected police station. Tellingly, the picture 

is taken from the point of view of a motorist, but this postcard is 

especially interesting because is glued on a piece of paper which 

allowed an unknown author to comment on what the picture shows. Labeled 

“Altmarkt 1962”, several arrows point to handwritten annotations, one 

pointing up from the police station: “The new police station. The new 

façade on the side of the Fulda reaches through to Finkenherd and has 

become very, very beautiful.”. Another arrow points left: “The new, wide 

Weserstraße” Yet another arrow points to the lower right: “The new, wide 

Brüderstraße. On the picture you only see half its width.” Clearly, 

the reconstructed city was generally appreciated, as is affirmed by a 

survey held by the city in 1964, in which 90% of the persons questioned 

indicated to be content with the reconstruction of the city10. This was 

not to last, however.

5.1.4 The City That Passed By

Several possible explanations have been given for the eventual demise 

of this general satisfaction. One of these reasons is the slowdown of 

economic growth11, in Kassel specifically augmented by the decending of 

the Iron Curtain, which changed its relative position from the centre of 

Germany to the edge of new the Federal Republic. Another factor which 

is mentioned is the formation of the Gesamthochschule, the present day 

University of Kassel, which brought a new dynamic to the city12. Changes 

in and towards society in general, especially since the late 1960s will 

also have contributed greatly, as do aspects of architecture and urban 

design, which will be discussed further on.

10 See: (Arnold, 2013)

11 The economic development of Kassel is discussed in detail in: Kassel in der Moderne: 

Studien und Forschungen zur Stadtgeschichte. (2013)

12 See: (Arnold, 2013)
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Figure 14: Northern perimeter of the Altstadt

It is beyond the scope of this research to make any definitive claims 

on these issues, but it is important that at least by the time of the 

1970s and 1980s, attitudes had changed and the aforementioned factors 

probably played some part in this. Coinciding with the deteriorating 

perception of the reconstructed city, a renewed interest, and longing 

for the pre-war resurfaced. The foundation of the Stadtmuseum in 197913, 

which was requested by a large number of inhabitants of Kassel, is one 

the indications, as are books published about the city that had been 

destroyed.

Another clear and interesting example of the renewed interest in the 

pre-war city are the tours through Kassel by Hans Germandi, called 

“Bildspaziergängen”, image walks. Hans Germandi, starts his walks 

telling how he learned about the bombardment while serving in the navy 

and how his family perished as a result of it. Mr Germandi, instead of 

wanting to forget and move on, continues to tell about the pre-war city, 

illustrated by pictures. The Kassel of Mr. Germandi, however, hardly 

references to the rise of national-socialism, the parade of Hitler in 

1939 during the Reichskriegertage14, of the poverty and the unsanitary 

conditions that were present. Through first-hand accounts like these, 

but more even more through pictures and its ability to transform at 

will, the old city of Kassel won itself a lasting and prominent spot in 

the collective memory of Kassel. 

13 See: (Hinz, 2006)

14 This observation was made by Jörg Arnold in (Arnold, 2011)



Figure 15: Photograph of present day Altstadt, corner Entenanger
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5.2 Critical analysis of the current Altstadt

One significant event in the development of the perception of the 

post-war city is the publication of the report “Die verpaßte Stadt” , 

in 1989, in which he makes up a balance of the state of the post-war 

Altstadt. In the preface of the reprint from 1994, the author, Dieter 

Hoffmann-Axthelm expresses his astonishment that a reprint was necessary 

in the first place; the report has had an impact far greater than he 

had anticipated. Tellingly, the interest came not so much from the 

offices of city hall, nor from professionals, but from the city itself. 

Mr Hoffmann-Axthelm was not the first to criticise the reconstruction, 

nor was he the most radical criticist. Rolf Schwendter for example, 

had proposed two years earlier to tear down the inner city and rebuild 

the Altstadt according to plans from before the war. Off course, these 

plans were not executed, but the fact alone that they could be proposed 

seriously meant that attitudes had shifted dramatically.

The name itself deserves some explanation: ‘verpassen’ in German means 

‘to miss’, in the sense of being too late, for example to catch a train, 

or in the sense of letting something slip or pass by, for example an 

opportunity. Additionally, it can also mean ‘to administer’, like a 

syringe. 

Mr. Hoffmann-Axthelm states that his argument should be read as an 

attempt to relate the inner city area again to its lost function of 

historical centre of the city. He warns explicitly against considering 

the problem as purely aesthetic and, consequently, also warns against 

unquestioningly  reconstructing historical buildings. Instead, he 

argues, an analysis must be made of why and where the reconstructed city 

fails to live up to expectations. 

31



32

The first problem Mr. Hoffmann-Axthelm mentions is the lack of clearly 

defined borders. The historic city was characterized by a maximation of 

private space, at the expense of space for traffic. The reconstructed 

city however shows the exact opposite: the maximization of traffic space 

at the expense of private space. As a result, the uniformity of the city 

lacks visual markers to help discerning. Wat is needed, Mr. Hoffmann-

Axthelm argues, is to make specific parts of the city recognizable 

again. To achieve this, one needs ‘Schwellenerfahrungen’, to experience 

obstacles, to mark inside and outside, because, Mr. Hoffmann-Axthelm 

argues provokingly, “A city that can be traversed with 70 kilometres per 

hour is not an inner city.”

The second problem of the Altstadt is the architecture itself, which 

is based on ‘Siedlungsarchitektur in Heimatstil’. Siedlungsarchitektur 

is architecture which was meant for ‘Siedlungen’, roughly translated 

as suburbs. In other words: the architecture of the reconstructed 

Altstadt is similar to that of the suburbs. Consequently, although the 

architecture of the reconstructed Altstadt is rather homogeneous, it 

is unable to establish it aesthetically as city centre. It should be 

noted that critique on the architecture does not imply that it is bad 

architecture, but just that it is inappropriate.

Finally, too little remnants of the destroyed city are left, and what is 

left is too far between to estabish a clear sense that one proceeds on 

historic grounds.

While Mr. Hoffmann-Axthelm’s analysis is very thorough, one could 

question with Mr. Zumthor’s laudatio in mind, whether his analysis 

of the reconstructed Altstadt is not too harsh, for it must have had 

a ‘happy’ period in the 1950s and 1960s, of which pictures from that 

time testify. Mr. Hoffmann-Axthelm must have been susceptible to this 

argument, since he nuances it somewhat in the preface of the second 

edition, stating that one should not conclude that the reconstructed 

Altstadt must be damned at all cost, but rather to make the present 

volatile again, because, as Mr. Hoffmann-Axthelm states it, to able to 

look back is neccesary to be able to envision a future.
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Figure 16: Dwellings in the Altstadt
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5.3 Historical analysis of the inside of the city block in the Altstadt 

of Kassel

In the exhibition in the Stadtmuseum discussed earlier, the upper floor 

of the permanent exhibition has two displays devoted to the Altstadt 

in the first half of the 20th century. One of the displays is labelled 

Idylle (idyll) and shows a painting of Rudolf Siegmund of the Oberste 

Gasse.

The other display, labelled Elend (misery) shows the reverse side of the 

Altstadt of Kassel, where poverty reigned, This ‘reverse side’ is also 

literally a backside. A couple of pictures show the miserable housing 

conditions of a large amount of the population. Among the pictures is 

a screen, the only one in the display, showing a movie about the plans 

from the 1930s to ‘sanitize’ the inside of the urban blocks.  

This sanitation should not be considered a minor operation. A picture 

from 1939 shows city planner Jobst showing two models (probably two 

variants) of the sanitation of the Altstadt to Adolf Hitler. Hitlers 

interest was not just philanthropic, as the sanitation was also meant 

to serve the “politischen und sittlichen Reinigung”, political and moral 

sanitation, and “die letzten Volksgenossen, die noch abseits stehen, zur 

Fahne des Führers … bringen” , to bring the last compatriots under the 

flag of the Führer15. Obviously this meant breaking any resistance the 

Nazi regime felt or feared would come from the inhabitants of the inside 

of the block.

 

ww

15 See: (Lüken-Isberner, 2016)
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Figure 17: Adolf Hitler inspects plans for sanitation of the Altstadt (photo: Carl 

Eberth)
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Figure 18: Montage of pre-war and post-war morphology
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6. Design Intervention In The City Block

When the Altstadt was rebuild after World War II, the street patterns 

were largely maintained. Still, the morphological differences are often 

significant. In this project, a design intervention is made in the city 

block between the Entenanger, a square introduced after the war, and the 

Friedrichsplatz. The intervention encompasses the reintroduction of a 

pre-war city block in the post-war urban fabric.

6.1 The Incompatible cities

My reading of Kassel is that the old city was replaced by a new city 

physically, but that the old city endured the bombardment intangibly, 

as a recollection. This recollection of the Altstadt, sustained by the 

memories of the people of Kassel, not only survived, but transformed 

through time,  and competes with the physical Altstadt in a way that 

raises the real question which version of the Altstadt is the real one, 

and which the imaginary.

Both cities compete, but are incompatible. The physical Altstadt claims 

the location of the historical Altstadt, but neither appears nor 

functions as such. As a result, the Altstadt is in a permanent state of 

schizophrenia.



Figure 19: pre-war city block on project location

Figure 20: post-war city block on project location



Figure 21: Montage of pre-war block on post-war location
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Both cities also have similarities. Both cities were built for societies 

that have seized to exist. In a certain sense, pictures from the 

nineteen fifties seem as distant as pictures taken long before the war.

Both cities also share a certain vulnerability, although it takes a 

distinctively different shape. The old city was physically  vulnerable 

because of the presence of timbre frame houses, while the new city 

proved vulnerable in social-economic respect, failing to live up to its 

expectations.

Figure 22: Treppenstraße and EAM-hochhaus
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Figure 23: Floorplan in figure-ground 
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6.2 Programmatic strategy

Densification of the urban block is therefore an opportunity to 

diversify the housing supply. To diversify programmatically, the social 

housing already present will be complemented by both smaller apartments 

for starters and students, larger family dwellings and  additional 

functions, like cafés and artist workshops. 

The northern part of the reintroduced block, built on the current 

Entenanger contains apartments. Small apartments for students and 

starters are complemented by some larger apartments and all of them 

can profit from and contribute to the livelihood of the city centre. 

The inside of the block and the alleyway contain family dwellings. The 

ground floor is shared by a home office and the kitchen, as an informal 

connection to the street, while the upper floors contain more private 

functions. A roof terrace offers private outside space and a place in 

the sun.

To diversify programmatically, the social housing already present will 

be complemented by both smaller apartments for starters and students, 

larger family dwellings and  additional functions, like cafés and artist 

workshops. 
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While modern in appearence, the architecture seeks to connect to both 

the real and the imaginary city through what it shares: its vulnerable 

and fragile nature. A wood and glass structure, finely detailed 

commemorate the city lost, while subtle ‘jumps’ in the facade are 

reminiscent of the timbre frame houses of the old Altstadt.

The insides of two structures in the middle of the block are emptied 
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Figure 24: photomontage of the outside of the block



46

Figure 25: photomontage of the inside of the block
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Figure 26: photomontage of the outside of the block
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to accommodate the new structures, leaving just the façades and roof 

structure intact. The outside of the block has become the inside of the 

block and the inside of the structure has become an outside. Remarkably, 

the Siedlungsarchitektur of the new Altstadt now commemorates the city 

that was lost. 

Through a loving coup de grâce, the new Altstadt has become the old one, 

free from the burden of utopic aspirations, The two cities are finally 

united, in tragedy.
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Figure 27: photomontage of the inside of the block
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Figure 28: schetch 
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7. Conclusion

This study has been an attempt to gain a better understanding on the 

problems of the Altstadt of Kassel and to establish a strategy for its 

development. In this study, this strategy has the form of a narrative 

on the relationship between the pre-war and post-war Altstadt. Through 

an architectural intervention, involving densification and turning 

inside out of parts of the current buildings, a complex, yet sensitive 

relationship has been established between the two cities.

8. Reflection

Looking back, there is a lot that could have been improved, or done 

differently. Many of these things are specifically related to this 

project, so I will try to focus on what can be learned in more 

general terms and one thing stands out. Future projects would benefit 

from better documenting and securing the individual steps of the 

process, through texts, drawings, models, etc. The same holds true for 

alternatives tested.

Like building a house, each floor needs to be well constructed and 

secured for what will be built on top of it. Obviously, the higher the 

building get, the more important this will become.

Fortunately, a project is not just a struggle with ones weaknesses, 

but also an ability to discover new abilities. In this project, the 

exploring the narrative of the city is such a discovery.
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